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INTRODUCTION
TO

HAIDIMBA-VAIDAGDHYA

The play herewith presented to the public, as Vidvan
Mans Ranjani Series No. 20, is merely a compilation and
does not lay any claim to origina]it;f. It may be stated in
the qutset that this piece entilled “ Haidimba-Vaidagdhya »{
is merely an amrplificaticn of cre of the mest arcient playst
in Samskrit Literature. 1In fact, it is nothing butan ada[’)ta-"
tion of ¢Madhyama-Vyayoga’, one of the smallest, and
perhaps one of the most insignificant, of the numerous plays
ascribed to Bhasa, the Father of the Sameskrit Drama, who
flourished in the 6th century B.C., during the earlicr part of
the reign of the great monarch * Sri Harsha Vikramaditya

* §ri Harsha Vikramaditya is mentioned by a host of
Indian writers as one of the great Emperors of Ancient India
at the time. He is said to have founded a new Sakabda called
the Harsha Era (prevalent in Neépal and adjacent countries) in
the year 457 B. C.—just 400 years before the commencement
of the Malava or the Vikrama Era—in commemoration of his
having completely vanquished and driven out, in a great battle,
the Sakas or the Persians who first began to make hostile
incursions into India from the province of Sacax under their
most powerful and illustrious monarch, Cyrus the Great in
560 B. C., (marking out the Saka-Kila which is reckoned) just
20206 years after the death of Yudhishthira, which is believed
to bavce taken place in the beginning of the Laukika or Sapta-
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of Ujjayinl surnamed Sakari Vikramaditya, to distinguish
him from the numerous other Vikramadityas, who have
played an important part in the ancient history of India.

There 1is a strong tradition to the effect that our poet
belonged to a low class of Aryas, that he was the Washerman-
in-Chief of king Sri Harsha Vikramaditya at Ujjayini, that
he wrote * twenty-four dramas in all, and that his brother

rshi Era which commenced on Chaitra Sudi 1 of the year 26
of the Kali Yuga corresponding to 3076 B, C. (Vide Kalhana’s
Raja-Tarangini; [I[I. 124-129; Somadeva’s Kathasarit Sagara
Vishamasgila ILambaka; Bhartri Mentha's Hayagriva-Vadha
Nataka: Prastavani; Ramila’s Maniprabhi: Prastivana ;
Chitsukhicharya’s Brihat Sankara Vijaya; Sadiagiva Brahmen-
dra’s Guru-Ratna-Mala; Atmabodhéndra’s Sushuma; my
Iinglish Introduction to Ralnavali and Nagananda entitled
«Sriharsha the Dramatist’; my © Age of Sankara : Part I, Ch, II.
pp- 24-25; and my “ Kings of Magadha”: pp. 158-160)

* The following are the names of the twenty-four dramas
said to have been composed by Bhasa, and they are arranged
here according to the sowrce of the plot from which they
have been taken.

A, Plays based onn Valiiilhe's Srimad Ramayana :

1. Baila-Charita (Bala-Kéanda), quoted by Visvanitha
Kaviraja's in his S. D. VI, 85.

0

ade

Pratima-Nataka (Ayodhya and Aranya Kindas) in 7
Acts.

3. Abhishéka-Nataka (Kishkindha, Sundara and Yuddha
Kandas) in 6 Acts.
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poets and contemporaries, out of envy and prejudice, contem-
ptuously styled him Dhavaka (Dhoby-Poct).  Ore day, the

4. Udatta-Raghava (Uttarakanda), quoted by Rajagekhara
in his Kavi-Vimarga, by Saraditanaya in his Bhava-
Prakaga; by Dhanika in his D.R. 1L, 54, T11. 3, T11.
22, and by Vigvanitha Kavirdja in S. D. p. 129
and 169.

N. B. Out of these four plays, only Nos. 2 and 3 have
been recently published in the Trivandrum Samskrit Series.

B. Plays based on Vyasw's Makabhirata :

9. Madhyama-Vyayoga (Bhimaséna saving a poor Brih-
man family from the hands of Ghatotkacha, his own
son by Hidimba, a Rakshasi, during the Pandava
Vanavasa) in 1 Act.

6. Pancharatra (The story of Gograhana during the
Ajfiata Vanavasa of the Pandavas and the marriage
of Abhimanyu with Uttard) in 3 Acts.

7. Duta-Vikya (Si1 Krishna asa Messenger of Peace
before  KNing Duryodhana, just before the com-
mencement of the Great War) in 1 Act.

8. Dutla-Ghatotkacha (Ghatotkacha, on hearing the news
of Abhimanyu’s murder, goes out in great wrath
and destroys the Kauravay in the disguise of a
messenger of King Duryddhana himself) in 1 Act.

9. Kampa-Lhiara (The story of Karna, the great warrior,
deprived of his Kavacka and Kupdala by Indra, the
King of the Gods, in disguise) in 1 Act.

10. Uru-Bhanga (Bhimaséna, splitting Duryédhana’s
thigh in the Great War), a Tragedy in 1 Act.
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tradition goes on to say—which seems to be supported by
Rajasekhara’s reference—one day, while $ri Harsha Vikra-
miditya was returning from a hunting excursion, he found
hlS \Vasherman -1n- chlef seated with a manuscript in his

N.B. All the six plays have been published in the Tri-
vandrum Samskrit Series.

C. Plays based on the Puranas :

11. Avimiraka (Story relating to the marriage of Vishnu-
séna, son of Sauviraraja, with Kurangi, daugnter of
Kunti Bhoja, a contemporary of the Pindavas) in
6 Acts.

12, Bila-Charita (The story of the birth and of the early
history of Sri Krishna) in 5 Acts.

13. Prabhivati (The story of the’marriage of Prabhivati
with PPradyumna, son of Sri Krishna), quoted by
Visvanatha in S. D. p. 40 & 148.

N.B. The first two plays of this series, viz, Nos. 11 &13
have been already published in the Trivandram Samskrit Series.

D. Plays based on the Paisachi Byihatkatha of Gunadhya :

14. Udayana Charita (The story of Vatsarija’s marriage
with Vasavadatti), quoted by Dhanika in his D. R.
IT. 53; in Visvanitha’s S.D. p. 169, and by Kilidasa
in his Méghasandéga.

15. Pratijia Yaugandharayana or Prahijia-Naitaka (Th=
story of Yaugandhariyana effecting the escape of
Vatsarija with Vasavadattd daughter of Piadyuia)s
in 4 Acts.

16. Tapasa-Vabsarija, quob=d by Abhinavazupta and
Siraditanaya in their works on Alankira.
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thand, his attention so thoroughly crgraossed with the book
that he paid no heed to the clothes carried away by the
wind, nor to the king approaching him. Sri Harsha’s
«curiosity was cxcited, and the washerman was taken to the

17. Svapnwasavadal,ta or Svapna-Nataka in 6 Acts.
18. Priyadargika, a Natika in 4 Acts.

19. Ratnavali, a Natika in 4 Acts.

20. Nagananda, a Nataka in 5 Acts.

N. B. All the abovementioned dramas, excepting Tipasa-
Vatsarija, have been published in the Trivandrum Samskrit
Series. The. last three plays have been long ago published
in various parts of India, under the name of Sriharsha, who is
zenerally mistaken for Havshavardhana S‘ilz’iditya of Kanauj,
the patron of Bina.

E. Semi-Ilistovical Plays :

21. Charudatta or Daridra-Charudatta (of whlch Stdraka’s
Mrichchhakatika is merely an amplification) 1
4 Acts.

22. Kiranavali (The story of the love of Maikanda and
Kiranavali), a drama in 9 Acts abruptly said to end
with the tragic catastrophe of the heroine, quoted
by Rijasekhara, Sarada-tanaya and by a host of
Naiyayikas, as a work which though containing

' benediction is still left unfinished.
N.B. 'T'he last play has not still seen the light of the day.
. Oviginal Plays:

23. Mukuta-Taditaka, quoted by Chandapila in his Dama-
yanti-Kavya.

24. Bhagavad-Ajjuka (A Farce in Prikrit)
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king together with his bsok, which turned out to be an
Texquisite drama—the Nigiananda. The King wa: immensely
pleased, and Bhisa was at once ralsed to Qg‘glqngq and made
a court-poet. It is said that he dgdu;a.ied his last three
plays—Priyadarsika, Ratnivali and Naginanda—to his noble
patron, Sri Harsha, which thereafter went under the name
of the king to whom they were ascribed by the poet himself.

Bhisa (Bhidsaka) and Dhavaka refer to one %nd the
same indiyidual, and these names are almost indjscrimipately
inter-changed in the various editions, we have, of * Mila-

N. B. These two phys alko have not seen the hoht of
the day. It is said that a copy of the last play has been found
out by Rimakrisna Kavi, a great Telugu scholar, who has
recently translated some of Bhasa’s plays into Telugu. It is
suggested that Vasavadatta, referred to by Bana with great
admiration, is not the paliyy. work of Subandhn, but a drama,
composed by Saumila, one of Bhiasa’s contemporary poets.

* For many generations past, Indian scholars have unani-
mously held that the three plays ascribed to Sri Harsha were
really written by a poet of Sri Harsha Vikramaditya’s court,
call d Bhiasa or Dhavaka. The Kavyaprakaga of Mammata
Bhatta is the most important record of this view. Commenting
on the stanza which reckons fame and wealth among the fruits
bestowed by poetry— #1ed 718 Sﬁaf_fa "etc.—the author says:
« gifegr@iarag zxs «1en1g mear (wiar) aarfrg gaq "—
Fame to such as Kalidasa, and Wealth to such as Dhavaka
(Bhasa) from Sri Harsha etc. Prof. Cowell's statement is a

very sorry one that these oral traditions are of but little
historical value, Further, as has been already shown, the above-
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vikignimitra and Kavyaprakisa, but the two names are
never found together in any work whatsoever. Whether

O e o e e

view has been adopted by all writers on Indian Rhetoric and
Dramaturgy, ancient and modern; and nothing but bare pre-

judice can induce one to question the authority of such an old
written record as the Kavyaprakasa. Thus Mahé$vara in his
Prakasadarsa, commenting on the above lines of Kavyaprakasa
writes as follows :— Agal TS | d1&F (WTEFEA) GIEAEE]
&0 SATAT Fear aga 5951 —that Dhavaka (Bhasaka) com-
posed his Ratnivaliand other plays in the name of his patron
Sri Harsha, and obtained much wealth from him. The same
epinion is held by Nigesa Bhatta in his Udyota, by Vaidya-
natha in his Prakisaprabhi, and by Jayarama in his Prakasa-
tilaka, when commenting on the above lines of the Kavyapra-

kisa. Sri Taranitha Tarkavichaspati, one' of the greatest
Samskrit scholars of modern India, supports this view and
writes :—

“ud =, GAEeAT ad amiEar a8 FaUTEANEITEG qg-
A | &F ARET 99NTDIT FlEar HeqFadr safadeasH
qTEEAE, A T WA A (TR R, 5
FAT @ WAEATERstafza A R A, TARFARIT
tagEdTa qiqanE )
—Vide his Preface to Malavikiagnimitra, p. 8.

From this it is clear that this great Samskrit Scholar holds
Dhavaka to be the author of Ratnivali, and to have lived
earlier than Kalidasa, who produced his drama called Milavi-
kagnimitra in imitation of Bhasa's Ratnavali, In commenting-
on the passage in the Prastivani to Malavikignimitra where
reference is made by Kailidasa to Dhavaka (Bhasaka, or Bhasa):
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the name of the poet be Dhavaka, Bhasaka or Bhasa, the
.circumstances noted by Kavyaprakdsa are quite in keeping
with the view which external and internal evidences alike
go to uphold. For, the proper construction of the sentence
from Mammata’s Kivyaprakisa is this:—*“(Among the
benefits conferred by poetry, come) fame such as ' Kilidasa

.and Saumilla and other Kaviputras, Taranatha says: * q19%:

ATASRGATA AR A EIE s—Dhavaka was the author of Naga-
nanda, Ratnavali aud other plays. Further Taranatha Tarka-
vachaspati has published his edition of Priyadarsikia under the
name of Dhiavaka himself. Itis thus clear from this great
encyclopaedic writer, whose “Vachaspatyam Brihadabhi-
dhinam ” will ever stand as an imperishable monument of his
Samskrit erudition, that our poet, Bhasa or Dhivaka, is the
real author of the three famous plays—Priyadarsiki, Ratnavali
and Nagananda—though they now go under the name of
Sri Harsha.

N.B. Itis a great pity that this fact has not attracted
the attention of Mr. T. Ganapati Sastriar, the learned editor of
thirteen of Bhasa’s dramas in Trivandrum Samskrit Series.

