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CRITICAL NOTICE.

The present edition of the Malavikgnimitra is based upon a
collation of seven MSS., six of which are written in the
Devanigari and the remaining one in the Telagu character.
They are as follows :—

(1) A MS. in the office of the Secretary to the Dak-
shind Prize Committee and originally belonging to Mr.
Ganesh Shastri Lele. It is altogether a recent MS., not being
older than six years. It contains thirty-four and a half oblong
leaves, of thick blue paper, and is written in & bold and legible

hand. Its colophon is gy FFBTEATITIEAFIARATR
zd gaEy || eI ERIEEdt |l v || gh Yees §RA-
giQAmdTat TReETs \R €RWt JeIat F@d Ry
ot wag || TGY JEF g7 A i T | AR gengd
o an A% T {1 | SeraIsRTaRyeT T |
qegd@ T sy @ 3@ gE@E | R | ywgiEwdiar  wey-
gETdnyE || %89 Fofd qof 797 qRaredq Il L N 1 bave
called this MS. A.

(2) Another MS., belonging to Mr. Govind Shastri
Nirantara of Nassick, a very correct and reliable one. It ends

with the couplet : GREHTAG-[§]- PY TeregaaEt | Aesad:-

RIS MR AT q'au,and thus bearing the date S'al. 1777,
t.e. A.c. 1855, Besides having been copied, it secms, from a
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very correct original, it contains explanatory remarks here and
there in the margin of the leaves. I have called this MS. B.

(8) A third MS., a very neatly written and trustworthy
copy; though bearing no date, it appears to be from 75 to
100 years old. This also belongs to a Shéstri at Nassick, I
have designated this MS. by the letter C.

(4) This also comes from Nasswk It bears the following
colophon : —

AT SALFIR |
dariRd AreRstRE a9 gl

ﬁ@'c‘vfml'fﬂ qi%at[a'{zra' A= Hmﬁ‘aq‘l This likewise is a
very carefully copied MS., and corrected, like all the MSS. here
described, secunda manw, with the aid of another MS. Though
bearing no date, it appears equally old with the last preceding.
It is accompanied by a Sanskrit translation of the Prékrit pas-
sages appended with a separate paging at the end. I have
named this MS. D. These three MSS., B, C, D, were kindly
procured for me by my friend Mr. Govind K. Sabde.

(5) Another MS,, lent me by Mr. Ganesh Shastri Lele of
Trimbakes'war. It bears the date S’al. 1710, <. e. a. c. 1789,

as embodied in the colophon : sary=gfFRII~ Frod TRATE |
7% aldl 9r% Ars Pelgafuag | mﬁma oG-
dq. It is a very correct MS., containing 34 oblong leaves, of
which the first is subsequently replaced by a different hand,
marked at the end qaqaqﬁ{h['im’»aq.” In the margin of the
MS. are given now and then short explanatory notes. It is a
very correct and trustworthy MS. I have called it E.

(6) The sixth was kindly lent me by Mr. Pandurang
Narayan, Kirloskar of Gurlhasir, in the Belgaum Collectorate.
It is an excellent MS., being written in a beautiful clear
legible hand, remarkably correct, not only copied, it seems,
by a conscientious and intelligont scribe, but also subsequently
corrected by some one who understood the drama. The Prakrit
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passages in it are each accompanied by a Sanskrit translation
immediately following it. It ends thus :—ﬁqam‘aamgé IR
AFIAS A 124 dEiagg 1| SFEa g || 7% VeRE
THI THGTEL AIVESTT GRAT AEFAEL FHFE Meeds aam: ||
b EtsEC (| %o lissll The MS. is, therefore, just 65 years old.
It contains forty-seven oblong leaves of a bluish kind of thick
paper. I have given this the name F. The six MSS. from
A to F were collated at first and the present edition prepared,
with no expectation of obtaining more MSS. for collation.
These six MSS. are designated “our MSS.” in the Notes,
critical and explanatory, accompanying the present edition.
But through the kindness of Mr. Gangiah of Bangalore, ¥
obtained, after the whole text had been put into type,

(7) An excellent MS. in the Telagu character, written on
palmyra leaves, 23 in number, It is a very correct MS.,
almost free from error, having been copied by a Shastri. It is
forty-three years old, as we see from the following: sfrrrmyz-
TEITTFEPRAT A4} A | AFETEL  YTGES X FAEN
JReER  JgTGRGT g fofqarad s whigs
qragiaq | 2iTMm *|  Though all the various readings of
this MS., which I have named G, are not given in the foot-
notes, the principal of them have either, wherever it seemed

* It goes on thus :—
tnn@qmghs'r gARE [EfEd 791 |
by
gf%rargaqr FrTgraEe gaga |l
A AT TR IgAE-
qARrEad JraEaaEr daEraen: |
AEAFEIATITIRNAGH =77 P&
ARSI ~[sic.]- Framas & (vog @Il
The last stanza though carved like the whole MS.is yet uninked, and

seems, accordingly, to have been subsequently added. This, as well as the

exigencies of the metre, would account for the mention i’fi as the date on
which the MS. was written.
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necessary, been adopted into the text of the present edition, or
have been noticed in the Notes appended.

The seven MSS. are so characterized that they seem to
belong to two families. A B C D E are certainly derived origin-
ally from one and the same source, as is proved by the fact
of their reading a few passages in the same wrong way, e. g.

IESEn g for MSEE IR (p. 22,1 11), ITHIR for
g (p. 103, 1.5). Of course, though originally belonging to
the same source, probably D they have, subsequently to
their genesis, been corrected, and therefore vary considerably
from each other, as may be seen from the varie lectiones noticed
in our foot.notes. MSS. F and G, on the contrary, form a
separate family by themselves. This is apparent from both of
them reading certain passages in one and the same way. And
yet G differs every now and then from F, a fact that seems to owe
its origin to the former, or rather the source of it, having been
probably corrected subsequently with the help of other MSS.,
though it bears no marks of correction in its present form.

As, fortunately, all the MSS. collated for the present edition
were almost equally good, and as none of them exhibit a dif-
ferent redaction of the text, properly so called, none of them
can be said to be the basis of the text herein given to a
greater extent than another. All of them have been most
minutely and carefully collated, and their differences given in
the foot-notes, except such as appeared to me to have arisen
from clerical errors.

The Sanskrit version (&[J1) of the Prakrit passages, given
in the present edition, though based upon the translation
found in MSS.D and F, had yet to be greatly corrected
by the editor, that of the MSS. in question being, as is usually
the case, very inaccurate and incorrect.

* Thus, e. g., the § in IISAT in D is subsequently scratched, but not suffi.
ciently, and hence the F was copied into the other MSS.




CRITICAL NOTICE. ix

One point more requires special notice ; the manner, namely,
that I have adopted in this edition of writing Prakrit conjuncts
containing aspirates, whether hard or soft. Thus it is usual

to write the Prakrit forms of &eff, g, geT as &<81, §°, JRSTI.
Editors of Sanskrit-Prakrit works have always, in fact, fol-
lowed the same rules in writing Prakrit conjuncts as they
do in writing Sanskrit conjunct letters. - And Vararuchi, also,
after having enjoined, that  wherever, after performing an
elision or substitution enjoined by a rule, a single con-
sonant comes to represent a conjunct, this letter is always
doubled, except in the beginning of aword”(a]'ma QI TAAIEY,
Prékrita~Prakds’a 111, 50, Prof. Cowell’s Edition), he states,
that “ wherever the single representative is an aspirate .........
it is to be doubled by prefixing its own non-aspirate,”
(Efﬁg gs: !Ef: Ibid. 111, 51). Vararuchi, therefore, clearly en-
joins forms like %<1, guF, and glk&gr, not agt, g% gfgz'[.
I must accordingly explain why I have deviated from that
grammarian. My authority for the deviation is the concurrent
testimony of all the MSS. These have a peculiar method of
writing Prakrit conjuncts. In Saunskrit they give all the com-
ponents of a conjunct distinctly, but in Prékrit the presence
of the first component of every conjunct letter is merely
indicated by a dot placed before it. This dot indicates that
the letter before which it is placed is to be doubled. Thus
what ought to be fully written 3{=Md, they write 3[-@d, aj-
Jdutta is Y= T=g and not YSHIW. And soalso in the case of
conjuncts containing aspirates. As P{-BT, a-ir, 5-%,5-&3‘(]’.
This practice of indicating a doubling by means of a dot is
not only what is found in the Devandgari MSS., but even
the Bangalore MS.,, written in Telagu (that marked G), follows
the same method, and that under circumstances which clearly
show what importance is attached to this method of writing
conjuncts. For it is well known that in the Telagu character the
mark for an anusvdra, whether this be original, as in [g&, or
substitutionary for any of the five nasals, as in Hg, is a dot put
2pM
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after that letter which has the anusvérae in pronunciation. But
though this method is followed in respeet of Sanskrit words,
the dot in the Préakrit passages of the MS. in question always
means a strengthening of the following letter by means of
doubling it; and the anusvdra is there represented as im
the Devanéigari character by a dot put over the syllable
which is to be nasalized by it. It is therefore clear from the
general practice of the MSS. that the dot put before a letter
in Prakrit conjuncts indicates that that letter is to be doubled.
But we have the same sign put before an aspirate that we have
before an unaspirate letter. I have also examined many
MSS. of other Sanskrit-Prékrit works, and I have always found
the dot to be invariably used as a sign of doubling, and no-
where any the least indication that * the doubling of an aspirate
is to be effected by adding before it its own non-aspirate,” as
taught by Vararuchi in the Sétra Eﬁg REG tﬁ , IIL 5I. One
and the same sign being used by the MSS. to indicate doubling,
whether of aspirate or non-aspirate letters, I have simply
doubled the letter before which the MSS. put a dot, that is to
say, I have not followed Vararuchi’s rule about the doubling
of aspirates by means of non-aspirates.




PREFACE.

The text of the Drama of Malavikdgnimitra was
first printed at Bonn in 1840, edited by the late Otto
Frederik Tullberg. That edition, however, of the
Swedish scholar was, unfortunately, far from being cor-
rect. Many a passage in it is corrupt and confused;
some verses are given as prose, and speeches of differ-
ent characters are put into the mouth of one and the
same speaker.

Then followed, in 1856, a German translation by Pro-
fessor Weber. This translation was not based entirely
on the unfortunately faulty edition of Dr. Tullberg; but
the learned Professor, as might have been expected,
took care to examine for himself into the MSS., and
proposed many an emendation of the text in his notes
to his translation.

But the original Sanskrit Drama, as far as I am
aware, i3 as yet nowhere printed in a correct edition,
based, as every edition of a Sanskrit work ought to be,
on the collation of several trustworthy MSS. collected
from different parts of India. To supply this desidera-
tum is the principal object I have had in view in pre-
paring the present edition.




xii MALAVIKAGNIMITRA.

The Drama of Méilavikignimitra is a remarkable
instance of how much a genuine production of a well-
known poet may suffer when left to the mercies of dis-
tant posterity. The history of that play affords a most
instructive illustration of the universal disfavour that
is not unfrequently shown to an object that has once
had the misfortune of being accidentally disfavoured by
a great man. Genuine merit does not always shine
forth through all clouds of misfortune. It is as fre-
quently brought to light by an accidental glance of
illustrious eyes, as thrown into obscurity by a con-
temptuous look of them.

Such and no other is the misfortune under which
the play of ¢“Mailavikd and Agnimitra’ has hitherto
laboured. Professor H. H. Wilson, the most eminent
orientalist, was the first who brought that drama, along
with many others, to the notice of European Sanskrit
scholars. But in the account which he gives of this
play in his Appendix to the second volume of his excel-
lent work on the Theatre of the Hindus, that great
scholar expresses himself rather unfavourably on the
merits of the play, and doubts very much whether
it belongs to the celebrated author of the S'dkuntala
and the Vikramorvas'i. Nay he seems to have been
of opinion that the play might be the production of a
Kailidasa, who lived perhaps in the tenth or eleventh
century, or even later than that.

These and other depreciatory remarks of the great
orientalist on the literary merits and the pretensions to
antiquity of the drama, followed by the greatly incor-
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rect state in which thetext of it was edited and published
by Dr. Tullberg, has, in my humble opinion, not a little
contributed to the neglect into which the play has
hitherto been thrown by the public, to the fact that by
some* it is regarded as a production not of that Kali-
dasa of antiquity, who has presented us with the im-
mortal plays of the S'dkuntala and the Vikramorvas'l,
but of an inferior namesake of him, who belonged to a
very modern time. But how far the drama in question
deserves that it should be denied the honour of coming
from the hands of the celebrated author of the S'd4untala,
and how far he himself deserves to be deprived of the
credit of writing it, seems to require some examination.

* Thus Dr. Hall (Vésavadattd, preface, page 15) not only believes
that the play does not belong to the author of the §/dkuntala, but that it
does not belong to any Kilidisa at all. He says, “I will add that
the frequent omission in MSS. of this drama of the words attribut-
ing it to Kalidésa furnishes a strong presumption that they have been
foisted into the original composition.”” I do not understand what words
are those that Dr. Hall says are omitted in the MSS. of the play
that he examined. Itis difficult to see how the prologue can possibly
stand without the words attributing the drama to Kailidésa. Indeed,
the name of Kaéliddsa is twice repeated in the prologue, and unless the
name of some other author is  foisted”” into the text in place of that
of Kiliddsa in the MSS. of the play that Dr. Hall collated, it is
impossible to suppose that they contain the prologue. None of the
seven MSS. of the drama, all of them highly trustworthy, that I
have collated, omit the words attributing it to Kaliddsa, and do not
furnish any * presumption that they have been foisted’” into the text.
It were very much to be wished that the learned editor of Vasavadatta
had been more explicit in his note, and stated what particular words are
omitted in his MSS,, and how the prologue stands therein, if it does
stand at all. It may not be improbable that his MSS. are not much
superior to those on which Dr. Tullberg based his text of the drama,
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The chief grounds on which Professor Wilson bases
his doubt about the legitimacy of the Malavikignimitra
as a production of the great Kalidasa, are: 1st, that—
‘¢ There is neither the same melody in the verse nor
fancy in the thoughts;” 2nd, that — * The manners
described appear to be those of a degenerate state of
Hindu society.” Now, as to the first ground, it is not
clear what is meant by *“the same melody in the verse.”
Is it intended to be understood that the metrical por-
tion of the drama is rough or loose? The poetry,
indeed, of the Malavikdgnimitra is as smooth and
flowing as that of the S'dkuntala and the Vikramorvas'i.
It is as little laboured and artificial as that of those two
dramas. It requires as little labour to understand the
one as the other. The verse in the Malavikignimitra
is as regular and model-like as that in the two sister
dramas of the poet. How, therefore, the latter can
be said to be more melodious than the former cannot,
perhaps, be very easily understood. The metres, too,
are nearly the same in all the three dramas; so that if
they are melodious in the S'4kuntalaand the Vikramor-
vag'l, they are not less so in the Malavikignimitra.

But there is not ‘““the same fancy in the thoughts”
in the Mélavikdgnimitra as in the two other dramas.
This is, indeed, an objection that carries, undoubtedly,
considerable weight with it. It is, doubtless, true that
the play in question is not so rich in its poetry as
the two other ones, and that the flights of fancy do not
soar equally high in our play. Professor Weber would
account for this difference by the fact that whereas the

42
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S’dkuntala and the Vikramorvas’t have their scenes
mostly in the woods and forests, and afforded their
author opportunities of indulging his fancy in giving
excellent descriptions of nature, and that “both rest
moreover upon a mythical background, and conse-
quently bear a more magnificent and ideal character :
the Malavikagnimitra portrays the life in the court of a
historic prince, and consequently the bare actuality, with
its self-made, and therefore, scanty concerns.” Though
it is perfectly true that the nature of the subjects and
the places of action of the two plays may have contributed
to their excellence, by enabling their author to com-
pose them as he has done, and by making us admire them
as we do, it is, nevertheless, much open to doubt whether
¢ the life in the court of a historic prince”’ may have
restrained a poet of Kéliddsa’s powers and genius in
writing as excellent a drama on that subject as on the
Lost Ring or the Heavenly Nymph. Considerable por-
tions of the two dramas, whose legitimacy is unquestion-
able, have also their scenes in courts of princes; and if it
be urged that Dushyanta and Puriravas were mythical
characters, Agnimitra also, who lived according to Pro-
fessor Weber himself, at least five centuries before
Kalidasa, might have, if the latter wanted it, been in-
vested with as much mythology as was required for
dramatic excellence, if this depended on mythology.
But instances are not wanting where ¢ the bare actu-
alities” and * the scanty concerns” of unmythical and
real persons have supplied materials, even to Sanskrit
poets, for dramas, whose excellence is beyond dispute.
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The subject, for example, of the Malatimadhava is as
unmythical as any that can be imagined.

