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PREFACE.

The information about the Pavanadita was first brought
to the notice of scholars by Mahamahopadhyiya Haraprasida
S‘astri in his Notices of Sanskrit Manuscripts.! It was in the
year 1905 that the text of it was edited for the first time
by the late Manomohan Chakravarti in the pages of the
Journal and Proceedings of the Asiatic Society of Bemgal®.
He edited it from one single manuscript which seems
to have been full of a great many errors and inaccuracies,
There_were hopelessly corrupt passages in it as deciphered
by him., Andin the absence of a second manuseript it was
not possible for him to elucidate all of them by way of
suggesting emendations. It isof course true that in many
cases he was able to suggest happy emendations which
are found to agree with the readings of the new manuseript
which I have been able to collate, But I must confess
without meanigg any diseredit to that learned scholar, th
the text of the Pavanadita as published by him contains
a great many corrupt passages which batfle all attempts at
any kind of interpretation, In these circumstances it was
most desirable that a correet edition of this book based on
the collation manuscripts should be published in a separate
book form particulary in view of the fact that, being buried
in bhg pages of a journal, the already published text of it
is inaccessible and even unknown to many ab present.
The Sanskrit Sahitya Parisat, therefore, decided to bring out
an edition of it and I was asked to undertake iie work

of editing it.
L

1. Notices of Sanskrit Mss. Vol. I. pp. 321-23.
’ 9. J.A.S. B.—1905—pp. 41 f. .
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The first thing required for a new and correct edition
of the book was, of course, the collation of manuseripts.
I therefore tried to procure as many manuscripts of the
book as I could. Bub to my great regret very few manus-
cripts were available. The Catalogus Catalogorum was not
aware of any manuscript of it except the one noticed by M. M.
S'astri. I enquired in the manuscript libraries of the Govt.
Sanskrit College—Calcutta, Varendra Research Society—Raj
shahi, Vis'vabhirati, Shantiniketan ; but unfortunately no
manuscript of the book existed in any of these places. On
enquiry from Mr. Nagendra Nath Basu, editor of Bengali
Vis'vakosa, we were informed that the manusecripts of the
Pavanadiita that he had were all missing. The only
manuscripts, therefore, I could work upon were one in the
Government collection of the Asiatic Society of Bengal and the
other a small fragment ( viz. only the last leaf )—in the
Manuscript Library of the Sanskrit Sahitya Parisat,

Of the three Manuscripts of the Povanadita viz.
R, A and P,the P manuscript is the earliest and A the latest.
P was copied in &' E. 1644 (or 1722 A.D)', R in S E.
1752 (or 1830 A. D.)? and A in §'. E 1767 (or 1845 A D)’

1. Qqa® aa: 1 OGEF 99 ) DUEUHLANH faf@d g3ad-
[Adq | TR ¢ 88 w—Postscript to P.
2, yNMaruFgt 7@ aq | fva: | et | NNagEanat a@ aq; )
anqeet g@ Fafare 3 gwgaisi
qi& @1 & QA ugaay
w@@td Nuanfasfaar sifvafaa
fad iF A agawsagufafa’r wwwr=n couriPostscript to R.
3. Arlvmsw @f W@ MRuuEERG | NNafie avg !
RRgAAavay @t qma 1 fPargRasn g fafgd feawggda
a1 RO WIEHA: | G QYR | T&r=r: pogo~—Postacript to A,



i1

The Manuscript of the Asiatic Society was of great
help to me as it gave happy readings in the case of most
of the doubtful and corrupt passages of the text as published
by M. Chakravarti. Explanatory notes which are found
in the margin of this manuscript, though not satisfactory
in all cases, were of great use to me in interpreting
many a difficult portion of the text, It istrue that there
still are some passages the exact sense of which is not clear
and some cases whera better readings could reasonably be
expected. In some of these latter cases I have tried to
put forth readings which, though not corroborated by
the available manuscripts, still appear to give better senses
and suit the context more satisfactorily. But in all important
places I have marked the readings suggested by me with a
query in order that the attention of scholars may be drawn
to them for what they are worth.

The main object in editing this poem has been to place
before the public as far correct a text of it as could be
made out from a comparison of the published text with the
scanty manuscript material that could be got hold of. I
have therefore been very careful in noting variants to the
extent of putting down as variant readings even those
that appear to be printing mistakes in the already printed
text. This may be going too far, but it has purposely been
doge as it was not always possible or easy to determine
for a particular case whether the apparently wrong reading
was due to the faulty Ms. used by the editor or te *he printer’s
devil. Though the printed text was baseC cn a sing:~ manus-
cript I have thought it advisable to refer & reading to that
manuseript only where it has been attributed to the same by
the learned editor. The reference to the printed text in those
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cases indicates the emendations suggested therein ; in other
cages it indicates the text of the manuscript as read by the
editor,

The Sanskrit notes that have been added are my own.
They are, by no means, exhaustive and can, in no way, serve
the purpose of a running commentary. They are intended
only to help the reader to some extent with respect to the
avowedly difficult portions in averse. In writing these notes
the marginal notes of the Asiatic Society manuscript have
been of much help to me, some of which I have incorporated
in my notes verbatim. }

As regards the typographical arrangements adopted in the
text it will not be out of place to note here that the proper
names, mostly of historical and geographical importance, have

been put in thick types—the so-called Great types.

Lastly, I deem it my pleasant duty to cxpress my heartfelt
gratitude to all those scholars who have helped me in any
way in my edition of the book., I am indebted to” my former
teachers Drs, D. R. Bhandarkar, S. K, Chatterji and H, C.
Roy Chaudhury for various suggestions for the improvement
of the book, and especially to my former teacher Pandit
Kalipada Tarkachirya whose unstinted help in the prepara-

tion of the notes and in many other ways was invaluable

to me,

Sanskrit Sahitya Parisat.
Styambazar, Calcutta. Chintaharan Chakravarti,
April 1926.
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INTRODUCTION.

The place of Pavanadita in Sanskrit

Ditakavya literature.

The Pavanaditam is a beautiful and short poem composed
in imitation of the celebrated Ditakivya the Meghadita of
Kailidasa, After the prince of Indian poets had produced
this masterpiece many were the imitations that grew up
in course of time round this brilliant prototype. Mono-
mohan Chakravarti gove a list of these imitations in the
introduction to his edition of the Pavanadita. He could give
there the names of only sixteen such poems I have, however,
been able to collect information of not less than thirty-five
of them. But unfortunately for us no definite date can
be assigned to most of them. Ilowever, from the few
dates that are known for certain it srems that we have in
the Pavanndita the earliest available specimen of the
tmitation of Kilidisa’s poem. And there seems to be no
doubt that this is the carliest of Diutakavyas found in
Bengal,

But unlike most other similar poems which had their origin
in Bengal this has to its credit the fact that it does not deal
with the hackneyed story of the love of Ridhi and Krispa
but takes up an historical person as its hero. This last fact is
also one of the rare characteristics of Ditakavya literature

as a whole.?

1. The point has been dealt wlth, in details, inmy forthcoming paper on

Origin and development of Dutakavya literature in Sanskrit,
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Dhoyi—The poet—His history and date.

Dhuyi, Dhoyi, Dhoi or Dhoyika as he is differ
ently called in different works and Mss' was a poet
famous at the court of the Sena king Laksmana Sena.
Thus king Kumbha ( 14th century) in his commentary
Rasikapriya when commenting on I, 4. of the Gitagovinda

records the following tradition.

“gfg uz uf@aras Ut awu@qa ufas ifa gfe”

—<These six scholars viz, Umiapatidhara, Jayadeva, Sarana,
Govardhana, STutidhara and Dhoyi were famous as the
court-poets of Laksmanasena—so runs the tradition,” The
commentary Rasamaiijari also points to the same fact.”

But curiously enough a couplet, traditionally handed down,
which gives the names of the “five jewels” at the court of
Laksmanasena does not mention the name of Dhoyi. The

verse, in question, runs as follows —

“Magag g g samfa:
wfausig waifa afaat o g0’

“CGovardhana, S'arana, Jayadeva, Umaipati and Kaviraja—
these were the jewels at the court of Laksmana”,
It is, however, supposed by some scholars that the last

name in the list viz. Kaviraja refers to Dhoyi.  This supposi-

1. Pischel—Die Hofdichter Des Laksmanasena—p, 33. Sadukti

karnﬁ..mrt-a. and verse 101 of the Pavanaduta give the name

Dhoyika.

2. Gitagovinda (Nirnayasagara Press edition.) Also cf, another
commentator who begins his interpretation of the verse with
the words—sfa wwudae @Eifwrg  avafa '—Nanfaga—
Lassen—p. 72.
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tion is supported by the fact that Dhoyi had the title Kaviraja.
+

Thus Jayadeva in the verse of the (itagovinda already
mentioned refers to him as @fN=fa=ngfa; which means
nothing but Widtafawus:. Dhoyl himself refers to this title
in the colophon to his Pavanadiita which runs sfa ftqiftsfacia-
fafad otc, etc. In verse 101 of his Pavanadita he calls
himself «famozai gmadf which is a synonym of =wfaursamasdl.
The same title also is probably referred to by the word
Kuavinarapat: in verse 102. Hence 1t seems reasonable to
conclude that Kaviraja in the above couplet refers to Dhoyi
Kaviraja, for the practice of referring to a scholar by his
title alone is not unknown or rare in India. Even great kings
are sometimes found to be referred to not by their proper
names but by their epithets. Thus king As'oka in all his ins-
criptions but one refers to himself as Priyadars’i —his favourite
epithet, And this kind of frequent use of the epithet to the
negligence of the proper names has been responsible, in some
cases, for the entire forgetting of the proper name by later day
people, Thus the son of Govinda I1I of the Rastrakilta
family of Manyakheta is known to us from all documents S;)
far obtained only by his epithets such as Amogha-varsa ete.
Of scholars known by their titles we may cite the example of
Jagannditha, author of the Rasaganjidiara, who is generally
known by his title of Panditardja. The proper name of the
foundgr of the Vais'esika system of philosophy is yet unknown
he being generally known by his various epithets Kanada,
Aulukya ete.

