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PREFACE.

This edition of the S'ilpa Text, mqasgigg[-g@-]mﬁﬁ
[ znazramauftneesgy-Jaftarsgyg and Commentary
-~ a version of which is entitled 1 Tibetan
dggaivasfamegulaacfy(@t) sw, is based on
a single Newdrs wmanuscript of each, noticed before,
belonging to  the  Vigvabharati Library .—
Vis'vabharati Mss, No, 2713,

Manuscripts of the same or of similar Texts are
noticed m Cecll Bendall’'s The Catalogue of
the Buddhst Skt. Mss.wn the Unwersity Library, Cam-
bridge. Cambr, Univ Press 1883, Pp. 200ff. —

Add. 1700 TIL. ( Samyak-Sambuddha-bhasitam )
Buddha-pratimd=laksonam ; LV, Sambuddha—-bhasita

—pratumd-laksana-vwaranem, Commentary on the lasta.

work , V. Part of a Commentary on a work similar to
the two last; VI. A work on the dimension of Chastyas
and of Images, VII, Fragm. of a work similar to
the preceding, VIII. A somewhat later but
complete copy of the work described under No, V.

In Mm, Haraprasada S'astrin’s—A4 Catalogue
of the Palmleaf and selected paper Mss. belonging to
the Darbar ILibrary, Nepal--one similar Ms,,

called Raufamrewuy: is noticed . Vol. IL p. 41,
9
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Another smmlay  Ms  of %auf‘amaamq
( dated Neiirr Sam. 763=A C 1643 ) 1s noticed

on page 137 of the same wotk.

With a few exceptions, most of the corraptions in
the Sansknit could be restored with some certainty,
The geéeral prineiples or considerations on which
the emendations and corrections are based, have
been stated at length., The cortupt points are
indicated by asterisks

Among the Orthogiaphical and other pecubarities,

the following are notable —

Otithogiaphical pecuharities

} No differentiation between § & =, and T & 4,
in the Mass,

) Ru or »u 1ndicated by the same sign (like T, 7o with
figure, two ) T (ru or ru ¢ )—II& YT FEAT but FEI
) A sign looking somewhat hike an avagraha, 18 used

in the Mss, to show that alme or word is not complete,
bul runs on~-especially, when the word was not divided

imto syllables, in the regular way; this s wnidicated
by [ wn pranting, while an onginal avagrahe 18 indicated
by s the usual sign.

) Regarding #& ( nsa for msa ), see notes (o, 7R, 22).

RECCH This mot is used in the Mss,
at the commencement of each odd page.

) i Jagol This motif s used at the end of each even page.
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The Paleographical peculiarities of the Mss have
been discussed, at lsngth, in the Introductrory essay.

@
The Editor 1s iesponsible for the division of

the Text, g& 1into Sections ( indicated by bracketted
stars) and for the division of the Commentary, Tt
into Paragraphs (indicated by gaps) The emenda-

tions and corrections (put in brackets) and the Notes

are also due to him,

As the edition 18 based on a single Newdr: Ms,,
1t was thought advisable to reproduce, as faithfully as
possible, 1n Ndgar: transcription, both the Text and
the Commentary, giving within biackets the suggested
emendations and corrections efec, side by side.
This would at once show that no voilent or
hasty corrections have been made, and that the read-

-ings have not been tampered with, any way-

Help of Epigraphy has been taken in some cases.

But unfortunately, faithful adherence to this

method had 1ts drawbacks The page numbers and

the line numbers peer out boldly. It would have been
extremely delightful to the eye, if these could
be put in very small fypes or even above the hnes
But Typographical difficulties and other exigencies

were found, msurmountable
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The division of the Text into Sections and of the
Commentary into Paragraphs and to correlate the

different portiens were difficult tasks, as the original

arrangement in the Ms. was faulty. Attempts were
made that the Text and the Commentary should be
continuous and run parallel, and that the Comment-
ary should follow the Text to which 1t refers, and

also the Notes in a similar manner follow and not
precede the relevant passages (Text & Commentary).

In some cases, unfortunately these attempts did not

meet with success, The Hditor, also regrets that

s few printing and other mistakes were made.

A separate Correctionship 1s given at the end of
the Book for the Hrrata

HARIDAS MITRA

Rajghat, Jessore, Bengal
J lﬂy, 1931



I[I ON THE ANTIQUITY OF THE INDIAN
ART CANONS

The Vastu-s'astras, with theiwr subsidiary branch
the Shlpa-s'astras, are classed under the Upavedas, or

rather more properly, form an mmportant Upda’ﬁgo& of
the Vedas, As in the cases of all other branches of Indian

literature, the first Achdryas (eighteen in number, as
enumerated i the Matsya-prurdanam), who promulgated
the Vastu-s'@strus together with the Shipa-s'astras,
were reputed Risis of hoary antiquity. Indeed, the first
traces of the beginning of these two arts are to be found
in the Vedangic Jyotisa, (Kalpa) S'ulba-siiras, which

prescribe rules for the construction of Sacrificial Altars

The Vedic Indians were worshippers of the forces™
of Nature loosely anthropomorphic, and 1n the Vedic
Yagnas, sometimes with very elaborate rituals, no
particular deifies were probably anthropologically
represented. But with the growth of popular religions,
tendencies already appeared in the religions themselves,
tor objects of worship more concrete—tendencies which
were further accentuated much later by the Bhakti
movemenl?s, some of which promulgated the Chad-
ngraha-vado ( (SEggaT ) |
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“Trrmasaifzaiaey AeasaEQfta |
IGTHERTAT FIT FDA] STHRTAT N— RS |
c“arrfirscaTs S 2 @iftrmessi v —irafieeyTs |

“In beautiful images, the gods make their appearance.”

Actual references to images are to be found 1n

the later Brahmunas and Satras, and the Hpies, and 1n

Panint and Patafjali, It 1s difficult to state whether
the pratiba (a8t®) worship, which 1s far from primitive,
preceded actual 1mage worship o1 was the result of
conscious attempts on the part af the Brahmante
Theologians The growth of image woiship led to and
went hand in hand with the development of the plastic
a1ts and the ereclion of sacied structures Hisewhere
[ Ind Hist Quarterly, June 1926 ] has been spoken, *‘of
the existence i ancient India of architectural and
éculptural motifs, decorative devices and artistic, religious

o
and social iiaditions and other 1nstitutions which were

perfectly non-sectavian in charaeter and formed the com-
mon heritage of all the great Indian religious farths,”

Although, agam, Mr, E, B Havell has
postulated the common origin of Vispu, Siva and
Buddha Images from the Indian Concept of ‘“the Pillar
of Heaven”-—-the Brahmanic, the DBuddhist aund
the Jamna Arts seemed to have followed separate
and independent hines of development, And though
the construction of Buddha mmges can be assigned
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with some cerfainty, as Dr A XK. Coomaraswamy has
proved to about the middle of the *1st century
A.C., the Brahmanic prototypes seem to be older.
While the Buddhistic Texts for image-making
cannot be older than the Master and Saiiputia—they
being mostly laid in the form of instructions by the form-
er to the latter-——the Brahmanic (SEgzmanadys) Vastu-
s/astropadés’akas, eighteen in number, are either reputed
Risis of hoary antiquity or Master Craftsmen of mythi-
cal fame. ‘“gefrafiig Feasat aaeaar |
Aregy antasdw from goemw |
SIEIT HHTCL AR STt 9 O T |
TrERFIsiHeEs qur gwy geeTta: |
ATTETA (ISR TIRGMSIZIFT |
For, some of the Risis, e. g Acharya Garga, are
already quoted by Vairaha-mihira, as authorities on Vdstx
(Slpa) S'astras There seem also to be very probably
more than one persons of the same name e, g Maya,

for the same cannot appear 1n mythology, at widely,

different periods. Some Achdrya e. g. Vis'vakarman
possibly stands for a class, for the woid may not be
a proper name at all.

Among the first Achgryas, 1t 15 also possible
to recognise a Northern and a Southern school  All
Myths and tradifions are in agreement in mentioning

Nagnant as Dravida, and Maya as a Ddnava, while
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Acharya S/ukra was closely associated with the South
and the Dawsyas Nandikes'vara or Nandis’a, Kumara
( who however must be no other than the son of Sva

and Parvarti ) had close connections with the South.

It was until recently regarded that the Sanskrit
originals of most of the Art Canons of these Acharyas
were lost 1rreparably or were only preserved in
fragments, as quotations in later works, The Visnu-
dharmottoram, the Matsyapurdnam and the qufa}zcut

Samhitd are are erther based on, or seem to have utilised,
older texts,

The Shlpa S'dstras were already current in Hiuen
Tsang’s time. Fortunately, translationsin Tibetan of
some sanskrit texts are preserved in the Encyclopaedic
collection Bstan-hgyur, section Mdo-hgrel Suatra-Vritt,
{ommentary on the Sttras—classed under the general
name Slpa-vidyd-s'dstras, Works on mechanical Arts,
Of the Tibetan version of the Chutralaksanam aseribed

to Nagnajit, an ancient Master—Dr, Berthold Laufer
has brought out a critical edition,

It 18 extremely happy to note, that the Sanskrit
versions of three important Su/pn texts, Tibetan transla-

tions of which were only known to exist but have not yet
been published, have been sometime back recovered,
mainly through the initiative of the humble writer,

the Vis/va=bharati is now in possession of new and good
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copies of the following Mss,, thanks to the kind efforts
of S'riyut Rabindranath Tagore and the libérality of the
Nepalese Grovernment. Mss. in Newdr Seript —

A) Swadharmotiaraem ( Purdnoam )—included in

the list of works known by the special name of Jaya,

B) Sats’ambhava-rahasyam. ( A very rare Tdantrika
work, ) The importance of the Work was pomnted out by
Babu Atal-vihdri Ghose with whom Sir John Woodroffe
holds the Joint Hony. Secretaryship of the unfortunately

little known Agamanusandhana Samity, that have
published many Tantrika Texts,

C) 1. saomyak-sambuddha-bhdsitam Pratimdlaksanom.