The task of showing why one work of an author is
inferior to another, why one play of a dramatist is not
go rich in fancy of the thoughts or fragrance of the
poetry as some other, is one that can hardly be satisfac-
torily performed by the author himself. Nor can we
reject a work as unworthy of a celebrated poet on no
other ground than that it does not possess the same
excellence in regard to a point that relates to its matter
or form, especially when the evidence for holding that
it does belong to the same poet is overwhelmingly con-
vincing. If the fact of the comparative excellence and
the comparative inferiority of different works of one and
the same author is established, all that we can do to
account for the fact is necessarily of a general character,
and partaking greatly of the nature of a mere conjec-
ture. If this last is strengthened by any corroborative
evidence, so as to make it probable, we can proceed no
further in the investigation of the question. 1If, accord-
ingly, I may be allowed to hazard a guess as to the cause
of the difference between the poetical worth of the
Mailavikdgnimitra and that of either. of the two other
plays, the first that suggests itself to my mind is that
the Malavikignimitra is the first production of Kalidasa,
that it was written while he was yet young, and
while he was yet unknown as a dramatist of note to
his contemporaries, and while yet he had not made a
name for himself as a poet. Such a supposition seems
to be strengthened by the tone of the prologue that in-
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troduces to us the drama. The assistant (wfcaiia:) of
the manager is surptised to hear his master propose that
Milavikdgnimitra,a dramacomposed by Kalidasa, should
be acted, and asks him why a drama of a living poet
should be acted, at the neglect of those of the famous
Bhasa and Saumilla. If when the Malavikignimitra was
composed and acted, the author had been known as a
dramatist of note,and if the S'akuntala and the Vikramor-
vag'l had been written and published, and acquainted
the public with their author, the prologue would, in all
likelihood, have been differently worded. For that
prologue does not seem to introduce to the public the
particular drama to which it is attached, but rather the
author who wrote it.

We then come to the second objection of Professor
Wilson : ““The manners described appear to be those of a
degenerate state of Hindu society.” Thisis a reproach,
which, I am humbly of opinion, is little deserved by
the Malavikdgnimitra in particular. If the manners
described in that play are indicative of a degenerate state
of Hindu society, those portrayed in the two other plays
are likewise open to the same censure. 'Whose manners
are they that are degenerate in the play? Agnimitra
differs little from Dushyanta or Puriiravas in the purity
or otherwise of his principles. Marrying more wives
than one is a privilege of a Hindu, and whether we
observe the present practice, or read of ancient tradi-
tions, the privilege is especially allowed to Princes.
Dushyanta has already a harem of ladies, and yet he

3rMm
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makes love to S’akuntald ; PurGravas likewise has
more wives than one, and he does not hesitate to marry
Urvas'i, a heavenly nymph that, it may be observed, in
earthly language would be -designated by a name by
no means enviable to a woman of good character. The
Milavikdgnimitra is no more a domestic intrigue, as it
has usually been assumed, than the Vikramorvas'i.
King Agnimitra’s passion for Malavika is as pure, or,
perhaps, more so than that of King Puréravas for
Urvas’l. Agnimitra nowhere shows that he desires an
unlawful gratification of his passion. We must not be
misguided by the fact that Malavikd was in the train of
attendants of Dharini. We are nowhere told that the
heroine actually served as an attendant of Dharini.
Even if this had been the case, there would have been
nothing of the nature of an intrigue, properly so called,
in the king’s love affairs with Malaviki, as long as he
wished to add his mistress formally to his harem by ele-
vating her to the position of a queen. Indian kings were
neither in ancient times, nor are they in modern times,
very fastidious as to the family of every member of their
harems, provided the objects of their passion are pos-
sessed of personal beauty and mental accomplishments.
We need not go far in search of an illustration. The
marriage of S'akuntald with Dushyanta, of a girl of ille-
gitimate birth with a king of one of the most renowned
dynasties of ancient India, ought to satisfyus. Nor can
the play of Malavikignimitra be pronounced an house-
hold intrigue, simply because the court of the king is
the scene where the events take place. The amours of
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Purfiravas and Urvas’i likewise have the court of that
prince for their locality.

Nor can I see in the character of Mélavika herself,
or of Queen Dharini, or even of the light Iravati, of Vi-
déshaka, or of the professors of dancing and music, any-
thing that can well be called ¢ degenerate.” The only
thing to which objection may be taken is, perhaps, the
fact that Dharini does mnot show quite as much in-
dignation at the king’s conduct with regard to Mélavika
as might be expected ; as, for example, Queen Aus’inari
does in the Vikramorvas'i, or, to cite an instance from
another poet, Queen Vasavadatta in the Ratnavall. But
this is easily accounted for, when we remember that
Dharini is an elderly lady, and that, besides, the poet
has given us enough of jealousy and indignation in the
character of Iravati, who, being still young, is evidently
better suited to exhibit those passions. If Profes-
sor Wilson himself had examined into the charge of
“ degeneracy,” as brought by him against our play, he
would have seen cause to modify his estimate of its
merits.

But Professor Wilson concludes from the degeneracy
of manners which he imputes to the Malavikdgni-
mitra, that it can sarcely be thought earlier than
the tenth or eleventh century. It may possibly have
been the production of a somewhat later day.” This
conclusion, based as itis, upon the alleged ‘“ degenerate
state of Hindu society,” is one that deserves mnot to
be accepted withou? some diffidence, even if we assume
for a moment the truth of the charge of degeneracy
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brought against the drama. For it is difficult to see
‘why Professor Wilson thought that the alleged- ¢ de-
generate manners”’ of the play suited the tenth or
eleventh, or even a later century, any more than say
the sixth or seventh, or any other century before or
after the age which he so arbitrarily assigns to the
genesis of the drama. The fact seems to be that the
allegation is as little founded as the inference that
is made to rest upon it.

The principal object, however, which I have in view
here is not to examine the pros and cons of the
antiquity of the drama, but the question whether it
belongs to the renowned author of the S’dkuntala and
the Vikramorvasi. If a successful attempt is made to
answer this question, the more general question of
the age of Kalidasa may be left to be investigated else-
where more appropriately.

Now, what are the means by which we can hope to
prove that an extant work, the age of whose genesis is
long gone by, belongs to a certain author? We have, I
think, to consider the external as well the internal evidence
relating to the work in question. But if the work is
several centuries old, external evidence as regards such
a composition is reduced merely to the form of tradi-
tion, written and oral. Oral tradition, perhaps, if it is
several centuries old, loses a great deal, in fact, almost
the whole of its claim to be regarded as satisfactory
evidence. But if there is a written tradition, and this
tradition is written in the words of the author himself,
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and if no one has ever doubted its correctness, we
must, by all means, accept it as conclusive evidence.
Now what is the nature of external evidence as regards
the drama tending to show whether it does or does not
belong to the author of the S’akuntala and the Vikram-
orvag'i ? The very prologue itself unequivocally states
that the drama is a production of Kaliddsa; and
nobody has ever doubted that this Kélidasa is the
same individual as the author who has given us the
two other plays. The same kind of tradition, namely,
the statement of the author introducing the play to
the public, implicitly and universally believed, that
fathers the S'dkuntala and the Vikramorvas'i upon
Kélidésa, is the tradition that attributes the Malavikig-
nimitra to him. In all the three plays KiLipisa is
stated to be the author who composed them. If either
of the two plays of S’dkuntala and Vikramorvasl were
to be denied to-day to be the production of the same
Kilidasa who composed the other, laying aside inter-
nal evidence, what positive evidence should we have to
show that they both belonged to one and the same Kali-
disa? So far then as external evidence goes, there is
none to show that the Malavikdgnimitra belongs to a
different Kélidasa; but, on the contrary, the prologue
most positively declares that the play belongs to Kalidasa.
By external evidence, therefore, we have no grounds to
suspect that the Malavikdgnimitra is the production of
another Kaliddsa. Traditionary external evidence has
always attributed it to the same Kalidasa, till Professor

. Wilson chose to doubt the correctness of the tradition.
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Turning then to internal evidence, we may ob-
serve in the outset that the prospects of success here
are more hopeful than in any other means that may be
used as an argument for showing that the Malavikag-
nimitra belongs to the author of the other two
great plays. The internal evidence goes so far to
prove the great Kalidasa’s authorship of the play, that
even if we had not the profession of the poet himself in
the prologue, we should never hesitate, after a careful
perusal and comparison of the three plays, to pro-
nounce that the Malavikagnimitra comes from the same
hands as the S'dkuntala and the Vikramorvas'i.

Every great writer, whether of prose or poetry, has
always a settled style of composition. This is especially
the case with those poets and authors who take delight
in an easy and natural expression of their thoughts, and
never surrender their good sense and fondness for perspi-
cuity to a laboured and obscure style of writing. What-
ever is natural and ordinary will be frequently repeated
inthe writings of one and thesame author. And,accord-
ingly, there are so many analogies, or, I had almost say,
identities of expression, everywhere to be met with in
the diction and ideas of the three dramas of S’dkuntala,
Vikramorvas'i, and Malavikagnimitra, that it is impos-
sible to explain them on any other ground than that of
the identity of their author. The simple occurrence of
the same expressions and phrases in different works
does not, it is true, necessarily show that the works
come from one and the same author, but it is the repe-
tition of those analogous expressions, phrases, and ideas

%
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with a characteristic frequency in each of tho composi-
tions, that is of importance in determining the identity
of their author.

As regards diction the following analogies may be
quoted :—s==fez (wrf¥a®), ¢ great misfortune.” Cf. note
on page 82, 1. 3—&w73, ¢ tohonour.” Cf. note on page 47,
1. 13—@fimg 35, ¢ Go thou about thy business,’ i.c.,
‘retire, and leave us alone.” Cf. note on page 22, 1. 7.
—ar, with the future tense, in the sense of either the
prohibitive imperative or ‘lest with the subjunctive.” Cf.
note on page 21, 1. 9—Ffad=y:, in the sense of ¢importu-
nity.” Cf. note onpage 17, 1. 11—z (7x3f), in the
sense of ‘he can.’ Cf. note on page 45, 1. 5—sifhy
fegrar (sfeaPrdm:), ¢ there is some change [for the better]’.
Cf. note on page 65, 1. 11—gzar w4 (wyA: Fs1:),
‘an excellent alternative.” Cf. note on page 12,1. 13
—opory Ioefe (3737 TwfA), © allows himself to be assuaged
and reconciled.” Cf. note on page 85, 1. 2—a3 &, ‘to
enter upon,’ ¢ to set foot upon.” Cf. note on page 52,
L 1—u, sregfe (ararwgy),  suspects something unfor-
tunate.” Cf. note on page 82, 1. 5— &Tsdst (@), ¢ har-
mony of sounds,’ ‘voice.” Cf.note on page 100, 1. 11—ar=a-
o with the accusative, ¢ as regards,’ ¢ with reference to.’
Cf. note on page 62, 1. 13—arorg, ¢ the sacred abode of
[Agni, &c.”]. Cf. note on page 106,1. 12 —@reng , (wwre-
figq) ¢ to pay one’s respectsto.’ Cf. note on page 113,
1. 2—apres ¢ ¢ foolish,’ ¢silly.”  Cf. note on page9, 1. 1—
w1z (Terarat), ¢ she who has understood the matter.’
Cf. note on page 52, 1. 5—Rgafear (rgarxa:), caused
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to be disappointed.’ Cf. note on page 21,1 10—

aft (a'sf#'wfa), ¢ will hurt,” ¢will cause harm to.” Cf.
zii:e on page 77, 1. 6—ufafext (wFfwer:), ¢ recovered.’
Cf. note on page 69, 1.2—siuRea wRkag (s
waga), ‘ to atone for disdaining the king’s prostration.’
Of. note on page 80, 11. 5, 6.—mwaEIT (3IW:), ¢ eating,’
¢dinner.’” Cf. note on page 82, 1. 7—3g=graarcaeula
(z@=ararcgaIta), ¢ indicative of the first appearance of
spring.’ Cf. note on page 36, 1. 10 —segudafed (arafarkc-
ai¥at), ¢ standing by.’ Cf. note on page 95,1. 6—asigaaraar
Ffwat, ‘this that I hear is enough for lovers.” Cf.
note on page 53, 1. 5—ufrsiARERN (vararFd fam:), ©thus
far the flight of my genius and no further.” Cf. note on
page 28, I. 7—safi s3%w (swaA+829) ‘after thy own
wish.” Cf. note on page 51,1. 1—3w, at the end of a
compound, giving the notion of ‘excellence’ to the
sense of the substantive to which it is affixed, as =w¥iq-
i fgmifdaw.  Cf. note on page 78, 1. 3—nmifw (PRemrsmfy),
‘I reeognise,’ I infer.’ Cf. note on page 73, l. 7—
@ WA3T ARRFACT (o7 a3 aiEfaa), ‘away with yourlamenta-
tion.” Cf. note on page 35, 1. 7. These are some of
the analogies of expression which strike at once a care-
ful reader and comparer of the three dramas as being
" characteristic of one and the same author. A few
more, not noticed here, may be found in the Notes.
Any one that makes it his object to find such analogies
from the three poems—Raghuvais’a, Kuméirasam-
bhava, and the Ritusamhira, and the three dramas of
S’akuntala, Vikramorvas't and Mélavikdgnimitra,—will,
doubtless, be able to swell the list T have given above,

e
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by adding a great number of more similarities and
identities of expression.

Let us now turn to analogies of thought. The fol-
lowing are a few of them :—The regret of the king that
while the As’oka is blessed by the touch of Malaviké’s
foot, he himself enjoys no such favour, and is therefore
unhappy. A similar address to a bee in the S"dkuntala.
Cf. note on page 53, 1. 13.—The trustworthiness and
the cutting sharpness of the flowery weapon of the God
of Love. Cf. note on page 36, 1. 5.—The withdrawing
of characters from the stage, with the pretext of driving
away the young deer. Cf. note on page 77, 1. 6.—Com-
parison of the hand of a handsome woman with the
S’yAma creeper. Cf. note on page 25,1. 4.—The grace-
fulness of beauty, in whatever posture and state this
may be. Cf. note on page 25, 1. 1.—The erection of
hair through an amorous emotion compared to the sprout
of atree. Cf. note on page 61, 1. 5.—The fulfilment of
a Brahman’s words. Cf. note on page 45, 1. 6.—De-
seription of the flower Kurabaka. Cf. note on page 38,
1. 14.—Surprise of Nipunika that she should be supposed
to have told her mistress what was untrue. Cf. note
on page 79, 1. 13.—The scene of Irivati accompanied by
her attendant, Nipuniké, wandering through the garden
in search of the king, greatly analogous to that of
Queen Aus'inari and her attendant, Nipunikd, in quest of
King Purtiravas. Cf. note on page 79, 1l. 11-13.—The
comparison with the thief who has been caught in the
act of committing theft. Cf. note on page 57, 1. 7-9.—

Sweet professions of love without love. Cf. note on
4P M
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page 37,1. 7.—The scornful refusal of the king’sapology
by Iravati affords him an excuse for neglecting her. Cf.
note on page 60, 11. 10,11.—The green pigeons sitting
on the sloping roofs of the palace. ~Cf. note on page 29,
L. 8.—A woman wearing the dress and bedecked just
with those ornaments that she should have as the wife
of a living husband. Cf. note on page 13, 1. 15.—The
eight forms or bodies of God (fr). Cf. note on pagel,
1. 3.—The watching for an opportunity by the king to step
forward and show himself to his mistress. Cf. note on
page 94, 1, 6.—Vidashaka’s fear for snakes. Cf. note on
page 83, L. 7.— Personification of the Vernal Beauty.
Cf. notes on page 38, st. 5.—Many more analogies in
thoughts may, doubtless, be added to this list from the
poems and the other dramas which are allowed to belong
to the Kilidasa of antiquity.

There are some other peculiarities of the author of the
S’dkuntala and the Vikramorvas'l that make themselves
felt by their conspicuous presence in the Malavikagni-
mitra also. Thus, it is a characteristic of Kélidasa’s
writings that they all begin with a charmingly modest
introduction, marked by great diffidence. The great poet
never thinks that he has done well, until what he has
done is pronounced good by the learned. The Raghu-
vaims’a (i. 10), and the S’akuntala (p. 2,11. 6, 7, =1 afcdmr-
figwa) lay down the maxim, and it is repeated in our
play (p. 26,11 9, 10). Bhavabhiti and others, on the
contrary, do not consider it at all inconsistent with
modesty to give long descriptions of their genealogies




d

Y

PREFACE. xxvil

and of their own attainments.* Some of them, again,
Bhavabhiti, for example, are defiant, and challenge the
public in their introductions. It may also be observed
that the Ndndi, or the opening and benedictory part, is
characteristically short, consisting of one stanza only, in
dramas that belong to Kéliddsa, while that of other
dramatists is extravagantly long, consisting often-
times of three, four, or five stanzas, and full of meta-
physical and mythological nonentities. We may add,
further, that the introduction of the dramas of Kilid4sa,
as these are easy and temperate in their style, and were
probably on that account intelligible to a majority of
their audiences, never contains any explanation of their
plots or subjects, and they always glide imperceptibly,
as it were, from the reality of the stage-manager
and his assistant into the scenic commencement of the
play. Other authors, on the contrary, with little good -
taste, give a summary of the play’s contents in their
mtroductions, and end them abruptly, or, at least, so as
clearly to show where the introduction ends and the
play begins. We must not forget also that Kalidasa
is more fond of the dryd metre in his plays than other
dramatists. This dryd metre is of as frequent occur-
rence in the Mala.vlkagmmltra as in_the 84 kuntala and
the Vikramorvasi.

