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PREFACE.

T am editing herewith a single-aci. drama named Diamaka-
prahasana of which the text and an English translation i~
appended hereto. The piece has not yet heen put down con-
elusively to any particular anthor. But in matters of diction
phraseology and plan, it bears a companionship to the thirteen
works of so-called Bhasa, and to Bhagavadajjuka, Matta-
vilasaprahasana, and Kalyanasaugandhika. The facts that
the stage direction ‘Nandyanté tatah pravisati sutradharah’
comes before the Nandi verse, that sthapand appears to have
taken the place of Prastivana, and that there appears no
suggestion of names of the Drama or the suthor in the
sthapana portion taken together with the diction of the piece
prove the similarity. Hence the leurned suggestions and
comments made by several scholars (whose naimes, come to
about a hundred, have been published in a recent issue of the
journal of the Royal Asiatic Society, Bombay branch, by
V. 8. Suktankar) concerning the time, authorship ete. of so-
called Bhasa's Svapnavisavadatta and other works, will as a
rule apply to this little piece as well. L

On an analysis of the present work, I find that the sen-
tences, slokas, and even words occuring herein are to be
found in the Svapuavdsavadattd and other dramas, in the
Mattavildsaprahasana, Kautalya's Arthaédstra, KumArasam-
bhava of Kalidasa, and in such other books; the only excep-
tion being the Bharatavikya at the end of this play. The
nandi verse can be seen in the Arthasastra, the anustup
verse iu the middle occurs in Kumdrasambhava, while the
same sentences of the body of the play in the drama named
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Karyabhara of so-called Bhasa, The reason and origin of
these similarities should be explained by those eritics who
have judged upon the similarities in Carudatta and Mreca-
katika, My learned friend Mr. Ramakrishnakavi M. A., has
called this as the 14th play of Bhasa in his lecture at the
recent, Oriental Conference held in Madras.

The story of the play under discussion bears an object
lesson on the value of being truthful. Barring this there is
nothing of moral worth in it. The Indian Gurukula life and
the life of the hermitage in olden times is vividly portrayed.

The manuseript of this play has been obtained from the
late Krisna Tantri of Chenganur, Travancore state. It is
written in old Malayalam characters, which are very different
from the modern ones. It was fortunate that a copy was
bereft of mistakes because no other copy was available in
central Travancore even after a diligent search.

V. VENKATARAM SHASTRL
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QDamaka Prahasanam.

(Enter incnager b the elose of Nandi,)

Manager—
My obeisance Tido make
To Brahma's spouse of the golden Hower,
To Brahma with the kuéa tlug

To gods all an’ to sages all.
( Laoking towards the cwrtain, )
My ludy. just come here.

Actress—( eatering ) Here am I, my lord ! anxious to take
a trip into the park in your company, how long
have T heen in search of you. I would now enjoy
the time with you, my lowd ?

Manager—Let it alone for the time being—your thought
of visiting the park.  Now in this ¢ity of Brahma-
datta, there people, wio have assembled in the
preseuce of Maharaja Kamplya, are to be enter-
tained with a new play. Therefore I have wmade
ready actors who are well-dressed and who are
thoroughly eonversant with their individual parts,

Actress—I know there is & city namned Kampilya and a
king named Brahmadatta.

Manager—Oh ¢ [ meant the same. The joy at meeting

you confused me,



Actress—My lord ¢ I feel afraid. Who is this bad man,
that comes this way in a hurry like a Brahmin who
happens to be Iate for a foast and like a young
Brahmachari whose samivartanam has been just

over !/

Manager—My lady, the performance has begun.  We too
will prepare for further duties,

{ EXEUNT, )

( Then enters Damalka,)