* Among the Samskrit poets there appear to be nine
different persons who have written works at various times
under the name of Kalidasa, A good deal of misconception
prevails amongst the modern scholars as to their respective
lives and times on the one hand, and as to the number and
nature of the works they have respectively written. Kailidasa
referred to here is Matrigupta or Kalidasa I, who nourished in
the court of Sri Harsha Vikramaditya of Ujjain above referred
to as the patron of Bhiisa. This poet was a contemporary of
Pravaraséna II, the 5th king of the Third Gonandiya Dynasty
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obtained from Sri Harsha and wealth such as Dhaivaka
(Bhisaka or Bhisa) obtained from Sri Hargha.” The

e e e et A e g et a0t et e 4+ St ey

who relcrned at Kasmir accordmcr to the correct interpretation
of Kalhana’s Raja-Tarangini for 60 years from 527 B.C. to
467 B C. It is said that Matrigupta himself ruled Kagmir as
ng.em; for Pravaraséna II under the orders of the great
Emperor Sri Harsha Vikramaditya for 4 yearsand 9 months
from 532 B. C. to 527 B.C. He also appears to have beena
contemporary of Adi gaﬁkaréchirya who lived from 509 B. C,
to 477 B.C., and it is this poet that introduced the Great
Achirya to Sri Harsha Vikramaditya at U jjayini, and Pravara-
séna II at Kasmir. Ramila, the author of Maniprabha, and
Mentha, the author of Hayagrivavadha Nataka, also appear to

be his contemporaries. He is the famous author of the
three dramas,

(1) Malavikagnimitra, written before he become a portege
. o of Sri Harsha Vikramaditya ;

(2) Vikramorvasiya, written in honour of his patron
which secured him the kingdom of Kasmir; and

(3) Abhijiiana Sakuntala, referred by Kumairila Bhatta in
his famous Sloka-Vartika on the Sibara Bhashya,
a commentary on the Padrva Mimamsa of Jaimini.

In his dramas, Kailidasa chiefly imitates 1BBhasa, the author
of the 24 dramas above referred to. Besides thess three dramas,
heis said to have composzd a Prakrit Poam called Ravana-
Vadha under the name of Sétubandha Mahikivya and in the
name of his patron Pravaraséna II. King Ramadasa, the Ruler
of Jayapur and a friend and contcmporary of Akbar Jalaladdin,
in commenting on this poem says :
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. r . . . L] .
expression ¢ #IgRI1Q: " standing as it does in the middle of
the centence, must be taken along with both extremes.

CT FreasagiEwasd asafaanm
4 o sl Faggriag: Sgamyasay )
agamearalyard afinfy 3ed unzm@e 9 vy
g+ Seersarsrafaafagaar uadgaiag n”
It consists of 15 Asvisakas, and the colophon at the end of
each Asvisaka runs as follows :—
‘gq faficawvarfin, aifeaman, segeas, aemiA,
53R srATEsy afiEnyy 7
This Kalidasa must be carefully distinguished from the
remaining eight Kalidasas.
(1) Kalidasa IT (Médharudra) :—He was a contemporary
of Vikramaika, King of Milava, who founded the Samvat or

the Milava Era of 57 I3.C. Ide was ouc of the nine gems of
his court, referred to in the famous stanza:

‘“eavai-aE -saifaE - 5%-
AAIEAIZ - FIFI — FITEZMET: |
&ia) quefafed 993 gamEi
wfa g qeels aa faraa o 7
He is the author of the three Kavyas, (I) Kumara-Sambhava,
(IT) Méghadita and (IT1) Raghuvamiéa. He is also said to
have composed a treatise on Law and Ceremonials at the
request of the king,and a work on Astronomy called Jyétirvida-
bharana. In the §ésh€1dhyﬁya of the latter work, the poet
distinctly says :
“Fraad gafasz TIaTgE
e qar w9 A %@g’famﬁmz: |
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From this,—as has been already pointed out by me in my
Endllsh Introductlon to Ratndvah pubhshed n 1902 under

SRz meamﬂra
sfimifegrawiaar g aar aga u”

Jyotirvidibharana is evidently the last work of this Kalidasa,
and it was composed by him on the elapse of 3068 years after
Kali, corresponding to 34 B. C., as he himself concludes:

“aqf frege (&) aar (§) sFAL (o) T (3) A ot afead
a9 qraaEEd s fafedqy geataarmwg: n

Sushuma, a commentary by Atmabodhéndra on Sadaigiva
Brahméndra’s Gururatnamala states that he was a contem-
porary of the 9th Achirya of the Kamaksti Pitha at [Kafichi
surnamed Kripa Sankara who ruled the Matha from 33 B. C.
to 8 A. D. |

(2) Kalidasa IIT (Kotijit:—This Kalidasa is said to be a
contemporary and disciple of Mika Sankara, the 20th Acharya
who reigned at the Kamakati Pitha for 39 years from 397 to .
436 A. D. Ide is said to be the author of many erotic. poems, 1
such as (1) Ritu-Sariihara, (2) Sringara-Tilaka, (3) Sruta- Bodha
(a work on Prosody) ; and he is also said to have written several
Stotras or Hymns of praise and adoration of Deévi, such as
S‘yz‘unalz‘z-Dandaka Navaratna-Mala and a host of other minor
poems in imitation of Saundarya-Lahari-and Muka-Pafichasati,
<composed by his Spiritual Guru, Sri Mika Sankara,

N. B. These three poets are known as “ Kalidasa-Trayi
or the Three Great Kalidasas ; and Rajasekhara, the author of
several renowned plays—who flourished in the beginning of the
Sth century A.D according to our researches, but who is
placed by European scholars between 834 A.D. and 959 A. D,
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the title “Sriharsha the Dramatist "—it follows that Sri
Harsha Vnkramadltya must have been the patron of both

—-—refers to these three Kilidasas in his critical estimation of
poets called Kavi-Vimarsa, as follows :—

¢« gy SHaY &R a | FSIET T 349 fad )
IR BRI, Floaraaedt Frg n

(3) Parimala Kailidasa or Kalidasa IV (Padmagupta):—
He is a great friend and contemporary of Bhojadéva, King of
Dhari, who reigned according to all authentic accounts bet-
ween 1014 and 1070 A, D. He is the author of a Mahikivya
known as Nava Sihasinka Charita, celebrating the life of
Sindhurija or Sindhula, father of Bhoja. It isa beautiful
historical poem composed in 18 cantos by Parimala Kalidasa
whose family name was Padmagupta. The colophon at the
end of every canto describes him as the son of Mrigankadatta
and he is no doubt the Kilidasa who is said to have adorned
the court of King Bhoja in the semi-historical work known
as Bhoja-Prabandha. It is clear from this work that the
father of Bhoja was also known as ¢Vikramaditya’ and
* Navasihasanka ’; and that his capital was Dhara, the ancient
seat of rule of the Paramira Kings of Malava, and even now
an important city in Central India. He might very well be the
author of some of the best stanzas attributed to Kalidasa in
Bhoja-Prabandha. He distinctly refers to the previous Kali-
dasas and to their works, and he was chiefly instrumental in
gsecuring the throne to Bhoja from the hand of his wicked
uncle Muiija. (Vide for full particulars to the English Preface
of my Tamil Drama “ Bhoja Charitram”, pp. VI-XIL.)

(4) Kalidasa V (Yamakakavi):—He is the author of
Nalodaya or ‘Rise of Nala’ which describes the restoration to
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the pcets referred to above: only Dhavaka or Bhiasa must
have lived in the earlier pait of the reign of Sri Harsha

power of King Nala after he had lost his all,, The chief aimr
of the author is to show off his skill in the manipulation of the
most varied and artificial metres, as well as all the elaborate
tricks of style exhibited in the latest Kavyas. Rhyme even is
introduced, and that too, not only at the end of, but within
metrical lines. It consists of 4 Uchchhvasas and is evidently
later than the Naishadhiya Charita, a Mahakavya by Sriharsha
who belongs to the 12th century A. D. ;

(6) Nava Kalidasa or Kalidasa VI:—He is the author of
the beautiful poem called Champa-Bhiagavata, composed in 6
Vilisas ; and the poet appears to be a non-Brihman belonging
to the Vellala caste in Southern India. At the end of the Gth
Vilasa, the poet describes himself as follows :—

¢ FRGA, FTFFEATOFAF G20
qraT: FETSATAATTIHARFATT TATIET: |
qEATSa AEEREigT: agisi Henga
FEgata faa FaageEl HerisTEd 0

His commentator, Akkayasuri, in his Vyakhya called Ratnavali,
remarks about his parentage as follows:

¢ FPTSFSATUTRSTARATIHAT SFAT |
Fle1qA 7ea9 A1 NFAAq: FAA M
FISEE T8y Faaag 7 |
AT AT YT G St v |y 07

58 @Y ST AUURT aanard AaFifeg|l a1 AgE: qF5
FEAUAUIRNGIET WEd] aT@aad QUiRARGEIS Tq9IgATSEanaadr
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Vikramaditya; and Kalidasa I, the author of these famous
plays—Malavikagnimitra, Vikramdrvadiya and Sikuntala

AR gETEars. . ... SRFIETETAE [ AVETIFIARE Wel-
CACT R G oAy (ORI {3 i =) - JOUUO {Aaearfa 1 7

The poet, therefore, clearly appears to be a learned
Samskrit scholar belonging to the Véllala caste and he probably
fiourished in the 15th century A. D. He should not be how-
-ever mistaken for the author of the Champa-Bhigavata in §
Tarangas, reccntly published in Telugu character under the
name of Ambhoja or Varnadhika Bhaja, a Telugu Niyogi
Brihman generally known as Padmaraja.

(6) Akabariya Kalidasa or Kalidisa VII:-—Ile was a
contemporary of Akbar, the Great Mogal Emperor who flou-
rished in the 16th century A. D. IHe is described in the Kavya
Mald Series to have composed a number of Sumasyas in Sams-
krit language. (Vide Kivya Maila, IPart 1. p. 8, IFoot-note—
¢ aduFEieaeg agaiara: )

(7) Kalidasa VIII :—He appears to be a native of the
Tanjore District, and seems to be well-acquainted with the
Briahman widows with their shaven heads and the yellow-
clothed Sannyasins of Mayavaram on the banks of the Kaveri.
He appears to have lived about 200 ycars ago in the luxurious
court of the Tanjore Palace. He is said to be the author of
Prahasana Nataka, a most obscene book that I have come
across in the field of Samskrit Literature. It is wrongly
believed by some scholars, by the mere accidental coincidence
of the name, to be the work of the same great poat, the a..thor
of the three famous dramas Sakuntala etc. It isa ] to
ascribe this worthless Prahasanam to such a highly noble and
exalted poet as the first Kalidasa or, indeed, to any oth=r Kali-



17

must have lived during the latter part of the reign of the
same famous Emperor, whom he has immortalised in unmis-
takable terms in his second drama, Vikramdrvagiya.

dasas above described. The soouner the book is M
the better.

(8) Abhinava Kalidasa or Kalidasa IX (Madhava):—He
i3 quite a modern writer who died recently about 8 years
ago. He 1is said to have written or compiled the semi-
historical work called Sankshépa Sankara Jaya, from the
materials furnished to him in Anandagiri’s Prachina §aﬁkara
Vijaya and Vyasichala Kavi’'s Sankara Vijaya Kivya.
It is now ascribed by the publishers to Médhavz‘xchérya
or the famous Vidyaranya Svamin, who practically re-
founded the égir’lgéri Matha in 1331 A. D., though it is not in
his usual style of writing, and does not bear his name in the
body of the book itself. As stated in the very first verse,—
QIEAZAACEA qIL: égaﬁmr '—it s merely a compilation
chiefly from Prachina Sankara Vijaya, and the description
given of the author in the Introductory chapter is sufficient to
indicate, that'it is not the work of that great teacher Vidya-
ranya and that it was written only by a modern writer under
the pseudonym of Madhava (Narayana) who calls himself as
Nava Kailidasa:

¢ T QAIRAT, GUEY UATEET FeEA,
Azt Whalear i, wEdiE: @rRar |
qrie AgFf@TE@EEg anAar grEa-
grq faese: FRda fagar 3y ges fa o
(Vide for fuller particulars to note l’\Io. 138, pp. 145 to 157,
of Part I, Chapter III of my *‘ Age of Sankara”),
2
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The classical drama in the Sarhskrit language practi-
cally begins with our poet, and Bhasa might be well described
as the Father of the Sarskrit Drama. Though we find
the first traces of the Sarhskrit Drama in some of the earliest
hymns of the ®° Rig Veda and the Zendavesta during so early

* The origin of the Samskrit Drama must be ultimately
traced to some of the hymns in the Rig Véda, which are in the
form of Samvadas or dramatic Qggléggues between various perso-
nages described in them. Asexamples of these dramatic dia-
logues in the Védas, we may cite,

(I) Yami-Yama Sarivada (Rig. X-10);
(II) Panpi-Sarama Samvada (Rig. X-108); and
(III) Urvasi-Puriravas San'l/VE-lda. (Rig. X-85). i

The first is a Love-Poem, with Sringara (Erotic Setiment)
as its predominant Rasa, relating to the love between Yama and
Yami, the twin brother and sister, children of Vivasvat—the
Adam and Eve of the Jews—and it appears to have been chosen
by the Védic bard before the Brahman Aryas settled in India.
(Vide Adharva Veda, XVIIIL. 3-13, which distinctly says that
they are the first man and woman.) The second is a beautiful
dialogue between Asura Panis and Deéva Saramai, with Vira
(Heroic Sentiment) as its predominant Rasa, and it illustrates
the ancient Raja-niti of the Eastern Aryas before they became
separated into Iranians and Indians. The third is a Love-plot
in both aspects of égiﬁgara——Sambhéga (Love in Union) and
Vipralambha (Love in Separation)—and it depicts the love
between King Purtravas and the nymph Urvasi, which forms
the foundation of Kalidasa's famous drama, Vikramorvasiya,
the plot of which had been already fully developed in the
Satapatha Brihmapa and the Mahabharata. (Vide for fuller
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an epoch as the Chhandas Period, at the latter half of
Krita Yuga when the Eastern Aryas—the ancient Hindus and
Tranians—were still living together under the various names
of Dévasand Asuras, north of the Himilayas in Central
Asia ; still it cannot be said that the drama had taken a
definite shape during that period. There is no doubt that we
find the names of many of the ancient Sarhskrit dramas®, ag

particulars to my * Dagarlipakotpatti” in Sarskrit, published gg
as an appendix to my stage edition of Nigananda in 1903). |

® As examples of some of these ancient Sarhskrit dramas
we may mention the following :

(1) Samudra-Mathana—It is a Samavakara said to have
been composed by Pitamaha or Brahmadéva; and according to
Bharata Muni, it is said to have been enacted for the first
time before the Dévas during the festival called Indradhvaja
Mahotsava.