These and other analogies will strike any careful reader
of the three plays. The reader will in vain seek for

* See Bhavabhiiti’s introduction to his MahAiviracharita or to his
Malatimidhava, and also the Uttarardmacharita; also Rajas’ekhara’s
Viddhas'alabhanjika.
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similar ‘points of contact,” as Professor Weber calls
them, in works that professedly belong to different
authors, unless one of them has designedly imitated in
his own writings the diction, the style, the thoughts,
the fancies, the modesty, and good sense of another.
The conclusion that will force itself irresistibly on the
mind of a reader of the three plays, that they all be-
long to one and the same author, can hardly be unset-
tled by a suggestion that the similarities may be ex-
plained on the ground of imitation. If the Mélavikigni-
mitra be the work of a person who made it his study
to imitate Kaliddsa, it is a most singular instance of
imitation, unparalelled, probably, in the wide range of
literature of ancient or modern times.” What should
we say of the imitating powers of a man who so trans-
formed himself into another person that he was able
"to copy most faithfully every characteristic, great or
small, of his master,—his style, his diction, his
thoughts, his words, his taste, his good sense, his
modesty, and, what is most surprising, his name itself ?
But when did this most unique imitator live? He
could not have lived in the time of the great Kélidasa;
nay, not even soon after him. For the imitation of a
poet like Kéliddsa, either during his lifetime or at any
time subsequently, when there were critics who were
yet familiar with the personal history of the great
author, would surely be known by its true nature, and
we should certainly have had some tradition handed
down to us in one shape or another of so singular an
imitator as that who composed the Malavikdgnimitra.
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But if we should suppose that the imitation is a pro-
duction of a modern age, say the time of Bhoja, when
there was an unequalled activity in the cultivation of
Sanskrit learning, it is impossible to think that the
drama should bear no stamp whatever of the time
when it was composed. For it is granted by Professor
Wilson himself that it is free from all the ¢ extrava-
gancies of modern composition.” It has none of those
faults of bad taste and unnaturalness which distinguish
modern Sanskrit poems and dramas.

Nor can we account for the wholesale similarities by
supposing that the Malavikignimitra is an adaptation.
We know of no original to which such an adaptation
could be referred. And we have also to remember
that adaptations, by their very nature, are devoid of
all originality, of all invention. The Mélavikégnimitra,
however, whatever its poetical merits, may fairly be
allowed to be as much distinguished for the display
of those qualities as the two other dramas of Kalidasa.

What is then the fact? What is it that caused Pro-
fessor Wilson, and, through him, several other European
scholars, to doubt whether the play under notice really
belonged to the author of the Lost Ring? The poetical
worth of the Malavikdgnimitra, even if not so great as
that of either of the two other dramas, ought not, I think,
to be reckoned as sufficient ground for holding that it be-
longs to a different author. All the works of a poet, even
those that actually come to our hands after all the
care bestowed on them by their author, are far from
always being equally excellent. Every literature,
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whether modern or ancient, will, I think, supply in-
stances of different works by one and the same author
of world-wide fame exhibiting various powers of poesy
and invention. And yet it will never do to reject
the less good productions, and call them spurious, or,
which is the same, attribute them to inferior hands.
Though I donot here undertake to treat the question
of Kalid4sa’s age, it seems nevertheless desirable that
Professor Wilson’s statement that the present drama
may belong to the tenth or eleventh, or even a later cen-
tury, should be carefully sifted before we accept it as
correct. Indeed, the great orientalist himself appears
to have been, in the same summary of the drama, more
than half willing to modify his statement by referring,
with a candidness as great as hislearning, to such of its
features as would require us to assign it to a greater
antiquity than the tenth or eleventh century after Christ.
* The dramas,” say Professor Wilson, ¢ written in
more recent periods are, invariably, as far as is yet
known, mythological, and have some one of the forms
or family of Vishnu for the hero. There is no such thing
as a decidedly modern drama the business of which is
domestic intrigue.” Whatever may be thought of the
reason that he gives to account for that fact,—viz., that
“ guch a subject, indeed, was wholly incompatible with
Hindu feelings, as affected by intercourse with their
Mahomedan masters, whether the effect of that inter-
course was terror or imitation,”—it is perfectly correct
that modern poets and dramatists seem to have written
under the notion that poesy should not be debased by
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being made to celebrate the deeds of any hero who was
not somehow or other connected with any of the inear-
nations of the gods ; they have certainly left us no play,
—withtheexception,perhaps,of the Viddhas'alabhanjika,
that belongs to the eleventh century, of the Ratnivali that
may be referred to the beginning of the twelfth century,
and of the Mrigénkalekha, which Professor Weber aptly
styles “a mixture of Ratnavali, Urvas't and Malatima-
dhava,” —thathas for its subject the domesticlove-affairs
of an (to us) insignificant king like Agnimitra. The fact,
therefore, of the subject of the present drama being very
unlike any that modern writers were likely to choose to
write upon, seems to point to a very much earlier period
than the tenth or eleventh century as the age to which
the production of the play under notice should be referred.

Again, as Professor Wilson says, the history of
the hero, Agnimitra, as described in the play, is of con-
siderable weight towards determining approximately the
age when the drama must have been composed. The
full history of Agnimitra or his father Pushpamitra is
nowhere given in the Sanskrit works that have come
down to us. The Purinas* mention Pushpamitra as
the ‘founder of the S’unga dynasty, but they nowhere
give any more detailed account of him than that he
dispossessed his master, Brihadratha, the last of the
Maurya dynasty, of his crown, and usurped it, pro-
bably, as Professor Wilson supposes, in favour of his
son. But nothing issaid of Agnimitra, the hero of our

* Cf., for instance the Bhégavata Purdna XII., 1. 15. Also Wilson’s
Vishnu Puriina, (pp. 470, 471).
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play, except that he succeeded his father, Pushpamitra.
To suppose then that the Malavikdgnimitra is the pro-
duction of so late a date as the tenth or eleventh cen-
tury would necessitate another supposition that the
history of Pushpamitra and his son, Agnimitra, which is
so familiarly alluded to in the drama, existed during
these ages in a far more copious form than the bare
mention of the princes in the Purdnas. Nothing, how-
ever, favours such a supposition. The only inference,
therefore, that is possible is, that the play was written
while the story of Pushpamitra and Agnimitra was yet
fresh in the memory of men, though not quite so fresh
as to make it too recent to be made the subject of a
drama. This would certainly require that we should
assign the piece to a time several centuries earlier than
the tenth or eleventh century, since Pushpamitra founded
the dynasty that immediately followed the Mauryas,
and must have accordingly done so about 160 years
before Christ. To suppose that the deeds of Agnimitra
were chosen to be the subject of a drama at a time
when nothing more was known of him than we know
through the Puranas, would be to suppose what is not
at all probable. '
But, in addition to this consideration, ¢ the style of
the play,” says Professor Wilson, “is very unlike
that most common amongst modern writers, and most
highly esteemed, being free from all jingle of sounds
and from metaphorical common-place ; it does not even
affect anything like the uniform smoothness which seems
to have preceded and ushered in the extravagancies
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of modern composition.” Who will not be struck
by the simplicity and elegance of the style of the Mala-
vikdgnimitra, the total absence in it of those monstrous
long compounds, which are so wearisome already in
Bhavabhiti, who may belong somewhat to the begin-
ing of the eighth century? If we had nothing else to
guide us in fixing with tolerable exactness at least the
century which produced the present play, the style and
diction of it would alone be sufficient for assuming that
it could not have been the production of any time that
was not several centuries prior to the age of Bhavabhiti.
In what author, again, of those ages of elaborateness
and pedantry, of which the beginning is marked by the
great Bhavabhiti, shall we find such a sound piece of
criticism as that put into the mouth of the stage-ma-
nager (page 2, stanza 2) by the author of the Malavikag-
nimitra? As Professor Wilson truly remarks, “it is
the sentiment of a’day long gone by.”

‘There is yet another point, which, though faﬂmg
against our expectations, to determine the age of the
drama at present, may yet possibly reward future re-
gearch. I allude to the mention in the prologue of the
poets Bhisa and Saumilla, as predecessors of Kélid4sa.
Unfortunately, Sanskrit chronology is as yet, and per-
haps will be, it is difficult to say for how many ages to
come, a labyrinth of uncertainties. If nothing posi-
tively is known about the time when Kélid4sa flourished,
it is equally uncertain when Bhésa and Saumilla, his pre-
decessors, lived! To add to the uncertainty of the ages
of these latter, it does not as yet appear to be decided

S5pm
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how we are to read their names. Dr. Tullberg chose to
read, according to one MS., which is identical with
that used by Professor Wilson, and which Professor
Weber calls “bad in many ways,” wasafwasagargat
in the prologue. Professor Weber is rightin his guess
~ that the reading Dhdvaka in place of Bhdsa[ka], found
as it is in one single “bad” MS., is a correction
“ coming from a scribe who knew Dhévaka, and not
Bhdsa[ka],” the lectio difficilior, and must therefore,
as is often the case, have substituted it for the latter.
Dr. Hall (Vidsavadattd, preface, page 15,) believes that he
has come to the conclusion ‘that the poets whom it
[the play] names with Bhédsaka are Rémila and
Saumilla.” None of the seven MSS., however, which
I have collated give either Dhdvaka, as hinted at by
Professor Wilson, and adopted by Dr. Tullberg, nor
Rémila, as added by Dr. Hall. They all unanimously
read Saumilla for the second, Bhasa for the first, and
except one (G.) they read simply the honorific fy for
the third. Now nothing is known of any of these two or
three poets referred to in the prologue. Bhasaka is
nowhere mentioned as a poet. It is a mere gratui-
tous conjecture that Bhisaka may be the same as
the Bhésa so much applauded in the introduction*®
of the Harshacharita, and mentioned by Réjas'ekhara
in the verses quoted from the S'drngadhara-paddhati.+

* FIYRFACAARR G | GO 34w 39ger,
as quoted by Dr. Hall, Pdsavadattd, preface, page 14.

1wt ufweditesr wah: faEarg: FHHar WA
TR gy = | &, Tbid. page 20.

»!
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But, supposing Bhdsa to be the correct reading, and not
Bldsaka, we gain nothing, as all that we know of Bhdsa
is that he was a dramatist, and flourished before Raja-
s’ekhara, as shown by the passage from the Harshacha-
rita. Of Sawmilla we know absolutely nothing at
present, nor of Kaviputra, if that be one of the predeces-
sors named in our prologue. Itis just possible that
future researcheg into the history of Bhdsa or Saumilla,
or Kaviputra, none of whose works are known to exist,
may throw some light on the earliest limit of age that we
must assign to Kalidasa.

The character of ¢ Parivrdjikd” in the play appears
to me of some importance in examining Professor Wil-
son’s statement that the Malavikdgnimitra belongs to
the tenth or eleventh, or even a later, century. As
Professor Wilson says,  a Parivrdjika denotes an ascetic
female of the Bauddha faith,” and though, according
to him, ¢ there is nothing in the piece to assign the
character to any particular sect,” it does most likely
belong to the Bauddha religion. A female ascetic, pro-
perly so called, is nowhere met with in the Brah-
manical writings. A widow, who, not burning herself
on the funeral pile of her dead husband, survives him,
and leads a life of austerities, is, no doubt, a kind of
¢ Sannydsini,” or ¢ Parivrdjikd’ ; but such a widow is
neifher called by the latter name, nor enjoined to assume
the garments of the ascetic; nor is the ¢ widow Sannyésa’
ever praised as a *path fit for the virtuous” (&ew et
9=t : page 103, 1, 10); but, on the contrary, that honour
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is given to the widow who burns herself with the
corpse of her husband, and the °widow Sannyisa’ is
enjoined only as an alternative when the woman, under
peculiar circumstances, is prevented from sacrificing
herself to the flames. Nor are such garments as the
Parivrajikd of the play assumed enjoined by the Hindu
S’dstra to be worn by widows. When to this we add
that the Parivrajiké, as the word signifies, is a wan-
dering or itinerant mendicant, while the Hindu widow
in general is never a wandering mendicant, it is perfectly
clear that Kaus'iki does not profess the Brahmanical
religion. Further, wherever we meet with a Pariv-
rdjikd it is a Buddhistic female mendicant belonging to
one or other of the sects of that religion. Andwhen we
bear in mind that though there may have been female
itinerant mendicants belonging to any other sect, they
are nowhere stated to have been reverentially treated
in the eourts of kings, it is highly probable, nay,
almost certain, that Kaus'ikl was a Buddhistic mendi-
eant. And when the religion of Buddha had already
been banished from India by the end of the eighth
century, it is not very natural to suppose that an author,
who wrote, according to Professor Wilson, in the tenth
or eleventh century, when the professors of the Brah-
manical faith looked down upon the few lingerers, if
" these were left behind in any considerable number, from
amongst their once powerful rivals, may have introduced
a character in his drama professing the despised religion,
and may have, moreover, made the whole court of a
powerful prince pay her a most reverential homage.

[
A
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Such a supposition would only be possible if the author
of the Milavikignimitra had made it his object to
represent by means of that play how Buddhism, that
was dead in his time, had once been revered in the
courts of princes. But such is not, as any one may
perceive, the burden of the play; nor is it at all likely
that Agnimitra might be chosen as an exemplary cham-
pion of Buddhism, even if the poet had intended to sing
the former greatness of that religon, since the S'ungas,
to which dynasty Agnimitra belonged, are represented
to have been far from favourable to the followers of
Buddha. The probability, therefore, is that the play
was written, not at a time when Buddhism was
despised, and had already been driven out of India, but
when it was still regarded with favour, and was looked
up to with reverence; and this must refer us to a time
several centuries prior to the tenth or eleventh century
after Christ.

In conclusion, I must confess I do not see the slightest
ground for the supposition that the Mélavikdgnimitra
belongs to a different Kélidasa from the author of the
* Lost Ring” or the *“Heavenly Nymph,” a supposi-
tion accidentally entertained by Professor Wilson, and
unfortunately strengthened subsequently by the very
incorrect state in which the public has had to read the

play in Dr. Tullberg’s edition. If by the present
edition any success is achieved in the eyes of the cul-
tivators of Sanskrit literature in restoring the play to
its original purity, and in enabling thereby the reader
to judge whether it does or does not belong to the great
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Kailidasa, I shall regard my humble task more than
sufficiently rewarded. And as for the author of the
play, I hope I may be allowed to say, with the learned
Professor Weber,—* So moge sich denn dies zierliche
Drama auch in einen weiteren Kreise, als bisher, Freunde
erwerben und zu dem wohl verdienten europdischen—[1
had rather say allgemeinen]—Lorbeerkranze des Kdli-
disa, seines Verfassers, dadurch ein neues duftiges
Blatt hinzugefiigt werden I”

S. P. P.

Deccan College, Poona,
18t September 1869.
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NOTES.

—C O S -

ACT I

P. 1, 1 L—o3xdiftyaifr. The opposition shown by 31¥ between this
epithet and WOqIEFS: is merely verbal, the figure being an
instance of what is called IEFRATY. TF, opposed to ¥ in
the other epithet, is used in a double sense, viz., that of ¢su-
preme’ and ‘one.

P.1, 1. 3.—xeifit.. Cf. the introductory stanza of the S’ikuntala.

P. 1, | 4.—g=AEISI&M, ¢ to see the good paths’ (of morality, religion
&ec.), i.e., that we may see &c.

P. 1, I. 7.—wty:. By this name the SOtradhira usually addresses
his assistant (qriRaIP{:), who in his turn uses ¥T¥ asa term of
respect in addressing his master,

P. 1, 1. 10.—3g+qts@?. The Vasanta Festival comes annually on
the first day of the dark or second half of the month of Phal-
guna, i.e., on the first day of Spring, to welcome the advent of
which was the original objeot of the festival. 'This holiday, now
80 much abused by the vulgar classes in the form of the holi
enormities, appears to have been more soberly enjoyed in olden
times. The observances enjoined for the Vasantotsava day are :
1, That a man shall touch a Mahir, and shall then bathe, to
secure freedom from all sin, from sorrows and diseases. 2, That
he shall worship the holi spot, to secure the destruction of all
pain, with this mantra: EZATTE AT AW FHRLT 7 |
s a3 ¥} ¥Awar @ | 3, That he shall eat the
blossom of the mango-tree mixed with sandal-wood, to secure
the highest happiness, with this mantra: FAYCT TG AH<
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589 77 | @92 g edwardfesy.  See Nirnayasindh,
under ¢ Vasantotsava,’ During the holi festival dramatic represen-
tations of all sorts are still very common, See also the opening
of the first Act of Ratniivali,

P. 1,1 12—3rg &c. Bhisa and Saumilla were two dramatic writers,
but nothing is known about them or the warks they composed.
None of our MSS. read y¥F in place of 3qfg. MS, G reads
mwaﬁjﬂﬁﬂ. See Preface.

P. 2, 1. 14.—MS. G inserts the word ITcEHTER after  yFaTor.”

P. 2, 1. I8—yixgr ¢ Whence this serigusness?’ ¢ What are you
contemplating so deeply?’ The word signifies a pensive and
contemplating mood of the mind when the person is so serious,
and engaged so much in reflection, that he fails to mark what
passes around or beside him,

P. 3, 1. 3—3aram, viz. “gAIAA WAL L7 (%1% of Ife.”

P. 3, 1. 7.—=f§. Cf: note infra on p. 72, 1. 14.

P. 3, 1. 10.—%f¥4, referring to her studies in musie and dancing.

P. 3, 1. 12.—4r woir, referring to Malaviki.

P. 5, 1. 2—Prsafrqg <to press’ ‘to importune’ Cf. Raghuvams’a
V. QI—JgagN'. Vasulakshmi was the younger sister of Dhiirin!.
MS. G.’s reading after qg%'ﬁ is worthy of note : &1 o Hafg 23"
g gART &c.

P. 5,1 11.—MS, G reads, very desirably, & after ¢ qm.”

P. 5, 1. 12.—worgra: | wfagw | The MSS. read 737 JORTE: in this
place and similarly in almost every other place subsequently
throughout ‘the play, where the stage-direction, 75T So-and-So,

occurs. But I have in all cases inverted the order, and given
the name of the character first for the sake of uniformity.
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P. 5, 1 137 gC&w® §. With the use here ofthe two adversative
particles, cf. S'ikuntala, Act VIL, «f&g slgtré'q:&v[ I TRE
@ FOON (IHT TRIEON qNI q@ar,” p. 176, 1. 14, Cale.
Ed. 1860.