2, Atreyatlakam,as indicated specifically m the Ms,
3. Another §ipa work, which, on comparison,
was found to be a very full commentary on C1 and

mostly in prose. It is a little incomplete at the end.
T

Through the kindness of the eminent Pandit Nitya-
svarlpa DBrahmacharin, the Vig'va-bharati is also in

possession of a clean, Bengalee copy of the Vaisnava
Stilpa-s'astra —S/ri-H ayas'irsa—pdanchardtram. The work

was frequently quoted as authority by the Smreis

compilations of Haldyudha, Raghunandana and Kamala-

kara Bhatta in Eastern and Western India, respectively;

the importance of possessing such & work was pointed out,

again, by the presentﬂ writer.
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On comparing the Sanskrit with the Tibetan versions,
it was discovered that, though unfortunately partly corrupt,
the Tibetan transjations represent somewhat different and
much fuller versions than the Sanskrit. Unfortunately
the Vis'va-bhirati copy of the /istan-hgyur, as also all
the available copies of the same woirk at the As. Soc,
and elsewhere 1n Calcutta, are of the same *‘Snar, thang”
BEdition and 1s miserably printed. Under these
cireumstances 1t 18 not possible or advisable to undertake
Tibetan editions of the three s's/pw Texts (C1-C3) from
critical standpoint, unless and until the other editions of
the Bstan-Agyur can be consulted for collation,

[ This Atreyatilakam 1s rather a s'lpa compilation
in verse, apparently, based on “the Atreyatlakam and
other old texts, Buddhist or otherwise, which were related
by older Munis”, as indicated 1n the very opening S'loka.
The work 18 later called P)afimamanalaksanam,
I the Tibetan versions, the authorship of a work
entitled Pratuma-mana-laksanom  StERT-ATH-AT0T—
18 aseribed to Atreya ( Maharss ) which 1s also declared
to be based on Atreya-tilwkam, The readings ( of the
name), found 1n the different editions of the Bstan-Agyur,
all point with certitude to the name Atreya. The Trans-
lation was made by Upadhyaya Dharmadhara with
the help of the Lo, #sd. va. Kirtidhvaja. [Cordier
Catalogue du Fonds Tibetawn de La  Bibhothe que
Noatwonale, P.474. Mdo-hgrel, Commentalre des Stitras, ]
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Both in the Sanskrit and Tibetan versions, the name

of the work is the same viz. Pratumo-manc-laksanam

and 10 both, the Text1s said to be based on Aireya-
bbakam, while the Tibetan versions ascribed the work
to Atreya (Maharsi). We know from other souices, that

one of the Vastu-s'dstrakaras ( eighteen n number ) was
Atri, Atreya seems only to be a scion of the family of
At ( sSdttsqed gAT 1sias ) and consequently,he must
have handed down the Art Canons of the School
of the renowned Atri which were supposed to be lost

Regarding the contents of the work itself, it starts
with an enumeration of the sources, on which 1t1s based,
Then follows a section giving the wunsts of measurement
and other necessary directions for measurement of the
body, and the relative proportions of the different limbs.
Then, are given the different auspicious signs of 1mages
and the good or the evil consequences of preparing tir
same, in accordance with or out of prescribed propor-

tions, This 18 followed by a section prescribing direct-
-10n8 for making 1mages of female deities, in asta-talws.
The next section gives proportions of images in saf-talas,

which are prescribed for infants and also 1n cases of

Vindyakas, Yaksas, ete, The section following, gives

directions for making images 1n das’a tdlas, prescribed for

Brahman, the divine sages, the Brahmo-rdksasas ete,



( 8 )

This is followed by a section giving directions for making
images m sapda-td@las preseribed for human beings, The
next section gmes detals for images in chatus-talas,
preseribed in the case of Vamana. Then follows an

important section, entitled Jirnoddhdro giving directions

for the dismantlement of old images, etec., and the
installations of new ones in their place, Then follow
some sections giving detailed measurements, severally
of all the different tdlas. The work comes to an end
here and seems to be complete. ]

Though the Aireya-tilakam &e. do not postulate new
Art theories or propound new prineiples, they resemble

closely in form and spirtt the Visnudharmottaram,

and the language 1s always chaste. They are not necessar:
-ly works on image-making  Many of the principles

Would apply to other branches of Art as well,

~ The opening portion of the Swmyak-sambuddha-
bhdgsita~pratnmd-laksanom ( Sanskeit version ) is  laid

in regular sutre style and 1n the from of a dialogue.
The Blessed One was once living in the Jetavana: and

when He had returned, after a visit to the Tusite Heaven

for religious preaching unto his mother, S’ariputra
mterrogated the Blessed One, thus -*“After your departur®

or parinwrvana, how are the good Behevers-to show

their veneration ¢ ”
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The Lord thereupon rephes, “After I have departed or
have attained parimirvdne, Images should be made for

worship and veneration—high and round like the banian
tree nyagrodha-primandala-kiys.” ( Compare the figure
of speech in Persian poetry “Tall as the Cypress tree”).
“The images should be equal 1n dimension to the full fathom
vyama, span of outstretched hand, and they should possess
the due bodily proportions and the ausplcious signs.”
Then follow the respective proportions of the Bodhs-

sativas and the Sugatas in two sections, In the first part,
are given the measurements, beginning from Usnisa,
the head protuberance of the Buddha up to the

neck, G29wd , in the next section, the divisions from
the neck, Griva to Guipha, heels are stated,

The four special varieties of facial shapes and
the different f¢dlas, presciibed—as also the dominart
rases for the various types of deities, are next given

Here ends the Sanskrit Text (mala).

In the more full and very  illuminating
Sanskrit Commentary, the next sections (apparently
mentioned by name only and containing the chief
signs of perfection and the minor ones of the
Blessed One ) seem to be omifted. Then follow
instructions for the erection of the different varieties of
C’hmtng and their diverse elements, Then the character-
istics of Vo, Voyraghantd ete. are told.
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As the work 1s ascribed to the Buddha himself, it
stands to reasdn, why in the Tibetan, the name of the
original author ofthe Sanskrit Text, Das’ a-ta! a-nyawgrodho—
pmwmcmdwla--Buclolha»prwzmc’é-—la;k.sm:m ndma, 18 losh ;

the translator’s name also 18 not mentioned.
The Commentary 1s called Sumbuddha-bhdsita=pratima-

lak sana-vwaran:  ndme and no author of the work 1s
mentioned. The translation was executed at the request
of the great teache: Mahopadhyaya Bhotapandita
Saddhaimadhara by Upadhyaya Dhaimadhara of India
—~the Lo."sad. va, being Kirtidhvaja [Vide Cordier op. cit,]

Both the Original and the Commentary in Sanskrit are
full of cortuptions, though the general sense 18 quite clear,

Epigraphic considerations and Iconographic parallels from

Brahmanic sources, have fully helped the restoration
of the Texts, in the majority of doubtful points,
"A few of these misreadings might be due to the seribe’s

error, but the uniform natuie of some of these mistakes,
when taken 1n correlation with the peculiarities of the seript,
would postulate for the existence~in the epigraphic
alphabet of the Arche Typus (ga&)—of groups of letters
s0 closely resembling, that any mistake or false stroke,
on the part of the scribe would lead to confusions, These
facts must be taken note of, to find out the nearest

equivalents which the corrupt readings represented,
&

before suggesting any emendations or corrections, in any
critical edition propesed to be undertaken,
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The confusion or interchange of letters in the Mss,
may be stated, under different groups, as follows -

a) between T va and & dha, on the the one hand and
between T v and | cha on the other. ( The Mass, do not
differerentiate betwcen § bo and & va)

b) between g pa and & ya.

c) & gha, & pha, 9 bha and T ha,
d) between & @ and q na.

o) between @ ma and & sa

f) between g da and T do

o) between ¥ da and g ha or & hyo

These confusions would at once take the upper age-limit
(of the Script) of the Arche Typus back to the time of
the Nepalese (Cambridge) Ms, No. 866 of 1008 A.C, and
Cambridge Mass, Nos 1691, 2 of 1179 A, C. While
in addiion to the above peculiarities of East Indian Serip,
the orthographical peculiarity of indicating an anusvawse
followed by s &, by means of a na & subscribed e. g.
aa for wi@—which the Mss, have 1n  common with

Ghosrawa ingeription of Viradeva [placed between 800-900
A, C. by Mr. R, D, Bannerjee] and with the slightly
later Bogrd stone mseription of the Nandin family
[ dated between the end of the 9th century and the begin
-ning of the 10th century A C—J.4 8. B, N.S,
XVIIIL, 1922 }, would at once place the date of the Mss,
at least to the end of-the 9th century.
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On the other hand, if the few instances of
the confusion between to & and go w and between
mo { and sa'.»@f, belong to the original and be
not due to the mistake of the scribe in copying,
the date of the ArcheTypus would be pushed back
earlier to the Gupta period, But, on no account, can
the ArcheTypus be placed much later than the 10th cent
A, C. Probably the ArcheTypus was in the Gupta
Scrlpt from which copies were made 1 the North
Eastern Indian Script of the 10th century, these later
versions being the bases of all subsequent copies,

Thus, traditions, and epigraphic and other data,alike

point to the the high antiquity of the Art Canons of India,

HARIDAS MITRA
S’antiniketan
8-10-1928
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Q) sq12r:, from g +root ¥ = 1n the sense of
719 9 or to be read 1 |
The Chinese rendering for FBFAT: 18 shan-na-

tvu, literally meaning gz -gar-—gar: | The Chinese
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rendering for FRZRAT: is shan-nu-1én, hiterally Haer-
A1t~ | The quahfyiug adjective used in connecti-

ou with them, 1s hsm-—-ché, meaning SFTATT:, AFTTA: |
Similarly, the Devas and the Asuras pay reverence to
the Buddha, Asin-shuo-tso, NET—ZITH or gﬂétﬂ‘;{mgg..
Fbea |
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3) There 18 an unfortunate discrepancy here between

tne Text and the Commentary But epigraphic consi-

derations support this reading only.

