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INTRODUCTION

1. The Manuscript Material

So far only three Mss. of the Adharafataka are known to be extant,
one at Berlin, the other at Bikaner and the third at Calcutta. The text of
this charming poem, which is being edited here for the first time, is based
on the last two, as the Berlin Ms. or its photo-copy is still not available
o me.

2. The Description of the M:s.

(1) The Ms. at Berlin 1s entitled Osthasataka. [t 15 entered in the
Catalogus Catalogorum, Vol. I, p. 76, as follows:—

AINTE. Kavya by Nilakantha, W. p. 176. A reference to W. p. 176
i. e. the Catalogue of Berlin Mss. by Weber, Vol. I, 1853, p. 176, Ms. No. 586
( Chambers, 740) at once reveals, from the introductory and the concluding
portions of the Ms. cited therein, that it is identical with the Adharasataka
of Nilakantha. The Berlin Ms. consists of 7 folios and contains 118 verses,
According to Dr. Weber, the text is generally correct.

(2) The Ms. at Bikaner was not available to me. But a transcript
of the same was kindly supplied to me by my friend Dr. B. R. Sharma, the
Curator of the Anup Sanskait Library. The work contains 116 verses
according to this Ms. The most important fact about this Ms. is that it
was copied by one Sivinanda in 1674 A. D! When it is remembered
that our author Nilakantha is assigned by Prof. Gode to a period between
1610-1670 A, D., as will be shown latar on, this Ms, can be said to be
almost contemporary with the author. This Ms. also is fairly correct.

(3) The Ms. at Calcutta was obtained on loan from the Asiatic
Society of Bengal, through the courtesy of Prof. P. K. Gode. The Ms,
bears the library No. G. 8213-76-F. 4 and is written on hand-made paper in
Devandgari script. The hand-writing is bold, clear, and generally correct.
Its size is 7-8" by 3-6". It is made up of 28 folios, with 10 lines to a page and
about 31 to 32 letters to a line. Fol. | is fortified by pasting another
sheet on to it; fol. 28 is made up of two strips of paper. On fol. 1 are
written the following words :—

V. HAT Yeie EFA ﬂnﬁm ﬁmﬂh
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AEdRaTIH IR 1 gEASEsEa aWI9( Sic.)7F. uE-
MFHIHA AGTAF ¢ ASNGEIAMTEN:.  The Ms. begins on fol 1b with
the five stray verses', given in the foot-note.

The Srigdrasataka of Nilakaotha begins in the ninth line on
fol. 1 b, and ends in the third line on fol. 13 b; and is immediately followed
by the Adharasataka which ends in the fourth line on fol. 23 a. This
is again immediately followed by 53 Prakrit verses, mostly taken from Hila’s
Gdthdsaptasati. Fol, 28 b has the following words :—

q

AWF
TAIATET 9

Just before the beginning of the Srrgdra¢ataka and the Adharasataka,
the words wafy waeiaf¥wfa, and A wAANfARA (Sic )P are found
respectively. I request scholars to throw some light on &9 to whom
a salutation is offered in the above words.

The Adharasataka, in this Ms. contains 116 wverses. It omits
last two verses: mﬁﬂ'&ﬁgﬁ! etc. and ORI AqfARARERA etc. which contain
biographical details about the author and which are duly found at the
end of Berlin and Bikaner Mss,

3. The Thatle

The Adhara-sataka belongs to the class of 'laghu kivyas or minor
poems, handreds of which of bewildering variety are found in Sanskrit.
The Satakas, or Centuries of verses on a given topic form an important
sub-variety of this class, of which the A marutataka, the Candi-s. (of Biva),
the Strya-s. (of Mayura), the Niti-§ the Vairdgva-§. and Srigdra-§
( of Bhartrhari ) are some of the best known specimens. The term ° Sataka’
is loosely interpreted to mean, ‘a hundred and a few more’ for even poems

1 mfe fefr 3y ovh @R anmme
gfy: a1 frow 39 wafa sm=EE ame:

U1 gRIE@Uy Red awn gaeed
geargiasa gifd g9 gEEaFEm 1y o

e giomeh g . SEq®H WG |
LQIECLIGE ) eam Framai=® 1z
w1 wEasEt st fEafy gAfd
wefad wet  Rgfeggd 7 03

swE qyRart FEWEA TmEyEg |
saaa:  ofterd wgwafes fAsEfa o v

Rsgza-gadswfagit (a0 ¢ ) fom=mgd=wmia: |
oy wTT: ghEaswiagE: 57 ( m?)niﬂ&mﬁr W

In order to present a readable text, obvious corrections have heen made in these verses,
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with 110 or 120 verses are styled * Satakas'. while the latter part ( 2ataka)
refers to the length of the poems, the first part is usually indicative of
their subject-matter, ¢. g. the Svirya-s., means a century of verses in praise of
the Sun. Works like (1) the Amaru-s., (2) the Mdlini-§ . the Sibharini-¢ ,
(3) the Devydryg-s, the Ramdryd.s, (4) the Srisa-yamabka-:. show
that in the titles a reference is sometimes made to the (1) author,
( 2) the metre, (3 ) the subject-matter and the metre, and (4) the subject-
matter and a figure of speech. There are about 150 Satakas in Sanskrit,
the majarity of them being still unpublished, as can be seen from the Index
to the Classical Sanskrit Literatare by Dr. M. Krishnamachariar. When the
New Catalogous Catalogorum is published many more indeed would be
found to be in existence.’

The Adhara-sataka means ‘a century ( actually there are 118 vv.)
of verses In praise of the surpassing beauty of the Lower Lip of a
lovely maiden.’

4. The Poem

As pointed out above, the poem consists of 118 verses, of which

112 (12-113) are actually devoted to the description of excellent charms
of the Lower Lip. Each verse is complete in itself, In v. 11, Nilakantha
states the occasion which inspired the pome—he was carried away on the wave
beauty of a certain maiden, but he somehow managed to describe the
charms of her exquisite lower lip. Nobody can charge him with having
wasted his wit in writing about a mere trifle like the adhara, for in a
thing of beauty resides the lusture of the Lord, in a great measure (V. 114).
This is remifiscent of—

AniFAfaRA q7d YAy JAHT a1 |

AWREIgNEE A AW AFmEaag a Gitd 10, 41

V. l-Invocation to the Adhara to instil sweetness in the words of the
author. V. 2-Invocation to Ganpapati. V. 3 -Praise of the creations of
the Creator and the good poets, VV.4-10 — He who raves without knowing
the real meaning (rahasva) of a poem is no better than a beast, however
learned he may be. A mere scholar proficient in logic (tarka) is incapable
of knowing the charms of poetry. A truly appreciative person (rasika)
alone is able to enjoy the beauties of literature.

After these introductory remarks, he goes on to sing the praises
of the adhara, emphasising its inviting red tinge, sweetness and delicacy.
He establishes, in a poetically convincing manner, the superiority of the
adhara to several objects in nature, to which it is usually compared by other
poets, viz. [In point of redness—] the sprouts ( pallava and kisalaya, 28, 40,
48, 73, 78); Bimba fruit (39, 40, 78, 110); Bandhika flower (40, 73, 78);
Pomegranate flower (dddima, karaka, 40, 78); red lotus petal (40); coral
(pravala, 37, 78, vidruma, 40, 73,); Japa flower (40, 78); mango tree (41 :
LLIARGICRC DI EIELILE 1); Ruby (73); [In point of sweetness-] nectar
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(amrta, 31, 36, 75, 104, 106, suahd, 21, 22, 29, 30, 78, 17),; grapes (drdksi,
22, 78); honey (madhu, 78). Sugar-cane (96): [In point of delicacy- ]
siriza flower (91). the digit of the moon tinged red in the evening ( 78).

The adhara combines in itself the sweetness of nectar and the
delicacy of Nirisa and hence is superior to both (19)  Nectar can hope to
equal the adhara if 1t has the sweetness of adhara itself, possesses the
lovely red lustre of sprouts and is acceptable to the eyes of the poet (8Y)
but that too excluding the time of Surata (90). Amrta cannot cxist in the
Moon, who suffers from wanning and destroyes the lovers in separation. Tt
indeed resides in the adhara, which revives the god of love (31). With a pun
on rdga meaning ( 1) redness and ( 2) love, it is pointed out that the Moon
full of darkness in his heart (a reference to the Spot on the Moon ) and
the lord of the dark night cannot possibly be the friend of Cupid. But the
moon in the form of a lady's face full of rdga under the pretext of the
adhara is his (Cupid's) true friend. The snake in the form of Cupid
( mdra-phan ) resides on the adhara of a lady: that is why the pecock
( phaui-bhuk ) in the form of the tresses of her hair lives on her head ( 24).
Or the adhara can be said to be the gem in the hood of the snake in the
form of Cupid, for it removes poison from the body of a youth bitten
by the Cupid snake ( 66 ).