P. 6, 1. 2—&&RTqAFT=ANFL &c. The duality in unity of S'iva
and his wife Pirvati is represented as having but two sides
between them, the left side of S'iva being the same as the
person of Pirvatt, and vice versa, that is, S'iva and Pérvati are one
individual, the left portion of whose body is female (representing
the goddess), and the right one male (repreéenting the god).
And as S'iva is fond of music and dancing, he is represented as
dancing and singing with his consort thus united with him.

P.6,1. 4—3gur. Construe with frwrg:.

P. 6, 1. 9.—Fnyr qqrg. ¢ Let (the Queen) be made to understand,’
1.e. let her be informed, &a.

P, 7, L 2.—#=grofaiX. Mandikin! is a name that usually signi-
fies ¢ the river of the air or heaven’ (the Ganges or a feeder of
it before it reaches the plains?); but it is also the name of an
actual river flowing, according to the Viyu Puriina, from the
Riksha mountain. (See Vishnu Puriipa, p. 184. n. 70.) There
is no doubt that the Mandikini of the present passage is a river
of the Deccan. And further, it is probable that it may here
stand for the Narmadd, in conformity with a practice, still very
common all over India, of designating any sacred river by the
most sacred river-name, as Gangi, &c. The apparent difficulty,
however, would disappear by our reading with G, vrFaT-{%3]
for ¢ gegraof”-[ 1T,

P. 7, 1 1—s=l3 Rm. Referring to the notion that drops of
rain fallen under the auspices of the asterism or star Arcturus
into the sea-shells produce pearls.
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P. 7, I. 14—maqyer;, ¢ who have obtained recess.’ In gyoy the Marithi
reader will doubtless recognise his own word &y, a festival.
For one of the secondary senses of & is ¢leisure,’ ¢ vaeation.’
See note infra on p. 31, 1. 1.

P. 8, L. 2—{% 717G 3%, ¢ What s the king of the Vidarbhas about ?
i, e, *what does he mean?’ WRY7Y, as read by G and also by
Tullberg, would mean ¢ what does the Vidarbha say in reply 7’

P. 8, 1. 4—MS. G reads f¥f@a¥ in place of f‘-ﬁ'ﬂg

P. 8, L 5~3&7. A term of respect applied to the person addressed,
who is king Agnimitra in the present passage.

P. 8, 1. 6.—ufyyq&#y:, ¢ who had promised to become my relation.’

P. 8, . 8—xTqyar, ‘having regard to me,’ i.e. ¢if you do mot
wish to incur my displeasure.’—{ﬁ\'ai'{ﬂ'aﬁ:, ¢ together with his
wife and sister.’ :

P. 8, L. 14.—&iafyd 79 @req. The name of this brother-in-law
of the king of the Vidarbhas is not known. As, however, he
was the minister of the Maurya king of Pitaliputra, it seems
probable that he was imprisoned by Agnimitra to prevent him
from exciting the people to rebel against his (Agnimitra’s) father,
Pushpamitra, who had murdered the last of the Mauryas, Bri-
hadratha, and usurped his throne in his son’s favour. The
imprisonment of Madhavasena, the intended brother-in-law of
Agnimitra, by his cousin the king of the Vidarbhas, was only a
retaliation for his brother-in-law’s imprisonment by Agnimitra.

P. 9, l. L—sfrena:, ¢ foolish,’ ¢silly’ Cf. §’ikuntala Act VL, « wfrgy
RIS | 7 qragareq | 339 afafets mweas TR ACHE.”

P. 9, . 3.—qasqqs &c. The following is the natural order of the
sentence: Y AN Porger (Rader) sameTy GEwRTd
ﬂt&qnga TORIFATAITY. IITAY RYF: means ¢ standing under
the category of those that make themselves liable to be attacked,’
by provocation &c.
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P. 9, . 10—7=ARITITTY, viz, that quoted, or supposed to be quoted,
by the minister in stanza 8. The Taniras do not usually teach
politics, but they enjoin practices and ceremonies eonnected
with the worship of S'akti. See Wilson’s Essays on the Religion
of the Hindus, Vol. L, pp. 247-250. It is perhaps possible,
though by no means quite necessary, to understand J+A&[ in
the present passage generally in the sense of AR,

P. 10, 1. 10.—x3:, predicated of AT
P. 10, 1. 14—5fF:.  Cf Raghuvaims'a, L. 10.

P, 10, 1, 16— a=lqqreaeq, 'The Niti or intrigue here referred to
is the creating of a feud between the two teachers of music as
to their comparative merits, resulting in an actual exhibition of
their powers of teaching by a dramatic representation, which
gave the king an opportunity of seeing Milavikd. Vid(ishaka had
also given the Parivrijiki her cue.

P. 11, L. 12—ggwifysrcfad S, equivalent to TR M
=Y J&W: YHT: MUK @1 7 9.  None of our MSS.
give the apparently easier reading ¢ JENI#HIX if¥:, as found in
Tullberg’s edition. On the contrary, cf. the following, as read
by MS. G— #eq @3 JRNFTIE <.’

P. 12, 1. 2 —Fsfio3=4[e, ¢ at this time of the day, when you ought
to be teaching your respective pupils.’

P. 13, L 3.—a’hﬁ@ ‘ﬂﬂ:,’ ¢from my preceptor.’ @Y is another name

for ‘guru,’ because he is ‘one to whom honour is due’ It is
not, I think, a proper name here, as Prof, Weber supposes.

P. 12, l. 4—Zai iR, ¢I have given lessons in the art of theatrical
representation,’ i.e. I am an experienced teacher .of the art.’
TQRT has here the same sense as [&47 in Act L., stanza 12.

P. 19, 1. 6.-—{?[!{!, ¢That I, j.e., and yet I, &c.
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P. 12, |. 8.—wxu3a: f&® This is said ironically of Gapadisa, who,
we must suppose, used the simile at first to disparage his
rival.

P. 12, 1. 12—@my aigoorrd. ¢ Well . challenged,’ “a good challenge
that! @MY is reasoably.

P. 12, L 13.—ny®! F39:. *That is the best course to follow. Cf.
S'ikuntala 2@t F6l Act IV, p. 75, I 8; and wym: F57: Act
V., p. 114, 1. 2; and Act. VIIL, p: 169, L: 11; Calc. Ed. 1860.

P. 12, 1 14—fq@g 494 ¢ Let it be (lit. stand) a little while, i.e. wait
d momenl. FFIY for T, as very often.

P. 12,1 18.—-3@‘ WRA(T (7942, ¢ mentioning this subject’ WA is 39-
Rad 7. 7Eq is ‘to put forth.! Cf.infra, p. 51,1.10. Also
Ratnivali, Act IV.,, “yx wegaat qg?wf‘q:mraq ” p. 59, 1. 10,
Calc. Ed. Sam. 1921.

P. 13, 1. 6.—~G’s reading nfa{f%ﬁ':{r for iﬁ[iﬁ! is certainly worthy of
attention.

P.13, 1 S«—-tl‘iﬂ‘mm, agreeing with STERTAT which is always
masculine singular, whatever the gender and number of the
noun it refers to.

P. 13,1 10.—wrA: ofcqeraa@:. It is easy to see that this alludes
to the supposed interest of the king in the cause of Haradatta,
and the words S=3/fy IR y€ia:; to the queen's interest in
the success of Ganadisa.

P.13, 1. 12.—@taarizs. qrz#d means one who assists the Niyaka,
or lover, to obtain his mistress. And accordingly gtz®iEFT
medns a woman who assists the Nfyikd, or the mistress, iti
her endeavours to gain het lover. The Pratiparudra says,
gtEErn: (= TS gEan: ) densirIzitgean AT

¢ And it defines @sug as being f&r9T=, ¢ somewhat short of

- stature” See Pratdparudra, Niyaka Prakarapa, 40. In the
presegt instance, also, the term FZHIT®I, as applied to the
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fenmale ascetic, has the same sense that the Prét:’iparudra attaches
to it. Having been previously taught by Viddshaka what part
she was to play in deciding the case of the two professors
of music and dancing, the Parivrijjiki is sent for by the King
(p. 12, 1. 18).  She tells the Queen Dhirigi, when questioned by
her, that Gapadisa may safely venture on a competition with
his rival (3% WOgARTEN &ec. p. 13, 1. 5). Further, she
declares that it will be no sufficient criterion to examine the
teachers orally, but that they must be judged by the performances
of their respective pupils also (Wusr¥ fx Framead faay
Jrsmaerer &c., p. 14, 1. 18, and Farsr fawr &ec., p- 15, 1. 12,
et seq). Again when the Queen says the teachers might make
their pupils perform before the Parivrijiki alone, the latter replies
that it would be unjust to make the decision of the case dependent
upon a single individual’s judgment (ﬁasm'wg &ec., p. 17, 1. 13).
Having thus prevailed upon the Queen that she should allow
Ganadiisa to prove his abilities by making Milaviki, his pupil,
perform before an assembly where the King should be present,
she orders, taking as good care to avoid suspicion as an interested
party could, thatthe teachers should bring forward their pupils
unencumbered by their stage-dresses (Fadiaifyse 7 f &c., p-
20, 1. 8, 9), thus contriving that the King should see Milaviki in
a state that would impress him most favourably. Further the Pari-
vrijikii, to avoid any mischance, decides, doubtless somewhat
partially, that so far as knowledge was concerned the teachers
being equally old—though this was the very matter in dispute —
Ganadisa deserved precedence on the ground of his seniority by
years (79 garafy -aragmm'% &ec., p. 22, 1. 5), and gives him the
opportunity of presenting Milaviki first. And lastly the ascetic,
being questioned as to what she thought of the performance of
Milaviké, pronbunccs it to be a complete success (a%(:?{re'{fg‘-

a4 &ec., 'p. 26, 1. 2—5). Having thus far contributed
16 ‘
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to the development of the King’s passion for Milaviki, she
subsequently comes to the assistance of the girl by informing
Vidashaka of the consignment to a dark room of Malavika and
her friend Bakulivaliki, and thus causing them to be liberated.
Itis on account of these her services to Milaviki that the
ascetic Kaus'iki is called qtasi&sr.

P.13, 1 16.—q§mé'§a1', ¢ decorated with such dress and ornaments
as she must wear as the wife of a living husband’ Cf. Vikra-

morvas'i, Act IIL, “ faqtgar FESATAT.”

P. 13, I. 16.—wemrey{¥=rm, i. e. by the Upanishads, which abound in
disquisitions on the nature &c. of the soul; i.e. ‘like stern Sim-
plicity accompanied by Wisdom.’

P. 14, |. 4. —qTCoMA9ITCoqi:,  of Dhirigi the queen, and of the
earth, the supporter of the creation.’

P. 14,1 lﬁ.—qr(%gtl ‘to distinguish, (lit. o measure).
P. 14, 1. 19.—an=gager. Cf. above, p. 12, 1. 15.

P. 14, 1. 20.—FY ar a7 {793 MS. G makes these words a part
of the preceding speech of the Parivrijiki, an arrangement
which has certainly something to recommend it.

P. 15,1 2.—313;1:53[&?{ &c. ¢I pray that you may not allow or cause
me to be beaten by one who is only my equal’ Ganadisa means
that, if the queen should not permit him to accept the challenge
of Haradatta, he would be considered as inferior to his rival,
whom he considers, at the most, his equal. #=qq as read by
MS. G, gives an equally good sense. gHAfaa: qfaEd
q‘.ﬁ' qr&fq, ¢ Your Majesty ought not to be afraid lest I should be
defeated by my rival.’

P. 16, 1. 8.—uill: SEAGMTI; i. ¢. FFIFA &, exhibited by
the teachers themselves in their own persons.
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P. 15, 1. 12.—figer (&ar Fealgeraqaeyr. < Of some the acting is
excellent i their own persons,’ i. e, some excel as actors
when they act personally, but they cannot teach others how
to act well.

P. 16, 1. I.—fifegy, i. e ln'ﬁarﬁ:, ¢her real sense.”
P. 16, L. 5, —37yrfyof. ¢ g=ziwiiof, G's reading, deserves attention,

P. 16, l. 8—3zs1qftyw®:.. One of our MSS,, E, has on ity margin
gemyie: Posat gy | afedr aeyrEcEem.

P. 16, L. 9.—This speech is made quite intelligible by our reading it
as follows with G :—gaAf=q®q | qoarg farwr | w€ |
% sedTEE IFEwEd qured Rt | warEd | Fea fo-
wIat oeard. This is doubtless the true reading, The
existence as well as the.position of the direction WHTIH is of
vital importance to the proper understanding of the passage,
and its connection with what follows. The absence of WHTTH
would make it impossible to explain how Viddshaka comes to
hear what the Queen whispers to Ganadisa. Nor are the
words “ ¢ MYf | o SISAIRE IPIEFTA AAITE IA,” em-
bodying a suspicion of Dhirint as to the King's motives, intended
to be heard by the latter. It is also evident that F& &ifor
forms part of the whisper, and ought to follow the:stage-
direction ¥AIFa%4 | quard Ra |

P. 17, L. 2 —geggaarsorareas.  The ¢ modaka, a dishful of which
is offered as a present to the goddess Sarasvati, and which
is in reality given to the teacher, the minister of the goddess,
is a round ball of a slightly conical shape at the top,made of rice
or wheat flour stuffed with sugar, thin slices of the kernel of
the cocoanut, together with spices, and thep either boiled over
steam, or fried in clarified butter. Such presents are not only
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made when the ceremony of giving the first lessons in an amt
is performed, but on many subsequent occasions when the
goddess may be worshipped.

P. 17, 1. 6.—qTu. Supply FAW.

P. 17, l. 9.—sgTraoar, ¢ but lately made over to the preceptor for in-
struction.” ITFYAH is lit. ‘ bringing up 10’ (the tutor), ¢ initiation,’
the beginning of a course of study—All our MSS. except F,
corroborated as they are by MS. G, assign this speech to the
Queen (Z4t). Attributed to Viddshaka it must be taken to be
ironical.
P. 17, 1. 11.—q @9, & e. ¢in order the more creditably to show my
skill in teaching’—On Fi§ay:, cf. infra, p. 62, 1. 13. Also
'ikuntala, Act IIL, « @R S1a7 w99 vrsvaai” &, p- 52, 1. 13,
Cilc. Ed. 1860.

P. 18, 1. 6.—qWa+rM, ‘even when governing, even when allowed to

domineer over their husbands’ The Parivrijikii does not mean
that Dhirin{ is not such a FWa=dT, but that she should not abuse
her privilege to such an extent as to be offended without cause.

P. 18, 1. 11.—{Ir&#1=aq, ¢ my ability to pass over to my pupil my
gkill in representation.’

P. 18,1 l&—qmﬂl‘gfﬂ'ﬁﬁr. Quite characteristic of the irascibility of
the Brihman character.

P. 18, 1. 14.—a7Wi, said of Ganadisa.

P. l9,l 6.—qefed &c. ¢ 1 shall be still mistress of my attendant.’
That is, propose freely anything you like: if it be any way
objectionable, I would still be able to check it, as Malaviki is
my servant.

P.19,1. 7—wq Ify 3. A fine stroke of gallantry.
P. 19, 1. 11.—353m-37x. MS. G reads S@TARCaHA.

s |

4



NOTES. 125

P. 20 I. 4—7 f& &c. Translate : ¢ No, I amnot hostile to your success,
Ganadiisa,’ 4. e. ¢Go, I wish you all success, Ganadisa.’ MS. G
has a shorter and simpler reading : * FY | FAToreaRRyoR 87§ s737-
foea.”

P 20, 1. 8.—foiafyFI 7 fy. This is said to avoid being misunder-
stood by the suspicious Queen. —Eﬁrg &ec. ‘Let your pupils
appear without their stage dresses, to enable us to discern more
clearly the comparative excellences of their limbs’ motions.’ The
reading of MS. G is perhaps an easier one, viz. ¢ ‘aﬁ’grﬁmq{ﬂgqr.
Rrsasd FCeRaeadl: oo W

P. 20, I. 12.—31% {ata &c. Though this reading is quite intelligible,
that found in G is certainly preferable, viz., « &% {Ftag s
TaFwAgT SRCEr FAMISoar swaEa o ate €1

" P. 20,1 l&—mwtmm s This is equivalent to QREqTE F=fE

(= Taifygy) QROmr awt X i e qTETEy TmlE GCIATA -
‘not brooking the remown of each other, or ¢jealous of each
other’s fame.’