¥) Epigraphic considerations make the coriection
plausible, mnecessa,ri]y the restoration is also fairly

certain,
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FAMQIVAR] AT @ )F=a(4)Zaor 1281

w) This correction is based on the probable refere
nce, here, to the well-shaped and beautifally white
teeth of the Buddha.See the Lists of the Leksanas and

the Anuvyaﬁjanas of the Buddha figure, later,



qTAHIE Ry | Q

[ o 2 @FTE ] [ 0 2]

13T || IR S (18)SEATS:

SILCEIETAEiot AT
FIKE *wr*(*mf*) |

A et e [dox]ar:” (TS erft fegam) u

SR ﬂ'«'rfa%am maqe'ﬁaaﬂar

& Yo 3 ]a“? I

ECiil

9T o (18 sgEEagad @ L[gd Ro go 2]
[do ¢ Juiedrea™ (aryeani 1t Armmms V1ser(mga] Jgwn
OTIHITT Taggasar aes () 1 *dwc aran) =- ¢
[ G0 % Jgefra @igg@=ar | "ggmt @I
11| s ] fEaietez L] do 3)wzarid e @)
A1l Agigaay g3 ;) Aradr || avar A@EEr aw-
" F (] (- e e ga (- 1ggng] de <=

) These are further examples of such confusion

between g, va and &, cha—which are of epigraphic
interest,
The &, ma may also be 1ead &, sa which would

however change the sense

)



CETLIN

- AAGSAGLIRT || TANRGS [T qY
AgE | FARgRar | ¢ Yo ¥ [rvart(qgian)*ai(e)
@At sAg || AgRTar  qrergeRwgs |
J(3:) SgEgenmar T a@)m(e) «f do § jgrt

(- V)gRRRAr weY ToMTEd || R g gEer i

-

¢) Another alternate reading may be giw@r |

¢) This restoration 15 based on epigraphic consi-
derations. A single stioke added, will thin »d T
to sa, & 1|



ARSI | 22

[*] F[T o & JHiTTH

T T 7% gsm ofiE

IeaEg [ Uo 9 IT: 1 Fi(TN) faeqa
ArZ9SIE I

[aol |

QAT cqegAl “Jas (@aa)Eea] 4 o Jug
FAFSTHNETRATURIR N F)FaGE)E g 99-
qAivearty A L

[afRemrggd ] [do 2] Nl 370 I F*@AN
IRell qrmIzenad(’®) 1 @A (Dt srgeda ]
AYEFINAMT FZIIFAUA " (FR)EAEURE [dor )

9gaa JReR ||t g sy
SUFATAT | STFBTGA[ G0 3]0 111 R Fr(Hfy r-
1) AfREaTmon(ssjagehigaafsle L[do 9)Rfes-

The glossy-black, @sg and curved, =frs
eyelashes are compared to the form of snakes.

%) These are examples of confusion of q, pa and =,

ya on tHe one hand, and of =/, ko and &, ve on the
other



QRRF || GGG (AT ARANTRIGE
RSy do ¥ Jota agett g f@im)  Iwiar
ST O SAeEHE] ARSI |
FEX[ ] alde&Jvad AiwTIgea | vt @ 13-
(@)% gl aar || gawea] ] aigigs | a¥aion ligwe |
[do o ] wwigar q@azfar || [@r oy geofly-
aqgd(—aqqar) | (1)

(1&)aaaid RRmif:] 7L

R N[ do R ] 7@ wr:

el

to) An example of the orthographical pecularity
of the Ms of wndicating Anusvdra, followed by sa, &

by means of a na, & subscribed.



AT T | H

=11 £ [T i]“ﬁiﬂ 7 mi T ﬁ?

ECtuim

ey qeqediger  gRAIgE wagEe[] -
qEg I drt @)FE L] de 3 (=)
(Qo)'args wzrgd g IR QYT | TWMFIAR
SN 11 SSAsAa L[ do ¥ ] gramigd Sk
g | AR RARaESt | SHANEaE! (% A1) w0
ag L[ do ¥ Jmyg™igaa gifigrgeatas ||

Py

1q) Could the reading be fxgw or g@=y ? In any
case, the stnse 18 obscure

(R) A further interesting example sumilar to (geo).



"% afArerTRT

EELCil
= R Cx /N =
qai J@EAr FACCD) 0 AFET A e |
[7f 2¢ go 8] [ 90 ¢ ] Faegar' () U gags:
At ar'a(d) a(gelad | aastEED) o Tgad
- FA YR sg L[ o 2 JBM29) W (@)s wgad u
FUSFNEIANA  Fona “w(F)BHEN a3 |
[do 3] wormar sgegar fTa || w230 Fqgiaa(i] |

———— v i e

v3) Here, some hines ( put 1n separate paras ) have
been written, which should really come later and
under dferent heading But for this slight mis-
order, the Tika is continuous.

3¥) AAGE GFIFS or AATHAT GWIFS or AW
FIFS ?



I
*q(ﬁ')iﬁl' I

EECUil

EgianE  drandsd 3] do v Jgda()As-
AQEgs g #ear (SgFeal) @I AANFTFRT: q9-
g A fral de 9 J§ 0 FE() sg(Tgern
frar gga( ] aggERmgs | TFafisieaed
qur{sslan] 4o & Plsiyd  agzRUIgE | *vw
FEIAGS | AW W WG ] @EFS
[do v ] gUgdl T¥6: TFHRIAQGIN A(ER)
O &4 Ig (AFIFHIE—) 39T a3
7. w e gy ] | do? ]narwEy wfyar Rumm
N Fge I H79] g IIEETERT || (2Y)

{4) This paragraph 18 to be connected with ( g¢ ).
2§) While, this para should go with (§3)
¢$) Some Aksasas seem to be missing and 1if the

cha, = be a mistake for va, T the probable 1eading
was [a]erugrai, which 18 close to a—;znga‘s'—* an alternative

measurement, prescribed by some Masters, Achar yas,



CELuig
(¢<)frar MEgHIROT || TR 97 )iy L
- [do & Jyragsd Hmw wwmgs g wOEAN
IIIGET 9¢ ZRWMYS (3] WIF L | T®e ||
[ do 9 ] @ car*guwniFaa: || sgaRRaEEAgH )
FRIQ T G- F9) Noagsr “wg: sEig- 1 Y |

g<) This para 18 1n continuation of (8% )

%) Another example similar to ( to ) and ( ¢= ).

30) This restoration 1s certain, being supported
by the Dharmasamgrahe and  the Mahdeyutpatts
faaiacigar and *faafala are respectively fiven by
these two Works, among gifstoggufy | See later.



Tiaargay | &

z.[ T ey ]gn-er &9 ||
qqTE: ﬁrw = f?a T g;r (?fanrm)
A T[T 8] 1)
wr*#m)awmﬁr aa[“] ﬁraﬁnw n

TSR UETIT | euar FEAL: fmﬁam[] n

WQWTH

[T 70 ¢ ] [do 2 )-TmFAr 1| FHIOWY-
w0 AE) RNy g g femgs | uwigar
R0T[ do R @k 1| afr'wwgdr wegew-.
TEE RS T || wa(E) [TjEigegs
gt £ [ do 3 ] weadsd Medus || ovTEiNainA
TEWFS || 4T =9 357 grgW(de vlga( ] Ay
"I ARG wAS |

%) There 1s ;AT ( want ) of some word, which
has been mis—spelt here—and since the topic deals with
measurements of the arms, the wrists etc, and as

cha, | cduld be easily a mistake for ve, g or ba, §

the reference is probably to bdhu, a1g. It is therefore
2



qeal weAte (DAl %@

S ETASIERSET
a;ﬂoqt EAIHE )

| FHT L

a4 [FNT: (R) 1
qIFNRE (R ) ASTILAGIEI:
[Te ]

g3 |
NERIGST IS | a%ar: qagiar 52y [de
, SAIRET qewar 99l wAad (1) @ @)Age-
e | "R F@E)acami | arg-[de §]
"FNIIIGE 4R AW IR )

E)roposed to read the word as ( a@t) The only
difficulty is regarding the measurement, but 1t may be

that the distance between the two arms along the
shoulder-blades, was perhaps meant. Then the
measurement ( forty ) 40 mdtrds need not be too long,
The standard measurement between the two Bdhu-—
béhya-satras 18, however, ( thirty-six ) 36 mdirds.
%) Read fﬁ%ﬁg@m The reading IFtEs in the




A NTS LI | &

A7 TR Tsaed A9 8 (I
TR G(X) TR T SAgIN T
Fid o oJreft wftr Farg e TSI |
qoEEIREN fEm CEie

ICIRLORI )
g Yok T[] T (‘@’)m

EFAREY T
e F9 F1EE] YRR
awgatr[ Yoo JEFelA a(a)msn@

Rl |

Reis U] qarza @ a'ig[qa ol*st g

age | g "SRAFNTICE)  sagey N
QR T (AN "1 FAQEG £

[ R argyd ] [do ¢ ] 1 &30 1 1R 1 woas

commentary must be mistaken, It should be quiga
clearly.