Some scholars however are inclined to identify Kivirdja

with the celebrated author of the Raghave-Pandaviya!
»

* L. Bkasavstti (Varendra Research Society)—Introduction p. 6,



[4]

But this identification does not seem to be based on strong
grounds as the author of that poem wrote under the Kidamba
King Virakimadeva and notLaksmanasenat as we come to
know from his own statement.

As regards the date of Dhoyi it is not possible to ascer-
tain it with any amount of certainty. We only know that he

s+ @ poet at the court of Liksmanasena, about the time of
whose rule there is considerable difference of opinion. This
much is admitted on all hands that :he came to the throne
in the 12th century either in the first half or second.
Thus our poet also flourished in the 12th century. And we
know the upper limit of the age of our poeb as verses
attributed to him are found in the Saeduktikarnimria { which
was composed in S. E. 1127 or 1205 A. D), in Julhena’s
Sublisitamnktivali ( middle of 13th century ) and also in

the Sarmgadharapaddhati (11th century).

Caste of Dhoyl :—

About the personal history of Dhoyi we know that he
was a tcourt-poet of King Laksmanasena  whom he
celebrated in his Pavanadita. But we know very
little about the place from which he hailed. It is also very
difficult to determine the caste of the poet. Two most diverg-
ent views are held in thismatter viz. (1)that he was a Brahmin
(2) that he was a Bengali Vaidya or member of the physician
caste. We have it from the pen of Mahimahopidhyiya
Haraprasada S'astri that “the genealogies point him (i.e.
Dhoyi) out to be a Ridhiya Brihmana of Piladhi gifii and

1. sfa DeasegasrasafdaamimaTamangfeanfaas-
ffed uwaarwAd—Colophon to Raghavapandaviya. !
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Kagyapa Gotra.”* The second view that Dhoyl was a  Vaidya
is based on the supposed identity of Dhoyi with Dulisena
or Dhiiyrsena mentioned in Vaidya genealogical works.

No conclusion, also, as regards his caste can possibly be
arrived at from his title of Kavirdja as this cannot be supposed
to have been associated invariably with the names of Vaidyas
even in Bengal. For even Jayadeva who is usually regarded
to have been a Bengali Brahmin is seferred to with that
title.,* Thus the question concerning the caste of Dhoyl must
remain open until some new and definite information about it
is brought to light.

Works of Dhoyi—

Only one work of Dhoyi has so far come down to us. It
is his Pavanadita. We do not know if he composed other
works as well or it was only this solitary work which earned
for him the enviable tile of Kavirija. Itistrue that w few
stray verses pot found in the Puvanwlifa are attributed to
Dhoyt in works of anthology. The number of these verses
already known is twenty and they have all been collected in
one place,* In the present book they appear in the form

of a supplementary note that follows the introduction,

1. Notices of Sanskrit Mss. Vol. I.  Preface p. XXXT7IZ

Py

JEAAIFRAR gf‘gﬁ-q: garswaq |
Y @ fAgUEa qamaNeaa: | REAFEEIT
gutfEfia geds@arazNsafa ‘gﬁlﬁﬂ: \
Fa NN @ 9 wfFsAsraafaargaamgm » qwawrp. 213,
3. ‘el wqudagafaeed MwaSsw wfausiviasr—Pischel—
op cit. p. 6.
4 J. A, S. B. (1906)—pp. 18 ff.
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But no work of Dhoyi is referred to in any of these antho-
logies. Neither is it possible to determine if the versés
referred to above which are not found in the Pavanaduta did
form part of any other work or works composed by him. Bub
it is possible that his words viz. araE=sh gfgfag wwaafq

fl:[ﬁi[am (Pavanaduta, v. 104) has a covert hint to several
works composed by him. In these circumstances we can only
surmise from this statement of the poet and the verses
attributed to him in the anthologies as also from his title of
Kaviraja that he possibly had composed more works than one

.

of which only the Pavanadita is available at present.

Contemporaries of Dhoyl .—

Dhoyi flourished among a galaxy of scholars so that
the time when he livel is justly regarded as ‘the Augustan
period of Sanskrit literature in Bengal”! It has already been
pointed out that he was a poet at the court of king
Laksmanasena who himself was a poet and a great patron
of learning. Several verses ascribed to the king are met
with in the Saduktikarnamrta. His court was frequented by
scholars of all types. Jayade;a in his Gitagovinda refers to some
of these scholars viz.Umadpatidhara, Jayadeva himself, S'arana,
Govardhana and Dhoyi. We know also that these five formed
the ‘five jewels’ of his court. King Kumbha in his commentary
on the Gitagovinda is inclined to find reference, in this verse,

to a sixth scholar S'rutidhara® But the word S'rutidhara

1. Manomohan Chakravarti in his illuminating paper Sanskrit
literature in Bengal during the Sena period (J. A. S. B.—1906—
p. 157 ff.) deals with the literary history of, the period in some
details.

2, Vide Kumbha's commentary on Gitagovinda I. 4.
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seqms to have been used by Jayadeva as an adjective of
Dhoyi. His reputation as S'rutidhara is referred to by
another commentary of the Gitagovinda viz the Rasamafijari.
The fact is further confirmed by a verse attributed to Dhoyi
in the Saduktikarnimrta the first half of which agrees with

verse 101 of the Pavanaduta. The last half runs as
follows : —

@AY 99 gfauvaar fawmfzanst-

famw: 9y aw@IvwarE afagmg ”

In the face of this it does not seem reasonable and
prudent to conclude that S'rutidhara was a scholar different
from DhoyT at the court of Laksmanasena,

Besides, these five jewels there were other scholars as
well who adorned King Laksmanasena’s court. Some of the
mosb prominent among tlicse were the three brothers Is'dna,
Pas'upati and.{aldiyutha, all authors of ritual compendiums
the works of the last two of whom are still regarded as author-
ibative all over Bengal, and Purusottamadeva, author of
Bh;is.évr.itti, a commentary on Panini’s Grammatical aphorisms
excepting those which cxclusively pertain to the Vedas.®

With regard to the works composed by the ‘five jewels’ we
do not know much at least in the case of two viz, Umapati-
dharasand S'arana. Verses attributed to Umapatidhara are
found in the Sadwktikwrnamria of S'ridharadasa, He is

also mentioned as haveing composed the Chandrach: 'zcharita

1. ‘Afemadnialear swudam U WTA 9HA wfC g@sq aRAgarat
'éamv’—umﬁméraafa:l The name of Purugottama is not
entioned in the articleof M, Chakravarti already referred to.
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under a king Chanakya Chandra who probably was a vaseal

of King Laksmanasena®. But the s)litary work of this poet
on which we can lay our hands at present is a Pras’asti
viz. the Deopara Inscription of Vijayasena’.We have reference
also to one Umapati Upidhyiya who wrote the Parijatekarana
under King Hariharadeva Hindipati. He is called Umapati-
dhara Upadhyaya by R.L. Mitra and identified with Umipati-
dhara of the court of Laksmanasena. But the colophon of the
book gives the name as Umipati and not Umapatidhara® and
when we find reference, in the Catalogus Catalogorum to
several poets of the name of Umiipati we do not understen
what led Dr. Mitra to suggest the identity of this particular
Umapati with the court-poet of Laksmanasena.

In the Suduktikarnamrte we meet with verses attribu-
ted to S'arana, S'aranadeva and Chirantana-S'arana. We find
mention  of a  Manfrarindyonatiki in  the Cafalogus
Catalogorum by one S'arapakavi. Mr. S, C. Chakravarti
however 1dentifies Sarana with S'aranadeva—ihe author
of Durghatavr/ls* But no strong case scems to have bren
made out in favour of this particular identification. In fact,
in the present circumstances, it duves not secm to  be possible
to satisfactorily identify  S'arana—the  court-poet  of

Laksmanasena.

1, Pischel—op. cit. p 7. Footnote I.

2. Lpigraphia Indica Vol. I. p 305 i,

3. sfa wewdMrEEsfafergeifagAagaraEafded  afEe-
sqqra@aiE’ gamR—Colophon to Parijilaharane as quoted by
R. L. Mitra in his Notices of Sanskzi¢ Mss. Vol V. p. 206,

4. Bhasavrtti—~Introduction'p 7.
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‘Govardhana was  the author of the well-known
Aryasaptasati or a collection of sever hundred verses—all
in the Arya metre. Verse 89! of the book is supposed
to have reference to Laksmanasena. Jayadeva is famous
through his renowned work the Gitagovinda. The identifi-
cation of this Jayadeva with a poet of the same name who
was the author of the drama—Prasannarighava has been
proved to be untenable.?