P. 21, 1. A.—gafgqmauescreyr. It is difficult to say what Iqf&q
means in this compound. May it mean ¢ highly-pitched’ (scil.
waw)

P. 21, L. 9.—#t &c. ‘I say, do not be impatient, put on a grave mood
and walk slowly; lest the Queen Dhirini should find (or let not
the Queen find) you inconsistent with -yourself, 7.e. lest she
should discover, by your impatience to go to the Sangitas’dla, that
the indifference you showed as to the result of the contest of the
two masters of dancing and music was merely assumed, and that
an intrigue lay at the bottom of the affair.* But adopting this

# Ms. G reads ¢« ﬁ{i‘il’('{{i{ﬁ‘,” but that reading may have arisen from writing
T for T, as the two letters are so similar to each other in Telagu, especially
in the Manuscripts: (3 and Z3)-
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interpretation, we must read; with MSS. ABD E, « gxi’" in the
paésage asobject to FreTregeafy. Another interpretation, however,
is possible, and swpported by one or two parallel passages from
Kiliddsa himself, Itis this : ¢ walk slowly, lest the Queen Dhirini
should cause you to be disappointed;’ #.. ¢ having unwillingly
given permission to Ganadisa to bring Milaviki before the King,
she may yet withdraw her permission, seeing that you are so im-
patient to go to the music saloon as if you were interested in
the matter of the examination’ In this case we must supply
MG as the direct agent of the disappointment (f¥garz)
Praarzzear? is the causal of f4€7, to fail in fulfilling one’s pro-
mise : fidem fallere, to promise‘and then not to do the thing pro-
mised. Cf. S'dkuntala, Act VI «Txoftsyt =g s3gt AR (-
31321 scil. Tour (p. 143, 1. 11, Cale. Ed. 1860.) Also Vikramor-
vas'l, ActIL, «qaY fif ariir qupltdl g=aat waat aorceggy <fas
%3 [Fg72TE.” On the use of @7 withthe future, cf. S'dkuntala, p.
39,1 14; p. 67, 1. 5; p. R, 1. 10, Calc. Ed. 1860.

P.2L, 1 la—iwi‘rt!rfw =T, ‘as the sound of my desire that is

going to be fulfilled’ In HJTY lurks a little pun, as the word
literally means ¢ the chariot of (i.e. consisting of) the mind,’ and
as thus only can HAICY have a sound.
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P. 22, 1. 1.—MS. B has the following note in its margin on the opening
of this Act:—

T ITUGRT FFEAATE AT FATH TR | REL
Fg’ | 37 GRaT e a1 Pgant ST SETERATHY -
TREATMAE TG AT TIAGTRTA AT Rl
TFIAACHT: | AT MK |

7T TAgEgd: FErETa: |

PIAETT T 7 ||

P. 22, 1. 7—34 (¥, ‘well then,’ ¢if so.’ §7F¢ corresponds here exactly
with the Mariithi 3T §C &/,

P. 22, L. T—siaradt, scil. ST —TIAT @HATATT FX, ¢ tell
them so, and go thou about thy business” Lit. ¢ execute the
command given to thee. Sﬁl.fq IE = a}jfw. This means that he
is to deliver the message to the teachers, and is not to return
again to the king. No particular command (F7717r) is referred
to. For similar instances of &AfHAnTATI=4 IE, cf. §'dkuntala,
p- 36, L. 19; p. 46, 1. 13; p. 135,1. 7, Calc. Ed. 1860.

P. 22,1 lQ.—atmﬂgﬁﬁgiﬁfﬂ’fl &ﬁ‘gq, ¢to hear one-fourth of the
whole piece performed with the gestures belonging to it.” MS. G
reads SYTEH WAMW, which perhaps is a clearer reading
than ours.

P. 22, 1. 19.—MS. F, having given @#fa® as the Sanskrit of #fewsy,
very properly remarks: ¢ JRJFTARA WICO FUT. —S{qH|T
¢ being cautious,’ i.e. cautiously.

‘P. 23, . 6.—g=I8qr 3. ¢ Be well composed,” ¢ do not be bashful.’

P. 23, |. 9.—u%¥ €3, ‘as if they were planed offy like boards that
are thinned off by the plane, i.e. that were so smooth.
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P. 23, L. 10—m9: qifofiq:, ¢ Her waist s0 narrow as that it may be
measured (i. e. encompassed ) by the fingers of the hand.'—G
reads Tad AT k.

P. 24,1 9.—nmﬁmgr, ¢ not seeing how to tell me that she loves me.’

P. 24, 1. 10.—z3, ‘it seems as if’

P. 25, L L.—¥& &c. Cf. S'ikuntala, Act VL. «3( garereqg -
oftTRArFfafrANm,” p. 134, 1. 16, Cale. Ed. 1860.

P. 25, 1. 3—gfyfeafqasaay, ¢with the bangles collected round the
wrist.

P. 25, |. 4—gmraifrzrara, ‘like a branch of the s'yimi. The
¢'yimd is commonly identified in this part of India with the
rgtel. On the simile cf. I}itusarhhﬁra, IIL 18 :—

“ QA Fq1: FHAACTIAHIATST:
ot gfeq gyt |7
Cf. also Siikuntala, p. 68, 1. 8, Cale. Ed. 1860.

P. 25, |. 6.—FATANTH , = F: STAATST €7 71, ¢ in which the middle
or the trunk is straight’  For sy7an§ seems here to be applied
to the trunk of the body from the neck to the waist.

P. 25, I. 7.—37salt. Referring to Ganadisa.

P. 25 1 ll.—qgf"isa:, also called Fq%, is what is known in Mariithi
by the name of f43=5t, whose dry fruit, reduced to powder,
is still mixed with muddy water, when this is required to be freed
from its impurities. '

P. 26, 1. 1.—MS. G reads qyrzaY in place of gyTIETR.

P. 26, 1. 10.—garwrgq. Cf. Raghuvaims’a, I 8. Also S'ilkuntala, Act I,
“ sy qfcaTwTEgat 4 @Y 772 wAnrEaay” &c., pe 2, L 6, Cale.
Ed. 1860.

P. 26, 1. 12.—-3&';31:, ¢the cause of my success. Lit ¢of my pros-
perity.’

S
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P. 27, . 1L.—MS. G. has 3§} qRA=qTHAL:. The same MB. has the
following speech of Viddshaka, in answer to the ridicule of the
ascetic: *aify qRIFRoN [F ood | WTHGWAT oF @MAIIA
1% wronfa | g@vorssgarqEicate Fanaly o wifasifa |

P. 28, 1. 2. —qTRMIf FTC3T, ¢ why, because it belongs to another,’ be-
cause it is not mine. The other reading noticed in our critical
foot-notes « qUFTTT HC37,” is also what G reads. Adopting this
latter version, we must, I think, supply some such word as ¢ FT-
fores. ¢ Why, because I have to do another person’s work,
Vidlishaka referring to the Parivrijiki, who should give the
reward to Milaviki. It is not improbable that a covert allusion
to the King might lurk in 9T, and to his love to Milaviki in FT.

P. 28, I 7.—cfgskt ¥ Aradt wa=9 &fqj, ‘thus far, and no more can
my genius go to serve you,’ 4. e. this is all I can do for you,
for the rest you must shift for yourself, ~Cf. Vikramorvas'i, Act
1L, « i of 3oy P2t AT g@esoraATTAErey. . . . . . Fafyorsigar-
TARIR PIE 35 7. .. .. RO F ARAER.”

L

P. 28, |. 9.—yond qfcesad. That is, ‘away with the supposition
that what you have done already is all that you can do’; your
ingenuity is not to stop here, but has to be exercised still further.

P. 28, 1. 11.—grchryrafiE !fé\[:, ¢ like a shutter of the entrance to
pleasure.’ On gﬂi, cf. infrd, p. 56,1 7, ¢ gi‘agmm ! &ec.

P. 29, 1. 8.—&q1i SeTAMIY FSRAATCI AT, That is, siqy-
ararq TR guater: arcrEar: Bat g S (76).
This means, that the sun had so much heated the sloping roofs
of the palaces that the pigeons had left them, the place where,
when the sun is not hot, they gather (TX9%) in large numbers.
T3y is the sloping roof of a house (especially that part of

* Thatis, WY GRITHR (FAFA | MIFQ@UIAT F g (& ar-

A7e | rawTeRNTEFR: FINALAATAE |
17
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it which is near the eaves) on which, there is nothing more

" common than to see large flocks of the green pigeons collected
in the cool hours of the morning and evening in this country.
Cf. Vikramorvas'i, Act IIL,, « @a?ﬂ?fq:g'%ﬁm: gfesaroraar.”
&y in this paseage is any large house, a palace. In valabhi the
Mariithii will recognise the origin of his word g}

P. 29,1, 9.-—ﬁ=z;&qn'3wr§:, ¢ desirous of drinking the small drops of
water,” thrown out by the wheel. For the rfeaag arfca=an
(= =3 or WA FIF ATCT=aN ) here referred to is doubtless
the Persian wheel.

P. 30, l. 2.—gify &c. It is also possible to render this speech thus:
Wt RrAmor qrniters @93, ‘May your Majesty be pleased to
order that the dinner be quickly served” This, however, though
favoured by the form F3Tg, would hardly be a suitable request
to the Queen,

P. 31, I L.—ysftgegoiise ¢ I have pledged my word, and will of
course strive to redeem it at all hazards, and will not do any
thing else till I have done so’ The word &7 originally means
¢ a moment,” hence ¢ leisure, ¢ vacation,’ in which last sense our
own Marithi word @, a festival, is derived from it. The phrase
AATEQUINE has its origin in the following formula addressed
to a Brahman, who, having been invited to a s'rdddha, has come
and is seated ceremoniously near the dish in which he is to dine
at the end of the rite. The formula is :—

JaATRETETgHTAE T |
A& § TATAY FTORT: goreeaar |
AT NPT FAN AW WAl |
| RATAN @A wha i |
feaRTEyRT 3oty R fger |
S’ aunakasmyiti, 96, 11—
where the commentator observes : IQReTT R Wy Tiw J9:,
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afyol AARFAY TFG=ICFUE, and where I think, we have to
translate FTONY: Jor&ar by ¢ May it please you to be at leisure
for the s'riddha of’ &c. (i.e. to be freed from every engagement,*
and attend to the S'rdddha &c.). The same formula is thus given
by Gilava, as quoted by Hemiidri :—
3p MR fgar FIW g wARIf |
Fat garTat R wrwArfiry ¥ A’ |
After the formula is addressed, the Brahman is not to leave his
seat or attend to any thing else, but is to remain seated and at-
tentive to the S'riddha ceremony until it is finished. The
person who addresses in the words of the formula (the 4T&Fq)
is said to give the yJo1, and the Brahman to whom it is addressed
to take the ¥oT, in the language of ignorant priests. Hence, be-
cause the word yoT is so often used in the formula, so it has
come, in the common parlance of Brihmans, who subsist mostly
upon such occasional dinners at s'riddhas, and to which class
our Viddshaka belonged, to signify ‘an engagement at a s'rid-
dha, which, when once begun, must be carried out, on pain of
incurring a sin’ It may be observed that Viddshaka’s way of
expressing his obligation to accomplish what he has undertaken
is perfectly in keeping with his character. ot g9, however, is
still used in Mariithi in the sense of ¢ pledging one’s self for the
performance of a thing’  As, & FTAIAYAT o1&l WO Yo o2
I have pledged myself to do that work, and am bound to do it at
all hazards. Cf. also S'dkuntala, Act II., p. 33, Calc. Ed. 1860.
P. 31, 1. %.—gonaR <G A F&araw, ¢like a bird hovering over the
shop of a butcher.’

* On this meaniog of 9, cf. Dakshasmyiti, v. 16, ITIEANY AT (0
ufrT 339, on which passage Nigoji Bhatta (Ahnikas'ekhars, IL. ad
init.) observes : Qo (S=UTATC: Ryfiy: a‘gﬂﬁ' q Iﬁq." Cf. also supra,
P71 14
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P. 32, 1. 6.—gwrafH, <1 will greet her,’ <ask her how she is doing.’
&WTaY is what we mean by our &ATEIX gor. . Cf p. 71, 1. 12.

P. 33, 1. 5—G reads “ yoraral ORI IIZ.”

P. 33, 1. 6—«[& " as read by G in place of our {§(q is a good reading.

P. 34, |. 8.—g7oirararsied. This seems to mean an As’oka tree
bearing flowers of golden colour. It was this As’oka only that
had held off its blossom, as the red As’oka had already burst into
flowers. See p. 38, 1.8, « T wE INaaTyq’” &c. Cf also
Ratoivall, Act L, “ZaqCsgsaiel g TAG@NINIISTEINTEE
WTT FYATTEY N AT’ &e., pe 7.1, 22, Cale. Ed.Sam.
1921.  Also Act L, « et & tar&maEa; ” &e., p. 9, 1. 7, Id.
Also p. 9, Il. 12, 16.

P. 35, |. 6—waw f7a%. <The object of thy greatest desires being
in thy embraces.’

P. 35, L 7—y= waar ficd sfegyr aR@faeon  CF Vikramorvas'i,
Act IL, « o7& naar afRfrwor | s’ &e.

P. 35, L 12 —qafeguil. Used simply as a word of pity, applied to
Milavikii in the present instance. It corresponds to the English
¢poor’ and the Latin ¢ miser” Cf. also below, p. 53, 1. 12.

P. 35, 1. 13.—7oft &c. This refers to the notion that the cobra has a
gem in his head. [TqT as read by G is a very good reading.

P. 36 1. 2—FT&=3T4H 3, ¢ able to bear delay.’
P. 36, L 4—3 (3I4@Alaargy¥, ‘thy weapon apparently so harmless,
being made of flowers.” Lit. ﬁ&m‘a‘mg, ¢ deserving to be trusted,’

‘safe/ As a parallel passage, cf. S'dkuntala, F9H FIAIIE
ageomy”’ &c., p. 48, 1. 5, Cale. Ed. 1860.
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P. 36, . 7—A1 9RETYNE A7 qwwd. ¢ Be pleased, Sir, to have
patience,’ ¢ Pray compose yourself.” Cf. Vikramorvas'i, Act L,
@1 JoaEt qegRiafe sy’ &e.

P. 36, 1. 10.—3@=7qZArarTNMRY &c., ¢ indicative of the first mani-
festation (on earth) of spring.’ gzw, ¢first,” in the year. Cf.
Vikramorvas'i, Act II. « F@=araaraRe®d RECAd (A3TRE.”

P.37, L 6.—-ﬁ€=§ﬂ. Used passively.—q87: @o@7&Adl ¥ ety ¢ Many

" are the pretexts under which I can disappoint her’—3q=f3-
Rerafaiat 7 g 9AbafwRi wTTges.  On this passage, cf.
Vikramorvas'f, Act IL, % Rra<5aiia aiqat Traaar=ar gy
TRl €3 7 afEa™’ &c.—wARTAAE.  Objective genitive.

P.3%hL7T—7q...... 0931 Supply ¥ as predicate from the
preceding line,

P. 37, 1. 9.—G reads Pawraf¥fyd for our « JFYITARGEL.”

P. 38, 1. 1.—31f{SIq:, ‘ nobly sympathising.” On the meaning of this
word compare also the following from the Kuvalayinanda :—
T AOH JEGIT aarary:
FIE&T SEAAWNTAT: TCHAT: |
fird Fer MA GOF FI7 LG
Hywsqrats: JRYAnTErd T |
P. 38, 1. 5.—zZRI AT&T: ¢ the south wind.' Cf. Vikramorvas't, ActIL,
“« NPT . . . STGR TREEIAE T,
P. 38, I IB—wTAmE IARGN FRvyTews: = ferEgana
- gem: @ Reraa @ | Reveragd o PR | aerer
O yowd: NEATEwT: | @ TRraiwer &7 TRReAr siRRiraor:
wfidfe: ArstFa: 4T a1 IO A 76 §: |« By the beauty
of the (flowers of the) red-flowered As’oka the red dye of women’s
lips is defeated.’ szﬁilfqmm is the predicate here, and fary-
UFH: the subject. It is also possible, though not so good,
to read THTATRE ST RARTIAN REaryTrswa:, < The red colour
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of the bimba-lip of the Vernal Beauty is heightened in quality
(ﬁﬁfwgﬂlz) by that of the red-flowered As'oka’ In this case
Y@ E: must be considered to mean PEIRT fveyr ar
arysar: BT qIYETET owa: Thear.  But, as suggested above,
this latter interpretation is not so good. IAYTSHH: must
refer to the red lac women apply to their lips, as do Fy3¥® and
fq@%frar in the following lines to the marks on the forehead
and on the intervening space between the brows, respectively.

P. 38, I. 14.—Vis'eshaka is the mark on the forehead.—itﬁ'; &c. Cf.
Vikramorvas'i, Act IL, « FOH WH aatanmar:” &e.

P. 38, I. 15.—Tilaka signifies the Tila-like mark between the brows.

P. 38, . 16.—siTxiyaT. On this personification of the Vernal Beauty, cf.
Vikramorvas'i, Act IL, « PYfgsS=aral st ot it 7 sras.”’
Also many other passages passim in Raghuvatis’a and Ritusaii-
hira. )

P. 40, 1. QM%FMG &c. Vidlishaka seems to mean that the
King, who is already maddened by his passion for Milavika, will
be still more so, when he sees her alone, just as a man that is
already intoxicated by drink and is helpless under its influence
is rendered still more helpless by drinking or eating anything
that is sweet. On Vidlishaka’s simile, see S’dkuntala, Act II,
“aft a1 Regt@sacre” &c., p. 38, Cale. Ed. 1860.

P. 41, | 1—Pyamfess.  CL p. 49, L. 10.

P. 41,1 4.—mqwgﬂmm, “with her cheeks turned pale white
like the inner part of the S'ara grass.’

P. 41, I. 8.—t3¥, scil. ‘waporarfeonr arfasr’ €.
P. 41, L. 9. —sfodlewideEr. See p. 54, L 5.

P. 41, I 15—Frgeasziealsapr, «fresqizada MR @at-
e
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P. 42, . 3—37u, ¢cares for,’ ¢gives heed to.” Lit. ¢sees, ¢looks
’ at’ On the fondness of the elephant for the lotus, cf. the fol-
lowing from the Kuvalayinanda :—

EDIEERNEL R

WIS Tty agert: |

Ty Rrysaaly frar R

T &= g&=q @Al o1 STErT ||
Also—

TRART oo egRagqan=atyd Y5 |

&0 famly 7 @ e fe fsea |
G’s reading deserves notice: “q f¥ ®qfal aftd gl’mi' ToTaT
qaAq

P. 42, 1. 10.—g=TA9id&<E T a%: ¢ Nor does conjecture like to
acquaint me with that only whichis true;’ {.e. it is no use to try
my skill in conjecture, as this may as probably lead me to what
is not the truth.