S
~ }) An example of the confusion of che, ¥ with
vo, I similar to e )



qﬁm@ (a*a) ALY [ Hrgfiﬁa [ Uo 2]
13T F7 () qr () RGN
I e Gaaf:rnq«ai A ﬁgmrg;gaqu &

T EEE)” afaer @O

[ o3 JATTAATSAASTH ||
AT CORAT ():
TEAANTR S(R)TI: I
T (@DURK)IAFIA 9
PeaTi] o3 T
AMMAZFAIR U@ &g
: o 3? R
EEtLiN
TFES | NG THOE AUGS || FAG A
TG T4gF I I(de s gigtar AW (3
AHg)" g "R vzeE)wegE | wmad] Jwea] )
MRS || warsdifde 3fed dizqgs |
AT "8 A IgAT ) qAN 919 TZT<r-

qa) %) There seems to be some confusion 1n the
Ms, between 7, da and g, ha or, &, hya. Also see

R7) an { the fiesh STol¢ of the commentary (Vivarani).

IF: ||




QAT TSI | 3.

AGEA T H: T L[ Hoo TaRarTEa: |
RECIE RN (N B & (0 I Rl
T3 AT TR e e AT |
(F)& FariEdt sraay) dafgafaantan i
eI aqn ]ﬂrw SER AL IR A B G
LR DI ap-r NI AT
rraa ﬂgra Tseord AT (2% )
[To S]agatn BifEs FTTFs 1)

ITTEH 10 wiegeT gua ()
ESEIGEDECIHTE

[l |
Raigs (1] atatn) @ANgtsfde w]i v (Feq-
T90) TRIGE qAME 9§ N a1 FRAIRWEEAFS
Fi2: RSNREN) qgegdt  @lde Yeamam |

R%) unfortunately, the Text, has, here, bad

lacunss, while the commentary 13 hopelessly corrupt.
®

B)th, seem to have given measurements for the Znee.
Sincs, the girth of the latter, 13 litble less thwn the



IR EECE g T E{EIT:
(3307 |
g [T]eqzansd ZERWES || 3877 BqG I ey

-

Frama eg([de &g (IR0 TILGAN ATSHE! |
azalk gUge R 5NE) F=AU FINS || gEell
[fov]RTegd | S % 45437 FIGNIFE wIg-
. IpAAEfy (FD) gy |

- 1l R I
[9F R3] [ 4o ¢Jw=qdma =g JHgagE
QETATS: GSUS [Go [9FAFI 1| WIH @A
middle-~girth of the thigh, which 18 thirty-two

Angulas. the girth of the knee is tentatively taken
to be aqr(ﬁm)mgai and since, the first two, and
the last three aksaras of the compound, can be
read with certamby, the restoration 1s plausible,

2¢) Read wggargan + *( saearg )* + lf&mr#a: +
wgig® | The whole sentence becomes FFZATET



WA (1) [¥e 2] 3aguafEEary
| mmﬁ T AGLE LT I
YEEIM @fgead Gag oharEs:

[ Te? TiEg. &l fBwaii weatda
AL FAT: |

WIS AR I seEar Tama. |
e [ To U I8 FHA] aa 2 (Gar)mm:r
g2 &=

SWMEEAWNAT U9 HA: WEw |
TN L [Ge8 1T F1ZHT (3) a(a)@' e

qIBAIg" F: IV

(el |
Tge I AR fAraww Ry R
a'angaz I gew 9o 3 fwdrsgrrad afafy
qIgt FRMGA( 1) ARARW g3 ‘@gEt 1 Ay-

( waEarg ) TR IFATGIFS | Possibly the passage oives
measurement for the girth of the jw'};,ghc’é, Just above
the gulpha. The meter however remams, after the
rmendatidns, faulty.

R<) Another instance of the possible confusion



[3aul |

- wd gug L [do el g w[ Jon -
gea: o fgfual: | amEaTng 7A@ oA
(Go ylarg s: TIge: QRNAA FAT ()W sqgE:
qequr Efer L asar: argy| | Jai[de &JAr wd(=a)an
qEqr  ATU[F [AFAAARIUE! ) TG QAT
sAEdr | A[de w]'g-q wgé\mar (I ER:E]

Ei’ﬁ!ﬁ@lﬂiﬂ 1N HIEEWFUHEE gtw ‘gl /.

between &, da and &, hycv or €, ha refeired to in ]4)

and u). Also see the opening s'lokx of the comme-
ntary ( Vivarani ).



aiAATS o | R

ECcuil

[de 23 1 &30 0 IR @9 AR AREEE |
FFFEE] '] AwER  9gwEdE awee
asy / [do & Jamrates| ] gansi[=)egE o

()T qFEASIUT G& FFFAC(do J®IT U-

FAFAEIRAA ESAEDERE | EHRagnE)R-

gt aEEA[de R [N GY)d || @AB(E) [T

FITAT GeESEI gagd | sEawEEi g @) -

[do w]asaag 1 dadin(’] § v@wE W@ |
FaUaEY gEgd || vgea]) awee ga(de& iy

AFAE || a =@ (S saara] | AEIRAIESE |

() T F(F)-qTFASY! Il T&o ||

[
[Go ©] ®=q gsagrla[i] |
8



% qiAwTSEEoTy |

A AFIFE(F)GANF L
aIAATS I AT 1

ar—

fgaol |

™

FEAIRanAat ssvaetsty ( SsuiTIEiE”
Agr*g ) AT TG IEER]
[w 2890 1] [do ¢ 7 &g da=a]Y] g9t
ar*m*a’“‘wmq (AATEFAIY ) qQaPT Rear  wizeas
dv &= o4
()7 L[9oR]EARAT (TN WAIGTE IHAAT T
T difvfiar] *] (R8) T 1| FEwas g q3[do 33 |
FIEEAAA FA(FOFZAT WAEy di=ar |

*R) There 15 a form of Ganapati called rxfe~srargfer |
See  Sdradd tilakem, Patala 13 YT may  be
feminine of ¥, or wifcofy not impossibly, 1g,
the same as &r&zadi, some lines below, Compare

also, the feminime form efgmat which” has 4
corresponding masculine in TIFH |



f’iiﬁ.

Ty | 29
faqToly |

qraga: ofra*ra(va)eT gaga L [ﬁo?]%ﬂﬁr iLeRE
T W pEIWAEEER SRR
g3 L [fo W]argruadialy AR GAARGIRAT-
WERIFANG (| qaaar gRmE(de §maegal ] [i]
[ag)agmarnfienetie (7)) NaRas-ari T || 9RE-
gaET L[ deolra(®aimil art@DEwAan i)
AGEIT JAEE | Fi9gEay Jard ST
[ o 2% argay [ [ de 2 J 130 ]
FIFEAIEAT FFNZGEN ] wIar  rEF_or-
gal '] 7 (30) *Fraziaa( *weagian fEa@Y-
[do 2 J 1221l rarATE @
FEERAAg SO S (- V)R ianer JaarS: L -
| g0 § Jueg@mn 0 () IAFIEEHE IFIE@ BT
ara: || FaUAer srsagsaEsar L [de 2 Jer(Y) -

ao) Could the reading be, also, srsRagiddo—? As
in the Brahmanic Pantheon-—~the expression or the
attitude of the Ugra and the Raudra Devatds

ig furious, awe—inspiring or haggard. ¢f ‘les dieux -
ritee— A, Grunwedel: Mythologie du Buddhisme
au Tibet et en Mongolie pp. 101-2

¥
-



(a5l |

FMTEET || FFTgIe QEQI%I TARIHAQIAAIS || T
HITETHIA1 | ASFIAT UL || AT HFATTRC Fs )
(4o ¥] @qTIm Aqar@n @TWEgER | (33)

P I e

32) Could the reading be “%\ﬂif%‘r+[{*] ()=
dmarm—» L the compound being FR-TFTH-FH/F151—
1T |

32) The Chinese Buddhistic Art Canons [ see
Appendix ] as handed down 1n the Tsao-hsiang-hang-
tu=ching = nﬁrntmma(naﬂ)---nra«--q\aq(f%‘tﬁx: ) literally
—differ 1n some respects from the Text, edited here,
especially regarding the prescription of the different

Facial Types for the various Deities,

L

All the Buddha Images are to be made after
the ( Proto~type ) original pattern, Mu-shih of the

S'akya Buddha siea g1 While, Manju-gi1 nsgsh,
Wén—shu and the Goddess Tirs, aixr, To Lo have
been both classed as Bodhisattvas Pu(t) Sal(t)
—amita iaa,y Wu-hang or Amitayus ATAT:,
Wu=hiang-shou has been classed as a Buddha Fo,
Aksobhya @@na, Pu tung has been classed as
Mung—Wang (shining king)m‘/ﬁ’?ﬂ?ia + TRAF-L~FFTI: ¢
Or=V 7> V' 1%, 5ts + r@—sisare: 1



<9

3;) Or, Mung-W ang=@a1—s, where fiyarr 15 in
the sense of manira ? I am indebted to my learned
friend Dr, : Prabodh Chandra Bagchi of the Calcutta

University, for referring me to the last interpretation.