(2) Tripura-Daha—I1tis a Dima, also ascribed to Pita.
maha, and is said to have been first enacted before the Great
God Paramésvara, on the northern slope of the Himalayas by
Bharata Muni himself with the Celestial nymphs (Apsarases)
as actors and actresses.

(8) Lakshmi-Svayarvara—It is a Nataka said to have
been composed by Sarasvati, the consort of Pitimaha, and it is
said to have been enacted before Indra’s court by Apsarases
with the help and training of the Sage Bharata. Kalidasa also
alludes to the performance of this drama in his Vikramor-&
vasiya, where Urvasi and Ménaka are said to have taken the
part (Bhimika) of Lakshmi and Varuni respectively.

(4) Jamadagnya-Jaya—Itis a Vyayoga, like the present
play, said to have been written by Bharata Muni himself. It
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distinct dramatic pieces, mentioned in the works of ancient
authors such as Bharata’s Natya-Sastra and Patafijali’s.

4

alludes to the defeat of Kartaviryarjuna or to the subjugation
of the military tribe by the Brahmanical hero Parasu Rima,
the son of Jamadagni. The Dasariipaka also specifies this as
an example of the Vyiyoga.

(5) Kusumasikhaya-Vi jaya—1It is a Ripaka of the class of
ihémgiga, one of the ten classes of the Sarhskrit major dramas,
also ascribed to Bharata Muni.

(6) Sarmishtha-Yayati—It is an Anka (one of the ten kinds
of Riipakas or major plays) also ascribed to Bharata Muni,
and it is said to have been enacted for the first time before the
great king Nahusha, while he was holding the high office of
Maheéndra, the king of the Dévas,

(7) Sauga(zdlzi/ca-lmmgm—-—lt'. isa drama in one act, rela-
ting to the rape of a princess named Saugandhika which
directly contraxenes, as is the case in the present drama, the
rule of modern rhetoricians relating to the exclusion of love
and females in the play, In the Buddhistic accountg of
Maudgalyayana and Upatishya, two of the direct disciples of
Gautama Buddha, it appears that this play was enacted before
them on a certain auspicious day at Rajagriha, the capital of
the Magadha Kings at the time.

(8) Kasisa-Vadha or *the Slaying of Karisa’and

(9) Bali-Bandha or ‘ the Binding of Bali’,

‘These two plays belong to the class of Natakas and are
ascribed to the great Grammarian Panini and are distinctly
referred to in his great poem called * Patila Vijaya”, We
learn from the Mahabhishya that these two plays were
enacted by Saubhikas in Patafijali’s time,
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Mahiabhishya, in which latter work, we find a few verses
and passages quoted from some of these dramas. But none
of them have come down to our time.

The poet has taken up for his subject a fine episode
from the Mahdbharata, just as he took up before the story
of Rimiyana as the subject of his excellent dramas, Bala-
Charita, Pratima Nataka, Abhishéka Nataka and Udaitta-
Raghava  This is first of the plays which he had
evolved from the Mahabhirata,—Pancharatra, Diita-Vakya

Dita-GhatGtkacha, Karna-Bhira, and ﬁru-Bhar’]ga, being
his other plays based upon the story of Mahabharata. The
two Great Indian Epics, the Ramdyana of Valmiki, and
the Mahabharata of Krishna Dvaipiyana Vyasa, form an
mexhaustlble treasure of religious and moral Instruction,
Wd not by dry pmc.e,p_ts but enforced by the history of
living men, princes and warriors, sages and hermits, in fact,
persons of every specimen of humanity that can interest
man at all times and in all countries. The Mahz‘xbhérata‘ﬁ
D&Eﬂz‘dﬂﬂ[ is the Hindu's perfect storehouse of Religion
and Philosophy, Profit and Pleasure. It is his Dharma-
Sastra and Artha-Sastra; it is his history and biography ;
it is his astronomy ; it is his arithmetic; it is the means, . of
his self-knowledge; it is the means of his acquisition of gman-
Cipation. As the well-known saying goes—* T AT gz
—it is regarded as the supplement of the V&das in the matter
of tnderstanding Brahman. In brief—¢ q @ Z(¥q (& S+
sfeaa A& T « T39d"—the Mahabharata is the one book
that is held to be of great value in India. Western scholars
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used to compare the Mahabharata to a national bank of un-
limited resources upon which succeeding poets and dramatists,
age after age, have freely drawn the plots of their respective
poems and dramas, without being able to bring about a
sensible .dimidution ;/ and consequently a knowledge of
Mahabharata enables one to understand without any diffi-
culty the plots of nearly all the dramas and poems written
either in Sarhskrit or in the Indian vernaculars in later

times. It has been truly remarked by Sir Rabindra Naith
Tagore, one of the greatest of our modern poets: * Hence

it is that centuries have rolled on, but the Rimiyan and
the Mahabhidrat have flowed through India with undimi-
nished volume. They are read daily in every village, In
every house,—as welcome in the grocer’s shop as in the
royal palace. Blessed are the two poets whose true names
have been lost in the vast wilderness of Time, but whose
words still flow, carrying a copious stream of strength and
peace to the doors of millions of men and women, and
fertilising the heart of mcdern India with rich loam ipgess-g
autly brought down from hundreds of past centuries.
Therefore, it will not be correct to call the Rimaiyan and
the Mahdbharat epics only ; they are histories too ;j—not the
history of incidents, which concerns a particular age only,
but the ¢ Eternal History of India’. Other histories change
with the passage of time; but this history has suffered no
change. The history‘of what bas been jthe objecty of
India’s devoted endeavaur, of India’s adoration, and of

India’s resolve, is seated on the throne of Eternity in the
Palace of these two vast Epics.”
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It has been well said by Sir Monier Williams, one of
the greatest of Sarhskrit scholars in Europe : ‘* No one too
can read either the Rimayana or the Mahabharata, without
feeling that they rise above the Homeric poems, in this—
that a deep religious meaning appears to underlie the
narrative and that the wildest a,Ugger may be intended to§
conceal a sublime moral, symbolising the copflict between
good and evil, and teaching the hopelessness of victory in so
terrible a contest without purity of soul, sglf- abn%;ﬁxmfg
and subjugation of passions.” This small drama also 15
inspired by the same high ideals and is accordingly a
genuine and true representation of our ideal" life and
deserves our warmest regard and love.

The plot of the original play called Madhyama
Vydydga had been, no doubt, taken by Bhiasa from the
story of Hidimbi and Ghatdtkacha as depicted in the Adi
Parvan of the Mahabhirata; and the story of Bhimaséna
saving a poor Brihman family from the hands of Ghatot-
kacha is cledrly a r-partof the story of Bakisura and
his subjugation by Bhimaséna while living at a Brihman’s
house in Ekachakripura as depicted in the Adhyayas
relating to Baka-Vadha Parvan. The story of the original
play has been briefly narrated by Mahidmahopadhyiya
Pandit M. Lakshmana Sari in his valuable Sarhskrit Intro-
duction to this amplification and adaptation of the said
play. The narrative as depicted by the poet is, indeed, very
simple ; and I do not know whether the poet intended it, or
not, but there is a running under-current of suggestion in
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the original play itself, which shows that the poet had a
certain definite purpose in dramatising this simple plot. In
adapting the play to the modern requirements of the present
stage, I have tried my best to bring out, in clear and unam-
biguous terms, the said main object of the play, and the
many valuable lessons intended to be illustrated by it by
enforcing high moral and spiritual truths, and by presenting,
as 1t were 1n a nut-shell, the quint- *Me__gjgall&%qr ancient
religion and philosophy by enlarging the drama with appro-
priate quotations and songs, chiefly taken from Bhaisa’s own
other works, supplemented from the works of great poets
like Kalidasa, Bhavabhiiti, Jayadéva etc.

The following is a brief account of the marriage of
Hidimba with Bhimaséna, and of the birth of Ghatdtkacha,
son of Bhimaséna by Hidimb4, as narrated in the Maha-
bhirata. We are told that after Pandu’s death, when the
five Pandava brothers were first taken to Hastinipura with
their revered mother Kunti,(Yudhishthira was 16 years
of age, Bhimaséna 15 years, Arjuna 14 years, and the
twins Nakula and Sahadéva 13 years.] They managed to
live for 13 years with Dhritarishtra and his sons. Duryo-
dhana, being jealous of the enormous power wiclded by the
Pandavas, and of the exalted position to which Yudhishthira
had been raised was terribly anxious to get rid of them ; and
in consultation with his wicked maternal uncle Sakuni, he
induced the five Pindava brothers to go to Varanivata and
stay there in a house specially constructed by him out of
inflamable materials. His object was, that after the Pand-
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avas had stayed there for some time, to set fire to the said
house, and to have the Pandavas with their mother burnt to
death with the said house. But fortunately they were
_ap.p_’[isﬁd, in time, of his foul plans, by Vidura. The
%P-zi"fjaavas were, at first, taken by surprise ; but as an attempt
to run away from the place was not advisable, they prepared
an under-ground passage and set fire to the lac-house
themselves and made their escape disguised as Brahmans.

At that time,Bhimas€na was 28 years old and the brothers
still remained unmarried. They firstarrived at a place
which was inhabited by a Rakshasa named Hidimba, ‘a .
canhibgl of frightful appearance, with redeyes, long teeth,
and a complexion as black as the rain cloud.” Seeing that
some persons had entered within his limits, he sent his sister
Hidimba to inquire who they were a,gnd the purpose which
brought them. She set out on her errgnd,, but on arriving
at the place, was so charmed with the handsomé appearance
of Bhima ‘that far from carrying out that hahest of his
brother, she stood gazing at him completely emm‘.?m.lmd and
was still standing there ; when her brother, seeing that she
had not returned as soon as she ought, himself came over to
the place, cager to inquire about the real state of things.
He now realized , what had happened and reproaching his
siste; for her fickle nature he rushed towards her. Bhima
interceded on her behalf, and he was, of course, quite a
match for him, and a violent struggle ensued. At last
Bhima succeeded in catching hold of the giant’s waist; and
lifting him up, threw him down on the ground with suc\h
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violent force, that his bones were broken to pieces and he
died. Left without a protector, Hic_li}'nb:l offered to marry the
victor ; and on the express condition’ that she should live
separately from him as soon as a son was born to her and
that she should come to him whenever he desired her in
privacy. Bhimaséna married her with the consent of his
aged mother Kunti and his elder brother Yudhishthira;
and from that time he lived with her continuously for six
months. At the end of this period, she conceived, and a
powerful son, Rakshasa in appearance and power, was

P—

” Compare the Mahibhirata, I—168.

“ g JIFA=A g ar ST @ uEEe
g9 et q@aa a9 d azFEgE 9
ATacrTS wafd qaeaaEs g4 |
argeF 1S FCEATA &ar ag gEsEa | 9% 1
fazmar Aeasr a1 gFma AFa |
ITASMAET ¥IAT qq@tofE 1 9 0

Compare also the Mahabharata, I—169.

| Sam,
¢ grarEl |AT AT &A1 FASTSE |
g9 e groedn faarama at agru 290
feferatar, |

‘¢ 31 AT GEAY: FAG L QO @R oA
g 99 9% I ATFARFIISSY ARG U 2% 1

ZeYFAT T SENATY A ATEST 1989 |
faferan aud wyan @f afq Segga u 3 0’
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immediately born to them and he was called® Ghatgtkacha,
because he had a head like an earth pot (Ghata) and a tuft
with erect hairs (Utkacha) and he was to be a great help

to the Pandavas in the ensuing Great War which was
fought at Kurukshétra.