P. 42, |, 14—sifeqepapioreiar, s wa@dat 29 @1’ ¢ Charged
with your message of love.” She had not yet delivered the
message to Malavikd, and so we cannot say, Blf\'{aﬁ' wEERE
T,

P. 43, 1. 2—&fq gy ¢ of frgarfa. <Even I have not forgotten it
It is easy to see the ludicrousness of the remark.

P. 43, 1. 7.—G reads, not perhaps undesirably, simply * S®JI1T,” and
not PEFHTITHAIT

P. 43, 1. 8.—@r®ws. It was not only the sole of the foot that was
to be besmeared with the red dye, but the whole foot up to the
ankle. Seep. 49, L. 7, ¢ sgtew® 90" Cf also Ratnivali,
Act IIL, SATEETATTAG oy T STFAt SCOMEET 3 aui,”
p- 42, 1. 9, 10, Calc. Ed. Sam. 1921.
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P. 43, 1. 10—3% gfezare. ‘Do not consider thyself happy that,” &c.
gEZIIT is the reading of all our MSS. corroborated by G.  g-
f@ar would seem to be the same as gr@ar. On the latter, cf.
S'ikuntals, Act VIL, “¥37 Seafy Joglsr @een aOy ga

#74” &c. p. 175, 1. 11, Cale. Ed. 1860.

P. 43, l.. 11.—%& T 979 qresi? < How shall I now free myself?
Milavikii means that she feels her life to be a burden, from which
she would fain be free.—31® a7 &c. ¢Or why should I devise a
means of putting an end to this life ? Death is soon to follow of its
own accord; and this decoration is only like that which a Sat? or

any other devoted woman undergoes as a preparation for death.’

P.44, 1. 13.—G has « @& in place of our sfesqLy.

P. 45, 1. 4—>giqqy®,  This can either mean, ¢ who has committed
a gentle fault) i.e. who has tripped in the matter of some
delicate subject; or ¢ whose fault is fresh,’ i.e. not yet forgotten.
I prefer the latter.

P. 45, 1. 5.—qrcgea’y &c. That is, ¢ You will marry her, so as one day
or other to be able to ask her forgiveness’ for a fault; an
opportunity so much coveted by lovers. G reads very differently;
i.e., TRITLEETG ATAINT 37T 317107 (= waraRrsaf sepvven:
AETEARATAH).  But warEiysaty reATTR in the sense of ¢ you
will appease her’ is hardly satisfactory. 9T in the sense of
“being able,’ is a word of very frequent occurrence in Prikrit.
Cf. 8'ikuntala, p. 62,1.9; p. 81,1 14 ; p. 140, 1. 13; Calc. Ed. 1860.
Also Ratnévali, p. 33, 1. 11; p. 46, 1. 24; p. 61, 1. 3; Calc. Ed.
Sam. 1921. .

P. 45, 1. 6.—qfcaeTaw &c. This does not refer to any knowledge
that Vidishaka possessed of the art of foretelling, but simply to
the notion that a blessing given by a Brahman is fulfilled by the
gods. Cf. Vikramorvas'i, Act IL, “ufetd mgmoaaTa.”
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P. 45, . 7.—G reads IJ®HAT instead of I=AFAI.

P. 46, 1. 1.—TgG=aASTOTAGIN. See note on @YINTFTTHE, p. 82,
1. 1L _

P. 47, 1. 3.—fmifersidgor. It is doubtless the red ants living on trees
that are meant here. They are known in Konkan by the name
of gﬁ% The mango-tree is a very favourite abode of them.
They configure its leaves into hollow globular nests for themselves.

P. 47,1, 13—ugst &g & &araonr. ¢ This is indeed a great honour
conferred upon her by Dhiirin’’  &WrT is ¢ to honour,’ ¢ to pay
regard to,” ‘to attend to, ‘to visit.” Cf. S'iikuntala, Act IL, « 3773
gurigasty,  p- 45, L 5; Act VL, “W%Ta’l’fiq AAAT {YIT:
guraar,” p. 163, 1. 13; Cale. Ed. 1860. Also Ratniivali, p. 3,
1. 22; p. 60, 1. 21; Calc. Ed. Sam. 1921. Raghuvains’a V. 11.

P. 48, I. 4.—3197, because she is struck with Milaviki’s beauty.

P. 49, 1. 2.—Tg ¥ 21, ¢ I have done my work,’ referring to her com-
mission of painting Milaviki's feet. G reads ﬁag for our “3tg.”

P. 49, 1. 8.—uiqTs: &c. The king means that the present were
a very fit opportunity for him to serve the lady Milavik4, but that
he regrets he cannot avail himself of it,as he does not yet know
whether she loves him. G has f& aTT%ra : for &aTaFTaT 2,

P. 49, 1. 9.——3\'?[ g 31:1637[ &ec. ¢ Why do you regret that you could
not use this occasion and show yourself ready to serve her? You
will be able shortly to do all this, and will then continue to do so
for a long time.” Unless we suppose that Vidiishaka is not very
classical in the use of his words, 3177217 does not seem here to be
used in its usual sense. It properly meansthe regret felt at having
done or having omitted to do something that a person might
not or might have done. (See S'ikuntala, e.g., p. 137, 1 1; p.
145, 1.1; p. 182,1.17: Calc. Ed. 1860.) In the present passage,
however, the King might not, with any propriety, have presented
himself before, and made himself serviceable to, Milaviki.

18
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P. 49, |. 15—373908] 834, ¢ You talk nonsense. #=aqq is properly
‘to mutter in a low voice, as a mantra, from which word the
verbis derived. But in the present passage, as also very often
in Priikrit, #5@7 means simply ‘to speak.” When Bakulivaliki
says, in answer to Milavikd’s remark, #1¢33s7 T57 qU #fegd, she
plays upon the word Hf*q%=4, which means both ¢ that which de-
serves to be said,’ and also ¢that which one has to say,’ i.e. is

commissioned to say. As for Bakulivaliki’s commission on the
present occasion, see p. 35, l. 8 et seqq.

P. 50,1 8.—3zf ®inE f4s gararc 99¢. ¢ The wench has her
answers, as it were, learned by rote’ Nipuniki means that
Bakuliivalikii’s answers to the questions of Milavikii are given in
such a ready way, as if she had been taught by some one pre-
viously what answers to give if such and such questions should
be asked, and such and such difficulties started, by Milaviki.
Tin§ as read by MS. G, as well as by Tullberg in place of our
“ ¥iorE,” has the same meaning, ¢ repeated,’ ‘ got or learned by
rote, by repetition’ —&gT&r is a slang word corresponding to the
Mariithi §&!, so often used by our illiterate women.

P. 51, L 1.—qur s=3or. Cf. Vikramorvas's, Act IIL, “Pireqt 34t aeas
&z A’

P. 51, 1. 7.—g<«1al. An abusive word of endearment (though not
always), like &3I1€l,—F=qaergul. 31==d, because the enter-
prise is so difficult.

P. 51, |, 8.—-f‘1'ﬂi‘§(‘€]’, ¢ giving more and more fragrance the closer it
comes in contact with us” Bakulivalikii puns upon her own name,
which literally means a garland of Bakula flowers. And she
means, that as such a garland gives more and more fragrance the
longer it is worn in close contact with the body, so her serviceable-
ness will be known by degrees, as Millavikéi comes more and more
in contact with her, i.e, becomes better acquainted with her.
On f39% cf. §'Akuntala, p. 178, 1. 8, Calc. Ed. 1860.
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P. 51, 1, 10.—x&a (3135) ¢ putting forth her errand.’ Literally, ‘with
her words put forth’ Cf. note on p. 12, 1. 18, suprd.

P. 51, I. 11.—eH@r, such as « sEusy A=31H,” “.0¥ €3 7y oy’
&ec.

P. 51, 1. 12 —eqifyar & P, e ¢ 1{!T8‘{ar.’ G. has PTAIT in place of
our “ RRF.”

P. 52, L. 1.—=&1td ©s7 &c. ‘Bakulivalikii has already induced Mila-
vikd to enter upon the enterprise of trying to become the King’s
bride” 9 7 is ‘to set foot upon, ‘to enter’ And so inthe
present passage FT{& 9¢ means ¢ has induced her to go with her
to do as she (Bakulivalikil) would direct.” See S'ikuntala, p. 81,
1. 8, 9, Calc. Ed., for a similar though not quite barallel passage.
The Banglaore MS. G has quite a different reading in this place ;
TSN deE SEAC@IRTCAO IISABAT ¢ g AT |

P. 53, 1. 5.—qaradT, scil. aralrwPaagwT “fF wgr’ gfq Wi On
qaw®, cf. Vikramorvas'i, Act IL, “§& o 97 qeq¥ fesprg.” -

P. 53,1. 6.—ATIqe*faqqt : &c. The King means, that now that
he has learned that Milaviké is as anxious and love-sick as he
himself, and that he is himself the object of her passion, he would
not care even if he and his mistress should die without ever
being joined in actual wedlock. For he had rather that two
persons loving each other equally should never be able to
marry, than that, if they are not really passionate of each other,
but one of them indifferent (3112T), and the other panting
with love, they should come in contact and be married. G reads

srArgliawoaa : for sARTANETA -
P. 53, L. 10.—g#taq, ¢ playfully,’ ¢ gracefully.

P. 53, . 12.—317 qtvm&qr?r. ¢ Blesses him with her foot,” i.e. touches
or kicks him with her foot. Here 37 = NR‘F\L :
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P. 53, 1. ]3.—!(5{"3{3111’“1- a7, because both were red.—syreary
afsgd 770, I consider myself as the only unfortunate one.”
The King means, that both the As'oka and the lady Milaviki
have honoured each the other, the As'oka having been favoured
by the latter with the graceful touch of her lovely foot, and
the lady having received in return a bud or sprout of young
leaves to make a pendant of for her ear; but that he (the King)
himself has unfortunately exchanged nothing as yet with the
object of his love.  3r¥9q means ¢ passed over’ or ¢ disregarded
in distribution,’ ¢ void of,’ ¢ wanting in.’ Cf. Raghuvas'a, VIL 8,
% ggi=q3IrH-m=r.” Cf. also S'dkuntala, p. 17, stanza 1, « ae-rrtn%t"
&c., Cale. Ed. 1860.

P. 54,1 3.—gwifaq: ‘honoured’ See note on p. 47, L 13.
P. 54, 1. 5—31a> ai%ﬁrmﬁrmrm’(ﬂrg ¢a desire common with persons

fond of the graceful actions of young women,” viz., the desire

to be kicked by them. afsgFral, ‘TdFe@asral < Azaq-
‘zfi@: &1y 4. Cf. also stanza 12, above. ‘

P. 54,1 6. ——Iﬁgfqean’t[. Cf. the very similar scene in S'fikuntala,

Act. 1L, % sa@c : @eagqarearsy aﬁfugg.” &c., p. 58, 1. 4, Cale.
Ed. 1860.

P. 54, I. 14.—rdr32y1T, ¢ who knewest the fact, namely, that the As’oka
belongs to His Majesty the King’ 3&@2yr means ‘informed,
¢‘made aware of. It is used absolutely, however, and does not
always require to be joined, like the Latin ¢ certior factus,’ to its
object. Lit. it signifies, ‘one who has taken the sense.’ See
above p. 52, L. 15. Also S’ikuntala, p. 132, 1. 8, Calc. Ed. 1850.
Also Vikramorvas'l, Act IL, «of gtz gife.”

P. 55, 1. 10.—&w(¥ arq1.  Supply sk fxa. '

P. 56, 1 7.1, ¢ grear [= GRACATHIGEAATH] (SR
I% e WiqgT [ARareAragwTgEEd §599].  The 357 as
referred to the King is the gratification he will feel afier Milaviki
should comply with his entreaty.
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P. 56, . 9.—0} s1@rsi &c. We have here adopted the  reading of G,
as being probably more correct than that of our MSS., which
read: « of STEISN THA o7 T&lT | 373F I of F7W FAY HHT .

P. 56, 1. 10.—%%z 1. This refers to the children that Milaviki
would bear to the King. The coarseness -of the allusion is
in keeping with the character of Irivati.

P. 56, 1. 12.—mqr3ai5:. Cf. Raghuvaiis'a, ITL. 45, « faqrzggmaafy” &c.

P. 56, 1 13.—@[%’[1?3 w=7. ‘No other way of getting out of this scrape
but by taking to our heels.’

P. 57,1 9.—éf%f§ﬂﬁm, ¢One that punishes or wants to punish
a crime of house-breaking.” With €fy<5%. cf. @NT, a house-
breaker, {314, properly a teacher, is used here in its modern
sense, ‘a chastiser,’ or ¢ punisher.” G. reads aiy<syfgeaT %’
&o. On the simile, cf. Vikramorvas’, ActIL, « & &7asied
Fuftosieg ufy a0 afelgre.” :

P. 57,1 1l.—aar. Thisis to be construed with f=iftq:, and not
with fSTrafa. :

P. 59,1 2.—soorer F@IC U5 of FAfQ. ¢Otherwise (ie. had I
known that you have obtained such a thing to while away your
time with), I would not have been the cause of so much annoy-
ance to you' by intruding upon your privacy. IE@IL TH 9
FT(H seems to be rather a difficult passage. 'This is, however,
the reading of all our MSS.* If the reading is not corrupt, the poet
appears to have intended that Irivatl’s words should express the
sense of the easier speech of Queen Aus’inari in Vikramorvas'i,
Act IL, «garar arff & &9

P. 58, 1. 5—aH(A1A3, ‘FEeww €3,

P. 58, 1. 6.—u2y % €51 «@wri. ¢ You only are an authority for such
a doctrine.’ Or ¢ do as you like, we must obey.’

* G roads Z@AT &e.
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P. 59, 1. 3.—at993(q af. ¢ Against me, who am so familiar with

you' He means that the entreaties of the zone in his favour,
being not an ordinary intercession, should be minded by
Irivati. The pun upon the word JTugfqq is apparent. To
read qf{9744T, and construe it with 87YTorT, would be to suppose,
that the King was always similarly upbraided by Irivati for his
inﬁigues.

P. 59, 1. lO.——ﬂWﬂ, ‘fallen or dropped unexpectedly.’

P. 59, I. 14— 3=3¥d, ‘holds up as if to strike the King with it’ G
reads “ THH TARFG.”

P. 60, 1. 4—fxzeaqrcifa, Ironical.

P. 60, 1. 7.—= ﬂxl'('ﬁ e @ &1 waE o FIL, ‘as long as she
does not return with vengeance like the planet Mars,” which,
when it turns back retrogressively to any sign of the zodiac,
exercises a malignant influence upon the fortunes of any one
that may have been born under the auspices of that sign. It
is not only Mars that performs such a retrogressive journey in
the zodiac, but all the planets except the Sun and the Moon.
But why Mars in particular is mentioned by the author is
uncertain.

P. 60, 1. 10.—qqgau=r:. This alludes to the King’s passion for
Mﬁlavikﬁ.—qﬁrqrqsr&::i 'im’g, because Irivati thereby affords
him a pretext for neglecting her. Cf. Vikramorvas'd, Act II,

o ??

od fin, «f 3 WTIEGAEAT et Yiwaes.
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—OC——

P. 61, 1. 3—qrarfareq &c. That is, Frarat qeat RS ar sreq qar
FF @ TS T & = JNOEAACEREIER O e 11
#% 767 g The agent to Sfyeq is ST,

P. 61, . A—&TTAHA: ie., &21 TAT: HFALT Harat AT &

P. 61, L 5—g&qeq3 FEied €@ &c. Cf Vikramorvas'i, Act L «38
AQuRTEEAE T Al MS. G has « semeailigor 3.

P. 61, . 16.—PyeranEtaIT qgiase, This must probably refer to a
tame cuckoo kept in a cage, as it is otherwise difficult to see
how a cat can catch a wild one.

P. 62, 1 l.—FqIEIagTQ' (= f?t‘aiar&ur). This refers to Queen Dhirint,

P. 62, L l.—mmtﬂiﬁﬁ(w. A ¥fqgT is a cellar, or a compartment
under ground. WIXHIIYIHTL seems to mean a cellar which
was used as a storehouse, or as a room to keep provisions in.
The cellars are of course dark.

P. 62, 1. 3.—megTAy &c. MS. G reads, « qmrawwygT=ay.”

P. 62 1. 7.—3fF gé grg_ ?,’ ¢ inquire after the Queen’s health,’ as she
was suffering from the fall. MS. G has “ g&y fgsn. ”

P. 62, 1. 8.—{% o afe@ar &c. This is a somewhat difficult passage, if
not corrupt. The meaning, however, is pretty clear. Translate :
¢Why is it I have notseen lately our dear one ?’ referring to the
King. The other said, ¢ Little is the regard he pays you now,
since he is no longer your beloved, but of your maid-servant.