Dismaka-~(to hinesel f) Oh? great men do not vealise the
changes of fortune.  The saying * misfortunes never
come single” is, indeed, true. 1 am the noble
Dannka, the intimate comrade of his Majesty the
Karna, the king of Angn.  Wise, powerful, rising,
with every ruler subjugnted, Maharaja Kama is not
yet contented. Wishing to become unequalled in
power like Rivana. the conqueror of the three
worlds, he has now arrived at the hermitage of
Paragurfima with the object of getting himself ini-
tiated into all the higher mysteries of the how and
arrow. Though T have the good fortune of being
His Majesty’s follower, I am now thrown into a
great whirlpool of troubles. 1 am accustomed to
the high skysernpers of His Mujesty, to the bath in
the tanks of the Royal palace, to sleep on eots with
well-made beds, to delicious drinks in the after-
noons, to betel sweetened with the five seents, and
soft clothes of muslin. The Bhartrdarikd awaits
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me with well-dressed meals and repreatedly en-
quires after me asking ¢ where is the noble Dimaka.’
With all that, there arises one difficulty. I feel no
appetite. No sleep welcomes me even on that bed
covered with comfortable bedsheets. With turbaned
head, I made my obeisance to and informed His
Majesty that I was not accompanying him hither.
Wandering in this forest of beasts and birds 1
imagine these creatures to be my food. 1 don't feel
well also.  Glutton as 1 am, my eyes become restless
at the thought of food.  Headache too troubles me.
The breeze-borne pollen of the Kada flower has
fallen into my eyes and made them watery. These
basturd bees hurt me on the way. My senses play
me false like the images in a mirror—right for lefi.
and left for right. T smell with my ecars; I see
with my dark nostrils,

CThivlang )
Misery is the lot of those who depend npon a master
who heeds no adviee,
CCasiingg his eyes formard )
Al this wicked dog is rauming ottt with a bark-
garment from that hermitage yonder. Thou bas-
tard where art thou going ¢ 1 shall break thy
teeth.
( Wall:ing rovwnd i Lookemy towards)

Oh !/ the hermitage is a cominon place of rest to all.

Every hermit lives a contented life here. Clothed
in bark-garments, with variegated plaits of matted
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hair flowing from their heads, and wearing belts
made of the skiv of the black-deer, there anchorites
of the hermitage are freely bringing samit kuéa and
flowers from the forest. Here some are having
their plunge in the water. There the stirred fire is
glowing. The smoke from the fire is spreading over
the Penance-Grove.  Other great-souled avceties
who have made their sacrifices to fire and who are
loarned in the Vedas and Vedangas shine in their
worn-out bark-garments and jn their plaits of
matted hair loosely hanging round their shoulders.
Witli their pearl-like sncred thread; golden bark-
garments and their ruby like hends they appear in
their nsceticism like the heavenly trees Kalpavrksa.
The Brahmmeari disciples, such as Galavya etc.,
attentive to their lessons are enlivening the fire with
samit fuel. Al kinds of oil seeds, grain, grass, fuel,
skins, samit, horns, bamhoos, barks, and stones are
collected here for use throughout years. The deer
brought upon the handfuls of forest grain are
wandering here and therc at the gute of the hermit-
aze. The anchorite girls are watering the young
saplings from their waterpots like mothers nursing
the babies at their breasts. Oh ! the hermitage is
indeed wonderful.
( Listening)
Oh ! Eranda tree ‘it is time. It is time.” Do you
say. So Iam off to His Mnjesty. May the Devas
vouchsafe their blessings.
( Exit.)
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( Then enter Paragwrama and Karaa.)
Karpa—I bow to you, Bhagavan !
Parasurama-—-Who are you ?  What brought you here /

Karna—1I wish to be initiated into the higher wmysteries of
the bow.

Parnsurima—-T shall instruet the Brahmins but not the
Ksatriyas,

Karna-—I am not a Kentriya.

Paraturama—Then 1 shall teach you; come on.

(EXEUNT.)

( Then enter trwo soldiers,)
The first—Durmukha, my friend ! did you know ?
Durmukha—Durbuddhi, what is that ?

Durbuddhi- -Our Maharaja accompanied his Guru Parasu-
rima to the forests for collecting fruits, roots, samit,
kuéa and flowers. Tired by the forest trip, Parasn-
rama lay down on maharaja’s knee and went to
sleep.

Durmukha—What then ? what then ?

Durhuddhi—And then, his thighs were bitten accidentally by
one beetle named Vajramukha, For fear of disturbing
the Guru's sleep he silently endured the pain with
courage. Smeared with blood and furiously angry,
the Guru sprang up, recognised maharaja’s ksatriyn-
hood, and cursed him thus:—¢Let your astras not
avail you when wanted.’



Durmukha—Oh ? it is a pity that His Holiness said so.
" Tetusgo,

( EXEUNT.)
( Blaeridandlyes, )

Let there be planty everywhere
and nowhere he calamities,

Let content come to everyone
and none be diseontented.

FINIS.
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