The time of the play is laid during the interval of the
period of exile of the Pandavas in the forest for 12 years;

* Compare the Mahdbhirata. I—169.
‘ qAl SSAT |1 W et FrEEon |
SgET AT FeagArEETarn §
giF vedt ga Wiager sagEe
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and nearly 30 years had, at least, elapsed since Ghatotkacha
was born to Hidimba by Bhimaséna who was himself then
about 58 years old. For according to the Mahabharata -
(I. 134) the Papdavas after leaving Hidimba’s forest lived
far 6 months in Ekachakripura disguised as Brahmans in
a Brihman’s house ; when it was that Baka, a friend of
Hidimba and an eater of Brihmans was slain by Bhima-
séna at the request of his revered mother Kunti to save the
family of the Brihman in whose house they were living.
They then continued their journey through the Matsyas, the
Trigartas, the Kichakas and Paiichilas and arrived at the
‘Capital of King Drupada, who was holding a great Sva-
Yarhvara for the bestowal of the hand of his daughter
Draupadi. Kings and princes from all parts of the country
had gathered there, and the Pandavas too went to the place
disguised as Brihmanas, where they lived for one full year.
After their marriage with Draupadi, the position of the
Piandavas had become considerably strengthened and they
successfully managed to go back to Hastinipura, where
they again lived with Dhritarashtra and his sons for a
period of 5 years at the end of which period the Pandavas
and Kauravas effected a division of their kingdom, and
Yughishthira was crowned King at Indraprastha, then an
altogether uncultivated tract of land, full of forests, which
the Pandavas turned into a most beautiful city with the help
of Visvakarman, where Yudhishthira continued to reign for
-an un-interrupted period of 23 years. The pomp and gglat
with which the Rajasiya was celebrated by Yudhishthira
with the help of his brothers, who had nearly conquered the
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whole of India, had excited the jealousy of Duryddhana
once again, who, in consultation with Sakuni and Karna,
brought about the game of dice, wherein Yudhishthira staked
everything that he possessed on the surface of the earth,
and which resulted in the Pandavas going in exile for 12
years, passing the thirteenth ¢ umgnd.a

The story of the present play as amplified by me under
the name of Haidimba Vaidagdhya or as more fully
expressed * Haidimba-Pranaya-Vaidagdhya ”—¢ Hidimba’s
Love-Stratagem’” —may be briefly summarised as follows:—

INTRODUCTORY

Agreeably to the conditions laid on them by Dhrita-
rashtra, the five Pandava brothers had left Hastinipura and
were now spending their period of exile with their faithful
wife Draupadi in the Hermitage of $ailihdtra near the
forest of Hidimba Degvi, on the southern slope of the
Himalayas, where the latter had been ‘living a life
of Niyama, with her son Ghatotkacha and his Rakshasa
followers. Excepting Bhimaséna, the middlemost (Madh-
yama) amongst the sons of Kunti, all the other brothers
including Draupadi who had been specially invited for a
great sacrifice which was celebrated by Dhaumya, their
family priest, had gone away to the Hermitage of Dhaumya,
leaving Bhimascéna alone behind them to look after their
hermitage.

Hidimba, his most dutiful wife, who had been, ever
since her separation from her dear lord, leading a life of
penance in that sacred forest, hitherto inhabited only by the



30

Rakshasas, casually comes to learn from her Rikshasi
friends that Bhimaséna was living alone near the precincts
of that forest and that her union with him 30 years agoin
the same forest was still dearly remembered by her lord.
Desirous of securing the pleasure of her lord’s company
once again, after that period of long separation, during
which they had lived apart from each other, even without
knowing each other’s welfare, Hidimba devises in her own
Rakshasi-like fashion, a clever stratagem by which Bhima-
séna might be induced to go over to her place without her
movements being observed even by her dearest companions.
Knowing fully well that there was no other human being
within the entire precints of that forest excepting Bhima-
séna,—now his brothers and wife having gone away from the
hermitage, she pretends with her simple-hearted and brave
son Ghatotkacha, that she had taken a vow and that
will be completed only on her securing the flesh and blood
of a human being answering to the description of a Maha-
purusha as her diet on the close of the Upavisa-parana, and
that he should go about and seek a man answering to the
said description within the precints of that sacred forest,
and bring him alive within that evening to be disposed of by
her as she liked. She also inwardly wishes that his giant-
like son Ghatdtkacha should be humbled by her lord, as he
was very proud of boasting that there was no one equal to
him in the whole world in duel knowing full well that her
lord was more than a match for him in that art of fighting.

SceNE I—Place: A mountainous forest near the Hermi-
tage of the Pandavas in Kurujangala. Time : Afternoon.
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The artless GhatGtkacha, without knowing the real
motive of his mother, comes out with his ferocious appear-
ance, in search of a Mahapurusha to be taken as food by his
revered mother for her evening Upavasa-parand, to the very
same hermitage in which Bhimaséna was living. Though
born as a Rakshasa, he knows and feels that this act was
wrong and sinful ; but his great respect for his mother
makes him obey her command at any cost. Just then, by
accidence, a poor Brihman family, consisting of an -aged
Brihmana, (K&3avadisa), his wife Susila (Brihmani), and his
three major sons, Ku$ika (Jy&shtha), Sugata (Madhyama), and
Bharata (Kanishtha), happen to pass through the said forest
on their way from Upagrama, an- Agrahira in Kurujingala
to the house of one Yajfiabandhu, the maternal uncle of the
old man, who was living in a village called Udyamagrima in
the northern portion of the said forest, to attend the Upana-
yana ceremony of his son, which was being celebrated there.

Ghatotkacha after wandering for a long time in the forest
in search oé a person answering tothe description given to
him by his mother, notices them with joy, and finds to his
satisfaction that one of the sons of this old Brihman bore

all the characteristics of a Mahapurusha, just neither too
young, nor too old; and with a view to carry away one of

them, he threatens them with his fearful appearance, and
the poor Brahman family becomes terribly afraid of him and
entreats him by appealing to his mercy in various ways to
let them go unhurt. Ghatdtkacha allows them to go un-
injured, on one condition only, viz, that one of them should
go with him to be eaten away by his mother; and finding
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that there was no other alternative left to them to effect any
escape, each member of this noble Brihman family readily
offers himself or herself as a prey to be devoured by the
Raikshasi after her fas:c, to save the rest of the
members from destruction. The Brahmani’s offer is
sternly refused by GhatGtkacha on the ground that
his mother did not want a woman for her prey, and Késava-
dasa is rejected on the ground that he was too old. The
father is unwilling to part with his eldest son; and the
mother is equally not inclined to sacrifice her youngest son.
Sugata, the middlemost amongst the sons of the Brihmana,
gladly and willingly offers himself to be sacrificed, and per-
suades the rest to part with him to be taken away by the
Rikshasa as a prey to his fasting mother.

Ghatdtkacha finds in Madhyama all the great qualities
of a Mahidpurusha and thinks that he is just the sort of per-
son required by her mother; and he gladly accepts his offer.
Sugata takes his final leave of his aged and revered parents
and his beloved and affectionate brothers who can scarcely
tear themselves from his dear and sweet company. Led by
Ghatotkacha, Madhyama leaves the place with the greatest
satisfaction in his heart that a golden opportunity had pre-
sented itself to him to do Pardpakara—good to others—in his
own humble way, which he considers to be his highest duty.
He makes only one request of the Rakshasa that he may be
allowed a few minutes to go to an adjoining stream to clense
himself and perform his evening prayer—Sayam Sandhya
and make himself ready for his great journey into the other
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world ; and Ghatdtkacha, who had the greatest admiration ¢
for his undaunted courage and unparallelled self-sacrificing

spirit, readily grants his prayer and goes away with him.

The unfortunate parents of their dear and pro-
'mising son, the crown -iﬁeﬁ their fazmily, become
bewildered and even mad for a time ; and jmmersed in deep
sorrow, they lose their consciousness and fall down senseless
on the ground. The young boy cannot bear this miserable
sight and gwoons supported by the eldest son, who afterf
pathetically describing the situation, and reflecting on the
miserable plight to which his mother country hadwbeen
reduced and the utter helplessness of wan in ¢ounter-
acting against the evil effects of fate, also faints and falls
down.

Scene 2—Place : On the bank of a mountain stream

| G
The Brihman’s son, Madhyama, cnters, solilogquising

upon the ny_psmgegt nature of human life and cxistence,

in the same forest. Time: Sun-set.

with his mind perfectly ‘tranquil and calm, and with his heart
full of joy and cofitentment.  He rejoices at the thought of
his having been able to save his family from utter destruction
by offering his own worthless body as food to be caten away
by the Rakshasa’s mother after her fast. The ggpgna. ande
peaceful scenery around him, with the glorious sun setting
on the bank of the river near by, with its tall and shadowy
trees and bowers, inspires him with the true spirit of his
Sanitana Religion and makes him all the more devoted to
the Supreme God: and he goes out to the river to bathe in
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its sacred waters and perform his evening Sandhyavandana
by offering his grateful prayers to the Lord of all Creation,
the Great Narayana.

As Madhyama is leaving the place, we see his aged
father K&3avadisa entering the stage in great sorrow, with
tears overflowing his eyes, searching after his most beloved
and noble-hearted son. .Finding him no where, he takes
him to be dead and to have been already eaten away by the
Riakshasi; and he cries out most pathetically over the cruel
fate which had overtaken his son. Waithout this son, the
whole world appears to him empty, and in his madness he
;é,_\g_e_:s after him. He blames himself for having foolishly
consented to part with his son, instead of quitting his life
then and there; and at the thought of the sad fate of his.
young daughter-in-law, he resolves to put an end to his life.
He knows that Atma-Hatti (self-slaughter) is the most
grievous of all sins which lead man to the lowest depths of
Hell ; and yet he cannot but think that this is after all the
best course left open to him in this miserable world. He be-
comes choked with grief, feels himself completely exhausted
and falls down senseless on the ground, mourning over the
sad fate of his dear son and of*his beloved wife.

Ghatdtkacha, who had been waiting for a long time for
the return of the Brahman’s son from the river, grows.
impatient at his non-arrival in time, and fears that it will be
unfortunately too late for his revered mother to have the
promised food after her fast that evening. Accordingly he
comes in search of the young Brahmanpa and mistaking
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Kesavadisa who had been lying there without consciousness,
for his son Madhyama, he ggii¥es him and raises him up;
but to his great disappointment e finds him to be the aged
father of that unfortunate boy. In his impatience he forgets
even the usual givility, and asks the old father to call out his
son and send him at once with him. Késavadasa takes it as a
fresh insult hurled against him, and vexedly replies that it
was too much even for a Rikshasa to tease him in that way.
Ghatdtkacha keenly feels for his rude behaviour towards the
Brihman and fréely m%o,lggjses to him. But as it was get-
ting too late for his motker to take her promiced food after
the fast, which was to be completed by that evening,
Ghatdtkacha requests the old Brihman to let him know at
least the name of his son. The poor father cries out “ Ah'!
Madhyama ! ” and swoons once again. Ghatotkacha now
takes “ Madhyama ” to be the name of the Brahman's son
and calls hin aloud.

Bhimasena, the middle brother among the sons of
Kunti, who' had been taking his usual evening exercise
(Vyadyama) near that place, hearing a loud voice calling out
“ Madhyama ! Madhyama !!” thinks that some body requires
him and comes up and asks Ghatdtkacha why he was
so loudly and frequently calling out for him. At first sight
they become attracted at each other’s appearance, and
Bhimaséna, though he had not seen such a person before,
feels a strong and unaccountable affection for the Rakshasa
who is equally affected by a powerful and irresistable
feeling of reverence and respect towards that stranger.
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The father and son had not personally known each
other before ; for Bhimaséna had gone away from the com«
pany of Hidimba, as soon,as she brought forth Ghatat-
kacha and for the last thirty years or more they had not met
each other. Though Ghatdtkacha had frequeutly heard of
his father and of his great valour, he could not recognise
" Bhimaséna; and he says that he did not want him, but he was
calling out only for Madhyama. Bhimaséna replies that he
is the Madhyama in every sense of the term, and Ghatotkacha
is surprised to learn that he should also be called Madhyama.

This conversation is over-heard by Kesavadasa who
gradually gains his consciousness, in the confidence that this
personage must be Bhimasena himself. Just then Madhyama,
the Brihman’s son, turns up singing the glory of the Lord,
presents himself before the Rakshasa and says that he is now
ready to go with him to his mother to be devoured by her
after her fast. Ke&savadasa hastens to Bhimastna and
entreats him to save his innocent son and his poer family
from the hands of the wicked giant. BhimasCna readily offers
his protection against the oppressor of the Brihmans; and
from the mutual conversation that follows he finds out that
the Rikshasa from whom this unfortunate Brahman family
has to be protected by him, was no other than his own son
by his eldest wife Hidimba, although the rest do not know
anything about this relationship. In gentle terms he
rebukes the young giant and persuades him to change his
mind and toabstain himself from doing this most sinful and
cruel act; but Ghatdtkacha cu',;_l;mreplies that he could not
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change his mind, as he must obey his mother’s command,
however wicked and unrighteous it may be.

