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FOREWORD.
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~ Sri Y. Mahalinga Sastri needs no introduction“to lovers
of Sanskrit in South India. He has already to his credit a
good number of poetic compositions in Sanskrit which have
won the appreciation of discerning scholars. Vanalata which
is now published is sure to find a hearty welcome from those
who delight in reading modern poetry composed in Sanskrit.

The story underlying the poem is, to use a technical
expression, a romance. A Yaksha occupying a high position
in the service of Kubera forgets a duty assigned to him
by his master owing to the preoccupation of his passionate love
for his wife. Kubera is incensed at this and curses him and
hié_ wife_.' She is transformed into a creeper in a forest
(g9=ar) and he leaves his mansion in Alaka to take his birth
as a prince on the earth, Once, the prince on horse back
enters into a forest and feels he is being impelled to go
forward as if to moet somethma destined for him. It is
evening, the sun is setting and darkness is slowly casbmg its
shadows over the forest. Then the moon rises. The serene
golitude in which he finds himself inclines his spirit to solemn
devotion. In this mood he sings a hymn in praise of Siva,
This leads to the loosening of the effect of the curse. He
then sees a lovely creeper full of beautiful flowers and
prompted by some influence over which he has no control,
he embraces the creeper and is astonished to see a charming
young woman emerging out of it. His memory still continues
to be under the spell of the curse; he does not know who she
is, but is irresistibly drawn to her by her loveliness. As he
is about to approach her, she disappears from hijs sight. He
is bewildered and bursts out into love-stricken laments and
entreaties. Moved by these passionate tokens of genuine love,
the lady appears again before him and explains to him how
the curse had changed them out of all recognition and how,
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Kubera had granted her request that the curse
should have an end. The prince’s hymn to Siva was the
expiation that brought about their reunion. At this moment
a messenger of Kubera approaches them with the glad news
" that the Yakshais restored to his old place. He and his

beloved go back to their mansion in Alaka.

at her prayer,

Readers of Kalidasa would easily recognise that the
author has taken a hint from Meghasandesa and another from
Vikramorvasiya to weave the narrative of his romance.
From this it should not be thought thab the poem is & mere
imitation of these two classics, In spite of the suggestions
taken from them, Vanalata is as original in its treatment as

original can be.

The first sarga or canto which describes dusk passing
into dense darkness and the moon slowly rising and dispelling
that darkness is in the metre called Eaﬁaﬁaaq. It shows
a realistic and vivid description of natural scenes and arrests
tho attention of the reader by its freedom from convention.
First the bees leave the lotuses which were closing; -then- rise
from the ponds hosts of wild boars; buffaloes come oub of
them later and later still elephants are seen moving about..
The spread of darkness is in a way symbolised by these.

As the darkness becomes dense, the monkeys in the
forest feel drowsy and open and close their eyes before going
fo sleep., The cows low in response to the cries of their
oalves and the birds fly to their nests cawing and cooing.

The moon is rising and with his rays touches the
_nymph of the night but she does not respond to the loving
touch of her lover as if angry at his delay in coming.

~ The moon’s rays spreading on the expanse of the sky
seemed to clear the streets, as it were, of the dust of dark-

ness before their master came on.

Y
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The second canto is in the metre ag:aﬁaiﬁ and
consists of the hymn sung by the prince to Siva, The Lord is
gracious and full of love and compassion to those who are
devoted to Him: but, to the wicked, He shows no mercy and
destroys them as He did the demons in Tripura. Other gods
pride themselves on their power to grant Mukthi but Siva
alone could save a Markandeya when Death threatened him.,
So His devotees alone never fear death. Siva rides on the
bull of Dharma and wears the sacred ashes of prosperity on
his limbs; He has under His control the six internal enemies
(of man) lust, anger and the like, in the form of serpents; on
His head He wears the moon of wisdom or true knowledge
and at the end of the Yugas, He dances on the cremation
ground into which the earth has been transformed .

Siva is terrific as the destroyer and puts down the
overweening pride of man when he complacently thinks that
he can erect and create magnificent things, When the earth
is made to quake, man’s mansions fall and crumble to dust
and crowds of people ery out in despair. When mighty floods
surge owing to excess of rain, the works of man meet with
wide-spread devastation. When fires break out in the country
and on the hills, man is terror-struck and learns that he might
at any moment be consumed by them. Only then does he
realise his insignificance and impotence,

The author has availed himself of the Yaksha’s hymn
to express his own deep devotion to Siva and the slokas have
therefore the ring of sincerity.

The third canto is mostly narrative and reclates the
story of the prince proceeding towards the creeper. The
metre chosen is apt enough for the narration, being SEEIICH

The fourth canto is, on the other hand, lyrical through-
out and represents the grief of the prince, when the lady
disappears from him with the intention of testing his love.
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“Love in Separation’® or Ru@sTIFT is considered tho
most poetic and delightful of rasas and the author displays
his skill in this canto in the representation of the emotions
of a lover when afilicted by separation from his beloved.
The author has rightly chosen {aa9fRIAT as the metre “best
suited for the purpose. The prince laments, what he calls, the
cruelty of the lady in the following words:—-

«Is it bocause, as a creeper, you were long in contact
with a tree that your heart has become indifferent and cruel
to me”? “When my heart was pierced by missiles on the
battle-field, I did not feel the pain very much; but now
struck by the arrows of Manmatha, I feel an insufferable and
burning sensation in it, which can be cured only by you”,

«Without you the forest scene appears desolate and
void, as if the beasts, the birds and the flowers have all
~ vanished into nothing. It is now brought home to me that
the words which describe the world as an illusion are nothing
but trath’. '

He entreats her most piteously to be so gracious as to
appear again before him. ‘“The forest nmow is ascene of
solitude ; the night is pleasant and agreeable owing to
moonlight, the breeze from the Malaya Hills is fragrant
and cool. Here am I at your service ; why don’t you bid
me do what you want ?"’