As regards, the different Facial types g, Mien
—vpreseribed, the number ( four ) and the names fox
these, seem to be almost 1dentical with the Sanskrnit,

For the Bodhisattvas, face like hen’s egg has
been prescribed. argEzaral FHFTIOT gE |

ira Pu(t)
SEE L sa(t)

(gF¥5z Ch fowl],

) +=uT  fzu son,

qa mien  face

For the Tathdgata—the Full-Moou face.

¢ - -
( @ar-tenaa )avmmasy quIeg gy |

qaqa: aar  Ju Thus
+ spraa, b come
go: man, full
o,
+gezZe ! yueh, moon
g | mien, face

For ( the Lokapdlas or the Devardjas ) the Vidya
rdjas—the Four-square face. SI®IUSB: IGLTAASAL: |



aR) V >z, } Ming, § Drights
Y FI>BE 71 | to shine
e ares: Wang,  king
TGT ssu, four
+ 319 Jang, square
maen, face

Hd

For the Buddha's Mother the face prescribed, 18
very probably, of the shape of some seed or grain

not 1mpossibly, fam-the sesame. The name of if,

( which however
too small Dictionary, unfortunately )

characters, both with two parts--one

could not be made out from my

consists of two
above the other,

and the upper part of both 1s the same ( Radical V140,

Grass or herbs ), The name-word must be, therefore,

connected with ‘grass’ or ‘hemp’.

Fo, Buddha g%
: mu, Mother @&l
Above | v/ Radical 140, Ts‘ao
( Grass, herbs ) = Tchéu Y
below | ohh (of) + Lsesa'me
chah (o
eoN + ' V" Radical s
Above | v/ Radical 140, Ts‘ao | ZOO,MM
( Grass, herbs ) | Vide
| Dr. B. Karleren’s
v 8
Below | Radical 200, Ma Analytic
(‘hemp ) Dictionary

men, face g&
AT [ASIBITYHT

l



g0 |

TZAATEEAEN): FHeA” ggAERt ) A
AIFET g@: M Sge A (qn)#gaanTg 1o |as

qIZa% ATAISZIAE 9 FaF | T®o I
ad 4P FF r (7g)JIMEGTHIqar: T5-
[od 9 70 8] [do ®)yvgmasgiii IEER

JIEEIg 1 () TEGanTgEy  STFRIAE
g gear do AU[¢] wi¥a: 1
AT YN[ FIRATTIARANT F71 || (33)

=

Since, the above note was written, my conclusion
has been amply verified from Dr.B, Rarlgren’s Analytic
Drctionary which has one identical character and

and one other also identical but for the upper part _
( the Phonetic),

33) [ Two qi®s 1n gap, in the Ms ]

[ The following arve quotations to fill up
the same, from *—-

a ) The Dharma-samagraho Anecdota  Oxomensua,
Aryan Serves, Vol, I--Part V. Oxford, 1885. ~
Abbreviated—-Ds

b ) The Mahd-vyutpatte Memmrs of the A, S, B,
Calcutta, 1910 Abb;“qev.me.



LR

AT R T

The quotations are given 1n the form of compara-

tive tables, and the airangement 1s shghtly changed,

though the original numbers are retamed. |,
Mv. Names of the 32

Ds a'ngm@g:[m[ﬁnaamu‘ characteristic signs of

1, IRIHRATONZISAT

2, garargaarorargasarn |

3., MBABTZIGISANUIIT-
a@ar

4 ZATNGEAYIASAL |

5. @dreazan |

6. grargraar |

7. strgAQUSTAr ¢

8, mFaTAAT |

9. Icagagal |

"10. SHEFHATAAAT |

11, qagsigan |

12. aZFaAMEAT |

13. RIqragagaar |

37. garaars: |

14. gaorquar |

15, gr¥sss@Ear |

16 gzEAEaHVHAAT |
17, ROISFAGEAT |

18 faggaFamEar |

|

|
l

|

the great man ( Purusa )

ARiFATEINIAS |
garargaans |

ggo—oad |
QHET !
RIEIgies
ST TGIINOT |

JSIFIE |

FEGISTUA |

QOTIHAT |
Rgargagasraigar |

| (0=~ |

gaiadis |
garaam(?) |
FLAGANSS(Y |

N - e
THEFETHTo—oTq |
FO RIT
(@ggara®ig |

29
30

27
15
28
31

26
22
32
18
23
24
25
17

21

19



Ds. 19. gagaswsg |
20, faaracigarn |

21. TwaTA™ar |

22, FaFIqRAITZ AL |
23. IWNNIZITERAT |
24. myafagar |

25, SETEITAL |

26. tagagarn |

27. gzEgarn |

28. qugadr|

36, gHIa: |

29, gafasmtamifaar |
30, afarzgaar!

31, gr=earitagaarn |
32. Afydizazar |

33. miquAsar AfF I
34, frafaanguRsaifadies.

afganzongaam
( o ) |
35, gafagzaSIT: |

?

gEIATRN My, 14
*qaiacy™ - 16
¢ 10
FqMAIICAVT S 20
1
RIATIINE 12
SIRTET 13
fageg 11
gLETA ?
QU+ 7
T ER TG 8
eI
At masy 5
gz famraaR 2
TATZBIE 3

STANCAISTTATIA | AT

1, qmgaEar |
2. feqvgawar |
3./ gnagar |
4. IFTYISAT |
5, fa=igfzar

%

ATATHAS
feaegae
g

E SR
faatgles [synon qagfs] 5

w0 O e



X'

Ds, 6. sigqaiafean)
7. spEfaTar

- 8, fasifufyar |
9. YEYSHRAT | |
10. wfagaqrzar |
11, feztasiamiaar
19 arafasiigarfaar
13, gafamiamiiar
14, geafysigmiaar |
15, azfaonriaar |
16. araafaar |
17, aAqsRfAar|
18, FATIHAT |
19, wemtar |
20, srggTo— |

* 921, gfa o— |
22. ggo— |
23, faggo—|
24. qftquzdstaar |

25, gyATedTS( MY )ar |

(ggstg ?)
20, GAHKAAT |

b7, fagzagar |
28. FHATTITHAT |
29, @gtAO— |
30, TeFTTo— |
81. whategizar |

f%ﬁ{t [t]

fanfrafae

Tz [T ] Usw

TN
—oTTHT

|
— 7

35

e O
— $7
Fo— oI THI
FIHIATHL
AAHITAT
L E]
1]

— o[

AT
H ﬂﬂ Q) s
JeH g 0o~
Q(:Eabm

26

27
28
29

30



Ds, 32, sgmaqmEar |
33, gfaawingeginar |
34 fatathegaratwar |
85 geugfyaar
36, H¥o— |
37, eyido— |
38. gqrgo— |
39. wivtearfaar |
40. azfamage —
41 grHasrarifzxar |
42. gfIEgTaIeAr |
43, sgquafa@RTFAT |
44, gFEFTGFATATIOET |
45. feavgqrfara@ar |

46, siqeafiteEar |
47, gge— |

48, ATeATAAIAAAT |
49, fqaafataargan
50 BgiAgar |

51. ago— |

52, THo— |

53, AgprifSenaat |

54, AYTATRHIENAT |
55. gagyar |

56, qteuro— |

57. g@§o— |

[ 1%
gﬁ'ﬂiﬁtﬁﬂsﬁﬁ M. 81
fafafaigsais 39
ek JEY - 83
HY%0— 34
qAgHAo — 35
HIATET 36
wEdteArta 37
gZfgwTgo— ‘38
gargaqIfgs 39
giaEamEa 40
ST TSR 41
q& 0 —oqIfar 42
fargarfoze 43
SR e g D E i 44
Hgdo— 45"
areqIqIAIEA 46
fasaufafasagglaagas 47
T gltrg 48
ago— 49
THho— 50
TANAAMGADT 51
WITATEASTEAT 52
E AL . 53
dqteoro— 54
g3 — 55

i
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Ds, 58. wrgqie— ¢
59, gaggalt] 1,
60, ggaTaat |
61. gfaargar |
62. faazagaar |

63. farxqeaar |

64, fgafaasazgzzsagadrn |

65, ATTFLFHAT |

66, gFo—?! | HFTMo—

67. gigrgo— |
68, fargagaIar |
69. @ashRoiar |

70. AgqgAHI(EAT |
. afggrazsEar |

71
72, 9go— |

73. guftgquigaiar |

74, gATHEIRDAT |
75. farsr0— |
25, g8To— |

77. asgioae— | aEgfado-!