Bhimaséna willingly offers himself in pliace of the
Brahman’s son, but the latter could not consent to any such
proposal. He says that Bhimasena's life is most valuable
and that he should live for hundreds of years to protect
his subjects. Bhimaséna in vain tries to persuade him
that it is the Kshattriya’s chief duty to protect all his
subjects from their oppressors even at the cacrifice of
their own lives, and that he could not see an innocent
Brihman in his own country suffer such oppression; but
the young Brahman would not listen to this. Ghatdtkacha
thinks that Bhimaséna would prove a better substitute and
wants to take him away by force as a more desirable food
for his mother’s fast. Bhimaséna inwardly admires, his
son’s valour and a humorous conversation ensues between
them. Gha‘gGikacha boasts of the power of his arms, and
Bhimaséna $ays that if he be so powerful, he must carry
him by force. Ghatdtkacha laughs at this man's impu-
dence and says that it is a very easy matter with the son of
Hidimba and the grandson of Pavana and asks Bhimaséna
to be afraid of his extra-ordinary power. Bhimaséna quickly
replies that he does not know what fear is! and that he will
be glad to learn the same from his young son. Ghatdtkacha
takes it as an insult, and asks him to know that . he is the
powerful son of Vrikddara; and in great anger asks him to
take up his arms. Bhima says that his arms are his only
weapons and that he can destroy the whole world with the
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strength of his arms without any other assistance. “This
is true only of my father *’ says the young giant, and taking
this as an additional insult, he rushesagainst Bhimas€na and
drags him with mighty force; but he finds that he is quite
unable to move him even an inch. Bhimaséna gently laughs
and Ghatotkacha grows excited. The young Rakshasa

pulls out a big tree from the forest and flings it against the
powerful stranger, but lo | the mighty warrior is not affect-

ed even a little by this terrible blow, and only the tree is
broken into several pieces and falls down. He then plucks
out a mighty slab from the top of a big mountain and hurls
it with all his force against the chest of the stranger, but
alas ! it is ground to dust ! and Bhimaséna simply laughs
over the young giant’s boasted valour. Ghatdtkacha then
challenges Bhimaséna to ﬁght with him in a duel; and even
in that single combat he is ?JEREU.Y defeated. He now crys
out to his father for help, without knowing that Bhimaséna
himself was his respected father. Then a device strikes him
and by calling forth a spring'of water and uttering a Manira,
with his hands and mouth purified in that water, he binds
Bhimaséna with a M a@ya-pasa which had been given to him
by his mother. Bhimaséna seems for a time quite vanquished,
to the great disappointment and mortification of his
Brahman spectators; but in a minute, he remembers the
Maya-pasa-mokshana Mantra which had been taught to
him by the Great Lord Mahésvara Himself, and he wants
some body to help him with a little water to wash his hands
and mouth, to enable him to utter the Mantra, and free
himself from the effect of Maya-pasa. The young Brihman
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rushes out at once to the river to bring him some water, and
in the meantime, the old Brahman pours out some water into
the hands of Bhimaséna from his own Kamandaluand Bhima-
séna frees himself from the bonds of the Paisa.

Ghatotkacha feels quite subdued by the man, and is
completely hu glgated Fearing that his mother would feel
greatly disappointed by his not having brought a proper
person for her food after the fast, he now humbly requests
Bhimasena to remember his first promise that he would follow
him in place of the young Brihman ; and the latter then
readily consents to go with him, and asks GhatGtkacha to
lead the way. Just as he starts, his right eye throbs, and he
vaguely suspects some agreeable dodge in the matter. As they
proczed, the old Brahman calls out his son, and they are
eager to follow Bhimaséna to see the turn of events, after
they had first gone and comforted the Brihmani and her
two sons by announcing to them this joyful news.

Scene 3—Place: A pleasure garden in front of Hidimba’s
Palace in the said forest. Time: Early part of the night.

Hidimba, the revered Queen of the Rikshasas is dis-
covered in her most beautiful appearance, seated on a fine
marble slab in the middle of a charming bower of jasmine ,
creepers in her pleasure garden, attended by two of her most
confidential companions, Mandayana and Karénuki. She is
love-sick and has dressed herself in a simple and elegant
style, befitting her double character as [@sakasajjika and
Virahotkanthitd, and is eagerly expecting the arrival of her
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dear lord Bhimaséna. Ghatdtkacha, whom she had
sent to fetch Bhimaséna under the pretext of bring-
ing a Mahdpurusha to complete her evening fast, does not
arrive i}'x time, and she feels anxious over the matter. The
moon-Jjt mldssmmer night has already commenced with all
its grand pataphernalia, an Hidimba’s pain of
separation by the absence of her lover and she begins to
doubt that Bhimaséna might not at all be living in the said
forest, and thinks that her companions must have given her
false hopes, simply with a view to console her in her long
separation from her dear lord. Mandayini confirms her
statement by assuring her that she had seen her lord long-
ing after her sweet company with her own eyes and had
even personally spoken to him.

Hidimb3, then for the first time, reveals to her com-
panions, the secret plan by which she had devised to bring
her lord there; and the companions her for her
clever love-stratagem. They assure her that their most
beloved and powerful master, the valiant Ghatdtkacha,
would surely bring her dear lord to her palace. A
humorous conversation ensuves between the mistress and
and her maids who yj& with each other m making Hidim-
ba’s already beautiful appearance and aggg,,;gl as perfect as
possible. It was getting late, and still GhatGtkacha had not
turned up. Numerous thoughts begin to over-crowd and
torment her love-sick brain and she feels terribly hopeless in
her attempts. Her pain of separation from her dear lord
now increases a thousandfold, and her companions have
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very hard task in trying to console her and revive her
droqping spirit.

Just then Ghatdtkacha and Bhimaséna approach the
front gate of the garden, and the former takes leave of the
latter saying that he will go and announce his arrival to his.

mother, and requests him to take his seat in the mean time
in the outer,mthere.

On hearing their voice, Hidimba and her companions
eagerly look up for Ghatbtkacha, who approaches his
mother and pays his respectful salutations to her. She
eagerly embraces her son and lovingly enquires_of him if he
had brought the person she wanted At this guery, Ghato-
tkacha becomes greatly Wed and liated ; and
with a painful heart he replies in a submlsswe tone that a
Mahidpurusha has come there of his own accord, although
he himself had been quite powerless to bring him by force.
Hidimba’s hopes revive, and she eagerly asks him what sort
of a man he is From the description given of the person
by her son, Hidimbai takes it for certain that he must be her
own dear and mighty lord Bhimaséna, and goes out with
her son to meet him.

Bhimaséna, in the meantime, meets with good .ameps ¢
fgrc?gagting his sexual union with a most beautiful lady in
the near future, and he vaguely guesses that all this must be
a skilful stratagem played by his own dear Love, Kamalapa-
lika ° to bring him to her palace. He himself is eager to

® Kamalapaliki is an other name omeidimbé, and though:
born a Rakshasi, she is congsidered to be the Goddess Silaka-
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see Hidimba, and intently longs for her sweet and pleasant
company.

As she proceeds to the gate, Hidimba looks up at the
stranger from a distance, admires at his exquisite beauty and
perfection and is lost in astonishment. Ghatdtkacha, on the
-other hand, as he sees Bhimaséna once again, finds all his
mn_tsd haughtiness suddenly disappearing ; and a strong
feeling of reverence and affection overtaking his proud heart.

In the meanwhile, Ké3avadasa, with all the members of
his family comes up to the spot in search of Bhimaséna, and

his very sight inspires them with a feeling of gratitude and
-confidence.

tankatigvari, and is-described in the Mahabhirata as an extre-
mely beautiful woman; and in fact when Kunti and her sons
see her for the first time they take her to be a Goddess, and

are highly impressed with her beauty. Compare the following
passages from the Mahabharata:—
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Ghatotkacha and Hidimba followed by her dear com-
panions, now arrive at the gate, and the former points out to
the latter the great Kshattriya whom he has brought. In a
moment, Hidimba recognises in the person of that stranger
her own dear lord Bhimaséna ; and pretending to be angry
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with her son for having brought him, she reveals to him
her relationship with the stranger; and to the surprise of
Ghatotkacha she addresses Bhimaséna as her dear lord
and the latter is equally astonished at her sudden appearance:
and recognises in her his beloved Kamalapiliki—the char-
ming Rakshasi Hidimba, who gave shelter to him and to
his brothers about thirty years ago, while they were forced.
to roam about with their revered mother in the forest, dis-
guised as Brahmanas.

STTSSAT L &Tal [GA¥ 9 aqeqar |
5 ST AZIHA S SArGH N Re
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AT TR G A a1d {qareaid 1 3o M
Adi Parvan, Adhyaya—167.
As to the superhuman and extra-ordinary beauty of Hidi-
mba, compare the following passage :
““ gagT & feferamar €9 T sfamiged |
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Hidimba respectfully approaches Bhimaséna and asks
his pardon by whispering into his ears why she had resorted
to that ugly trick. Bhimaséna applauds her for her skill in
love-making, and says thatshe is Rikshasi only by birth.
Now Ghatotkacha is extremely glad to welcome Bhimaséna,
his victor, as his worthy father,and prostrates at his feet. Bhi-
maséna eagerly embraces him and blesses him with long life.

While Bhimaséna is thus happily united with his wife
and son, the Brihmanas approach them and offer their
blessings upon them. Bhimaséna receives them with great
respect, and thanks them for their good wishes. He now
asks his son Ghatotkacha to bow to the Brahmans, and he
accordingly offers his salutations to them and requests them
to pardon him for his rash behaviour, not only towards
those innocent Brahmans, but also towards his own father.
They say that it is none of his fault, and that he did only
his duty, beﬁtt@ng a great warrior,—as a dutiful son by impli-
citly obeying I?is mother’s command. Hidimba now learns
what had happencd and she falls prostrate on the ground
before the Brihmans and humbly requests them to pardon
her and her son for their cruel behaviour ; and the Brahmans
only shower their blessings on the mother and the son
and express their wish that they may be permanently united
with Bhimaséna.

Késavadisa then takes leave of Bhimaséna; and the
father, after advising his son to abstain from doing injury
to others in future, directs him to conduct the Brahmans safe
through the forest to their place of destination; and he
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readily follows them as their most obedient servant and

guide, and they proceed to Udyamagrima to attend the
Upanayana festival.

Then is depicted in all its grandeur a most beautiful
love-scene between Hidimba and Bhimaséna; and the lovers,,

thus happily united after a long separation, retire to the
bed-chamber.

Such is the argument of the play. In giving ex-
pression to the various sentiments, Bhasa is hardly sur-
passed by any other writer. His skill in adapting his style
and diction to the various occasions and incidents is admit-
tedly unrivalled. In this respect he excels even Kalidasa,
who is justly called the Indian Shakespere. Whatever be
the sentiment, Kalidasa’s language 1is throughout the same.
In fact, Kalidasa$ style is only suited to é;ing’éra (5;’1;-"() and
Karuna (F®U0) ; the other sentiments could not be expres-
sed by him in appropriate language. But our poet is a master
in adapting his styles to the various sentiments. His very
words, forms and metres suggest the appropriate sentiment.
We may take this small play itself @s an example, and al-
though it consists of only one Act (Anka) divided into three
scenes (Praghattakas), it appropriately exhibits all the
various sentiments in theiy due proportion. The first scene
bristles with Raudra, Bibhatsa, Bhayanaka, Vatsalya and
Karuna Rasas. The second scene exhibits, in a nut-shell as
it were, Santa, Bhakti, Karuna, Vira, Hasya and Adbhute
Rasas in all their perfection. The third scene is a most
splendid example of Sringira Rasa in both its aspects,
Vipralambha-Sringara and Sambhdga Sringara.
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Nor does the poet seem wanting in the characteristic
of strength and humour. The discription of the combat
between Bhimaséna and Ghatdtkacha may be cited as an
illustration. Nowhere in the whole range of Sarhskrit
Literature, excepting perhaps the two great epics—the
Rimiyana and the Mahabhiarata—do we find any real wit
or humour asis exhibited in Bhisas$ plays. Not only in
the introduction of the character of Vidushaka, but also in
the lively manner m which the plot of these plays are
worked out, in the ;gggnmlemems of i JﬂIS in the creations
and re-adjustMents of dxspgrlnes, which rouse our mind into
action, save us the trouble of a difficulty and turn the help
into a compliment by implying our participation in the;
process, by turning our mind to run into particular direc-
tions of‘thought or feeling, more amusing than accountable
and by making us merry even in moments of detraction and{z
SOrrow, our po%at stands unrivalled by any other writer in-
cluding even i(élidﬁsa who simply tried to imitate him in
words, but could not bring out the life-like and natural
humour which pervades his works.

It is true that Kalidasa’s plays are generally more ele-
gant in style and more poetic in conception than Bhasa's ;
but the latter at the same time are more simple and natural
than the former. The characteristics of Bhasa’s poetry are
quite distinct and may be enumerated to be (x) Simplicity
of diction (2) Melody of verse, (3) Richness of similitudes,
(4) Naturalness and ease of comparisons, (5) Keen appre-
ciation of the beauties of nature, (6) Tenderness of feeling,
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(7) Dignity of characterisation, and (8) Appropriateness in
the use of epithets, metres, and expressions. We need
hardly go into detailed illustrations. Every one of these
characteristics is stamped on almost every verse even in
this small play.