Style of Dhoyi: —

In one short stanza Jayadeva seeks to give an account of
thastyles of his contemporaries. It is supposed by the commentary
Rasamafijari of the Gitagovinda to have been composed by
Jayadeva with a view to point out the flaws in the styles
of his econtemporary poets and to establish his own superiority
over them. He thus finds fault with Umapatidhara on account
of verbosity in his style, Umapatidhara’s poem—technically
known as Ckitrakavya—does not delight the learned, being
devoid of sweet words and of any Gune either pertaining
to a word or its meaning. S'arana is renowned for his power
of swiftly composing poems which are not easily intelligible,
Govardhana has no parallel in erotic compositions. But as
he has no skill in other kinds of compositions he can not
be deemed a great poet. And Dhoyi who is a S'rutidhara
(i.e. he who can remember whatever he hears) has
his fame on account of this great quality which does not

1. It runs as follows ;—
FHATE: FUEY 9 HTNY FFIANG)
Yarafawagafalat ummaeg |
2. Peterson—Introduction to his edition of SubdAdasifavali—
p. 989, '
2
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indicate his poetic excellence. And as regards his title
Kaviraja it is due to his excessive vanity and exaggerated
opinion of his own attainments. But Jayadeva alone 1s
skilled in compositions full of Gunas and figures of speech.
This is how the verse has been interpreted in the
Rasamaifijari commentary of the Gitagovinda. It is also in
a similar strain that various other commentators explain
the verse® and these interpretations have sought to bring out
all conceivable charges against the styles of composition
of the contemporaries of Jayadeva.

We are not, however, sure if the commentatore,.in
question, had any direct and personal scquaintance with the
works of Dhoyi and the opinion recorded by them with
regard to his style was born of a careful study of lus works or
they were merely trying to laud to the sky the author of
the work they were commenting upon and thus twist out
the meaning most suited to the purpose from the parti-
cular verse. These interpretations, however, scem to indicate
that the position occupied by our poet in the estimation of
his successors—if not contemporaries—was not very high.

But there is sufficient ground to suppose that he
was not awarded his proper dues by his successors.
We know that he bore the coveted title of Kaviraja
which was conferred upon great poets as is recorded by
Rajas'ekhara in his Kavyamimamsa.® There is scarcely any
ground to suppose as has been done by the author of
the Rasamafijari that the title was assumed by him on

account of his self-sufficiency. For it is reasonable

1. Maditfagg—Lassen’s edition—p. 72.

2. Vide Kavyamimamsa (Gaekwar Series p. g).
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to surmise that king Lakymanasena would hardly tolerate
the use of such a dignified and honorofic title by a poet of
his own court without fully deservingit, Further it does not
seem that he had lavished honours and presents in unworthy
hands®, And judging from the available remnants of the works
of Dhoyi we can safely conclude that he was a poet of no mean
order. In his Pavanadiita we find him using an elegant and
easy going language interspersed occasionally with beautiful
figures of speech. Though an imitation of Kalidasa’s Megha-
data it still exhibits a good deal of poetic skill and in it we
meet with & good many specimens of really good poetry. At
the limited space at our disposal we can only quote, to
substantiate our statement, the following few verses from

the Pavanadiita which wiil speak for themseives :=

@At agiiaEasy @A

glang gwfaayu fadgeda

At waAfn 7 arfrogsee-
walgnsgayaegHan gEar agaa i (v, 87)

REgR FIW: FIT AR IA qFEA-
dqifed’ GaT TEN TEATHSAT |

frmens: waafy qar @frargarsr

g efefafgansd fmfawn@ wew 1(v. 67)

The following verses also, attributed to Dhoyi in the
Sadu/ctikm‘r);‘aml.‘la, testify to his uncommon poetic talents and
amply justify his title.

7 mteifafiaedy W Mufa samd
gug 2w qq’ farwfa samn? fAergem)

1, Cf. Pavanaduia verse No, 101.
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W g 41 gQifnafraaaes: da€
wai WAl ag1 9 §2d aAi{ 9 &f g |

EREL FARIAFANATY TR faals
TaEimadies fagaar aaEt G
WA FERURTAT AT G A
wruaifefus Sigasgatame gfta

However, to do justice to ourselves, it ought to be stated
here that Dhoyi, not unlike the multitude of Indian poets, is
not free from conventionalism which sometimes seems to mar the
beauty of his composition. In the pathetic desctii)t:.ion
which we get here of the heroine separated from her lord we
meet with a full display of poetic conventions. We have
here the description of lotus-stems, sandal-paste and all those
usual things which poets have made arule to describe as objects
intended for the pacification of love-fever. But he is found to
have possessed the not very common power of being able to
oreate quite a new and beautiful situation with the
help of the most commonplace poetic conventions
which is apt to reveal the poet in him. Hence it is
that the description of the love-pangs of the heorine to which
thirty one verses (viz. verses 64—94) are devoted by the poet
oan surely be regarded as one of the finest products of Sanskrit
literature. The description is vivid, life-like and is full of pathos
and does not consist merely of a useless jargon of Word‘s. The
following few verses taken at random from this description

will go to prove everything that we say here,

Mded gaafu aggqud avwa
W g A geafARREd daafa |



t 18VHE KUPPUSWA M) sASTR:
RESEARCH 1 "‘urg;rw

usigfaw grafafzarauanividasy: - -
arateguefy 7 avar affqara fa@fa o (v. 69).

famrert wfarf 7R GRS gard
HURATFAFGATHISHTHIGHIAT |

Tagw wadEed g==ar daarEy

NG & T BYUATAT @A /T N (v, 78).

AN frafa e a@agrarm

i geifafy fafand s=apgmmat
migrandt agzfugd wiafa sga@

fawar aat wrufa@ gred [ (v 89).

Tran FEEAAlT gAwEaAEga-
WIGAF@IAATART: RIAT A Al |

"3[3541' FWAUTIAIST ATEATAFIATAT

aEEN F 37 Y31 qaar @wasio o (v, 90).

His imitation of Kalidisa goes to the extent of his
incorporating sometimes some of the very expressions used
by the latter, Some such instances are noted below along

with the correspondinog portions from the works of Kailidasa.

fea mtafyagaaigmagifagst

Pavana, 15,
-~ Q0
faar afeq aagEyyags guv
Megha 1. 19,
dqumt nafagfze zfamdas
Pavana, 84,



[1s)
et q@faagud gfaadann:
Megha. 1. 29.
WA grafid F3] aa T
Pavana, 42.

famsnqe: afagaamafaem g
Megha, IL 8.

wrrEa: wufu end i aw fafas
24 NAfagage wifAd gwagn |

Pavana. 16,
fagzmt: fafuaaad @gamd TnR

aw D¢ Wiaggaaif@ay amgen
Megha. 11. 87,

But it must be said to the credit of Dhoyi that he is
by no means a slavish imitator in as much as even in
cases where there are palpable traces of his indebtedness
to Kalidasa he introduces something new and relish-
ing which alone can entitle him to the rank of a great poet.
‘We propose to present below side by side some of the similar
passages found in the works of both these poets to enable
readers to judge for themselves how far Dhoyi was
indebted to Kalidasa and how far he was guided by his own

poetic inspiration.
MNeaag qraafear aa Arafaatat
TR gRgUaa: awany fafgga
Megha, I1. 86.

au: NuAaafeaaan Asgagara;

e e wafafa gurataay aifgwfa o
Pavana. 96,
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gAY feanaQan @¥ GRTR: |
Abkijhanasakuntala VI, 22,

wwTq e gafieast ayas agat
fagramwn: gunfy 4 g9a QaEala o
Pavana. 81,

nRqFAIZATAfAA T ARG ;
gaSee; wAGHAN: wUtsEtaing |
gasne: wafaitsagay 1
ot wet: wfaqezd =R wfaatam
Megha, II1. 11,

Rt aafa fafag amwiaifgatai
ArRREETafaan qeaafaatamg |
W HEIRAad ARG
atawrm WiAfan® RaEy aq
Puvana 43.

The story of the Pavanadita : —

The Pavanadita describes how a Gandharva damsel
Kuvalayavati by name living on the Malaya hills fell in love
with king Laksmanasena of Gauda (Bengal) when the latter
had gone to the south on his march of wuniversal conquest
and how the girl unable to bear the pangs of love at the ap-
proagh of bright spring made a messenger of the spring wind
which was blowing in & north-easterly direction over Bengal
and requested it to relate to the Bengal king the miserable
condition to whichshe was reduced owingto .he love e, ender-
ed within her by the king., Thisis the kernel of the story proper
which our poet makes use of for exhibiting his power of poetic

* representation, Thue he goes on to give a description of the
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route from the Malaya Hills to Bengal not omitting to lavish
his poetic skill on the description of notable objects to be met
with in almost all places between Malaya and Bengal, He des-
cribes at length the capital Vijayapara of Laksmana-
sena at whose court the wind is requested to go. Then he
devotes a good number of verses to the delineation of the love-
stricken condition fo Kuvalayavati—though it is in o more or
less conventional way.

Historical basis of the Pavanadiita:—

The Pavanadita refers to the mission of ‘world conquest’
or digvijaya of King Laksmanasena. (z. 3), The king-is
represented as having gone to the south on the above mission
and have conquered kings of the Deccan ( daksinatyan
Ksitis'an ), We further learn from it that he had marched
as far south as the Malaya range. The question, therefore,
naturally arises how fur this information is historically
true. Is it wholly a product of the fertile imagination of
the poet who was actuated by a motive of elulogising his
patron by way of associating with him various heroic deeds—
both historical aad imaginary; or has it some sort of
historical back-ground behind it ?

Epigraphic records so far obtained of the Sena kings,
however, do not supply as with any account of a digvijayae
undertaken by king Lakgnanasena. But from scatterred
passages in different copperplates we are in a position to
determine how far the great monarch of Bengal carried
his arms. A passage in the Madhainagara copperplate of

Lakgmanasena® runs

aw MAEE afagigahs

1. J. A 8. B.—N. S- Vol V. p 473,
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This passage has been supposed to refer to Laksmana:
send’s invasion of the Kaliga country.) Another passa ge®
in the same record refers tohis victory over the king of
Kias'i. We get somewhat a more detailed account of his
conquests in a verse of a copperplate of his son Vis'varipasena®

which runs

Furat famEdeReRTfedatatat

94 fam e e faTma gt |

NAqaF fad@n swqwaRgrafaatags

aAFATAY: g% FRITIGARATET A |

“By whom were erected pillars of victory along with

sacrificial posts on the coast of the Southern Sea—where
there is the temple containing the images of the god who
bears the mace and the god who has the club in his hand* ; at

the place of Vis'ves'vara (1i.e. Benares) where fall the

1. R. D. Baxerji, Bangalar Itikasa—P. 325. Gauda Rajamala,—
p. 66,
2. gw@t aifage aRyh e
3. J. A. S.B. 18%. Pt L. P. 11,
4, The first line of the verse is generally interpreted as
referring to Puri in Cuttack where in the temple of

Juggernath we have images of Balarama Subhadra, and Krsna.