78, T7ETo— |
79. getiao—|

80, siigeaglmsdaratataa-
qifiraigasar | |

b

M, 56
57
58
59
60
e[t ]o— 61
faraqed 62
fGaro—ogFARFAYT 63
gAY 64
aas&m:-—- 65
QATHO— 66
fEarsgo— 67
EIDEET) 68
qo— 69
srgo—ofraa 70
gaferazae 71
qgo— 72
gufiquiaarg 73
FATHFORT 74
faas 75
adgfsasa 76
RF2ATO ¥
AqENo— 78
gtﬁ:mm . 79
sitged o —oqASISEH-
| miforarg 80
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EEruifl

[70 R% go 1] [§ou] FRasg FEA-FAR-TEIURN-
FATCANI TYTEEE  SRUSIR-TREEN L
[qo § Jaarme-faz-ai=y | |

9T T O ZEIAGH | CRErEEHoE
ya[gesgruTa Uy | BRa g @R
Amifaat &FE 93 0 Azt Ra s L
[0 R4 @iggg ] [ do ¢ Jd fwarad =t W
e 7 qEIdied a3 gAIuAt || TIRINRA %
[deR] H3de Il AART €Al
gl IGTA wERRT W oArag | e
AFa T qET £ [Go ]9 wsd || qgTtEed
g FATAMENE |

e argag w8 AT IgEUTHA(qo 9] |

F107 TAEAE FATG ArE i |

FRET TG ATENSFH(Go4 |78 (1

gruggraeans GigdeegTE

sT*Ea Wi Fed wweRdeq )" F R |

AfEr  FRoNd wRAigaRiags

[

33 SegwqutEt 1(RR)



EEtdil

g THTAIEST (3197294 ||

QB ()R Zrammsd qa 3 1w
[§o§ goi] [de? ] afwgmam 1| qar @)
I T Qg I A(@REINT)
AgaaRsIAE] foRJAIIE:  Fi(F)FFIFANAIY
qATAN RS (PIEE aeeY) 3@
q[do 3 Jraguanianng aeasy (@) eva gean(1)
qza[ Jwgadiag swga[’] ¥ [des)w @
AN - AR W § & (WS5)" 1(RR) A1ZT-
qe[’] fagaragmid 1 ad[]," [de v ] &
e ] Sgal JreRsagEAEe || agaeie e
gang a  ( {IIETIZE gAanda ) BaE || I
[do&]-gzmaawa[ ] | wxqurt g awgaw=ag

(33) Corrections:—[qo 3% ge ¢] '{{fﬁmmmugmm}@”

daido-ox gy, 1 favd — Afwo—1  agle)
[A)f-wEawo—Ii

[@rgas] als] Swx ala*]o-u—ouA@%o— aTwan)]
ggdzEd g — | feEgam-agEE wggs o

agey Af &9 guwfewtasfag 1 .
(38) Compare ~—[ g0 38 go ¢ ] [ do %] auFaria*sa™
{ Goegd )
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CELLIN

WENR)Y amamd =) o 1" [ 96 9]
qfiy sEw | ar'd(d) wrmEw  Yawi
TSl (FA1) AMZARNIEAFAS 99 T@BI-

[qox§-|Igys] (9o2)IRTell  qoUEa™T T (3=Y)

FEATIEY "3 T T (@)’ w1t || SEent @
Fus (FRear) | wemgT (L] [ger]1 8 |
S || iR 9 Foam JeSieE’(g) waaas
anagRq v || SgRgede gy fgcags

qAgH TN || FYTE A" (@9 7) S I

i g [do8] BAY WrmETEI FACCTS 1
THEEATLA A% 94 8% (FRYS)TW ww(doy]
—F  ACATREEE) | J9awg wog
TOAF-FOMY g aeaE awq agar L[geq]
FEROAER TS § IR 9gRNR®)y Gum-
QY || 934 1FYFR] L ] Il g&o |}
[ g Rafd™(B)afers] '] fazaas |

[TEEIAY g (R HLA (A1)
Eag® [L I R§ L

[ e R ge 2] [ 9o R JAast®fa oo



& T o wmrq[qo I FOE N ET 9 IEAA
TRIGE || IqAAT F2G 1| qgya wsadq(io2]d |
AICIFTET SO g™ (Frongang ) “g@ga] Ja
T ooF9a | FURRIFAA I

[ 9o 8] wiVimqR  fraradimar Hasw Frar i
TMEFINEBEITN  aHAS] Go ¥ JARTTHIAR 1
T AUSHIRTIIINA

[ 4o § Aufwawms 1 awafytza

AFHIT

AEEASIET W [Gov]asivaza g Andrenas ]l
gru(don]ganaiaal ] a'i(sd) 0 groniy Ry
LA T RAAAN[ AT 7 E(0) ar =y 370,
[giRoagmg | [do ¢ JUZae U wardian] U]
gy sraw aawm@w(@wm -FHAE A BT~
gl || 91 9 (e ) asnadig] L)
[%e3] 1l 91 GEII TRATA AT (IAN R
AANIHZAZ &1 25a1(E1E=ar) )

aﬁﬂﬂlfi?{i ZIC] [&i’atz] AAT+96T Nz I




JARTZINH | 4¢

[RFl] |

sz S0 giAas T g agg (59)
qragd FAFE(gov]ad ast T 1)

N9 30 gAY CEUSITRNSEE (FIT SR
qRMAFFSgEn  (&4) w09 (-%)  wgdEn
TG (—0) qmHT It/ [Je4] [ |

Ngag 0 0 lgsell WRe

( 3% ) See the present writer’s interpretation of
the above passage given, already, in the Indian
Historical Quarterly June, 1926 Vol, II The Keddrpur
Copperplate Inseription of S'vi Candradeva pp. 329-30,

g



APPENDIX

Tsno —siang - tou=-leang—rking |

i

Professor Sylvain Le/vi refeis tn the above ‘Sutra
sur les proportions des stalueg’y thus, 1n  his
famous Le Nepal Vol III Appencice I1 P 185 —
Un Artiste Ne'palais a la cour de Koublar Khan .
This Sttia was published 1in China, some years ago,
by "~ Yang Wen—hoet together with an 1nteresting
commentary and some 1mportant plates, 1t
represents the tradition introduced 1 China by one
Nepalese, A-ni-ko. The biogiaphy of {his artist
has been preserved by the Yuan Annals, which
call him A-r-ni-ko This biography was published
and studied by the piiest Banjn in the Jap., Review
. Kokka, No, 164, Jan 1304,

The Enghsh summary to the Japanese aificle bears
the title ¢ On A-m-ko, & celebrated Nepalese
maker of Buddhist figures, and hs Chinese pupil
Tia cheng feng, together with a reference on
a sacred book showing measurements for the making
of Buddhist images”

Among the Chiuese bouvks procuied for the Vis'oa-
~bharati by the Poet, Stiyut Ravindranath Tagore and
party, during their trip to Chino the preséht writer
discovered a S%pa work ( which belongs to S/riyut

Nandalal Basu, the artist), This work turned out to be
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similar to the one iefeirved to by Professor Sylvain Le'vi

and 1s enfitled — A

&
Tsar— hsigng—  lwing—tu—  Ching
\.__.._T...._J
To make 1mage Measure  Canon

WV oz =z, Aaty) (afgar) (aa ) (&b, aed)
Laterally meaning siiga—szs (23 —aid—as(mal) |
This work is the basis of my previous note (3%)

Another  Buddhist Swipe woik  of note,
the S'Gri-putra—Pal S@r=-puit« has beedl fully trans-

lated and discussed by Di. A K. Coomarswamy
in his Medwvaeval Simhalese At

Besides the Tibetan Tianslations of Canonical works
classed Sipa-wndya S'dstras—Woiks on Mechanical
Arts, in Tangur under 1do-hgrel, Commentary on
the Sitras, a few Non-Canonical — Shlpe  works

seem also to be known, in Tibetan

L

M m, Haraprasad S'astrin’s Cataloyue of Mss. wn
the Bushop's College Caleutt ¢, gives two such works ;

Ms CXV. Bdo -Baga—segs—pahi—sku—gsugs
kyi—chan, Woik on  the measurements of
the Buddha’s body.

CXVIII Bten -tig-—payl—rab—dei--hbyed—
pa—no—*ta—cher--nam —bar—~rol—pa. Ten  hard
substances of Tibetan 1mages,

The sygtem of transhteration seems to be unsatis-
factory, and examination may reveal these Texts to be

parts of more well known woiks on Sulpa,
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Practically, every Nationality of Asia and the Insul
~inde has trieqd to make representations of the Blessed

One, and 1nsp1§te of many local variations, all these

ultfimately conform to a common prototype, which is

sufficiently well-defined, for practical purposes The
Buddhist S'ulpae Work which 18 edited trom Sanskrit
Sources for the first time, 1n the previous pages, gives
detailed instructions for representing this Ideal Form
of the Master.

In some countries, especially in Java and Bengal,
Buddhism got, at last, strangely mixed up, with Siva-
1Ism—giving rise to the S'iva-Buddha Temple Art
in Java “Die Quwa buddha tempel  Trdschrft door
het Bataviasch {(fenootschap var Kunsten en Witen—
schappen 50, 1914, pp. 257—42,”

The mutual i1nfluences of the Buddhist and

the Sivaite Art and Religion of Bengal have been fully
discussed 1n my Monograph on Seddswa Worshp,

which has been accepted for publication by the Asiatic
Society of Bengal.