One other characteristic in our poet deserves special
rattention ; since i1t well heaxs gut the account of the poet
ywe have already gathered that his mwas thciroughly

inborn, and not acquired ; that the poet sang gpoptaneously
rather than learn this art from strict rules of grammar and
rhetoric,—though no doubt he might have come across such
works in a second-hand fashion. His very faults and
violations of hard and fast rules, we do not, of course,
observe 'in poets of later times, whose lcarning very _Q_b;}g-
sixely pratzudes over their poetical talents. It is only
natural, on the other hand, that in one born a washerman
(Dhiavaka) though inspired by the muse (Bhisa), we
should come across slips which a pedant might well avoid.
Apart, however, from these occasional faults, every reader
must admit that Bhasa’s poetical talents arc of the highest
order. Alikke in his merits and demerits—Gunas and
Dioshas—he stands aloof from later writers, in whom we
find none of the faults which Bhisa commits, but none
either of those characteristics of simplicity and melody,
choice and subdivision of the plot, which place him in the
front rank of Sarhskrit dramatists.

A very striking proof that the plays of Bhisa belong
to a very early period of Sarhskrit Literature consists in the
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language of the Prakrit dialects used in these plays. The
Prikrit passages therein are throughout Sauraséni,
Migadhi or Maharashiri and are more elegant and
more akin to Sarhskrit than even Kalidasa’s Prakrit.
Professor Wilson himself 1s forced to admit this fact ; for he
says with reference to Ratnivali, one of the plays of Bhisa
ascribed to Sri Harsha: “The structure of the original
language is eminently elegant, particularly in Prakrit. This
dialect appears to equal advantage in no other drama. The
Sanskrit style is also very smooth and beautiful without
being painfully elaborate,”” But having regard to the fact
that Prakrit is scarcely understood by the modern audience,
I have omitted it altogether. The dramatists of ancient days—
when Prakrit was more widely loved and understood in
India than now, when it was actually used by the people as
the vernacular language of the country—introduced Prakrit
passages into ngeir Sarnskrit plays, to bring their composi-
tions into tough with actual life, and they wrote in simple
Sarhskrit to make themselves understood by as many people
as possible. The dramatists of later times, however, when
these Prakrit languages became more dead and un-under-
stood than Sarhskrit itself, as is now the case, introduced
Prikrit into their plays in the case of females and other
minor characters like Vidtshaka, as if it was necessary in a
Sarskrit play that such characters should speak only in
Prakrit. The Prikrits have ceased to be spoken and under-
stood by the people, and their place, if required any more,
should be taken by the various vernacular languages of the
land.
4
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A special feature of this compilation is the free -intro-
duction of songs into the play, not only for male, but also
for female characters. Songs have been freely used in all
our Indian vernacular plays, and our modern audience
eagerly expects—nay insists upon such songs, specially
from the female characters of the play. The question is
out of place, whether in real life persons sing out what they
feel. In the opinion of some of our modern critics, truth to
bare fact, the vulgar merit of science, becomes by a gloyenly
confusion the Qxitgrion of artistic excellence. Rules of
art make certain t,aag,; assumptions. Persons can as
easily talk in music as talk in poetry. The authority also
of ancient writers on Indian Dramaturgy is clearly in
favour of the introduction of songs into a play, For some
reason or other, most of our ancient dramatists have given
very little importance to their female characters, however cul-
tivated they might be, and whatever high positjon they might
occupy in society. Generally speaking, they made even their
heroines practically a minor character, and even such highly
cultured, noble and ideal characters, like Siti, Chandramati,
Savitri and Draupadiare made to speak in that uncultivated
and vulgar tongue, scarcely with a song or verse to express
their emotions, while they over-burden their heroes and other
male characters with a profusion of verses in Sarskrit,
which often-times disgusts the audience. I consider this as
one of the greatest defects in the Sarhkrit drama and I warn
our modern writers at least, not to be slavish imitators of
the past traditions, though they should resort to such of them
as are wholesome and derive their inspiration from them. Our
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appeal is to the present and we should study our age and sts
needs. “As has been well said by an eminent Professor, Chur-
ton Collins—*All nationa] poetry of a high order must have
its root in life, in the pn;ofp%io_ua soil of such social and politi-
cal conditions as are gqnduciye to its inspiration and nourish-
ment. It must have a past, rich in tradition behind it ; it
must have a present throbbing with what appeals to imagi-
nation, to sentiment, to passion ; its energy must be concen-
trated, that spark may catch from spark, and flame from
flame; it must have tQugh-stopes and standards, derived &
. primarily from what was best in preceding achievement
mutually applied and mutually exacted by rival competitors
for fame ; it must have response and sympathy from those
to whom it appeals.” I wish that these words are treasured
up by our modern authors.

In the words of a great modern dramatist, Algernon
Boyesen, it is§ not this truth, this literal and exact truth,
that I have enfdeavoured to present in the following adapta-
tion and amplification of Bhasa’s drama, Madhyama Vyiy3-
ga, historical drama though it be. I have approached my
material, the data of history, in the migad. of the poet, the
dramatist, rather than that of the scientist, the historian.
The historian moving amidst the records of the past 1is pri-
marily a chronicler, a transcriber of facts in their outward
relation to one another, an annotator at best. To the poet,
on the other hand, a fact in itself signifies nothing; it has for
him no value except in its suggestiveness, no truth except in
its relations; it serves him as a point of departure, as food, so
to speak, for the imagination. His buisiness is with the
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inner g_uusm,of things, their permanent value. The one aims
-at expressing a literal truth, the other at exposing an ideal
truth. Holding it, then, the merit and distinction of art to
be more real than reality, I proposed to myself the dramatic
presentment of the informing idea of the life of my Na-
yaka and Nayika, Pratiniiyaka and Upanayaka, as 1 con-
ceived it, rather than a mere theatrical representation of the
external facts of their existence as depicted by Bhasa in his
extremely small abridgment of the play. To this end I have
not hesitated, where the alternative presented itself, to aban-
don immediate reality for what philosophers term secondary
reality, artist’s expressional reality.

Designing to present the lives of great men, ndt to pic-
ture a period, to reconstruct an ideal personality, not to re-
constitute a social phase, I have deliberately subordinated
details of time aud place to the movement and development
of character and passion. If there is any value, the;;efore,
in my adaptation of the play, it will lie not in the ye'%(simili;
tudes of this or that detail, but in the beauty and grandeur
of the central figures and in the noble lessons imparted to us
by their ideal character. 3

It may be noted Qargnth“e.tig;;lly, that at a time when
history concerns itself so largely with‘r statistical tables, the
wage rate and the price of the guartern loaf, the vivid pre-
sentation to the popular imagination of the heroic figures of
a noble past, might seem to be a special province of the
drama.

I have no doubt that this play will be welcomed by all
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lovers of Indian Stage, since it presents, in a nut-shell as it
were, what a good Sarhskrit play ought to be and what noble
pu}poses it might serve. It is in fact, par excellence, a drama
of criticism of real life, educating the public in their daily
life and conduct with its highest moral, social, religious and
political lessons, by exhibiting before our eyes some of the
highest ideal characters which any nation will be proud ‘to
follow for all places and times to come.

Like the present edition of my Vaidéhi Vivisanam
or the Exile of Sita, this compilation also owes its existence
to the Suguna Vilisa Sabhi—one of the most important
amateur dramatic institutions in India ; and I congratulate
the members of the Sabha for having opened a Sarhskrit
branch this year for enacting Sarnskrit plays in the Sabha.
It is needless for me to gxpatiate on the merits of the Sarh-
skrit drama, and on the importance of the study of Sarnhskrit
Plays and Samskrit Dramaturgy as one of the chief means of
raising the st&mdard of the present Indian Stage and of
improving the vernacular dramatic literature. In the whole
world, if there be any language in which the drama has
been cultivated from the most ancient times as a special art
and science, it s the Sar:krit Language—the sacred as well
as the common language of the whole of our Indian conti-
nent—and Europe owes the very discovery of the Sam-
skrit language and the science of comparative philology to
the publication of a trahslation in English of a Sarhskrit
drama at the close of the 18th century; and many of the
Sarhskrit plays have ever since been admired and appreci-
ated in the highest terms of praise throughout the Western
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world ; and the greatest critics among them have ungrud-
gingly spoken of their supreme excellence at all times. Not
a few of these dramas have been enacted in Europe with
great success, both in the original as well as in their trans-
lated forms ; and it is a great pity that the most prominent
dramatic institution in our country, consisting of hundreds
of Sarhskrit-knowing and highly-cultured members, should
have so long delayed the opening of a Sarhskrit Branch for
the enactment of the numerous standard classical dramas
which serve as models of almost all our vernacular plays.
As has been well .said by one of my friends, time has now
come to make the various vernacular plays ¢ to reflect the
ever-varying and ever-living forces and energies and joys of
progressive life in our land, while Sarskrit has to be the
central sun which will preserve the graces and the fragrances
of the flowers of the numerous vernacular tongues of India ;
and easily intelligible and beautiful compositions in Sars-
krit must be written in the realms of literature, philosophy
and devotional music to make the Sarskrit tongue and our
great social and spiritual ideals living forces in our lives.”

There is an erroneous impression created in the minds
of some of our modern educated young men that dramas in
Sariskrit will not be properly encouraged and appreciated
by the stage-going public. My little experience in this field
has shown me that Sarskrit plays, when enacted in the
Vidvan Mand Rafjani, have been uniformly appreciated by
all classes of Indians—nay even by foreigners and have
been generally better attended than even when vernacular
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plays had been staged. When Urdi and Parsi plays are so
very largely attended by all classes of Hindus, who could
not understand one sentence in the said languages, I
wonder why our Sarhiskrit plays should not be equally attend-
ed by our stage-going Hindu audience, whose vernaculars
consist of at least 75 per cent of pure Sarskrit words.

It is a great mistake to suppose that our Sarnskrit
language is dead like Latin and Greek, and that no body
now-a-days, can understand or appreciate it, and use it as
a vehicle to convey our thoughts It was never dead and
it will mever die. We have dramas written and enacted in
Sarhiskrit from the most ancient times up to the present day;
and in every branch of literature, Sarmskrit has continued to
be the one common living vehicle to express all the noble
thoughts and sentiments treasured up by our ancestors in
their glorious literature. It may be that our pure Tamil
(Qes548 ) and gpure Telugu (oy BroRy) words may die out
and disappear :i:,ltogether from our vocabulary, but Sarhskrit
words will never die and they will continue to vivify our
vernaculars, ¢ with a new splendour in our eyes, a new energy
in our hearts, a new radiance in our face and a new glory

in our souls.’

We have up to this day something like a thousand
dramas and a hundred dramaturgies in Sarhskrit, and I have
in my own humble library about three hundred Samslmt
Plays and thirty works on Sarhskrit Dramaturgy and ,H.xs
{rigpic art ; and even the*English language, with all its per-
fections and up-to-date improvements, claiming to become
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a universal language, cannot boast of so many works. When
the whole of learned India is trying to introduce a common
language and a common alphabet for our Mother Country to
ysher into existence the happy and glorious future that is to
be, by making the Sarhskrit language and the D&vanigari
alphabet to serve those purposes, it will be most unfilial on
our part, if we should, in any way, cantribute in excluding
Sarhskrit plays from the scope and objects and aims of the
dramatic institutions of the country.

Specially at this time, when by a wrong course adopted
by our University, a death-blow has been given to the study
of the Sarhskrit language in schools and colleges, it is
L,mpera,gmgly weumbent on every true Hindu that he should
help to cultivate the study of Sarskrit, the common lan-
guage of all classes of Hindus—the one typical scientific lan-
guage whose structure is a master-key to the structure of all
languages, whose very name jmplies perfection and gynthe-
sis, and whose unparallelled literature, commencing with the
the present Krita Yuga, extending in a continuous line for
nearly 4,000,000 years up to the present day, throwing a
flood of light on the operation of linguistic lawsand forming
a perenneal source of all our religion and philosophy, social
and legal institutions, and every thing that is sacred and
noble in our Mother India. 1 shall, in conclusion, echo the
noble sentiments expressed by one of our great modern
Sarnskrit poets—Mah&sachandra Tarkachidimani—in the
following lines :
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A T T SEATATOT Q1 297 o

“ Those who abuse and avoid the Sariskrit language
at a distance, hy saying that this immortal language of the
Gods is dead, are really fools though they may think them-
selves wise, are truly boys though they may consider
themselves old, and are certainly blind though they may
boast of their eyes ; for they are fully awake to the merits
of the said "language, though they pretend to blink like
elephants with their eyes closed. As long as the Védas
sprung from the mouth of the Four-faced Brah-
‘madéva continue to exist in the world, as long as the Rima-
yana, the history of S$ri Ramachandra, that wonderful
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composition of Valmiki continues to be read on the face of
the earth, as long as the streams of nectar flowing in the form
of those friendly and goodly sayings of Vyisa—the Maha-
bhirata—continue to flow uninterruptedly on the surface of
this globe, or as long as the marvellous works of Kalidasa,
the favourite son of the Goddess of Learning continue to
please the hearts of the learned ; so long, indeed, shall this
resplendent Language of the Gods stand forth foremost
amongst the languages of the world ! In short, as long as,
the family of the Aryas continues to exist, so long shall,
indeed, this divine language of the Aryas, continue to live
and flourish in this universe !”