But ag the verse, in question, has no reference to Subhadra and
s the language seems to refer to images having musals and
wada as weapons, and not only to symbolic repree ntations
f the gods Balarama and Visnu as we have in Duri it may not
e unreasonable to suppose that the Southern Sea-coast here
robably refers to some place in the Tamil country where there
ias an abundancge of Va is,n'a.va, images.

8
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streams of Asi and Varani into the waves of the Ganga
and on the banks of Triveni ( i. e. Allahabad ) which becime
truly sacred and pure ,on account of its being the place
where Brahma performed a sacrifice.”

The epithet V'ikmma-vas'ik{'ta-KimMﬁpaif applied to
king Laksmanasena in his Madhainagara copperplate points
to his arms having been carried as far east as Kamarupa or
Assam,

Thus we find that though none of the epigraphic records
furnish us with any direct or explicit reference to or account of
king Lagmanasena’s digvijaya still the account of his invasions
of countries from the coast of the Southern ocean in the south
to Allahabad in the north-west and Kamarlipa in the east
gathered from various records may naturally lead one to the
supposition—which is supported by the description of the
contemporary poet Dhoyl in the Pavanadita—that he might
have undertaken some sort of a digvijuya as was natural
with all powerful Indian Kings. )

In the light of the inscriptional evidence already advanced
it is easy to explain Laksmanasena’s conquest of the kings of
South India as referred to by our poes ; for this may only
be a reference to his invasion of Kalinga and the coast of the
Southern Ocean to which mention is made by epigraphic
records. But it is difficult to accept as historical the state-
ment of Dhoyi that the king marched as far as the
Malaya range on his mission of world conquest, in as much
as no record is found to have a clear reference to his conquest
of any territory in that region. It is only probable that
this description of the king’s march to the Malaya hills

is due to the poet’s love of exaggeration which served him'

the double purpose of eulogising his patron and finding
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a most suitable abode for the heorine of his poem.! Bub we
are.not sure if there is any reference here to a temporary and
not probably very successful incussion undertaken by the
king either independently or in the company of some prince
of the Chilukya dynasty, a member of which dynasty Laks-

mana’s mother was,
Geographical information from the Pavanadita :—

The great importance of the Pavanadiita like that of some
other dutakavyas lies in the geographical information, afforded
in the present case by the description it gives of the route
from the Malaya hills to Vijayapura the capital of Laksmanasena
in Bengal.

It is true that from this description it is not possible for
us to get any correct idea about the exact route followed by
the people between Southern India and Bengal at the time of the
poet though any information with regard to it would have been
much welcoms. The poet dJoes not appear to have been much
eager either to describe and scrupulously follow the course
of that route. On the other hand, like other poets under similar
conditions, our poet also seems to have availed himself of this
opportunity to satisfy his love of poetic description and hence
we have here a detailed description of many of the noteworthy
and important places and objects of South India though all of
theg may not lie on the exact route that may be supposed to
have usually been followed. Thus we find that the poet takes

1. Similar exaggerations are not rare even in :sntemporary
epigraphic records as in the Monghyr plute of Dev. valadeva

where the king is represented as having been the ruler of the

whole world—(Gauflalck}xamalf} p. 38).
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the wind that is bent for the northeast, from Kafichi in the east
to the land of the Keralas in the west and avails himself of
this occasion to deseribe’the Malyavat hill and Pafichipsara
lake none of which can, in any way, be supposed to have
lain on the direct route from the south to Bengal.

The description proper begins from Kanakanagari—the city
of the Qandharvas—undoubtedly an imaginary one on the
Malaya hills ie. roughly the southern part of the Western
Ghats. Leaving the Malaya hills the wind is asked to pass
through the Pandya couutry which is represented as having been
at a distance of four miles only from the Malaya range, This
distance seems to be a rough one which only indicates that
Malaya was on the borderland of the Pandya territorry and not
included within it, The capital of the Pindya land is
stated to have been Uragapura on the Tamraparni which is
also mentioned by Kalidasa as such.’ The name Uragapura
seems, on phonetic grounds, to be identical with Urayur which,
however, is neither on the Tamraparni ( as Uragapura is
stated to be ) nor i3 known to have been a Pandya capital from
any other source. 1t is however well-known as having for a
long time been the capital of the Cholas. Of the two
important Pandya capitals known to history—Madura and
Korkai—the latter was at the mouth of the Tamraparni. And
we are not sure if Uragapura has been confounded with this
Korkai, or Urayur was actually a Pandya capital at some timb of
which we have got no authentic history. It is also not known if
Uragapura has any connection with Argeirou, a town mentioned
by Ptolemy to have been included within the land of Pandion
or the Pandya country.® Leaving Uragapura the wind is

1. Raghuvams'a VI 59, 60.
2. Me. Crindle, Aucient India as described by Ptolemy—p. 59,
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asked to go to the Adam’s Bridge wh%tﬂeA aPEfﬁéE’v‘:ﬁaﬁm
it will see the image of the god S'iva.

The next place to be visited by the wind is Kanchipura-
(mod. Conjeeveram )—‘the ornament of the southern direc-
tion’—undoutedly for the fact of its having been, at the
time of the poet, the capital of the Chola kings who were in
the ascendancy at the time in the whole of Southern India.
Chola ladies of Kanchi are referred to in verse 14,

From verse 13 it appears that Kafchi was on the banks
of the river Subald. At the present day we find no trace
of any such river existing in or near modern Conjeeveram
which is on the river Palar, We are not sure if Subald can be
identified with the Palar on phonetic grounds. Dravidian langu-
ages having no sonant mute the Dravidian pronunciation of the
Sanskrit word fa/a would naturally be pala. If that be the case
there may be some connection of Palar with Subala. But in our
opinion Subali may more reasonably be identified with the
Vegavati near the town of modern Conjeeveram ‘from the
subterranean springs of which river water is obtained and sup-
plied to the town.! Vegavati may quite naturally be supposed
to be a synonym of the word Subald, ‘vegs’ and ‘éala’
in the case of a river meaning the same thing viz, its swiftness.
However, these are mere guesses and cannot be accepted
until strong proofs to support them are forthcoming.

Lieaving Kanchi the wind is asked to follow the course
of the river Kaverl. It is however difficult to understand
how the wind on its northerly course from K™ “chi eould
follow the Kaveri which is much to the s.uth of the former

town and not to its north, But it seems from his reference

1. Zmperial Gazetteer—Vol. X (1908) p. 378
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to the Keralas that the poet here speaks of the upward course
of the Kaveri so that the wind following its course could reach
the laud of the Keralas though it would be a most roundabout
way for it to take up. The non-mention of the river on the
way to Kanchi from Malaya—where its mention would naturally
be expected—is probably due to an oversight of the poet ; but as
such an important river could not be left out of account it is
mentioned even in an awkward position like the present one.

The wind next has to turn to the east as it is asked to pay
a visit to the Malyavat hill which is identified with the curved
lines of hillsin the neighbourhood of Kupal, Mudgal and
Raichur near Bellary.? The next place to be visited by the
wind is the Pafichapsara lake. It appears to have been some-
where to the east of Malyavat. Its location, however, is not
certain, The only fact known aboutit is that it was to the
east of Vidarbha or Berar.®

It is curious that of all important places associated with
Rama’s exile the poet makes mention of only two—the Malya-
vat hill and the Pafichipsara lake—without making any
mention of Janasthina, Dandakaranya, Kiskindbya, Rsya-
mukha etc.

Passing through the Andhra® country through which flows

the Godavari river the wind is asked to bend its course

1, Journal Royal Asiatic Socicty—1894—p, 256.7.

2. op. cit. p. 246,

3. Iread Andhrin in place of sandhran the reading given
by both the Mss., The region between the Godavariand K}-s‘n;
Districts being known as the Andhra territory and the Godavari,

being expressly mentioned here it seems that the Andhra country

is meant,
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towards Kalinganagari (v. 21) which is said to have been the
capital of the Kalinga country. From verse 22 the town
appears to have been not far away fr?m the sea. The descrip-
tion of the king of Kalinga as given by Kailidasa® also leads
us to infer that it was on the sea-shore.

Its identification with Mukhalingam in the Ganjam District
which is not far from the sea shore seems to have been conclu-
sively proved, It was the capital of the Eastern Gariga kings of
Kalinga. There seems to be no strong reasons in favour of
upholding the original identification of this capital with Kalinga-
patam simply on the ground that it agrees more faithfully with
the description of poets? ; for such descriptions need not be taken
literally,

From Kaliiganagari the wind has to advance direct north
and reach the Vindhyan region presumably somewhere near the
Amarakantaka hill where the river Narmadad has its rise,
Thus just after its visit to the Vindhya range, the wind is asked
to go to the Narmadi. The Bhillas are mentioned as inhabiting
the Vindhya region. Their connection with that region is
also attested to by the Katiasaritsagara (XIIL 52-12). They
were a wild mountain race, probably the ancestors of the Bhils
who live in the Vindhya hills, in the forests of Malwa,
Mewar, Khandesh ete.