Extra-ordinary things are caused by the adhara. The adhara is the
day-lotus (padma) before which the Moon himself fades whereas the
ordinary day-lotus fades before the moon ( 67 ). Ordinarily shade ( chdya)
is cooling, but by sitting under the shade of the adhara, the poet’s mind
gets very much heated, i. e. its lustre, chdyd, excites his mind, 100). The
adhara steals his heart; but perverted in the law of King Cupid who
punishes him, the owner, instead of the thief (10)! A man about to be
drowned cannot hope to rise up 1. ¢. to be saved by catching hold of the
lower wave { adhara-taraiga), but the poet’s mind about to be drowned
in the Ocean of a ladv’'s beauty. hopes to rise up by resorting to the wave
in the form of her adhara (105). When the fire of separation is blazing all
round, think of the adhara and the world will appear to be full of tender
and cool leaves (108)! Such is the wonderful power of adhara. A brahmin
(dviya) committing sin (ksat1) cannot obtain religious merit, but a dvita
(a tooth) performing ksat: ( biting the adhara ) secures the merit described
in the Puranas { 99 )!

With the help of adhara which is a gem ( mauwi) producing the
miraculous power of animi ( assuming an atomic size ), Cupid enters the
hearts of Yogins, difficult of access (43)". The adhara alone is the
auspicious gem in the world ; other gems are held to be similarly auspicious,
simply because they resemble it (92). As the adhara, the real gem, was not
among the gems discovered, the churning of the ocean by the gods and
demons was really in vain ( 44 ).

| of. fg=a g afrg=eial gamg: |
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The adhara is like seasoned wine ( 80 ) and blessed is he who tastas
it or rather, blessed are his penances which yield such fruit to him (55).
Even the trees perform penance to get sprouts resembling the adhara (76).

The goddess Sarasvati resides inside the mouth of a beautiful lady
her speech is her invisible lute ( Viga). This can be inferred from the adhara
which is the bow (kona ) which plays on its strings, and is consequently
marked by lines (59). The adhara may be said to be Aruna. or even
Visnu ( 112 ]

The Creator created the adhara after practising severe penance,
as is evident from his love for padmdsana, (1, lotus used as a seat, 2,
a yogic posture) (65). In fact, he became qualified to create it after
special preparation: he sat on a seat of red coral, was consecrated with
the red water of the Sarasvati and propitiated the red-coloured goddess
Tripurd with the red Japd flowers (65). Having created it he was so
much enamoured of it himself that even when possessed of enough material
(prépta-prakdra ? ) he does not create another thing like it (50). Noticing
that his concentration (samddhi) was disturbed by it, he got angry
with it and called it adhara (1, low, mean, vile: 2, the lower lip.),; or
the name was given to deceive people, for he was himself attracted by its
excellence when he saw it after creating it (95) !

The adhara cannot be compared to Poetry; it is far superior to
it (58), for by tasting it the poets are inspired to write poetry (39). As
a matter of fact, the redness of the adhara is indescribable (34); adhara
is simply incomparable (53 74) and unrivalled (61). For having vanqgoished
(surpassed) all the objects to which it might have been compared, the
adhara is greeted with a shower of flowers in the form of smiles (1 13).

He who is eminent both as a critic and a poet alone will be able
to enjoy this work, says Nilaukavtha (115) and prays that That Lustre
through whose favour it was completed may be pleased with it (116).
The last two verses contain biographical details (117-118).

5. Stvle and Metre

A perusal even of the above sketch of the contents of the poem will
show the great power of imagination and expression of the poet in writing so
much in a striking way about such a small, restricted subject. He uses many
figures of speech such as Slesa, Ripaka and Drstinta. He has given poetical
ctyemologies of raktaka (17), amsta (57), karaka (69) and refers to two
Sitras of Panini viz. ¥WA F1 (V. 3.57) and TIEAA ete. (VI 1-68)
respectively in ¥4 W -FAAA ¥=21: and WX Fleeag=asd (17 and 25).
There appears to be a reference to the Manusmyt: 4-37 ( agArEaafEEd arEd
474 #7194 ) in AeAZ QR AR 7@ qwFA Fwpa: gasgalta o (15b), and
to Manu. 5130 (fazrarsd gfa efini ) in eftgadd azr gfy 9183 d). Itis
quite possible that the references are to corresponding passages in other
Dharmadastra texts. All this shows the skill of our poet to press into
service even provisions of Vydkarana and Smrti to score a point in poetry.
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The following words deserve notice | — AFFATXAZTT ( 25), AF= (35
Ad1E (the moon, 26), AFFT ‘no’ (40, 78), AT (usvally fARF=- 56,
1FAITHA ( 64), AHAN (70, B9 (mouth, 80), FFTA (usually fF7wdr 85, 102)
A (102, a stone ?), AZA (103), and § AFAE (107).