* Do you not know that?’ {20 A7 T literally means, ¢scanty
is his salutation to you, i. e. he does not care to come and pay
his respectsto you. qfCHoR® IAETT does not mean IFTHOY
O IFE Aral, but is equivalent to ¢ T3 AfCwoRy @R, T I
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=3

o=

38.’ MS. G’s reading is worthy of attention, as throwing some

light on our interpretation of the passage: «gal AT [ar]

9fzat (% eetemds il | NCIF o 3 -3 1] afcarea Tae-
. ~_e 1 ) = 1 .

=97 of wifersy J0a(,” where « & sreie@sr amer” = Did you

see the dear one ?

62, 1. 11 —argafy, scil. or=d o, TRrEETL.
. 62, L 13.—sifqorsy aq=qior = ¢ 9if4aTaNg,’ ¢ with reference to your

fault or misconduct’ The 31faq here referred to is the con-
versation between the King and Milaviki in the last preceding
Act. See pp. 55, 56 suprd. On 3=qier cf. S'ikuntala, Act V.,
«Zf g@afrasatr’ &ec., p. 104, L 4, Cale. Ed. 1860.

. 62, 1. 14.—qfca@gear. See note on p. 51, 1. 14, suprd.
. 63, 1. 1.—gFwa«r, referring to Irivat’
. 63, . 3.—TqT®arg, humourously applied to the cellar.—o3yFOT3T

197, ¢like the daughters of the Nigas,’ a race of fabled beings,
" distinguished for their beauty, and supposed to live in the nether
regions (Ardr®).

. 63, L 7.—11{63}3!’%[35 ¢ accompanied by a violent gale” Cf.

Vikramorvas'j, Act IV., « n’ia‘\lﬁ'ﬁmf&amw:."

. 63, 1. 11.—G has, very desirably, « frafysir sg=mafecly.”
. 64, 1. L.—gmfz (= 3rriy), for Fary.
. 64, 1. 4. —gg=Tor9iTCont. The TwH+29 or red sandal is devoid of

any fragrance. Slight wounds and bruises are supposed to be
healed when besmeared with it. The principal effect said to
be secured by the use of the red sandal, however, is the relief
it gives to the inflamed part. See p. 69,1 7, =afwar Iy TIEA

. 64, 1. 8. — uficarfr &c. ¢ Shall get some flowers to present the

Queen with.

. 64, 1. 10, —ga@rar: &yq. Jayaseni’s assistance was to be used

in putting into practice the dodge for bringing the Queen’s ring,
and thereby liberating Milavikd and her friend Bakulivalikii.
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P. 65, 1. 2. —¥%: q¢ g37: Fyfrsan@. < From this point I will resume it
afterwards.’

P.65 1 7.—at 5 !ﬂ{{fqgﬂ. See note on p. 19, 1. 7.

P. 65, 1. 11.—arfor fa&@&i. < It is alittle better now.’ Literally Fy&ar or
fyam: means ‘difference,” ‘a change,’ viz. for the better. See
an exactly similar passage in Sdkuntala, Act I1L., « 3357 833fiy f38-
&’ p. 71, 1. 6, Calc. Ed. 1860. MS. G omits ZIfT altogether.

P. 66, 1. 1.-—swrr3§° &c. With this compound compare SISIT-
@rar: &c., so often occurring in Raghuvams’a and elsewhere.
Raghuvais'a, IL 10, “ srsrggsandr,” < flowers which it is re-
quired by the custom of the good (3NIIT= FAEIFT) to take
with one’s self when on a visit to a god or great personage.’

P. 66, 1, 3.—sRfagEqv, ‘to this danger to his life.” wf¥TEas would
literally mean, ¢ doubt whether the life will be preserved or no.’
Cf. infrd p.79, 1. 14, and p. 105,1. 12, See also Ratniivali,
p- 41, 1. 20; p. 60, 1. 16, Calc. Ed. Sam. 1921.

P. 67, |, 2 —{grafgareii=g. This is an imitative verb, expressive of a
tremulous and aching sensation, probably convulsive. Probably
our Marithi f&r3f¥y3% may owe its origin to this word.

I. 67, 1. 6. —WFME‘(W#T. ¢ The poor Brahman is naturally timid.

On ¢ qa&ft,’ see note on p. 33, 1. 12 above.—gﬁf&i‘t fa &c ¢He
has no confidence in the success of even Dhruvasiddhi, blessed
as the latter always is with success” For Dhruvasiddhi literally
means, one who is always successful (YT fateder |:).

P. 67, 1. 8.—3UN&@H 3&(F, ¢ take upon yourself the care of the wel-
fare of my old mother’ T, ¢simple,’ ¢silly,” and therefore
unable to support herself. MS. G reads 3faqTT for « Feqre.”

P. 68, 1. 8.—gagulaars @gies] &y sworgrsglq. This seems to
mean, that Dhruvasiddhi was to take a ring having the image of
a snake engraved on it, and put it upon the lid of a pitcher full

19
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of water, and then having encharmed the pitcher with his man-
tras, was to use the water as a specific to effect the cure of the
snake-bite. 'The use of encharmed water for curing a snake-
bite is a well known recipe. But I have found the particular
mode, here referred to as followed by Dhruvasiddhi, noticed no-
where else. MS. G reads the passage somewhat differently: < y3-
Feredt Faodtafs segwairerd aafesd Ffcagasd [Fage=d 1] | § sovr-
f‘a%f;f.” If our interpretation is correct, this reading seems to
be easier than our own. Prof. Weber, I do not know on what
authority, considers §ZFHT as a proper noun.

P. 681 12.—Fafg&Y. ¢ After the businessisdone.” That is, as soon
as Gautama is cured of the snake-bite.

P. 69, . 2Q—afxfza, ¢ 1@(& yufags:’ That is, ¢ he is made as sound

as he was before the accident’ Cf. p.87,1.5, 6. Cf. also
'akuntala, p. 176, 1. 1 ; p. 179, 1. 15: Calc. Ed. 1860.

P. 69, 1. 4.—q‘€f\‘ sq=9r &c. A contrivance for the King to bring his
interview to an end. G very properly inserts ¢ 3o’ after T&l.—
sw\[urﬂi Used passively.

P. 69, 1. 14-—83“@?3[ fraq:. Alluding to the liberation of Milaviki
and her friend by means of the Queen’s ring.

P. 70, 1. 3.——!1’1?1’“11. Referring to the contrivance by which the Queen
was made to give the ring.

P. 70, L 6.—11%?53{?@[[{. A mangala kirya is any religious work, the
performance of which is associated with joy and prosperity;
e.g., the marriage ceremony, the thread ceremony, &ec. All
precautions are taken that no obstacle of any kind should inter-
rupt the progress of such ceremonies or works. Vidishaka
by applying the term to what he has done means, that he has
fortunately performed his great mission without ‘any let or hin-
drance. Works that are not mangalakdrydni are such as the
funeral ceremonies.



ACT IV, 147

P. 70,1 7.—f=[!ﬁtm§r\=& FE, ‘thou, go about thy business” Cf. note.
on p. 22, 1 7.

P. 70, 1. 13.—%=ar:. MS. G reads “gsgr,” more correctly, perhaps,
than our MSS.

P. 71, L 4.—gafe< TE@=AIT, who had put the girls into confine-
ment only to please Irivati, and not because she herself wanted
to punish them. For it was at the instance of Iriivat] that the
Queen had confined them.—T 137 Fg® AreRig &c. Vidishaka was
to say to Midhavika, that the Queen was requested (lit. caused)
by the King to set Milaviki at liberty. And when delivering
the message, he added that the Queen easily complied with
the King's desire, because that she had put the girls into confine-
ment only to please Irivatl.—IT3TT fifw &c. G reads, «“Trs0 fRs
#rafE AroTei.”

P. 71, 1. 10.—@gggTq. This refers to a pleasure-house, probably so
called from some ponds of water being attached to it. All
manner of names are given to pleasure-houses by the poets.
The student will recollect the #fT§® of King Purtiravas in the

. /.
Vikramorvas'i.

P. 71, 1. 12.—&wraqify, i. e. ‘@A, ¢ go to receive her’” Cf. note
on p. 47, 1. 13.

P. 71,1 13.—MS. G inserts « qfgwsq " after « T ¥wd.”

P. 72, 1. 4. —qiegSoitsy gfvgs. Vidishaka, true to his character,

puns upon the word SIfx T, which, while the King uses it as a
proper noun, he takes to mean the moonlight. One of our MSS.

(E) has the following on its margin opposite the present line :—
“ T RIRGRITATLF AT

P. 72, |. 11.—qzg3) fazal s@@rafy, < whom you see at your side be-
hind you’ Bakulivaliké refers to a likeness of the King painted

on the wall with his harem.
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P. 72, I. 14.—=f&. This is merely the locative EGR:FI, used to signify
¢ rest where,” analogously to the ablative F&qrq or &3, which
shows ‘ motion whence.” The form F%¥, like many others be-
longing to pure Sanskrit and the Prikrit, is still preserved in the
Konkani dialect, spoken about Malvan, in the word @ior g’
¢ where.’

P. 713, 1. 2.—31.  Supply gaTEyT.

P. 73, . 6.—&®1 71 &c. This also appears to be a passage that has
uot been preserved to us in its original purity, especially the last
part of it. I would translate thus :— ¢ Being then in the presence
of the King, I had not the boldness to take a full view of him
so as to satisfy myself; to-day, however, I am fully satisfied.
For I have now looked on him attentively, though this look of
him is obtained only as he stands in the picture” [WTRaT T9-
ATTEON TT el is added to explain why she was not &g,
when she had seen him actually. ©s1. The force of this is,
‘o IOT qETEITEI e fa'mfaz’i‘).’ {79197 usually means ¢ to
recognise,’ ‘to perceive.' Cf, eg., S'iikuntala, p-14,1. 3;p. 79,
. 5: Cale. Ed. 1860. Vikramorvas'i, Act IV., «sqaTnniag-
g, Act V. « qofnrsger efg:” In the present passage it
appears to be used in the sense of ¢ considering,’ ¢ contemplating.’
MS. G omits T=3.

P. 73, 1. 10.—3qr Fmir &c. Vidishaka means, that whatever might be
the beauty of the King’s person and his youth, it did not at
least impress Milaviki favourably, and if he should be proud
of his beauty and his youth, a casket might be equally proud of
the lustre of the gems it contains. MS. G reads o simply,
for THIOE,

P. 74, I. 2. —Fr&hs &c. ¢ Though they (women) desire to take a full

view of the appearance of their lovers that meet them for the
first time, still their looks do not fall fully upon them, possessed
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as they are of large eyes’ This means that though women do
desire to have a full glance of their lovers who come within their
view for the first time, yet they will not look such persons full
in the face and satisfy themselves. Such is their modesty.—
9.... 9 means ¢ though—yet.’

P. 74,1. 10.—MS. G has %1573 Tarr ” for Itaor.

P.75, | A—FFANCEFIAY i e HFRT FA QT SOAY F—
T4493:, ‘of her teacher” To be construed with Parar, and not with
qafamr. fﬁil: Paryr, subjective genitive. ¢ The lesson she had
received from her preceptor.’

P. 75, 1. 10.—q=1oRsq(T 4. e. e9eqd. WTY has here the sense of ¢ undoing.’
AT 374, lit. ¢ to send back.’

P. 75, 1. 13.—f3aafy. It were also possible to divide this into PFHa
#d, and construe w3 with FIfia Jar.
P. 76. 1. 6.—MS. G reads “ fyear fexyerr ” for fegemr @w.

P. 76, 1. 7.—3=7 @al. These are both common epithets of a woman.
In the present passage the pun in 39T @ft, ‘though she is an
abald’ (= weak), is apparent enough.

P. 76, |. 8.—gurra«rgar, ¢ by the delusion of a meeting.’

P. 77, 1. 6.—afgx, “to bite, ¢ to browse the sprouts of.’ Cf. S'iikuntala,
p- 172, 1. 14, Calc. Ed. 1860. On the poet’s artifice of withdraw-

ing any character when no longer wanted on the stage, cf. 8'é-
kuntala, p. 62, Il. 5—8, Calc. Ed. 1860.

P. 7, 1. 9.—Taw, viz. TETHE THAA GCTFARET T

P. 77, 1. 10.—MS. G altogether omits the two speeches TTRENE &
&ec. and TEfy &c.

P. 78, 1. 3.—g=IAaasd, ¢ of this excellent stone.” On this meaning
of {3319 at the end of compounds, see Vikramorvas’l, Act IV,,

aifxfzfidar Pt ge@wrEar &e. o
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P.78 1 9. ——qﬁgﬁ&ﬂ. This plant is identified with what is known in
Marithi by the name of Kusari or Kastiir Mogari. The act of
the Kusari (W{qqwaara7(an) that the poet alludes to is the
coiling itself by the plant round, or grasping with its tendrils,
the mango tree, on which it is propped up.

P. 78, 1. 13. —@t o7 wrefr &c. Milaviki refers to such passages as
those at p. 17, 1. 15; p. 66, 1. 12, et segq.

P. 78, 1. 16.—3=rTa, ‘gafarg.’ <of lovers, ¢ of persons versed in
love matters.’ 3% is derived from F{¥¥ which is, though not by
itself, used to signify the loins. Cf. *[/oify3¥ &c. above Act IIL
St. R0.—3F@aq]. A kulsvrata is a family custom inherited
from generation to generation, such as the celebration, for in-
stance, of a festival in honour of any deity on a particular day, an-
nually. A kuluvrata is observed by every member of a family
when divided, whereas a common orata does not descend from
father to son and need not be taken up by the members ofa
divided family. By calling gTfiqvq a kulavrata the king means
that it is common to all lovers and must necessarily be observed
by them.

P. 79, 1. 5.—THHTSATT, viz. that of unclasping it.—aTgq &c. Con-
strue : QeATY: ST IH, [q AT | SHHAT: 7 W4, [47 ]
arFtHCTq. —srarg. < Though all thisis but pretended” The
king means that Milaviki’s opposition was not real, but merely
a playful excuse:

P. 79, 1. 11.—gss &« 3¢ &c. Compare with these two speeches a
similar dialogue between Queen Aus'inariand her maid in Vikra-
morvas'}, Act 1L, « &3 frafC @< sa19C fra=dl SwerarorFaersit
fagt wErrshifa” &e.

P. 79, 1. 14.—g@smrar forsf, ¢just rescued from the jaws of death,’
referring to Vidashaka’s late escape from death from the snakebite.
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€ is used here in the sense of @fyq@]y, ¢ a peril’ Compare
the passages referred to in the note on p. 66, 1. 3, suprd—Ar%.
Cf. the Konkani ui or §. See also note above on p.72, 1. 14.

P. 80, I. 2. —Pq9aE srase, referring to the king’s picture in the
Samudragriha. Cf. note on p. 72, . 11.  Iriivati did not know
that the king was there in person,

P. 80, 1. 5.— 373N ¢rfrwH. Irivati refers to her haughty behaviour to-
wards the king at the end of the third Act, the particular act,
that formed the IqSTTIfa®, being that she went angrily away
unreconciled with the king, with the words of g IH ASfAAT -
@or &c. (p. 60, L. 1), even though he had prostrated himself
at her feet.

P. 80. 1. 9.—t@ o § &c. Dhirini means that her act of putting Mila-
vikii and her friend in irons was simply to show how much she
honoured Irivati, and not because she herself was jealous of
Milaviki. But if Irivati would like to join her in obliging the
king, who, as we must suppose, had requested permission to set

" the two poor girls at liberty on the ground of there being a
holiday, she (Dhirini) would free them. Of course, when Dhi-
rini sent this message she did not know, any mote than Irivati,
that Milaviki and her friend had already been rescued from
their confinement by the designing Viddshaka. MS. G reads the
passage thus: “§7T B]:R‘Wﬁfﬂ NHwNIIMT 79 FHg Fooragafy.”

P. 81, 1. IL.—MS. G has “3IX3q " for ‘F&EF.’

P. 82, | 2. —% WT FHTFOIUX @eqeq Moy @t F&aY.  This refers to
his pretended snake-bite at the commencement of this Act.

P.82, 1. 5.—3m‘§°ﬂ'a'1 qrd, ¢ nothing evil need be suspected.” qrq9 here
is ‘ﬂﬂ?’rmj,’ “aifqgy,’ ¢a misfortune,’ ¢ evil” Cf. S'dkuntala, p. 97,
1. 1, Cale. Ed. 1860,
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P. 82, I. 7.—3tot, answering to our §2T or @&T used abusively.
For syeg+T+: means both, ‘a son’ and ‘a brother-in-law.’—3733-
FACEIRITEE!, ¢ eagerly catching any talk about eating” On
this and the other epithet, ailgfCsi, cf. Vikramorvas'i, Act I,
« gsgRgeq spygeea” &c.  Also Ratnivali, p.20, 1. 22, Cale.
Ed. Sam. 191.—@gifuyarsoriraefs. On Hiz® see note On p-17,
1. 2. ®feq3rq is a present of sweetmeats, such as that given
to Vidishaka by Queen Aus’inari in Vikramorvas'i, Act IIL, or
that given by Queen Visavadattii in Ratnivall, Act I. (see p. 12,
Calc. Ed. Sam. 1921).

P. 83, 1. 2.—3=ifed, ¢ Alas ! O misfortune.” Cf S'Akuntala, Act L,
« arsq o7 (&fq sr=Tfed &ec.’’ p. 18, 1. 7, Cale. Ed. 1860.

P. 83, I 3.—ysiragfed.  Cf. Ratnivali Act, IL, «Rrgmiesmigfesn
Tueaz” &c. p. 0, 1. 15, Cale. Ed. Sam. 1921.

P. 83, I 7.—z=f5C & IIfC 9fedl. Kilidisa everywhere represents
his VidQshaka us being afraid of snakes. Cf. Vikramorvas'1, Act
IL, < 3 g st i & @i frne.”