Women of the S‘abaras are mentioned in the Vindhyan
region in verse 25, They are known to have been wild tribes

dwelling in that region, Bana’s Kadambari® refers to them in that

1. Raghuvams'a VI, 53 56, 2. Orissa in the ma :ny —B. C,
Majumdar—p, 37-8. Epigraphia Indica—IV. 187-2,

3. wa@arafafucfasaatagafnar. ... Azt | Kadambari (Peter
yson’s edition). p. 19.
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locality, The BrkatSamkita places them in the South-eastern
division of India which comprised of, among other tracts,
the Vindhyan region. It distinguishes two classess of this
people—the naynas’abar;s (naked S'abaras) and the paria.
s'abaras (leaf-clad or leaf-eating S'abaras).?

The wind next has to pass through Yayatinagari which
appears from epigraphic records to have been on the river
Mahanadi, It was sought to be identified with Jajpur which
being on the river Vaitarani the identification has been proved to
be untenable.? It is now supposed to be identical with Vinita-
pura (modern Binki) a small town in the Sonepur State, Central
Provinces., The name Yayatinagara was apparently imposed
upon Vinitapura during the reign of Yayiti, otherwise known
as Mahas'ivagupta,®

The Keralis are mentioned as living on the Kaveri (z. 16) as
also in Yaydtinagari, According to Prof, Bhandarkar the Keralas
were originally a northern people, who, as is known from the
Aitareya Aranyaka®, were settled not far from Magadha,
These according to him, were probably the Cheros of the
Mirzapor Dt. U. P. And the mention of the Keralas in
Yayatinagar is interpreted by him to refer to one of their
movements to the south before they were settled in Malabar. 5

From Yayatinagari the wind has to reach Suhma or south-

west Bengal, Subma was ot.e of the divisions into which Bengal

1. Brhatsamhita XIV. 10.

2. Epigraphia Indica—Vol III, p. 355.

3. Itid Vol. XI. p. 189. 4, IL L1

5. As'oka—p, 41. Dr, H. C. Roychoudhury however makes
to me an alternative suggestion according to which the mention of
Keralis in Yayatinagara may only be a reference to a settlement
of Kerali courtezans there,
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was divided ;—the other divisions were Pundra including
Varendri, Vanga, including Samatata and Uttara-Radha,

In the description of Suhma we have mention of a temple of
Visnu (v.28), We have also reference to the town of S'iva (v. 29)
and to the temples of the Sun and Ardhanaris'vara (v, 30). Itis
very difficult to trace the ruins—if there be any—of these ancient
monuments and to identify them satisfactorily. It is also not
easy to Jdetermine whether the town of S'iva refers to an
actual town like Shibpur in modern Howrah district in Bengal,
A bridge constructed probably by Ballilasena is referred to
in verse 31.

The wind next has to go to Triveni (in Hugli Dt, )
where the Yumna issues from the Ganges and does
not join the latter as at Allababad, It is to be
noted that here we have no mention of the famous port
of Saptagrama or Satgaon to which frequent references
are met with in  medieval Bengali works in course of
descriptions of journeys from Bengal to Ceylone, But we are
not sure if the port had risen to eminence during the time
of Laksmansena.

The wind is next asked to go to Vijayapura—the capital
of Laksmanasena (v. 86). It is represented as having been
both a camp ( Skandhavira ) and a capital ( rdjadkani ) of the
king, The identification of this capital town has been the
fruitful source of a good deal of controversy among scholars,
According to some it has to be identified with Vijayanagara
in Rajshahi,® while according to others it is identified with
Nadia.”

1. Gaudarajamala p. 75.
2. J. A, S. B—1905 p. 45.
a4
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From the description of the capital as it appears in the
Pavanadita we can gather that it was probably included in
Suhma and that it was on the banks of the Ganges. We also
learn that it was to be reached after visiting Triveni which thus
seems to have been to the south of the capital, All these pieces
evidence combined point to the Nadia region as the probable
of locality which included Vijayapura within it. Muhamudan
historians also meation Nodiah (probably identical with Nadia)
as a capital of Lakhmaniya —probably the same person as our
Laksmanasena,® A large mound locally known as the Ballila-
dhibi in the village of Bamanpukur in Nadia is believed to be
the remnant of the palace of Ballalasena and a tank near by
the mound called the Ballaladighi may be identical with the
one referred to in verse 54 of our poem, As to the second
identification put forward by some scholars it should be said
that it does not seem to have anything in its favour except
the similarity of the two names—Vijayanagara and Vijayapur,
and a local tradition of doubtful credibility. The fact of the
former place being near Deopara the find-spot of a stone inscrip-
tion of Vijayasena cannot possibly indicate that this particular
place is the site of the capital of king Laksmanasena.

We need not also dismiss as unauthentic the statement of
Dhoy1 that Vijayapura was a capital of Laksmanasena. It may
not be improbable that he too, like many other kings, bad several
capitals or rather seats of government e.g. Laksmanivati,
Vijayapura, Vikramapura etc. of which the last alone is found
to have been referred to in the epigraphic records so far

available,

1. Tabakat-I-Nasiri (Raverty’s translation)—p, 554,



SUPPLEMENTARY NOTE.

Verses attributed to Dhoyi in works of anthology
but not found in the Pavanadita.

sgfawuiga—
FfanfaagAigaamyRai
wuAfa 7 JZQ@ WESAT FAIT: |
¥ §9 GHT §N FAARAH
LIELCLERINENELICIE CICH )
—qatwe |

HHAT AFCATG 4q0 RG]

afeRufaRugamaa e wanawy: |

aq dnafy (1) 3 wdle faafs dnmaafe

gfe’ sy faufe ar qud; fasifo sasnaay (W)
) —qaEE |

- A
AATESAAAY, WMIF(IN:
Qe Q a
F1 Y w3 faufa a1 g7

The verses are taken, as already pointed out, from J, A.
S. B.—1906—pp. 18ff. the text published wherein ( indicated in
the foetnotes by M. ) has been corrected after a fresh and careful
collation of the Asiatic Society and Sanskrit College Manus-
cripts of the Saduktikarnamsta. ( indicated in the footnotes
respectively by S and A-) )
(%) This has a parallel in Pavara, 75,
+ (@) This has a parallel in Pavana, 66.
L. 3—A, S, M; but it gives no sense.
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WAfaaRaa9a’ agy agq
sifmeatiwafa Aafadgaan |
—qaw |

a Mieffiaedy W Aifa araad
qug e 17 fawmfa samR fasrageg )
w1y g ;1 ga@fafuaaEs: a9
vt THAT 931 9 ged aaify g @i g !
—qaF |

I FYRWAFEAATY g Tfaats
gamtma g+ fAguat armEi fa=a; )
YL FERTUAIAT AAR T GA
sruaifefuta MeassataEz: g

— Q@ |

IRHIIGEIAT KNS g
garift gu avzft agam samad
gand afg MaRaafaaa=maaaEag-
FrogaAATmUwafaaqtd u: gsafa o

—qiata |

aq yunfe fosq gwafgagwaagai |
amfeza afd faqmfa wuq w4 afed aa

1. a¥a—A. S. adg—M. The reading here which is hopelessls
eorrupt gives rise to a fault in the metre.
2. =mtw—M., wmtu—A, S,
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€9 ‘Azwaifeawafa 78 mami a1gw
uurm awEfaafa @ I *Fwafgunfaa: o
—quatee |

naifa aq FEATHRYTIGT
fautzata g+ faaEsa: o
agq AuigaMEAIqUR
weufe: @@ wAEga: |
—NANHH |

Qargat gfaaataty-
*arfasgeinuft us@san |
gEgamagmITH-
‘aIgAT TIAAFAA |

—qqr = |

wymAgAfaRIA=g

© WAgd A 7L 7 aaq |
Tala AqEasATIREn
afaad yafa agwmm

—qNTwR |

amt Nagawaadt gagaruar
Futgar’ faafafaad fazmamas: |

S B W N

A1—A. M. §—S.

wrm—A. 8.  @r=Ar—M.

—aifag—M. —mfus (?)—A. S,
—ag—A. —3d,—S. agn—DM.
—yar—S. —aar—M.
Aammravi—M.  AdramaE—S.
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IR MrEAfaqfaan FawAigae
Ay stgaafas @ fama: @eaaqg i (F)
—qarEse |

farmEdtaas agaagaargmia® fmnt
gugamaife faagqa@tarfafudieamt
SHg@dwi fagawafadtoam ugfaaat
Iy war gfenfaged Stadaigdg

—qaarwe |

faaran ve¥ nfaawataarafag-

Q -
gz ameE fMamageg’ |
amigd’ vy afg ga=r=mefad
an=@gy afz fafggaray aafas: o

—qatEe |

aa ax’ dagmaaRiaad agamaaifza
ArmHTazagaEay gfatafafag qoaa:

~ Y |

(w) This has a parallel in Pavana. ». 74.

1. a&—M. ag-—S.

2, ami—A. M. S,

3. —agmzrafa—M.

4, —awiau—M. —gHeL—S.

5, —gt () —A—wg—S. —8yTu—IM.