Sundari Sadanam,

MADRAS,
Ist Oct. 1917. T.S. NARAYANA SASTRI



AT T

$COEIGE

XY 555
' ISASATAT:
weg ) 3@ ggw:! - AfaE |
Hgeg ! AgEr! - W A
FaTTSAEd | - T 4 Qg
fraeTgaas - T8 Fifuf!
¥ g fgu - Bewld
¥91! 9q - TRlAIsy
faear sfRa e -dqai
A Q! - 1 T8
SUEGEIRE FRREIEREEIG
IR, ¥ "9, 38 - Aghifa Mg
a1 ! Frea! - qfare A
AW fRraed - ArssHAfa
qfd ¥weH - T abeatEeE
i Atz=e - qEAFGE
Prawfa ! fF oo - agfw gdia
Ya4t, a9 - fa, awa !

frageEn
111

II
XXIX
XXX
XXII

XXIII
XVII
XII

- VI

v
XXIII
XXI
VII
XVl
XXVIII



R

TR AT} - HlsFaoi
a3 ") - R qAad
7 - T - BFg ST

qr X 84! - Arfaeg, Al
AR ! qg - goor! !
a3 & areata ! - grama |
g W O Al - TGR
figw v - g fd
g ! T - IFSRN

fra! Gl qar gea
qfa ¥ Igy - siafeE
gt} qfy fig - ARafiew
e} et gaa !

git! gR ! gmigwaan

XX
VIII
XVII
XIX
XIvV
IX

XXV
XI

XXIV
XXVI

XV

XXVII



g2 g
¥ 3
IR &
R \S
2 Qe
v R
e 3
R4 Q
QR \9
¥} @
e o
WU s
W W
£ SR A
33 L]
3 (ﬂ
” Q
e )
3% Qo
kY4 @
PPRR & {
3,
83 1
29 IR
8L ]
“3 %
Ly %

k)

RARI-G Y

AYTH CIC: L
JEg €Ima- FEJEA:
"AHTL g AT
fagen faRug
Tl FUAE:
qreaq qrEqey
g9 T
QIR STATH
A D)
afafasmg aferfarian,
gaafy Faufe
ar 4 A
g U
Fhals ;T
HAFRIFAT F AR
ghegddql Feq T
Ao gazagforar
facerfiont facerToit
faqafy faga
TLE G ) £ X
qaararh TR
TH A
gfar xfy
| ay
I Higotn
A TAQ FFATQAU
afyeng afeng

X =T
e gt fasest ginw



w3
W
%3
T

LB 4

%%
9o

9

R

29
' ¥
5%
<

2

A
<R

A
Js

<3

<%
Qo
14
E N

bR

L

i

A0 O fO
(N 0

0
NN RN G F

SO
¥y

STAEH

AT
S¥q

AfgT
MY
qaAeT
fAwraAT«
TAEAA
IARAT

R EE LR
7 gfa
agieq
AT

ST

At

GEEC U
R E et
HAET

| ARG

IO
CIEI ]
@mza"t
HhISE
FTBAA
fagon .
sa{e‘gaﬁ
faasar

STHFHT,

ATH

"

S

AT
qifasAt
3T
qAqS
famraanta
THEIEANA
IHIAAT
224
27T "SI
q [

S ETAN LV |
REE O
e
ZTA(
AgIRAl
FAALTE:
TTHATT
THDATATGU
HIEu:
W
frsiey
FISE -
FIBEA
fersrotT
sy |
gdAar
STARAT,



g2

AN

o

33
3¢
LAY
‘]

\9\9
\9\9
9%
??

%

qat

2%
2

92
\9

A

'{
(R LIS (B

afteganrss
T: qia fEEAAIFHA0 WA
mé;sg gIq: T, GIONSTET: KIE

T, AR ATfAgROT

qAY AN

JEATQAMAT €Al

iy ey

0 T Fiqg T - FEAATTIIIAT
IR ¥ RiGg o0 1l

A ! aft ! evwd gag |

T Fasqiie,
fmawgaﬁmagaﬁ.

er frgg_ax i | area ! qafawfafafe-

qAIFE, EAAT( P FEr

o1 Fregs ! 7 gee !l
g "1 A afqIEg |

QAT
w9z qFaAer 2gfa aq qF4,

2R gawsngqEy | &1
gfay gizfa 7



%

Mahibhirata on the respective age
of the Pandava and Yadava Brothers.
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——Vide Adi Parvan, Adhyiya 134, verses 2 to 9°
(Nagari Edition, Kumbhakonam) and Adhyiya 126, verses
1 to 8 (Grantha Editien, éarabharﬁjapuram).
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APPENDIX

(Songs to be optionally sung by the actors)

Insert after ““.oavee.. Q3 = || at line 4, page 171,
the following 3rgqdt to the speech of quitqrsa®—

I. AT —FIFATS:
qeEl

%-'tﬁ! g - TAfraeq!

wg! sndim! R
I

Qo gaar afw ¥,
 fafta - aftw - 9= sy |
Fa! gq-dagac!

sl Sl g 2

fé‘ﬁ' tfafigeat a1 fgh g,
g fon - ot - fRw - TRy |
Fq! 99 - FITET !

wglwmmi N



2

Jafy zaafiray sl a1 =,
ARl Fog -wF frowr |
F9 ! 9 - gFRY!
wg! sl gl 3 |
1 Fexnas 7@ agaug,
gfed - fRasfag - agugq |
Fy7 ! ua - Agltey!
wg! Angrm! g v

Yz fmat afs aganam,
 QFAGAI - AAIAAGAA |
Faa ! 9q - TqART |
[l Al /N«
& frawfaeat w7 gawam,
waafy qrfq wfea - waaey |
¥ ! ya- gaafae!
wg! Anfml ] U &N

f?:[atﬁw fpg Tor faafasnsia,
T - Afsafs oty |
Faa ! 9a - g
! andigi g nell
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qgﬁ‘ E[gﬁ ﬁ'ﬂ% £ m’
gagfaitfa - frfsaaganay |
*ya! ga- goaeEy !
Fa!l amami Rl <

[ AN
[=zfe aafie:, see! yhaw,
/EATIT - FFagaay |
Fyq ! 98 - ggIa!
Fq!l Al W U R

I@%ﬁazﬁﬁ FHAH 7,
Jq%gtaT FRaly sy |

! ga - Hferai!

o) Sl a0 %o |l

e}

Add the following song to STZWHA as he enters the
stage before ®fAg begins his specch at p. 13 :—

II. TR —OTHANS:
qeseT
Heze ! s ! wrere! swear !
g g ! an @y aeafigy !
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G CR T |
JATRATssHTqE=aT; |
AT 94 @Y AT | e
| T
E@wrﬁﬁ-ﬁrﬁﬂi’
o e ] afes | Renammfasog |
ety ! Ry ! ! Aoy sfwgg,
Rarfd & - sfifagag 1| 1R

e{@aga - FARafe

AETHNA - FAFer s |
i ! aamfu ! g fow,
Feanfy (A - adt Qg | oTEge )

At the end of page 14 add the following song to
SZ1HH before g% begins his speech at page 15 :—

1. FHrESOT—asqars:
' qedt
Hez! @ vga: - wfad ¥
G R E
#3q faga | wfgd ¥ 1 g ||



@
LT
ﬁ&m&m’ - fmETEEy |
fag A Tws - fAFagEy 11 g
Hzfoor ¥ - agar gfwt s |
A1 sfad wwrgarg - arRsf | Ee |

A ity ar - swfsaagy |

yagta #rafy - weatvagg 1 wwe

At the end of page 17, add the following song to the

HIFUT—
V. T —aFATS:
qzal

“A[4! wrea! aiaren am |
qrafeam=T - WAty faang U
EEUILIN

Hor wfig asfan afy o,
sqE & Famadang |
afiamr fig 394 @y,
fradar qu eTfREIg 0 20 A
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ﬁnﬁ:a fqz afy! fAaag 3 A9l
79 {47 7A 97 3 TAwed |
Ffarad Ifd 7 3T A
oW, fFg 7= IR @y iR 1 am |

S g wivw gita w,
aq g "ATa A 77 |
qH ¥l A7- Sgas W@
9g R% 3 war 77 gIalka 0 3 0 am

After the words ““..o.... ST @xr: 1”7 at line 8,
page 18, add the followmg song to the F& and the other
TR T—

V. QW —TFATS: .
gl

7 = qeoi aq! aga,
qA I [} A !
- |- |
35— [qqar =11 Aixfeam &
IAY &9 ya+aq |
qeeRTon 2 AR [
qafy axfea g 1 2 1am



\9

avﬁ—-qtzt WFTY - T
s qEAMIIY |
A9 AN ag qAar A
qiTqreT ax&r A0 1= 1 a0
s —CA & fgami @ ghad,
Al gaizaarsg |
&1 sfq, Far sfq, 7 7fa /ey sfwa!
a7 gateaqaarsg 11 3 1 |
e — N ot - T - A - e
At ! @y, a7 ag - A |
wnfa fag=91 FfFgfa uai,
T 7 gafzaasE 1 ¢ I am

g —Wazt! gy 97 ety
- yfarfgwafzamfag |

| ﬁimq? SIREECIE
faga ffeawarfog 0 « 1 g

Substitute the following song in place of stanza 27
“ﬁffﬂ&'ﬂ etc” at pagc 25 for H=QH—
VI. fHRTITonT—afaas:
a7t

U nmw! 3, seffy & |
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Irguedl
v mrqqg'a -yfafte, |tswy

ﬁﬁwnf%sw-ﬁﬁm&qﬁ |
st agfaars fafa gqrsd 11 2 1 s

Qarrrrad feaf aarsh |
%9 %% guiva-assozdarsiy 1 2 |l @l

Hratmiay wefafon |
AFCRAAISA AfeAFRSEG 1 3 1 @w |

Szzafadiat shizegy
AFSHAIATL AU qqR 11 ¥ || 4H |

After ““ Tttt ” at line 2, page 30, add the following
song to AZQH—

VIL. rm&tm —HTATS:
qeaal
ﬁa qtFed qFAHEIY |
TSt
zzq! et w1, a9 ! g 1 [T



e

O

ﬁwwﬁﬁ@ﬁmw
st |
faafinsE m™ ag:
%% wrEmmEgaeE 112 1 &
Wa s wmfy frar &:
AGIAQT! wIaFETE: |
qd ST WIRAR:
grer ! et ! weafawn 1R 10 g
H{aa=a amafaat &
Ag0 29 Ay agq &3 |
groas ge=a | (5T -
B aicctciilcouie QURNTR AT

After stanza 1 at page 35—*‘®eqr faafw etc” add
the following song to A%qHA— .

V11l AR TT—anigars:
qet

Hw! ¥ wraw ! gl weaway |
IS

aw | 1] g9 - qg qaay 1 N )
* 2
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{0

Hergzameg - seefimd,
AN qreaaAfa - gaaaf=aq |
AR - [WHFAGFA
oftae deansigERag 1 2 N 0

Ja wig wgEwaity,
geonr ag Y, qraAare |

Fafas} g4 ™ wrisfy
af @iesafa Ra@ U 1w 1l

| f& qunwsam gmf,
HearEatggaat= |

faRafafHa - gafaads,
aagmegaEtEaf i 3 0wt

ng Al Jafw Fieaaesy
fagw fagx afawmg 1 ¢ 1 as
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Substitute the following song in place of stanza 5, at
page 36,—*‘strar: q: etc” for Auqm—

IX. sgrirm—arars:
g}

m%ﬂf%smqﬁ!?gwﬁ!
YUY
mﬁﬁmﬁ:'mﬁnﬁhu

o - f{vxascrq‘mql
ﬁqtﬁ%aﬁ qAY - Arrafi A 12 Na

C | (i —— Y S
ﬁ@ﬁéhm g @ g N na

m@m &30 AR -
PR AT - A fEr R Ay o

After stanza 11 at page 38—“ A*EERIT etc ” add
the fp]lowing song to ASqH—

X. RIS —aniars:
g}

Ha! or! g
|4 WA ||




R
|

Jefezrf - eoamanch -

qracEgfaafa - aut and qut amg 02 e
et agat - w agAt,

el afsaad - 1 F Fd S =
Sy Arraw - afawrrt

fRagraor g - A A A amg e e

O ———————

Add the following song to WtA@A as he enters the
stage before  WY: FEATSH TXT:? ” at line 2, page 42—
X1. ssaiforn: —sowa:
SR
215! Tfir- gweRw!
gatt! o 3fR! AR
2- LU
] fraafaa - ggzato !
giaafaa - frgoea |
wfaataa - g
Ftoasiad - gare 11 2 1 g |
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Hwaﬁaa frafreq!