The following five referances to the Nose-ornament should be noted:

AR (12), AT (107), AQEWES (10), AAf@aam (68), and
AATYINIACAT (94).  The last three references show that a pearl, an emerald
and a ruby were used in the nose-ornaments.

Nilakantha has used 16 metres in the 118 vv., and he has shown his
preference for the 39 and the 34l they being used in 22 and 17 vv.
respectively. His Crnnanicarita has been written almost entirely in the
H-ZIHRI=AT metre,

6. The Author, his Works and his Date.!

Unlike many other authors, Nilakantha has mentioned at the end of
pach of his works (1) his own name, (2) the names of his parents,
( 3) the name of his maternal grand-father, ( 4) the name of his teacher,
and (5) the date of its composition (except in the case of the Adhara-
fataka).

These details show that he was the son of Hird and Sukla Janardana.
Sukla scems to be Nilakantha's family name or surname. He was the
grandson on his mother’s side of one Vatsaciarya. The Tanjore Ms. of
the Srigdrasataka® reads Vanchirya instead of Vatsjcirya, and Professor
P. P. S. Sastri, the editor of the Descriptive Catalogue suggests on p. XL of
the Preface that the Vapchicirya referred to is the same as Vaiche$vara,
the author of the Mahwajiataka, contemporary of Pratapasihha Maharija
(A. D. 1741-64). This identification of Vaachacarya in v. 108 of the
Sragdra¢ataba with the author of the Mahisadataka is untenable for
two reasons viz. (1) all other Mss. of Nilakantha's works read Vatsacarya
instead of Virchicarya, and (2) the date of Nilakantha, as will be shown

. Forinformation about our author, his works and date, I am deeply indebeted to
thi-fallowing three papers of Prof. P K. Gode :—

{i) A note correctly interpreting the ohronogram at the end of two MSS of
the Crmanicarita, published in the Awnnals of the Bhandarkar Oriental
Research [natitute, Poona, Vol. X pp 331-332.

(i} Tho Historial Background of the Cimanicariia, a romantie love-poem by
a pupil of Bhattoji Diksita. dealing with the love of the daughter-in-law
of Alldh Vardi Khén Turkmin (Between 1606-1859) published in
the Poona Orientalist, Vol. VI (1041, and

{iiiy Nilakanth Sukla, a Romantic and pugnacious pupil of Bhattoji Diksita and
his works —hetween A. 1), 1610 and 1670, published in the New Indian
Antiguery, Vol V, (1042}, pp. 177-183.

2 A Dee Cat. of 3K, MSS. in the Tanjore Mahfir@jR Serfoji’'s Sarnsvati Mahal

Library, Tanjors, Vol VIT, MK No. 3066,
L]
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below, from his own statements, is sarlier hy about a century than that
of Vircheévara the author of the Mahisatataba ' Prof Sastri was led nto
this error by the defective chronogram at the end of the Tanjore Ms
which he interpreted to mean 1765 A D. On fol la of the Calcutta Ms
of the Sragdrajataba and the Adharaéataba we read the following words

aefty M ranRmE 23T gENFRETFT WG (e ) TE
aEN3wzs spqrmas gafn ogam grde

It would appear from this that FAAA s an abbreviation for RIFfT.
H’TT-ﬁEf"JFT‘T*TT:IT’E and that the words ﬂraﬂmqmﬂﬂtﬁﬂ: point out to the
owner of the Ms. [ this endorsement on the Calcutta Ms has any basis
in fact, it would give us some new information about Nilakantha's maternal
grand-father and also show that the Calcutta Ms. belonged to the maternal
grand father’s family of Nilakantha. Without being dogmatic about the
value of the above endorsement, | would like to invite the attention of
scholars to it for further examination. Nilakantha was the pupl of
Bhattoji Diksita ( 1550-1620 A. D. ) in grammar and of Bhatta Mandana in
rhetoric.