6. wmga—A. saig’—S. amz&—=DM. The reading is hopelessly

corrupt here.
7. afa sy—D., fagwm—S, Wagg—A,
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31 ]

MNuiw @sifa wai @fa @ afadisagan
nafd=a FAATTaqy, AGIGRAIHF: |

= wwifa ya: @i waemalsfa g @iat
Fa@safas g f6 glafaragaad ag wam o

—arw |

fazifsrmen: afgafy saa=t agEaw-
izt gRe9ar ufaus NgATag=a: |
@qaaragamatafaysi fanfa Qe
van Sredaanufafaday : e |

—qqrEmE |
ugrq gifgaagfeayfavmr-
'gETRAAS I AGAR TR |
Hetameafasw fasrmuay
st ufisiei @ugIER’ 1

—qigtae i

maMiaafe FniwEn' SaaaaE vaq |
wfggagrmgarfsd qurn® ufgawmaaraa: o

Hq—M. A.—yft @)—S.
—2gq—M.—F gq—S.
—gwH—M.—xqIgH—A, S.
—ag@q—M.—@ag—A. S.
T gaq—S.  gmgm—M.
gun—S. gw—M,
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aFAmAA gRIivagmEmg—
fasmganfafiamia agn: garfear @i |
ANquashs Hanfa sraufag gga=ar | (%)
—ME S¥awfaus |

MEHWEA—

feaa® awfnq afz vwafe 53y e afe

Qe wrgla aefiafz e vq@ wmod afz

Ty dxife gar afe agramE v

% 83 i 5 faswat g @dd=
—aEd | (@)

(%) Quoted in Saityadarpana VIIL 15 without the name

of the author.
(@) Peterson’s edition—No. 1161, P, 189, Ascribed to

Umapatidhara in the Saduktitarmamrta,
1, —q@i=M,—3q-S,



yfaar

fammifemw =3 AEifyuw  g@BE-UEATE-
THIAgEHTIOAIfqUNE  Sf9a®  AEaT ¥
qaaifu svAEd W@ya: ufeanae fFafeaaatizfa
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weifa ggman samifefa wia | g9 gae woy ) |Ed waed @
wiggnt gatwrarerya sfa aaq |

Wi ywaar sfead svdmgnaaway |

—z® —R. —arq® —M and A.

w—Missing in R, is found in A and is supplied in M.
—q—R Q—Mand A,

—q@zii—M. —miz@d—A,

§—R and A. In explaining g7, aw, g eto. in the sucoee-

ding stanzas the word @M1ait is invariably used in the marginal’
notes in A,  w—M.



—

aAAGEY (1Y
awEaEEtag 9gl a7 NuwAEt
| wufz faanagdarenta o g

AqRTATHUR FRRtnTETSy S
ey’ nafanya: AfaRgeRa
sMad wanfu wwfuog qem-

QAN LIARGHAT: YA TWRA | go 1

ferrararmaafcfivasgansare:
Qe mgmaa Afuan wTFa |
gaTRTnAR R AR R

e ¢ aftaaymfafenfaame: 1 32 0

ngEyawfafaa® oifa’ 87
st M fRaafanazatag) aa oR

W R WA Cemwaase g fefn fafaw’ s wa
qan ayrtafia fanggia g9 |

! A Tew L wEed sefzgnfa 1 ada @yt arwaedts
Nar: 4 gEHSAANGRIAL §9F oNAT y@AI: | AN gufewmgeat
gamdvE waR | xzaifzfi Srsafe MAfwageadn adtfa

=t

‘qrmr ufamar wWagE: | wraEafafaia:’ (A) o fenfom:

zugfeaq | qN wefstwgwsiy wrwaafen gfeafaw wdf
A wreaEr WA graefaawar | QA% AvreafEEE gua A |

1—ar :—A; —mr:—M.

o WP

—g=—M. —g—A.

—wmafu—R. —afafu—A and M.
—gA—M, —wd—A.
—ifqam—M. —afeame—A.



8 uAAZAR

AT ATIFAE TERTE TR’
faxafm HyfzEmmaaEmang: | ze

i wuty ufafeaud gradcgRa-
‘a¥ v fuafafaftamgan aada |

aa MurATRIRAAETTgE
aiwia gufafa s AnRgaEara 1 se a

uT: & granfradzfag &R

% Aereafua’fasrfafiog wed s
Aiqay’ TnERTEa sanfae
e ' FEAITAQA@AATEIRT 1 82 0

T @ATREW FEAREFEUMN
S Ffagaifaan gAui aqg=r’ |

| SEfeasi @dawal faas Nadar 3 aqr srar s | |

fudiw qafadraag’ | (A)
2o | Wit wwlag | ‘wwisfT wEHw gaq wwAq fef@ar agar aw
w fcafa ¢ fafad afgdtaan gees off 3na<t 1 aq g ‘garfw

afc gma’ sfa dsg
sy WAOAW  wEfATUY ¥ cgwaRs Nane wq wfw oW

‘gryArEafaen aReaw & A afven’ (A).

1, —g—R. —U¥1—A and M.

2, wii—A. @m@—M. 3. —3g—A. —G—M.

4. —g—M. —mx—A.

5. —fag—M. —foa—A.

6. —uyrqe¥—R. —WgE¥—M and A,

7. —wwma—R. w@sd—A and M.

8, —q=M, —w—A, 9, =y =R and A. —gr=—M.



wangan t
wgraw: wagafaa madtew ufa:
WA gIAfEd §8 q@ A 0 8

wEmai anfe fafa® amwanfgatai
AT granfaan QARfEAT |
LU L LIS LR Ee T

At wwfafaag DA 77 1 83

WY WA EARTA S T
A, ﬁ ' Q a
¥ ‘aleFRgaEa WtEg 7y
HngzrRAegfaar afagua
Rlesd wifa faud’ ax wrava ! 8y

gangat aiwanat grafe gerar
aferq arar ganznatfufely @y |

3R 1

aftww:  watdreAr | yagEfeEn Q@A egEaeaen

wmamr ufafeaa faltwoq | gasam=dgfefge wa gzeima ada
fangyR sfa famaga Rrgranfals sfq wa

Y WM BRI AA™T TTHAAT ATYAT AWMAN AMAGHATGT
qud) nanfefa w1 a9r 9 ad gugAr frag’ udt sgwefeacte

awd

s8 1 magErRegfar  waErafa a@wq Rafa:dgar Nafafge-
afewa | faga gurw ) g vl i G ffadat
AW QI A qEAd fawaga

L

o moa

win—A. =a—M. 2. wafg—A. aafg—M and A.
—ar—M and A but it is omitted in R.

—§—M, -—¥—A.

—fig—M and A. missing in R.

N—R and A, st—M. 7. —q2==R and A, —g&E—M,



t Rhidl G
IR sreyaay Dfud Swgk:
wan arfe frganaerg waaR gdsfa o sy -

Atet awrefaaatad: araraaare
fanpwa: wufz wed wrafaas ag |
W aigaufafa fneqamaamaTy
SWus agAggEl Fu@ wifaaihe o sg 0

w9 Jui JUAARe WIgRAEAH]

TR &I FYAYAS: F1 w91 faHae |

g AAEgETAR TR RS-

aferq arareef geai fawd gam: i ge o

|EAA wafaaqd ga "EERan
T rasqaaadarfiaan
waa’ gwafaat yasEaE
wRue fafzagadl sigame &an 1 s 0

sy 1 mwifalmigamafzafaat amt 4 qaadfa we

8¢ | ‘UAM WIAWS! =WA | AIWHImQIy Aaes) @igld g wfa-
quaay’ (A) !Huﬁﬁmmzuwmaangﬁm GIECERIIC CIE L

ve) ‘Aut gAY 1 {(A) wwawz gy wewd: ww %
fiw: | mgw favgawza Wiy g1 gam: g@EnzTIRIVRE qwa-
et fawed vo" s@arzd sifys grzaw samgeQuifata wa: |

¥ gopE ged ) @elmiwandsfa gafeswdar femagonfeg

LRI

1. —fi—M, —f—A. 2. —w—R., —u—Mand A.

3. —m:—M and A. But the correct reading appears to be—m:
and in marginal note in A the word is explained as wwrg zog wa)

4. —9u—M. —ufqa—A.



hbil S
wrarTat feaufiadt 'migangeat
AT A TE A qq LGl
LRk LERCEIT R E
SNqEEE TR fongi aafa 0 ge o

Fatgafraeradargarat faag
AuirRYIaFaeaeataE foavmy )
At g7 gugHAE FfqgHmEAETg

s narfenfa afadhya wag 3w i weo

aa erfafafaad 9a Safaatai
wuEfa nmfagws fammias |
gsquwEafa Ffaaaaqrearazaiia-

fire aranfes gufadl guas fagmn 1 yg o

e

ge femufead  qEq
qEIFAYTH |
wfa W !