GEATE - ST |
giwhy at - wgoney -

gfta; - gegareq 1 R 1 787

At the end of pagé 48 after “......... qIrAE Saq
add the following song to the old Brihmana ®TragrA—

XII. U —TFAS:
qead ]

Eﬁﬁmm HEREAEIC
dic! Fame! AT A

|

Hzamzemt femaard
w9 TAFAA A |
HHENT a1 gEITA 4g T
afed AT v aog 1 2 0 il

Hasearea! A @i
AgH TFT WHITEE_ |
gaviifafaacoa: gad!
- gfesftag A, gy fGade 1R 0 sfifsa
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Alcraorea et o
qrEES AOAT: |
ol % a0 @r gram
srop & g weam: 1 3 1 SR

L

After stanza 59 at page 61— Zfia0t TR etc”,
add the following song to Wrga&A—

XIIIL. FEdienT: —aRars:
qed]
A e - Assqafa! |
S CRE|

gt ) Frata ! 0am
ST

Hgzet - fawam -
“ afty sty fortor - o 73 |
r=a ! gy sfY - efd q=afy
gm!sgaarf%-mfmﬁrf&?llﬂl am

H\aer <mi; - srfigrer v,
mﬁfﬁﬂﬁlﬁ\

T Zarfy - T g arfe |
ARt A areaf iR 10 am
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At the end of page 62, add the following scng to

HqH—
XIV. SRy —sawans:
qet

Hlm! g - g! !
umﬁm'm'

h v | mwr'
FAHFIREAAR!

)
Fog! feq! sET AN N A

At the end of page 63, after the words—¢ TRT®Y
faeafa 2’ add the following song t8 fefemr—

XV amla'atémn —aniRars:

E@qﬁma&aﬁmu

FFeTH|

eEfa A AW mwﬁmq [

Heware- m{{ﬁmm -
qusaTBaaHay |

@%éma{u w&qt i
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- JfezveeTe - Gegfifegsw-
TrEAlieFIIry |
fATENE - REwRA -
frRaggasaEy (1 = | q=at
H st - siggves -

Afvgame gary |
TATHA IO VRITOT -
AugwIEaTTy || 3 || g=at
ﬁ'ﬂmé fufed Ffe-
FZIY THI=Y |

A1 4y @ - WFIAE -
2T AAAT THI=AY |l ¢ || /=4y )

After the words ¢ 3ATIH T1aT:’ at line 4, page 64, add
the following song to AT —
XVI. T —FIHRAS:
qedT

f\qm&alﬁigtﬁi-
Fefe g |

& L)
faslroTreRa -
FaFImeRy || g
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SCUIH

H sasactw - afiagafis -
frfraagfmgg |

gHfeatimiag - gguafia -
Afdaaaegy |l i 1|

Qe a7 7 Fvwmm R

Fraeaaaa awy |
gawfa ! fagafe! oafa ! eafd
IsqiH a@awaRyg 1 2 1 5

[

(Heaafema - Yam fa
noafe Ry o R |

17 afEsata! R agfeaf)
fregfer € afwem 1 2 0 fag 0

Qaad qft Aaeiteg i
Aty gaafiEeay |
- qaq favafy! gowty | gy
Fgfe weqfa e 1 ¢ (1 @7 ||

*3
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After ¢« FTvTI@NfAS A at line 10, page 65, add
the following song to THITPHT—
XVII. gEaq:—{IHdAlS:
ey
I3 @a ! wa a=a |
AFUeHA
FIITSTS - GEoR -
Fgafuyer ga=aqg |l 7F ||
Il
. mmafaa - |19 g3haa -
FECFAQUILY_ |
AIFUART - FIHATT -
qRfasregdeg 1 2 1&g

H ciuwtca - gamrasio -
gyfeagfamanay |

R FFRSE - FITHAA -
g 1 = 1 wg

~
[ wfeafhgs - Fga v -
EIRECI BRI HATE
gafaarng - NAGYA -
A faa g i 2 U _g
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HAeeag - wsfifafa -
fafrrpgusadiag |

rEamqu fag - fofa Rfa Al
ArafRaeitag 1l ¢ 1| @ g I

Substitute in place of stanza 14 at page 69— “ aq %
/A etc ” the following song to {¥fewar—

XVIII. TOrRdrT —FIHATS .
qaAt

g gt - frg o ?
frat fargy |

=0T
eh ey ayasiaey |
wafa fqazefa afissag U 2 Lag N
Hgreraft gt |
Frragmwear fagasdt 112 1 gl

Qorafsr ramdiafod |
- gfyafsfratRged 0 3 v ez

g R weefy ezt |
qagst g geafa gt 1 ¢ L oAg



o

At the end of page 72, after the words ‘‘GZARIATA
gTEEErRAr: |’ add the following song to Wiw&d, with

these introductory words : 34T, A Q?H m"’tﬂf tWG‘ﬁT‘T
qI5SHAT |

XIX. ®AGIT:— Al
, awdEt
HT =t vt ! sifftg ar!
ARETT FraeiR |
FICHAL
i e gafq oo

e afs qeata gafe ag Loar
ST :

¢
Hlagaad! aissai 9 7
A7 g §W SR |
AN - 397 | wefa e
W1 g3 FSA T T 12 A

Rewema aft - dope afy,
QAT T - T=1 qUAfq |

Twfar afg - ! wwfag Oy,
I W@ oA 1R oAt



R

[ - gt
mmtagi AR |
ARZRFA - 25 - Ao
AEFaAAE - (ed T @ 1 3 Woar

Before line 6 at page 74, add the following song to
%m and to the members of his family, as they enter
the stage—

XX. TEe— ars.
qeesa
7! gwapao afsheong |
. AFIEHAL
et ! AT - 7301 qorg 1 9
SN

Jlerad =y - 7 Fa9,

T T @Y - T A |
Iq 7 Teal - ffy 7 Raglha
| geae wfEwEg 0 0 aa
e it R - 997 A7 74!

Ffewa AfY q: - qITA |
FEFAIHETS - ® T ¢

g TATET AR 1 R WA )



R

el darron - fdwwras -
T | AR SSEAY |
fduary = - dgfaRa:
CRLREIEECHTIRETE C B

After or in place of stanza 32 at page 76— FAREGIAT
etc.” add the following song to f¥Pesar—

XXI. quStaer—afadas:
QESal

Qv 2w faafeiafiemyg |
f1dst qegvadag - a3 aAgfaE ||

SCUiE

Eﬁ‘mﬁt - FSTTAIET -
#fmadaggeq |
AeAfes faT - qrag -
EFEETgE 1 2 0 afX |

Q=zzneas - SeAuAie -
FgAAACATEy |
IR - WRETEs -
g W qgmg 1R 1 oafa
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ﬁmm - T T -
Hloswaty Ty |
HIORTO{HI0 - FYERYSTS -

. IOIGATIR 1 3 1 afa )

Hwwaz+ - Arrmafasfae -
fafafRsRRERIgy |

wefafy T g - qeegaE -
afosaggatgy | ¢ | i i

After the words ‘Cﬂ‘iﬁ' AR 7€ I’E’ﬁmé}'&lﬂq!'
at line 5, page 77, add the following song to WtAGT—

XXII. FOACRAART:—HLATS:
gl

T fr froon ? | R,
Fafa o
LU
T e - Afa |
nfEaFgHIT - (NfEaRar 11 2 U F 1

]z - Ffeasaiar |
geRaad - aganfaeE 1R 1 F



2

ﬁlgasw{g - JTYIET |
Rt - AFIEagT I 3 1 &F 1

ﬁama% - qrAAI=E] |
ATITQIA - FOEFHaa=zr 1.2 1) &4 N

After the words “WHTRIUMe WeaeH™® Faaad!”
at line 13, page 82, add the following song to WrAGAT—

XXIII. IR/ — s
qe3e]

Fﬂ:ﬂt aifea e | aai
taear arfaa &= 1
JLOT:

D[ azaFear - qrgoriAang |
qrgaATTMEgtotang Il 2 1 fa=ar

o |zaafaa - sezaiony |
@fvzawAfezagatomyg 1| = | fa=ar |

Qoadars - ggf=myg |
sEEeIganTERg | ¢ 1 =



B

After line 7, page 85, add the following song to
Rizmr—

XXIV. RO :—A{GHSqNS:
qee

h
TRla! fm!! aar gro
Ffeqar T !

0T

f% fgd ? fwpgar sfed?
q [AfFad 2299 |
frfad 7 9, AIRT 7 =
A GEEIA 102 D &

Qlfongzmar & |
W & @mia? |
3929 g
fharsiq zr s ? 1 U fw

it zifaar! 3=
A FH qET (W4T |
Tk 9 aqar Jar 79

qraAr gZgea 13 N fam
* 4



"

{3 st ? s fia?

arfear ag== |
Fa au ! &t & Fag?
it &2 11 ¢ 1 &

After the words ‘q« faf@ ®#a’ at line 14, page 85,
add the following song to H*ZAAT—
XXV. gE@aU: —3Ar8ddaT:
m .

ﬁﬁ'@f fawig, geg gy |

geore @Ay ||
A

qtastag | FEEam |
aTEEaEy | FEE

LU

h [ [
[d@a = ! g ai Q

qEaa AT |
% YT F3qg g
 wFEgAEAay 1 2 1 e
=37 q34 qIAwEd

g Ay |

GEERRIERE D]
Adq gad Agq M = 1 fEe




<9

-
A=tgne fafraras

F& FHS A |
qRfeRelamr agaafa

g4 aiy g fAomg 13 | faea

‘\
A lawas: wfinz aas:
A9 qAfRATa |

TJezaslfed; A et
FIBT TZHA 1 2 1 F

After line 17, page 85, add the following song to
Bfzsar—
XXVI. gAATI: — §IFHATS:
gl

H’ﬂa Y agv sfzatmmyg |
SgIeAl

qz agrm w1 Aa4r, U -
FlawzfRagEy || |f@ |l

LU
I fazoatas - e, =T -
aifosa@iaqary |
frfggaiega - tagtwaar, 9% -
FEETEREARTY 1 2 | |fE |



<

H37aag - awe, 2fz
agfya gl |

s fafafia - sasa, ~e-
qifqaqriorgsg 11 = 1 |f@

o =RIaag - wiivadr, 9@ -
T aagra=i=yg |

JiFafa=rs - g, -
sEeniiEiteice QURNIE (]

o] faaTqis - FSEIAAT, ST -
fafgaraT aga=y |

fafacfem - g, 34 -
gagnarITaay |1 ¢ 1 |l

After stanza 54 at the end of page 86,add the following
song to HIAST—
XXVII, FARAET—Afaans:

UL

! ef!! s,

4 mar Ffed T |
AT

RITERAr q97 Sty 4
qifear ste Ra a 1 R



]S

=
o

(el avssad, gfmy ! st |

MoAHNTR warTs v 1 2 1Rk |
A wf efy agar af wx oy |

% 6! s wf wff? e fewfz
a! fa= agam gad aar ssweny |

a = afs Tar narsfy 7w ¥ sgamfy el
T W YLt TanTa A ¥ fEafy |

% 9T wang oot @ garfe el ER

At the end of page 87, add the following song to Eﬁfgﬂ—
XXVIIL. g —aFais:
g

ﬁmﬁ a3 fatg qrea !
|0
Eﬁﬂﬁf?anﬁ TR |
&1} aga AR Ty 11 2 1) sE
Hawgunafy qaaaagy |
qeafd gl agf sy 1 = | 334t

* J fragaamgaaafoney |
Azagea A Fgfa |FEyg 1 3 1 sEEt )
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rf'{fil R ARfy asesosey |
AaAtsA M ffsere 1 1 Y 0

Hwfa 7 niftws= Faeq |
Freafy T a7 92y 1 « | SaEt )

T i fEsTaeay |
o [ARagamasegy 1 & U S |l

Substitute the following song in place of stanza 59 at

page 88— HITEAT etc. ” to WIHIA—
XXIX. AZTWr—aFdie:
qeaet

gz fwaT 4 Ay |
S5 T
ATATITEAR Al SgaraHt

gfe w9 geiw afg Qg 1 w03 1|
|TT:

Jz frafy srrai, sgacEAifEst
qRomg AITAI |

ag (WISl &% qImgal
qZ 427 a9 A%AarT | 2 || F#9 |



ER

fa'm e ERSIULIEE S8
T FgBaRamm |
fawen agea - YA
fafues TR afwmg 1 2 1§99 |

Eéf%mﬁlgwaé TgATRIUES
fRfufa RfFguf® 1y |
JY AR JaSfaaEEH

ELeRINLEER LT ST L Gl

Cq afw gf afzsr anfy gfy wifm
afa aq Jafy ey |
AFSOG=IU TUIAIRATA
fvaflr g afteg 11 ¢ 1| &8 11
Substitute the following song in place of stanza 61 at
page 89— qITZTH T etc. ” to WIHET—
XXX, [EaIETE—oHmaS:
qeet

ﬁb-mwuaa% F® FIfuf!
FEorAlAffEY |



R
- eigueeE!
1 qgugd e
7 439ag g || fresa )
STUIR
Jzagufafy - afesa aga faa
=9 99 99599 | |
faxg taar syaarfa qavae -~
A gl ey 1 2 | fResT
SHaxgars s9a wifut
ST gq g gey |
afr Atafasaw GeEas -
FIqAT AfgeEmg I 2 | fPResa |
vlgta! gawm afvwganm
HFANFIF{AARY |
ylagna (TFRealEFe aq
e far gamiEy 1 3 1) freea
HI nfx faws - ww A
HATAHA AT |
Ffswa T a9 a7 KA
gafy a1 away | ¢ || fFae