From the fact that Nilakantha dedicated some of his works to Lord
Siva on the Sivaritri- day ( Rags®) RaeE@@apRonfy fi5w934) he appears
to be a great devotee of Siva.

Works — Nilakantha has written four short poems and one work on
grammar viz. (1) the Srngdratataka’ in 116 verses. It was composed in
1631 A. D.. (2) the Sabdasobhd, a small work on grammar, written in
1637 A. D., (3) the Cimanicarita® in 106 verses, describing the romantic
love between Dayadevafarman, a Brahmin teacher and Cimani, the
daughter-in-law of Alldhavardikhan. It was composed in 1656 A. D,
(4) the Jdrajdtaiataka in 110 verses. From the first two verses quoted by
Weber in the Descriptive Catalogue, it appears to be written to refute the
charge of plagiarism levelled against Nilakantha and to denounce those who
plagiarise the words and ideas of other poets. Dr. Weber has suggested from
a study of its defective chronogram at the end that it was composed in
1661 A D., (5) the present work, the Adharasataka in 118 verses. As stated
above there 1s no chronogram at the end of any of the three extant Mss of
this poem.

Date :— From the dates of composition of the four out of his five
works, ranging from 1631 to 1661 A. D. we shall not be far wrong if we
assign Nilakaatha to the period 1610-1670 A. D. as is done by Prof. Gode.

1. I have edited this work from the two extent MBS. and it is expeoted to be
published very shortly.

2. I have published a critical edition of this work from the four extent MBS. in the
Journal of Oviantal Studies, Vol. I (1050), No. 1. A few offprints are still available { rom
the editor.
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The Sabhydlankarana’, a valuable anthology compiled by Govindajit®
who is assigned to the latter half of the 17th century A.D., quotes 36 verses,
from the Srigarasataka, 8 from the Adharasataka and, 1 from the
Cimaniaarita®. VV. 1, 27, 40, 4], 58. 59, 60 and 90 in the Adharafataka
occur in the Sabhydlasikarana respectively as nos. 95, 96, 90, 97, 105, 103,
107 and 98. Out of these vv. 59 and 60 are not quoted as of Nilakavtha and
have been traced by me for the first time, the rest are quoted as of
ArFHFTEIFAAI The reference to Nilakaotha in the plural honoris causa and
citation of 45 verses from three of his works by a contemporary author show
that Nilakantha was highly respected by his contemporaries and his works
become quite popular soon after they were written, a rare distination, indeed '

1. Edited by Dr.J. B. Chaudhuri, Caloutta, 1047,

9 These will be mentioned in detail in the Tntroduction to my forthecoming edition
of the Sragiiratataka,

3. V.00 = Sabhyi.- V. 482 with the remark =TAATTARIA. This would mean that
though this title is unknown to four extent Mea. of the f:iﬁ"l;i?(ﬂ and the authHor himself

oalls his work fag=iaita in V. 102 ( Fa=iafiiy TAIHY ete, ) it was popularly known as
HrgATaAH among Nilakaptha's contemporaries, as it consists of 106 VV. only.



f=FmFAFEE asrAEy

TTAFAT A=A ITTT1T

Fresafa ferr gamre gars
afrraartasa o fawa

an a=afa frawt gamegiarg o

frfragaya regzaarta o=
TOFTHAAEY  s@Esgwdy
oA An aw e
ATy gfeard wibanfa ama 00

SAFTAATTATAT  farabgfaAtar fgsm
A A= A =W mrwfmiow o 3 0

awrAy wfaamn: feafa reeg 397 01 gty |
TeR ufrgArmd frx By gommesd: 0o

sHRTAREaET: & A wprzrofy
LI CEALICC B E DR Gt o2 (00 BTN

TR Frpat sg quAr 70 R awrsfiar
Al FEA AR QIEATA wEAmAzvaqqiegerg o s

THA TTEAT: FTT TATATA FOAR |
Iwaata qamfy Fsfe qo: sozwe o3 0050

apFcTAgeiTe gumadw Fsfr agea
¥ sty gaticfror o adifrs aufy saafia 0 <

feqmtaamaamamemtag faa |

AREAATRA: qwEIT daq g=ar |, )

Frrzaeg am oA gea afe: aig ofmang |
A= Awfg = go Ay mifgastarg 1 oie o

1 B, faget a: awAlsé Rsa-,

2. B.omits this stanza.
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s¥riraana aafnuwerzdfiamagan:
farsria @i@went fAegngeana azfe o9

werevrEatrag At Raasaaan s
tramg=agfeatragfrad gyaisensas 7.