«If only you should permit me once to kiss your lips,
I should not care in the least even for all the pleasures of
Svarga earned by good actions in the past’.

We are then told how the lady entreated so passionately
appeared again before her lover. She relates the incidents
of the past, how they wero cursed by their master into foget-
fulness of their celestial lives, how she was transformed into
a creeper and how at her request Kubera fixed a limit for the
operation of the curse and how, by the hymn sung to Siva,
the deliverance had been brought about,
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The fifth canto is, for the greater part, narrative and is

in Iﬂ\lﬁﬂl except the last three slokas describing the lovers”
reunion and their restoration to the favour of Kubera, and

they are respectively in TI{eSHT, MG EI (ST and HFIHAT:

It was said at the beginning that the poem is a narra-
tive. Trom what has been shown of it, the reader would see
that the narrative is a frame-work, as it were, for the descrip-
tions and the representation of human emotions which occupy
a prominent part in it.

g93aAl reveals, what was already known to readers of
Mr. Mahalinga Sastri’s poems, his perfect mastery of Sanskrif
prosody in handling difficult metres.

The style and diction of the poem are characterised by
easo, lucidity and occasional assonance. In conclusion [ may
be permitted to state that =LAl will afford its readers
soveral hours of delightful entertainment and that no lover of
Sanskrit should miss its perusal.

Kumbakonam

M. R. Rajagopalan,

20—1—55 (Rotired Professor of English.)
Madras Educational Service.



PREFACE.

Of Vanalata Ishould say that it came to me like a lovely
dream from a forgotten realm of romance. The atmosphere
of the theme itself is replete with shut-out memories. The hero
of the poem at the very outset reflects upon a subconscious
“‘unremembered” reminiscence with nostalgic sadness;

fhafr qefly wWE: 93

- Rigmat wal F9EqR |
qaag:g el aa YA
TEawT ffEgd 7 G

This verse was undoubtedly inspired by Kalidasa’s —

R g gl WOET TE0T,
g HIT R FgRASH F7g; |
qqEl TR g
qrafayfty srAraElzge |

Mot only the verse Baafy AgfIa was inspired by TFATUY &

but the poem FASAI itself was inspired by my first acquain-
tance with the works of Kalidasa, and it may be truly said
that “upon my imbibing the beautiful ideas and listening to the
swoot vorbal music of Kalidasa, I turned away from external
sources of happiness and began to yearn inwardly towards an
indifinable bliss which I subconsciously felt I once possessed

but laterly lost”.

The plays of Kalidasa and his lyric poem Meghasandesa
bosides the Nalacharitra and the other works of Sri N ilakantha
Dikshita were mainly responsiblo for opening the sluices of a
mysterious floodgate of past memorios in me when I was on
the verge of the ’teens and for releasing the torrents of poetry.

1) gr@argts: 2) FElAAIgEy 3) @ AIRgE 4) WK -
fargn  5) ferq@agwy 6) wiafersg: 1) SEIIRER:

8) TSI and others along with the FABAL constituted
my earliest effusions of poetry.
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On finishing the ISl I acknowledged my indebted-
ness to the two great poets above mentioned in the following

verse
QAFTIE oF: AR T ASFISHEAL |
Y57 Rrumaig! g¥at g& aggad:

I almost had said AT GYSHI: |

The first draft of the Vanalata was made in 1916 —17
when I was in the senior B, A. class, .The third, fourth and
the fifth cantos have been least interfered with in the later
revisions of the poem, except for the fact that the fourth was
slightly added to and rearranged in 1920 and number 2 of the
fifth canto was added in 1927,

The second canto was enlarged and in.some parts re-
written in 1924, The first canto was originally written in

the aﬁmr ?E.'T%Eﬁ metre and it was rewritten in 1918 or

there-abouts in the aaﬁtaﬁaa metre and it was given its
final form in 1920,

In 1917 the poem had 106 verses only. In 1920 or so
it had 126 verses. When its final transcription was made in
1927, it was 141 verses strong.

In 1918 I had shown this poem to some of my friends
and in or about the year 1920 I read out portions of it to
His Holiness the Jagadguru Sri Sankaracharya Swamigal
of the Kanchi Mutt, while He was camping for a chaturmasya
* at Mayuram,

In 1928 August I added the post-colophon verse
3T %ﬁg%?-ﬁ. In the same year Mahamahopadhyaya Professor
S. Kuppuswami Sastrigal was kind enough to go through
the whole poem at my request. :

The Vanalata was published through the Udyana
Patrika as a serial during the years 1953 and 1954 at the rate
of four pages every alternate month,
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It is very kind of Professor M. R. Rajagopala Aiyangar
to have furnished this poem with a critical introduction. He
was my revered father’s life-long friend and my own teacher
in the Presidency College. He has been keenly interesting
himself in my writings and publications, His words of
commendation are really blessings to me.

I have prepared an English translation of the poem in
a kind of free verse, for attracting the attention of a wider
reading public, but I reserve its publication to a more propi-
tious future date.

Tiruvalangadu ) —
12—1—55 } Y. Mahalinga Sastri.
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