Yol

sAigngl  aasRe faffa: | gea

i a3 wmmafn  grdfudf@ar sa faafa wraer

welad s9% S@weraraaifkd | FIwdrdery gyawafafda-

frgrarq fawfe wyafad @e g2 % aq FWEH | A JION @Y

awe @AA: | waifenfs fMouFdfa e wlw vea wgw fae@n

w5

fotamt wAIQESER qgiE @9 U7 FUIEEE gQwaafn wgwe
wasfraategai s |

wn!

fagnar aar wfa qrag ) @ femw’  ofa ®a

L
2.
3.
4,
5,

7—M and A but missing in R.
§—M and A but missing in R.
—ag—R., —ga—M and A,
~wat—A, —s—M.
—zfg—A, —dfe—M,



L] qqAgaH
A9 NArFARgTaHE fremEn wizrEn
TU gRigaegivd’ few’gurg gan’ |
I1a MmifgahEas ga AuaAnag
et gfaugeaan afFwar gEag o uR 0

gegd sifer aa: anan'fan

W JIT HARITNACA A |
aq@ummi faefgesi 4fy fenmas
famwar faaifa geasamtfEaEg 1 42 |

fermgward faa faefaar o fgae

St afmwafaafaaeadaEsa |
TR Fgafafigaiafmatat

A% Mawfag &1 uadar vafm o us

24 wiamafasfas mgusmtass
e wlaatewd stz |

W ‘Tugun wewEaw gasw? sfa (A)  gEvE-gEEan |
Ruifed SNagaw | wHawd wSfaaq | zf@d wa fad @ xfad
¢ RuewmmE 9 Ay I SwgeN | QuEgRE @UEn @@y weE
Haw muwA sfa wia |

| waigwEwey awaifa g frefgeet aSqgemmg
wywaatfafa wiai 1 ‘qara InaE @y TEa |

W TR AT wifdfda wid g sfaa

—fgd—M, —faa—A. 2, gy—R and A. fgmy—M.
—qi—R and A, —ar—M. 4 —aq—M. —h—A.
—fgft—R. —a@ft—M and A,

mftd—R and A, zfE§—M, 7, —y—A, —Q—M.
—zfga—M. —afga—A,

® o ® o -



Tangan te
T@ femerfraarmmdnan sai
T o RggEae e dfaan o gy

«;ﬁquﬂwwamaﬁﬁiwm‘mm
auﬁ}mmﬁnﬁaaw%mwm° 1

A9 NW'Iq@UNqEEaR AT
FQEH: [ARATNR QISR 1 we 0

ywatd yafagaacanamasnia:
Hisd "geraze <fa adigeanam |

w Safedifn @ sa®: | gw wwedaw favrepca g
wrra gEnar fgFaad Srad: 9 awEt SR e o
‘ed afes’ ARG ad 97 AvT 99 3f@ ¥W | www@dAn wfewaewem-
wiaq agfggws: da@ sfa wf  wfREnaidql  sdaresa semfEm
AR aHUGA@ warqilansi qaaty o

1¢ | ‘@ F@AdgEq SUAC | w wgafafE@ew ) aoadsy 9w
gruy AT SAUEAr wfy gfwd aQdd  ggq wadlagmaaest
gHLgRd Twdtdla wE: |

—@—R. —@mr—A. —y—M,

—grat—A, —a@t—M.

——A, —3—M.

—am—R., =u;—M and A,

—mg—R. —mg—A and M.

—SurgEr—A.  —dtaE—M. —@@En—kR
war—M. §—A,

—ga—A. —w—M.

. —ggm—R, —g=a—A and M.

10, —@m—M and A, —8a1—R.

B

© ®



e LA AL
fams Qe Fawaea A QT FIre:
et gufz andfagd’ fafewi @ o as

aww} PrenafeAfiwal Jndte
wrewR giatfafeammtd amm )
RNFraar i auasragat-
STRETEEEwTAY g fFalh | us

BEQAT AT FTUATA TR

ARG qGARAEAATT qrat UTAT |
wrrERanyfa s Mrewigaany
gEna® gefrndmftarat e o ye o

afwq W& wieela 9 Sermw fod
st a@ waafa wimaamaag

§9 ) fgm gFa fifest ardfaz? wgrmqaE wiwAaw@ sfa
qregt iz ofy @13 g STMUL AFAATUARATHIE TG | LI
QuigmAly  wEwiaA: gEgaRafem TEAA waTEE Qeaifaes)
geganafy s |

¥© | g THUIN@ RN wagd wasem awrq SEname adm
fasin wrafa ava Qufrean suat gy a1 e wms

ye | ‘dter Wi AT 3@ 1WA | wlaad g@ifear =@ g
wawfRa: gt aaA qenaAw qaafrecwiz® wafy avs s wa; |

—g9~=M and A. But missing in R,

—dqt—A., —3-—M.

—q®RT—R. —ymw—A. —gmE—M.

—rgar —M, —wzgi—A. 5. =—fi=—A, w—gr—M,
—g:=—R. —gq:—Mand A,

7, —gmmaaq—R. —gzmqam—A and M,

e W

o



uTAgAn Y
RN A 7 uaA Az fafg@eata:
TATER wAfq @wd s e go i

wrEtETE: wafy' ewd A aw s
36 Mefanawg wifas® awagn |
wwAy nufafafiraiea® s
faf¥ i wygeaat fa g mfoRg o aq

Nauwraafa faar sy rada -
WA FAGIAA AH “ATREATATH |
T Q. wAa’ AEA T"RAEE A
Fifrewd weafa fad fangs @ g 0 g2

foran 2w afy awwd afawang fadmg
AAET AEIHCAITAAATIE AT |

¢ | @ Wi fawm | e afnae )

) fafed vefa fast®t @i xfa araq 1 sy: @qdn)

QU ATFAA AEANGEYH | TET GITE | 39D /@IAYan-
nayurag? ua fangwiat wifaat fgaw wigwfraayg qwgw wfaes-
wewagaafdad |

1. wyrfy—A. @wfqg—DM. 2, —at—R and A, —7'—M,
3. —wrafga—A. —fusfga—DM.
4. §—M and A. Butin the latter it is coriosted into + - in

the margin.
5, ~—=gl—R. —3g—M and A.

6. wg@—M and A, but missing in R,



2R qanga
& a1d wfuafy g afaEfa® aun
FrFEteT qufz gzl @qqQewa=A° 1 g7 0

fasmend yia gtuat: Kgaafwarat
AqEEETRAgATEAAN TR )
squma fanft gaga=d NuIwFE
sfyargEfia’nawg aqanld fFamg: 1 ¢80

afaq® s Agafawd qrefeanfa’ Aa:
ARFIY" FRAAAAC ATV ALK |
1R aeq wafa sfaaraaaaasn

ar Wy wigefu 7 Aaaameata gy u

€3 | WY FINH | AQIHZH(q wAAGIAR/WA 1 «fRafc /A
a3 gfr w& Saua ofa Jar yg=a: | ardqRer qufy dwaw UIR Gy
a1 SierfEiugEan Aafeadta aen gtanfafdy e

¢ | safward fawfardt) “ded fufed &4 @fad quafay”
sfa ¥w: 1 sawmifefa: vafiafy: NF: gawsaa fgawEd sead )

¢u ! grefaar gaaaar agafawd gagd ANa; viga: w@ggg: 1 wE@R
wRa y'fg arew’ s@aT |

1. —3—R. —R—M,

2. =fwaft gar sfav@fe—A. fafaafapfaodfa—M.

3. —fgug—M. —y gue—A.

4, —qmat—M. —qg@s—A. which has been corrected in
the margin into—ywgait |

5, —afaa—A. wfra—M. 6. #—M and A, z—R:

7. —wfamfg—A. —y w#sfg—M. Butin R there seems to
have been a lacunae here.

8, —wmn—M. —gu—A.

9. —gwar—M and A, It is missing in R,
10, ~—ag~—M and A. « is missing in R,
11, —fg—M and A, —a—R.



uIAZaH 23
gfemtf fanfa fafyar gda ot
A AT FgASTH i anwamt \
s s A agat
AT FAATE GAg: W1 T QG @@ 8¢ 0

HEH FlW: 7T AR 793 TG
Fenfed guw agw: gearaiedn |
famens: saafa aar @iwargrare
@ efefafganga fufnit wee i co

U FaeguAfAataREeH qn

artud fragesdaaam s |

fag mewwaft g3 sofs aguafd
MR & GY TugANE @ 1 &% )

Awed* gawfa Aamgqu agwHiar

A @i A IR ARG FQ |
agfavt geafafearg arvdufagalz
witewziu 9 gear *Aifqaist f@afa® v een

! ww Ra | @9 o & @ fAeedisar agaU g=@fa Wi

¢° | MY Agagend gaIdifa wia |

(G| T GRIGW: | qrl @ wOn=rq 9C uiEd, o
Yol | CARAWRENYAldAr WA |

(2| OvEd TUYTUSH! A9 ENqUEdIEE  seaAerad
NPT gvgEE Ffaad |

—d—M and A, —¥—R. 2. —x—Mand A. —&m—
—yg—M, gE—A. 4, gu—M and A. Omitted in R.
—w gd—M. —vga—A. 6, #W~M and A, fq—R.
—dfg—M and A. —wifa—R.

N



8 Rl GLt

TAGA GEFGRATA: AR
SUqUEAFEFRAGREAZa A |
HIUaT AgAAfqAAE@al sy’
|R™ FrET aAata g gt aafgfeata o oo 4

s®|@y gieangaaeugfmaams

AT AT AAAS S R ARG |

va fa=i ggafaftgsamazadegt

gwifa @y faga’ Geage faafaw® e

2w Merfafuaaad® seamnfasy:
ATETA rgAfaatargamaifaaw |
At Fanfa agigita’wieaa
TR ANFUARTAEAIN T AT 0 R |

9 ¥y ufafa o’ 7 9€ Jnew
g% wrd faufa wa famar s=aw

o WEW: FWZAG | wAC @q% | wwzAafau@sty aer dead
wrEae gav adar favedisr sfq a=wd )

oy | genfy wamarz@der @q faga fatsargw faufaw vg=a: |

ok | wmATHuwAiay: wuAly s@IfGT w @ 9w A xwA
Tl AN @EIHALA FEAQUA H@E wufes gEidnaaEy
ma xfa ¥ |

1. The reading of the line as given in the text is found in A.
R has wruaiw’ agaagferaat wrgga M. has wruarg aguafed: gad
Qg |

2, ~—x—M and A. Omitted in R,

3., —@1—M and A. —x1—R. 4. —ga—A. —fag—M.

5. wmm—M. ——A. 6. —gAt—M and A, —gM—R.

7. —w—Mand A, Onitted in R.