freaty qem=ga chafragurfiean faarmea
arEmyTTr T fgeata 7f37 seaenatram o 22

MAMMFFEIT I ATy gefe oTF: |
7% awiA Ara Saved wtafiE enfA 153

ATEAFZITAN T rrmaHt rfrenean
wAEroTAeA MR 3 HifR o gF 1w

FawEAeny: fmagar diftasaa gag |
AT SO Rg ety assmmwaE:s )i

FTATITHAARTT AT FFT 5 TSTAAT

= ETaETIfE ga8 ArreaA geaw |
TATIAEA TA: FATTT: FJ07H AHSIIAA

T MEFrEAamEaTTaenafETT: e )

FFEANGREA: qrAtsTuTwEyAey grarhin wafa gag |
ATITTIICT TR AR AT T 0 |

TAIFETHHT FASAMT! TrFASDTAITEAT a7 |
AATAEIrA gt 9 Agrfat arfrawaEy i | < |

Rwmtafe Ametstaan
TrASEE FRTa qAagedr A |
q¥q {gaAn: qfeaq T9ata €09
srxmaamatatagtaataaan e

T ATCHATT g AT
T THATA TGO AAATCT |

g af= aMTa o 9@
TRTFTET & A7 0 e |

B EEIEt: (EIRIE
i FARATI
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HTATAEA-HATFA 7

tsrqurarag garantataog |
Aty 7 FEASgT: fome

frofa a7 ga:feaaistt wog o -

g1 g3 ataarta fae

W T A1t mg arqreTy
AFATITFITAZITATTT

ITAT ATATA T TIDIW 4 2 0

P garaasamhiasta
fgrmr g fargata asywatas
7 4 wEaAg pgAfarAa Fraaata
saftr geregraba gEFAmAgfay -3

r - " |
raFa AT FATITI

TAASTE IR WITFROr
fa FIrHwasniafya:

wfmgs Fasagafc sHefa 1 22 0

TAFgTOETS: gEal wmsﬁ T |
a7 warta afz=my afia scEzerEr oo

ME AFRETFTAETA I

fast saagT A GRInEda S
AT AFARIH IR

awerd gfy aEmaeAdm 0 cn

H@RIFAT AISATT TRIISIOIT 77 gey |
T ISR sATATRSAA F1 A9 T 1 w9 )

ATHIA: mﬁﬁq%awwnﬁmﬁmtm

fratg oo awsad: A A -Tvﬁam |
M A arg oA TR graaarEhnam-
RAEFTTateRatT wAT SEATFIHEsTIL <2 |

B. afg=rt &7 gugas4g

B. » sareE,

B. 7q.

. B. fi¥¥3 = wmaafa: e sy
B, @t afra:
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TEFIFEEANTATI FFASTTENTHATIA % |
TE] T wEA FAAT gmrETEgaAwafa 2o )

TAFA FAAA FAZTTAI!
faszi guifaafaeit asfrwnfa |

AFATTET gFAT gQTT TN

frgfa aegaam aa Fwarag 1 200

A TN STTA ATTE -

o=t sifirorfy famyffravaisfa
AEA=AA TRfraarta afa s@siy

FrATGY TR AfFawmaAy o3

Ararerfn zoasIAE AT
g qoeaant faafa afig )
i azmrgata gaeifa afadmas
FTFRgIRITAAmANE 0

ArFATwIE ARifE AT adwais airaEan |
=T  arRgamdAwt Aagafg o gsAwofE oo

qH FOE TH qI@ girgasra @
rergonTeTiie oAty e a3 Tagam |
sIgRERIRNTFITzarafear  giftameE
frarger frman: safaa fad gy azamae 039

mgglagrITEiaarEriET-
wgeort AR araEeATTEE
ATASHOMIATTTA ST EHTTTHRT
ARFEUILHT FAfFEEHmT 0 3

agamasfaftera agttagats agag |
wf g a7%7 Hageaad sqrsaarREag | 3% |

TN AIHEY TFeqHegu
gt 7 TOASHRI A |
M A Fa A A Rsa
QETASHATFIR 11 36 1)

1. B. goAafsada,
2. B. gwafafaasy eufe,
3. B. o aregs=deqs
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TNATAANAY TrigasT aqa-

raqmRTAT A remilgEaaiza
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