ECTION-SLIP

Gfe-aftrgasid go, Awr aur gigdiEn guF grE
TR | Ewgaan Sfw far fameaaly 87 aaad |

In counting the lines — the Text, the Commentary
and the Notes are taken separately, and also
the headlines are omitted, unless stated specially.

fiQam  dwl, auarai (931 ) Srasegsalie
gg 3, fagwal, do g . * (—fzagzgistasn)*
[ This reading alone, possible from
epigrdphic 1easons, 18 metrically false.
afz = (slefgaiug gasa sz
graafa, «@9 artatal FDaFE |

g N do 3 (93 ) *qr(@= []

Jo © '’ s 4 ( gRULFHEI 739 | Read as
the same word ) @ o—c@i{Rcqaimmacy

., qEEEIR) Yo g, (139 ) HUSI-ATA-FA:

Jo & [T o ,,  =A*({)"gau |
. ? Gow ,,  SF(SF)u
9 " L N TS (@) 1
go &  HI do 84w ( grEtEtal weanfasga:
Should be put in foot notes. )
) ' do g (wdq) fag*(x)=rd

' 9 9o o |, fa@*(@)ﬁ'



ge ©  {FaT0M do 3, 3(TAIRAT FIGT | Join up the two lines.
Jo ¢ g%, Wo 2 (gd,o% 98 meanfagaefa | Should be)
put in the previous page 7. )

. , R (U3Y) sagIEE
ﬁm:ﬁ"“@* ”“(Tc@ﬂ )AT{IR:

. . Jo 8,4 ,,
T 39 To § 91
5 & S Go g
gote famedt  dez g * (g)a
22 s To 384 |, faufac* L s*(ag)Eaigigs
s , Go ® s IRl IFHT FIAIT
% 5 To ¥ ' E’j H\Q)Eﬁ
1 q o 8y (4dq ) ety /@t
Ro y 0 R ,, @i giEgaifEE
,  TIZTIHRT R%)R4) Go 3 ,  ‘the second S'loka’
CIECRE: o3, U L [douleal
T S do % ,,  aul [ €ad
w x4 fAaT@ Yoz Safar [
. S " o 82 ,,  au-fRfFe-
5w & mqﬁw 33) 9o 8 ( Read, W%ﬁ) Pu-tung
5o . Y, Bg4+ISRT
, 372 fagTgl dYo® |, —ox@l¥ar

w s TFTFT 31) Go 8 ( Delete ) ‘and’

cfaaeat ,, 8 (93q) —omM*ug*eaaa

TR TR T T 33 () Fgsd

n 3", n LRt mw—-@ﬁ[tﬂmrﬁ*(fa)mﬂ
9o o 9o % ,, HETISOTER I 5 (€q1)ca g

b

i



[ 3 ]

|as ‘o g&e I 3fd o, 1 T, (®)ew gl waald | aar
SEE T geggdsiy ‘@ ‘& ar qEeid;, geqf { GFATEEA |
In all cades, the reading I} Y&e 1 is perhaps to be
Corrected tonrs(®)oand the letter Xz into &, ruor & 7 9
Are-yguFangEean  whagel: gizaglfaan &
TSR geansa facdmeagarang | And, the
page, lme and other numbers m Sanskrit, should have
been put in very small types, as large,letters are

not necessary and troublesome to the eye.



git=t acarfafzat |

List of Proper names, technical & difficult terms.

The last two are marked by asterisks,

HTTIT,
Unsts of measurement
L k=
arfes:
dlas:
do
ﬂ%’% :
TG
HIST
At
A EEA|

qqs

e

TR HET:,

Lanear measuréments.

HYC

HTATH?
STTH:
faara:
St ror
3T
S
ISTA!
wﬁzﬁrg:
faEac:

- gftgig:

g faageasd”

*qaggart

*Foglgau™
*Fomas*
*qugftaues

H1q*
*qart

e *
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g AEHR
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e

qrE e
FrAggEnl qEt

QT
feg=t

R ¢

A

agfaa g@

A FHFFIE &

| .
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i

J qgtm b
AQES 1

L gigfasamme |,
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HeqAYNE TR~ FAR-IEATI-SAT-SSTAT: 1
faed | @3~ Afnwr | g9 1 afo: | qEERAHT | TgAZ |
gm l %xaam l ﬁaﬁgqﬁam ; nﬁ{! !

FAqrad | as’w a mmes. | agm«a a @fa.(a?) | g% |
o | g% | faeaEr | asaed | of¥wgT | s )
ﬁ@m aﬂvg a Emgﬁmz fa‘ﬂa'a:a |

TN wmgm’?aqm‘tag@ aﬂgtcﬂ qQEATRIT =
9z | $0¢ | wQW | SwEE | F@R | Fw@Eds |
stadt | asEdt | AfFw | grmn | Sw-TwAE-aga-
fﬁaaexaummfﬁ | *a‘uma%aﬁ#t *

%q%ﬂa‘rﬁamfiamﬁ |

GEIREITN | TFT. AZEN: | | @A -STAIGT- a0 |
Aifaasan | adaEazifaasan | aEsn

gt cicol [ af@awsat |
|
AETATILL: | HEAITIT: HRARI: 4 SFHA (7% )Ry |
JTITA_ SNGFAC I L Blesasarar: |

G S B LR TAECISERIA RN I EC E T TR, TZARADCTAT: |

Azt | 1& s | Sfct FaATaS! | Fgfafy

_ " ‘
—o ZIFHL | )— PPN e ;ﬁirgr |
—o Ffaat | J FREMEAIGTEGIY -
afqarmar: o

*gu(=n) Rt | SR | FIwTEAT |

AEcgTRg: | sagher: g ¢ O |89 g
g | ‘? &1 A |
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THE PRINCESS OF WALES SARASVATI

BHAVANA TEXTS.
Edited by
GOPINATH KAVIRAJ, M A

No 1—The Kiranavali Bhaskara, (f‘aazmaa“mwm) [§§if§[$],

a Commentary on Udayana s Kiranavali, Dravya
section, by Padmanabha Misra

Ed with Introduction and Index by Gopinath Kaviraj M A,

Rs 1-12
No 2—The Advaita Chintamam, (¥Zafssarafa) [zrea),
by Rangoj1 Bhatta, - “
Ed with Introduction etc by Nariyana Sastv1 Khiste
Sah.tyacharya Rs 1-12

No 3—The Vedanta Kalpalatiha, (3z1saseq=iasr) [darFa),
oy Madhustidana Sarasvati

Edited with Introduction ete by Ramajna Pandeya Vya.
karanacharya Rs 1-19

No 4—The Kusumﬁﬁ](xlx Bodhani, (@gmw&aﬁfaﬁ?) [Fa1a],
o Commentary on Udayana’s Theistic Tract, Nyaya

I{usumﬁ.;]&h, by Vaiadaraja

Ed with Introduction ete by Gopinath Kavu a),M A, Rs 2-0
No 5-—The Rasasara (YRANR) [%ﬁﬁéb‘], a Commentary on -

Udayana’s Kiranavali, Guna Section, by Bhatta Vadindra

Ed withIntroduction etc by Gopinath Kaviraj, M A Rs 1-9
No 6—(Part T)-The Bhavana Viveka (wraarfads) [diatar],

by Mandana Maidra,witha Com mentary by
Bhatta Umbeka

Ed with Introduction ete by M M Ganganatha
Jha, M A, D Litt Rs 0-19
No 6—(Part IT)—Ditlo Ditto Rs 0-12
No, 7~(Part I)-The Yoginthrdaya dipaka, (atfisitgzadifisr)
[@Fa1], by Amrtinanda Natha,being a Commenﬁary
on Yoginihrdaya, a part of Vamakesvara Tantra
~  Hd with Introduction ete by Gopinath Kaviraj, M A
Rs, 1-8
No 7—{( Part II%) Ditto _ Datto Rs, 1-4

No 8—The Kavyadakini (#15a81f%) [#159m1@], by Gahgananda
Kavindra



(¢ )

Ed with Introduction etc by Jagannitha S'astri Hoshing
Sahityopadhyaya Rs 0-190
No., Qw( Part l)—-—l‘he Bhakti Chandrika (Hfﬁ‘sﬂfﬁ%l‘) [um],

uommeub&ry on Sanduyas Bhaktisitras, by
Narayapa Tirtha ‘

Ed with a PrefatoryNote by Gopinath Kavuaj,M A
Rs 0-10

No 10-(Part 1)-The Siddhantaratna, (ﬁqqr«‘-a‘f{@) [sﬁe’mqwawa],
by Baladeva Vidyabhfisana

Ed with a Prefatory Note by Gopinath Kaviraj, M A
Rs i-%

N0, 10-(Part IT)—Do Do Rs 2-12
No. 11-The S'xI Vidya Ratna Sitias, (%ﬁfﬁmuéﬂq\ﬂ) [ @=4 ],

~

by Gaudapada, with a Commentary by S’&gkmamn}&
Ed with Introduction etc by Narayana S'astri Khiste,
Sahityacharya Rs 0-9
No 12-The Rasapradipa, (¥®I%19) [:S-T@gﬁ], by Piabhikaia Bhatta
Ed with Introduction ete by Narayana S'dastin Khiste
Sahityachaiya Rs 1-2
No 13-The Siddhasiddhanta Sangiaha, (f&gfagrraday) [aru@AmT )],
by Balabhadra
Ed, with Introduction by Gopinath Xaviiaj, M A Rs 0-14