'HE KUPPUs
uFAgq WAM)
: * RESEARCH INsT/T
% 2 &l wwd mmawi RN S

MPFIM Aufa wfaaifamar s ) o3 !

w13Y AT AgAURS WA vewart

FEA TE@AYARG Nafamyde? |

Faq FGITAMT FRqEEnATAAS

e aiw: fofas @ @y afsad sdfa o8 1

G sHAfa 9 ag wswegaita
afeRs wigaaw: waaygfaa'sio |
o1 A9 @ @Y agag faard mna
T WYY A7 AAAEA: Daw | oy 1

mremd Sfaand fefgsmifaagt
mo @% wuAfa goEmfadtganT

9yl Fue@ IWGHET | “UT UNT $ET wEEEE wAg 9 mEC |
waqa NATIT |7 afawds ragafaareadifa wia.

o3) afer® wmd VaIAAEL  Fawgan  amufiewsizy
ageatfa wia: |

oy | gafga: sdfga: | ‘Ofw FEEafRd’ twav w3 Hd «a
nfgfadva nanmarcaifzfa wa | Qza@a awr  wzaamg: wafegead
aw;, fwawwe wma wadisfafwafemsr ar tfg wan o afeq « Qziw
Tgy Nadw awme wgwfE: (

aRr—R. wa—M. ww—A,

—3—M. —a—A.

—q¥—R. —qg—A,  —a5:—M,

—q¥—M and A, —ey—R.

—n—M. —yg—A. 6. —wfadt—A. —vwfag—M.
—~§—M and A. —§—R.

N W oo



W uaAZaH

yeat @i agaque fangerg® arEn
wwale gwafa g@ a1 g@ta gYg v g I

Tz gUEAYd Al fe aran

ATAUY HIA FIQ FEATAISTAA |

wRAt wfafawa’ &a< ar qust

¥a RErmawgie aqufaszeni’ | oo 1

famrerat’ afufa 7a3 gedogamd

IO I FAFGRIRNSHITIRTAT )

TRy waaed g=ar taara

AT T TT RGWATAT ST TR )T |

o¢ ! fmgwr smfar  s=afa sgiwafe ) fagmalfu—ar aar

ATAMTT—E1 @fgmrEr @Y § aqgvaggAgwadia wia

001 wififu@a; wiwaiwa: | ufqwew: EaEfa: | @VREC GURAC ar
foamme waafganas waqulaqayae qeae waquzaE weamt @ife
wigaifa wia:

o= | wyfw: qEednrg QTS IFATEATHITUA LY ¥ HAWR-
U Afar @ s@d | wggamiRaned RN I aaaaen s
gwel §fq wagameAsty awn symwEs gaar sfw wia:

1. fg—Mand A. fu—R.

2, mt—A. where it has been corrected into &t in the margin.
at—M.

3. —wig—M and A, But g is the grammatically correct
reading.

4, —w@r—Mand A, —ar—R. 5 —fga—M. -—ga—A.

8. —fw—M. —fw—R and A.

7. —gmd—M and A, —wal—R.

8. —wré—Mand A, —ad—R.



uFEgay Qe
Fqafa: o syw famawt o

wurRn geafafryg Mamsmaat )

=@ "ars faafas gmews fqar aust

@@ stafacad wamfassifa o oe

gy sfaggefu swEn g@ai
aAFEINALE aFATfy A7)
aenfgmt® fargsfaait am e
s am’ wafd gad ‘MiEaEEaE | ce

FET AAAGHIAAGIA T 1AQAAE
TERAR AaAEta EaEn wiEatta
gaEs: ARG Iq9r @i I
maaingufamgesgane faufd 15

oe | faa@ag aq & wafd CRATLA afe @ waa awfenda-

seafs @ g waw sfa /@)

ot Bad gretawd ¢a @ afgwifaefear wafa wAefa wia | AW
famfusd grefafemafamatsl awt |FAY 4 wadad: |

=y warem ufafafeEa wEaigaE: | w5d usfew) Twifky
wfafafmass: aQIgRITaE T waTeEaq 1 0Wa sfq wia

1 —mmam—A. —man— where a sign of query was put
after & indicating the cbscurity of the passage.

2. wi—M. T—A. where it has been corrected into &1 in the
margin. '

3. —mi—A and R. —r—M. 4 —zt—A and R. wangits =Dl

5, —wrga—R. —aeast—M and A,

6, wam—A. gRim—R. eitam—M.

7. wfa—M and A. sa—R.

8, —ar—M and A. ——R. % —g—M and A, w=g1—R.



LS

uaRgan
g aeRl dfenana: gwfq aqEaag
sl g EdAEAEEIEn’ |
@ 98¢ EAIYRfaaEERR
9@ A9 HUT GHA TTAIARIATS: | T 1

A afaafa w@ 2@ wwaEA

A arwfe agaaEefataE: |

a|1 UAFagRAEEFaERgaE!

oa wersgfid 19 @ FIAOTE: wAE 4 c 0

un'gafamaafraimgs @qaann-
TIMTAGHAg gEW g BRaA: |

FeTq @i¢ gAfiead @y'agagat
fagia=r waafy @ aRadaE@ata 1 g 0

cr (| feadf guedt am: sasurq afaufzafaaraar sn@mafaas
W @mmgEssal sigeewa AW g gfewd ardn wavwg @ aw
xfq wra: |

<y |

e gaeq | gite: =E 1 AgA@m@ wmE sfanfa g@m
wMETAaE AaRgad Qzadd wald w9 weaEmarRa watgrac-

fadfa wia | wEaada wregat aar ar gad Qfeatfa gui

< | fagrarq @y sfy @1 @eNTgEEINT e wadwer Wz

awy wwdafafa wa

—=g[=——A and M. —g—R. 2. g—Mand A, s—R.
—grzgar—M and A. —sqrzg=n—R.
—a§—A., —ay—R. —ag¥—M.
—im—A, —dm—M.

~—y—M and A. —m—R.

—g—A. —g—M.



uaagay e
rEEAn mAanfaugmasitags:
W @8° |MIgaTSietaawmram |
TYIR@IF@ATRat GRafw garw
1A AAquIAARA@Gi 1 7y

@EAGWHIIERT H1aW T wFHH
mqaRafeufanfatong waf |
fag 8fe fagafuast g= @i fafawy
AT wafa FguamEaRA | <¢ 0

a1 e SaardigaTit
TR A weears fawfe
agmaryt faafa aear gaae fafaw

@# TrEvE qulas aASwaG wrAE  Co |

<y | FEITRASHY w=vaayfuy 3fa fanamaw waafEiw Feasly
ARANAT FTEW I AEITIAGAY FWAR | F@A T AEEIAAT WAATH-
w® AR FATADAGE waNAATT AIISANITE FTERT @R FACHIC-
agr faedtfa wia:

=q ! femafagsd mmadsy | fazafugs) sfrd ife ad: d=atfalze
sfagarg ) watsargnaa: mfaeeanfear NewfazEats 9 Q-
quAngRy @EsrafazEyd aiwd faga’ € fa=d@tfa afa

e FT@iq A | wfgd U | gafagud  @WITERTH |
Rrardzarmt @larwgaTt FEqEAETART 7991 AEVE wAREE-
grzmr FRATRTERAl adggRUEt aqFAFTTEA | wfagad wgdau@

1. —wnp—A. —uwi—M. 2. ga—A. w-—M.
3, —qid—M. —ar—R and A,

. —@mt—M and A, —wat—R.

5 wmg—A. aw—R. Fa—M.



e qIngaq
FASTHIEfAgRITT AAUUTS!
TG A A Gg WA U@RRAAR |
fag FWiguf yeads gATFa
FEAar Aafa W@T Agwd e2fa 1 s W

qtarena faacfa® eo* gadagtarm®

a1 weifafy ffand s=anamwar |
wrgraal’ agzfugd® qrafa snganat

fa ar® Al e qred A 1w 0

7 awadMfa weAw gd@afws qdaRasikafagaiern %@ Nagar
Fawaaal wagLuifs afgmadfy wfq

T @} W@ /gA@EiE € w217 9 gE quratfa wa

ce | @ErmmRA@At  wEewEt  fafkfwiadaad odst
giegan | @ad ufd sguaTawEn sad ffsar @1 amfalasaaafc

gurdisifc@saqgda)  as  wgda aifuqarigar @1 gafeafeafadmr

aitqarawaiy agsnd agArEEfa v

1. —s=a@Eunig—M and A, —s=@mETER—R.

2. fNG—A  f@—M.

3. —atfa—A and R. —atfa—M. 4, wi—M. gH—A,
5, —g—A and M. —w—R.

6, —w—R —wr—M and A.

7. —@—A., —qwfe—M. where t1he reading is marked

as doubtful.

8. —fwg@—M and A. g@d—R.
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Index to proper names of historical or geograph'ical

importance in the Pa#ranadita.

(The numeral figures refer to the number of verses)

Andhra, country
Ballala, king

Bhilla, tribe .-
Chandanadri, Malaya hill
Chola, nation .
Daksinatya, tract
Dhoyika, poet

Gangd, river B
Gaudades'a

Godavari, river
Kalinganagara, town,
Kaifichi, town

Kaveri, river
Kerali, women of the Kerala tribe

Laksmana, king, and hero of the poem -

Lanka, island

Malyavant, hill range ...
Pafichapsara, lake
Pindyades’a , country ...
Reva, river Narmada
S'abari, women of the S'abara tribe
S'rikhandadri, Malaya hill
Subala, river

Subma, country

Senanvaya, the Sena dynasty
Tamraparni, river
Tapana-tanaya, river Yumna
Uragapura, town
Vijayapura, capital town
Vindhya, a hill range
Yayatinagara, town
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ERRATA.

Page Line Incorrect Correct,
3 9 verse 102 verse 103
4 3 not Laksmanasenat not Laksmana-
sena
7 25 haveing having
12 11 here in the Pavanadcta
14 9 Pavana 16 Pavana 61
16 11 v. 3 v, 2
26 5 pieces pieces of
” 7 of locality locality.
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