No 14-The Trivemks, { faifiwr) [#i@gr], by Asadbara Bhatta
Ed with Introduction by Batukanatha S‘aima Sahitvo

padhyaya, M A and Jagannatha Sastr: Hoshing Sahityo-

padhyaya _ Rs 0-14

No 15—(Part I)~The Tripurdrahasya, ( Jnina Khanda) (fagmam,
araque) [arfeaseaal,

Ed with a Prefatory Note by Gopimath Kavira),M A

Rs 0-14
No. 15-( Part-II }—Do Do Rs 2-4
No 15-( Part IT1 )—Do Do Rs 20

No 15~ Part IV )—Do  with Introduction, ete by Gopinath
Kaviraj, M A

No 16-The Kavya Vilasa, (FTsafa@iq) [®@gR], by Chiranjiva
Bhattacharya '

Ed  with Introduction etc by Batukanatha S'arma
Sahityopadhydya M A and Jagannitha S'astri Hoshing
Sahityopadhyaya Rs 1-2




No. 17-The Nyaya Kalika, (wwﬁm) [Fa1a] by Bhatta Javaunta

Ed with Introduction by M M Ganganatha Jha, M A
D. Latt Rs 0-14

-

No 18~(Part I)-The GoraksaSiddhanta Sangziaha (meafegrea-
" dsg) [Araant],

Ed with a Prefatorv Note by Gopinath Kaviiay,

M A, ws, 0-14

19~( Pait I )-The Prakiita Prakasa {(A15a%Em) [arEasar 5],

by Vararuchi with the Prakrita Sa,:gﬁva,ni by
Vasantardja and the Subodhini by Sadinanda
ta  with Prefatory note evc by Batuk Nath
S'arma, M A and Baladeva Upgadhyaya, M A

Rs 24
No 19-( PartII ) Ditto Ditto Rs 2-12

No 19—( Paxt TIT ) Int.oduction etc ( In Preparation )

No 20 The Mans&tattvaVfoglca ( wimazafads ) [ avmw 1, by
Visvanatha Nyayapanchanana Bhattacharya
Edited with Introduction ete by Pandit Jagannatha

S'astri Hoshing Sahityopadhyaya, with a Foreword by Pandat
Gopr Nath Kavnaja, M A ,Principal, Government Sanskrit
College, Benares Es 0-1Z
No 21-( Part T ) The Nyaya Siddhanta Mala (mm%&:wmmr)

[#ata ], oy Jayardma Nyaya Panchanana”
Bhattacharya

Edited with Introduction ete by Jh Mangal Deva

S'astri, M A, D Phil { Oxon ), Lubrarian, Govt
Sanskrit Library, Sarasvat:s Bhavana, Benares.
Rs 1-1
No 21-( Pat-II) Datio Ditto Rs 92-0

No 22-The Dharminubandh: S'lokachaturdas ( grtgafraseis-

aggéﬁ’f) [ﬂﬁm@], by 8'r1 S'esa Krsna with a Commentar y
by Rama Pandit

Bdited wich Introduction elc by Naidyana Sastn

Khiste Sahityicharya, Assistant Iabrarian, (GGovernment

Sanskrit Library, Saraswat: Bhavana, Benares Rs 1-0
No ZSMThe.N avaritrapradipa (aa{’rﬁﬂﬁq) [s:ﬁmag 1, by Nauda

Pandit Dharmadhikar]

BEd with Introduction ete by Vaanatha 8'astri Varakale,

Dharmasistra~S'astri, Sidholal Research Scholar, Sanskiit
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College, Benares, with a Foreword by Pandit Gopinath
Kaviral, M A, Principal, Government Sanskrit College,
Benares Rs 2-0

No 24-TheS'ri Himatapiniyopansad (Waatfesiaiafasg) [safaug],
with the Commentaiy called Rama Kas$ikdain Parvatapini

and Anandanidhi 1n Uttaratapini by Anandavana
Ed with Tntroduction etc by Anantardma S'astri Vetdla

Sahityopadhyaya, Post—-Achaiya Scholai, Govt Sanskrit
College, Benaies, with a Foreword by Pandit Gopi Natha

Kaviraja, M A, Principal, Government Sanskrit College,
Benares Rs 3-12

No 25-The Szpindyakalpalatika ( arfavsaszysiasr ) [ gaamm 1,

by Sadasivadeva  alias I&padeva, with a commentary
by Naradyana Deva
Tdited with Introduction ete by Jagannatha S'astri Hofinga,
Sahlty0pé.dhyﬁya, Sadholal Reseaich Scholar, Govt Sanskrit
College, Benares Rs 1-4

No 26-The Mrgankalekha Natikd ( an&%@Tﬂlféaﬁl‘ ) [arfam], by
Visvanitha Deva Kavi

Edited with Introduction ete by Narayana S'dastr1 Khiste
S;hltyaeh;rya,, Asst Labrarian, Government Sa,nsk;lt
Libiary, Benares Rs 1-0
No 97--The Vidvachcharita Panchakam ( fagefiavasy ) [faawa],
By Narayana S'astr1 Khiste, Sahityacharya, Assistant Lib.
rarian, Govt, Sanskrit College, Sarasvati Bhavana Library,
Benares With an Introduction by Gopindth Kaviraja,
M A . Principal, Govt Sanskrit Tollege, Benares Rs 2-0
No. 28--The Vrata Kos'a (ﬁﬁﬁ’ﬁl) [aﬁm@a], by Jagannatha S'astr:
Hosinga Sahityopadhyaya, late Sadholal Research Scholar,
Qanskrit College, Benares With a Foreword by 511 Gopinatha
Kaviraja, M A, Principal, Govt Sanskrit College, Benares
Rs 4-0
No. 29-The Vritt: dipika (afﬁ@ﬁﬂ) [sq1#301], By Maun: S'ri Krsna
Bhatta *
Edited with Introduction etc by Pt.Gangadhara S'astr1 Bha-
radvaja, Professor, Govt Sanskrit College, Benares. Rs 1-2
No. 30-The Padartha Mandanam ( qgrdaoga ) [ ag{y® ], By St
Venidatta

-~




( 3 )

Edited with Intioduction ete. by Pandit Gopalse S'asti

Nene, Professor, Govt Sanskrt College, Benares Rs 0-14

No 31 ( Part I)-The Tantraratna { @*sit@ ) [ ®*{1ar ], by Fartha
Sarathl Mis'1a

Edited by M. M Dr. Ganganatha Jha, M. A, D

Lats, Vice~Chancellor, Allahabad University
Allahabad Rs 1-14

No 31-( rart IL Ditto Ditto

Edited by Pt Gopal S astr1 Nene, Gove Sanskrit
College, Benares.

No 32-The Tattvasara (@<3aw® ) [#ma ], by Rakhaldass

Nyayaratna
Edited with Intioduction ete by Harthard S'astiy, Besaies
Hindu University. Rs 1-0

No 33-(Part 1) The Nyaya Kaustubha ( #qraﬁ@gﬁ ) [7ara
by Mahadeva Puntamka:
Hdited with Introduction et¢ by Umes'a Misra,
M. A., Allahabad University, Allahabad Rs 3-4

No 34-(Put I The Advaita Vidyatulakam ( wgafamifaesq )
[ mx%q%awa ], by 8'rl Samarapungava Diksita
With a Commentary by S'ri Dhaimayya Diksita
Edited with Introduction, etc, by Ganapati Lal
Jha, M, A, Sadholal Reseaich Schola:i, Govt.

Sanskrit Library, Benares. Rs -4
No 35-The Dharma Viaya Nataka ( gufasawizs ) [ aes 1, by
Bhideva S'ukla

Fdited with Introduction ete, by Pandis Nardyana S'astr:

1¢histe, Asst Labrarian, Govt, Sanskrit Library, Benares,
Rs. 1-4

No 36-1The Ananda Kanda Champi ( eaegEegasy) [ =g ], by
Mitra Misia

Edited, with a Foreword by Gopinath Kaviraj, M A, by

Nanda Kishore Sahityacharya, Research Scholar, Sanskrit
College, Benaies Rs 3-8

No 37-The Upanidana Sﬁtra. ( EQﬁﬁmﬁﬁR) [HQ 1,

Edifed with Introduction by Dr Mangaldeva Sasti,
M A,D Phil Rs. 1-0

No 38-The Kiranavali prakas'a didhita ( Guna ), ( fFongst-
gETAZIAd ) [%ﬁf\ﬂiﬁ ], by Raghunath S'ixomam

Edited by Pandit Badrinath Sastry, M. A, Lucknow
Univerghfy, Rs 1-1%2



( 6 )

No. 39-The Rama Vijaya Mahakavya, { GR{aG@EngEHI4 ) [ #1=a ],
by Huapanatha,
tdited bw Lo Ganapatilal Jha, M A Rs 2-0

No, 40—(Part I) The Kalatattva viv ebha.nd(%?@ﬁrﬁfﬁqﬁﬂ) {%:m*‘n@],
by Kaghunatha Bhatra
Edited with a Foreword by Gopinatha Kaviraja M A.
by Nanda Kishore S'arma Sahityacharya, Research

Scholar, Sanskrit College, Benares Rs 4-0
No, 40 ( Part I1) Do Do

No. 41—(rart Iy The Siddhanta Sarvabhauma (tag I?ﬁmaiﬁﬁ)
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