P. 84, 1. 1.—a7& o1 &1 &e. @O} is here used for the past tense.
<1 thought the pretended snake-bite was going to be followed by a
true one.’ Vidishaka refers to the common notion, that a per-
son who falsely assumes an evil is visited by the fates with a
reality of it in retribution.

P. 84, . 7.—faarg%e &c. It is the unguarded words of Vidishaka
above (“&ifz ArafT,” « gTrAfE sfgwa=2T &€ifE”), and the appear-
ance of Milavikii with the words wgT @t 17 @ear fosn &ec.,
said while Iriivati was observing all, without herself being ob-
served,—that give rise to this question of Irivati. Before that
she had even no suspicion that Milaviki was in the Samudra-
griha with the king. MS. G’s reading of the passage is 3f7{37:9-
qoreAr FRAaraRal fagma.
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P. 84,1 lO-—wga‘fn}_wiﬂ(’:. This should be construed asan answer to
Iriivati’s sarcastic congratulation, 8if% faryr &c., and be translated
¢This is an extraordinary manner of salatation.’

P. 84, 1. 13—(& LLLy areClafg &c. Bakulivalikd means, that what-
ever she and her poor friend Mélavikd might have said (see pp.
49—55) about the King, that talk would have no more effect on
the king’s love to Iriivatl, than the croaking of the frogs on the
desire of the cloud to refresh the earth.

P. 85, 1. 2—fagafcal, as shown by his giving her an answer in the
words « qﬁfugqmt:” to her cutting and bitter salutation.

P. 85, 1. 2.—garZ o J9efy, ¢ are not yet reconciled,’ ¢ ygwT 7 Wafa.’
Sﬁﬂfr 9g is used in the same sense. Cf S'dkuntala, p. 77, 1. 15,
Calc. Ed. 1860.

P. 85, I. 8.—4%, scil. Rihu.
P. 85, 1. 11,—G has “Fggr” for gqr.
P. 86, 1. l—fﬂﬂﬂw ..feg walc qugarfegor.  This is of course

ironical. Irdvati now suspects, that the Queen Dhirint had really
liberated Mélavikd and her friend, not to oblige the King, who

" was alleged to desire their freedom on the ground of the day
being a festive occasion, but that she had done so designedly to
aid the King’s intrigue with her. q&@aTiET, as shown at first
by the confinement of Milavikid and her friend,

P. 86, 1. 6.—fqmrT 3@ qfeat &c. Vidishaka alludes to what may
probably befal poor Milaviki when the Queen Dhirini comes
to learn through Irivati’s message of what took place in the
Samudragriha. He expects some such punishment to be inflicted
upon Milavikdi with her friend and upon himself, as that awarded
by Queen Viisavadattd to Sigariki and Vasantaka. Cf. Ratna-

vall, Act IIL ad fin. 3rGaaT | G197 | T FSTOAS IO T
20
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FRTATG AT ox o Wy} grsaviagoort o st e Sec.
(P. 46, 1. 19 ef segq. Cale. Ed. Sam. 1921.)—z@at. This word
is still preserved in the Konkani RITT or F3W, the spotted dove.

P. 86, 1. 10—~3fisoot gwms?lﬁ. This seems to mean : ¢ this rogue of
a Brahman himself concocted and carried out the design of taking
the fortress,” i.e., of liberating Mélavika and her friend from the
safe custody of Madhavikd. All our MSS,, and also G, have J.
G reads, however, a'ﬁf’gWR for Ihayoor,

P. 86, 1. 13.—G has “of qT W qargar €3,” for qar AR &e.

P. 87, 1. 12—uqwwl, ‘your friend, ¢your caste-fellow.”  Viddshaka
means, that the storm which was going to burst on his own head was
averted by the monkey, who, by frightening the girl Vasulakshm,
made Iriivati to forget her revenge and to tell the king to depart,
and thus to give him an opportunity of leaving the place without
further trouble. Vidlshaka is not only regarded by others as
belonging to the fraternity of animals, but even he himself does
s0 in keeping with his character as a buffoon. Cf. Vikramorvas'i,
Act V., «f5% & agfz | sread aR R caew A"~
aft|Tal.  See above note on p. 86, 1. 6.

P. 88, 1. 4—qlg=eq, Construe with BICT.
P. 88, L. 8.—~u=eqiyoor.  See p. 39, I 11, 12
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—ee—

P. 89, |. 3.—gafe@sl. . . . fufga=d, “I have thrown up a wall round.
It was this short wall erected round the As’oka that made
that tree FTTT (see p. 96, 1.12). MS. G reads ¥ sy=yy for
“ preea”’

P. 89, |. 6.—q@ITEALT. G has qarzgyel.

P. 89, . 8.—<ITHFH, ‘a leather box.’ G reads simply Fsg&.

P. 90, I L—uigasamr (sfaeam ) d.e. ¢ 5@ FAMAE @
‘acrqhqmmrr% a\'tﬂrq.’ Among other things the word means
the recital of certain Vedic verses for a certain number of times
within a definite period. For instance, the muttering of the cou-
plet sTrya TaTAE Gy feadaw | SNEHT FIAAGNT -
#ATy, which is known by the name of fﬁ}i’iﬁﬁ, Rigveda VIL,
4, 59, 12, accompanied by three nights’ fast and a hundred
oblations of cooked rice in honour of S'iva, makes a man live
for one full century. Such an observance would be an A,
The ‘word is also applied to the chanting of texts other than
those of the Vedas. Thus the recitation of the chapter called
S'ivakavacha Adhydya (Skanda Purina, Brahmottara Khanda,
Adhydya 1?) is enjoined as an observance for the prolongation
of life (srg3warinqerw). The performance of an 7T is
supposed to lead to many supernatural results. To avert an im-
minent calamity or danger, to restore a sick man to health, to make
the heavens send down showers of rain, are among purposes for
which an 77817 may be, or may be ordered to be, performed.

P. 90, 1. 2. —for=wzfe@om arfasn grasam, ¢ the daily dakshind accumu-
lated for a month,’ or ¢ for one month in advance,” MS. G has
this speech very differently : HESIT Frerarearater Fewmor gaifor
Tegonfergor | a1 JARAEE T AICE.
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P. 90, L. 5—JomaqM, i.e. qURTET. He is called §rafa, not be-
cause he was Agnimitra’s general, but because he still retained
his title of Senipati of the Maurya kings, the last of whom he
had deposed, ard usurping his throne, put his own son Agnimitra
on it. See note on p. 8, 1. 14. This retention of the old title by
‘Pushpamitra is analogous to that of ¢ Peshvi’ by the late Brahman
rulers of the Deccan, who, instead of being the Peshvis or

ministers of the descendants of S'iviji, were in reality their
masters. .

P. 90,1 10.—11%6“1{’(. This refers to a part of the palace set apart
for sacred purposes, the apartment, most likely, where the gods
were worshipped. With q%arirg cf, g, ‘the middle hall,
and not ¢ the middle house,” as the word would literally signify.

P. 90, I. 11.—3g7¥. G has simply ¢ )

P. 91, 1. 4—3r, viz. by Midhavasena, and not by Yajfiasena.—Fgftq-
Fifesme. G has Tafasifosye.

P. 91, 1. 12.—gdtc. MS. G has an adjective, ﬂﬁﬂm (= 37-
WHEHRCAIA) after “Fe.”

P. R, L 4—sqT:, ‘ongmify:,’ ¢ delightfully, pleasantly’ In Tq
there lurks an allusion to the wife of the god of love (¢ am'ﬁ’).

P.R1L 5.—['%]’5'3\'&]’5:\@[?{5. ¢In the gardens situate on the banks
of the Vidis’d.” This river is in Malva, and Professor Wilson
identified it with the Bess, a small stream that joins the Betwa
where the modern Bhilsa (identified by some with the ancient
city of the name of Vidis'd) is situated. Vidis'd, the city, is
supposed by some to have been the capital of Agnimitra. But
there does not seem to be any other authority for that opinion
than the fact of Vidis'd being made by Kilidisa the scene of
this play. The Purinas do not mention that the S’ungas, after
their usurpation of the throne of the .Mauryas, transferred the
capital of their empire from Pétaliputra in Magadha to Vidis'a in
Milava. .
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P.R, L 7—1&1‘&&@3} The Varadi is the modern Wurda, a tri-
butary of the Godivarl. The whole verse means, that while
the king was enjoying the spring on the banks of the Vidis',
his armies, encamped on the banks of the Varadé, subjected the
chief of the Vidarbhas to his dominion.

P. 92, 1. 9—AT(¥aeE &e. Itis also possible to take §T19H and §X-
fir: as separate words and refer the former to the king.—a!"{'ai!
&c. Construe: Fy3Faai wyF Red (7) owdtard (§)
PrCfqTas (Mg ): where Prefqaad is the predicate. ATy
q& means, ¢is celebrated by song,’ ¢is made the subject of pane-
gyric, ¢ faxfaaif aarfy qafy o¥aqq.” It is, perhaps, equally
correct to take Ry with fFT(q9%, and to consider it as a mere
cop\ﬂa.—mﬁm In:ilfeq, ¢ making the Krathakais'ikas the
middle ;" 4. e., putting them as it were in the middle, and the two
heroes, Krishna and Agnimitra, on the two sides, they sing of
their exploits, which were both achieved over the Krathakais’ikas.
Shortly we may render FY& FIHT=AAFA by, ¢ over the Kratha-
kais'ikas’ The Krathakais'ikas are the same as Vidarbhas. See
our note on Raghuvais’a V., stanza 39.—d7 and =T : are
together exegetical of 3wai:. Supply §33q: after . On the
seizure of Rukmini by Krishna, here alluded to, see Vishnu
Puriina, Cap. XXVI.

P. 92, 1. 12.—z1<:. MS. G reads fysopt:.

P. 921 l&—amrﬁ{mmv?r. The S3QT, here referred to, is the
customary formula ‘gq @ 33’ We may, however, as well
take ¢S3rgT’ to refer to the panegyric stanzas « I’ &e.
and «RPgad” &c., sung by the bards as the King left his
throne.

P. 9, 1. 15 —gaife=zaio @afeaar €. ¢ Let me put myself under
this arch of the terrace” F®RIf+T is the terrace or véranda at
the first entrance of the palace, and the g{rf&':«r&\r(w is an arch
cut into the wall adjoining such a terrace.
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P. 92, 1. 19.—gauacanart ie. < ghwdwaa.

P. 93, 1. 5.—qgrevys. G reads qarEeme (= wATTAN 90T ).

P. 93, L 12.—u¥ SICHIL, ¢ my labours,’ viz. of causing the dohada to
be made by Milaviki upon the As’oka, that it might put forth
flowers.

P. 94, . 2.—guigedurrghed &c. The Queen Dhirini had invited
also the other ladies of the King’s harem to come and see the
As’oka which had just burst into flowkrs. Having shown them
the tree with its flowers, she had just dismissed them, says
the Prathhirf, and they had gone home highly pleased with the
courteous reception which the Queen gave them severally accord-
ing to their merits (ﬂt{l’émv@ﬁé).

P. 94,1 &—thjﬂim"’\ﬂ, ‘to whom his youth has come back’, i.e.
renovated, restored to youth.

P. 94, 1. 11.—MS. G reads AN ETIRToMORHTATHERTE:

P.94, 1 l&—ﬁwﬁl‘ng} ey, < as if adorned with so many ornaments.’
Lit. ¢to whom ornaments are given, or, ¢ who is made to wear

them.

P. 95, 1. 6.—qxqafcafioit arefysi, ¢ Milavikd, who stands by Cf.S'4-
kuntala, p. 15, 1l. 20, 21 ; p. 26, 1. 10; p. 68, 1. 15: Calc. Ed.
1860.

P. 95, I. 6.—ur=lasi 3135‘1{, ¢is instructing Mlaviké,’ ¢is getting her
consent.’ Cf. infra, p. 109, 1. 3. MS. G reads, m}g gaRan

qIRCot qeaarcarafor arefnd supty.
P. 95, 1. 9.—fEgaes®weql. 'This means, that nothing was wanting

to make Milayvikéi completely resemble Lakshmi, except that she
had no Jotus in her hand. Lakshm!, when she was churned
out of the ocean,.is supposed to have come out with a lotusin
her hand. Cf. Miigha, VIII. 64:—
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On Lakshmi attending upon a king with the lotus in her hand,
cf. Raghuvains’a, IV. 5, «sraraozaenin” &

P. 96, L. 11.—agvitaeoraersied. No direct reference is made hereby
to Milaviki. Dhirini is delighted that her application of the
dohada has been successful, and presents the As’oka to the king,

- that he may resort thither to pass his time with his young wives.
JETST refers ostensibly to such young ladies of the harem as
Iriivati, .but there is also an occult reference to Milaviki, of
whom she is about to make a present to the king.

P. 96, I. 12.—g&zqTsl, serving as a rendezvous.’ a'i.‘a’gz is, lit, ¢ a
house that is a rendezvous of a secret meeting;’ and a%a’q‘tﬁl
is ‘having a house for a rendezvous,’ which house consisted in
the present instance of a simple enclosure. Cf note on p. 89,
L 2. MS. G reads: 3-3¥ Tal ¥ R FEOAvTAETTET -
S gaeqeei afewar | afrEg od |

P. 97, L. 1.—z3j &rsaoafe. This alludes really to ‘Malavika, though not
ostensibly, which latter fact allows Vid(ishaka to make a shift to
the qaitay@TSEGHAE

P. 97, 1. 2—%. The Queen puts the question, because she has not
yet made a declaration of her wish to present Mélavikd to the
king.

P. 97,1 7.—-(11{:#[31, ¢like him who is called by the name that is
borne by a member of a chariot, i.e. the chakra or chakravdka
bird. The poets say, that the chakravika, though having his
mate all night beside him, can never, as long as the night lasts,
come in close contact with her.
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P. 97, 1. 11.—P4RPeT1ara, ¢in the present from the country of the

Vidarbhas, —Parseaiit®:, <Pode-lr 9 ¥ ai® 9 fafwrifaa.’
Cf. Pinini, VI, 3, 42. MS. G reads fasqanta.

P. 98, . 4—rsy &c. MS. G has: smifar g€ a1 g=@ a1 fRstst @a-
WFIE-

P. 98, 1. 10.—wrataa®T aRcafaaT T &c. It is not correct to read this
stage-direction thus: qrefr&t sRcafast 9 Jar iy TCRRCHTH -
Fqq:. Though we have not yet been told by the author that
Mailavikd and the Parivrijikd knew each other, as they really
did ( cf. p. 100, 1. 13), we must still read the words as they are
given in the present edition, on the authority of all our MSS.*
For if the A looked at each other to imply, that they
recognised Milavikii and Parivréjikd, they would rather burst into
surprise immediately than subsequently, when the Queen calls
Milavikd by her name.

P. 99, 1. 1.—G has sifufa=itq waer for « Ifadmm waed:;”’ and it reads
the following answer thus : 3T e sifirfiofdee.

P. 100, 1. l.—qrgsmf‘rﬁrw gfag, ¢ defiled by being made into shoes.’
G reads qrgaAT.

P. 100, 1. 11.—&T3irsH, ¢ voice.” Lit. ¢ a harmony of several sounds or
potes” G reads §THN. Cf. S'dkuntala, Act V. “dFlure gad-
e gRrsfe,” p. 103, 1. 5, Cale. Ed. 1860.

P. 101, 1. 6.—99 21T, i.e. of Milavika.

P. 101, 1. 11. (3=, ¢ going to the Vaidis'a country. Vaidis'a
means the country in which Vidis’d was a city. See above,
note on page 67, 1. 3. '

P. 101, 1. 14.—g 12544, ‘encamped in a forest” Cf. Raghuvaims’a
II, 88, « 39: & Jr duaard=a’’ &c., and our note ad loc. MS.
G, however, reads & b (e

* @, however, reads “ {SA®T TLaTART T &e.
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. 102, 1. 6.—3IrAZ=WAEN ¢ terrifying by its very first appearance.’
. 102, 1. 14.—G reads g@[ﬁ' for « g‘a‘ﬁ:,” and m:{ﬁr!ﬁ for. wifr'fw
. 102, 1. 14.—gat qQg:, ¢desirous of defending this girl.’—f.“@{:ﬁ:,

¢ S RATHAH

. 103, . 4. —aF# 599990, ‘ who showed that he had not in vain

eaten his master’s salt’ Lit. fqo3:, ¢food,” ¢a morsel of rice.’

MS. G reads amiaﬁnﬁﬁ:.

. 103, 1. 10.—MS. G reads g: AT o=
. 104, 1. 2.—3Fr+irgsefrgar a'f@_itﬁ, ‘is used as a bathing-cloth’ A

E=9aE is any piece of old and worn out cloth tied round the
waist (the Hindus never bathe naked) at the time of bathing.
It may likewise refer to such a cloth used to wipe the body
with after bath.

. 104, 1. 3.—yqorge@=atT &c. Cf. Ratpfvali, Act IV., “ a7 sjoqg-

fegaifs Tatg sifrarsit 7T @far” &e., p. 64, L 22, Cal. Ed.
Sam. 1921.

. 104, 1. 9.—frafc srafq. MS. G has gfcarsg=dt for “fiafc srafy.’—

FEAATTAT PRERAT YT, ¢ by a certain divine personage of
infallible preternatural powers, who had assumed the human
form.” f@wTaar means, ¢ whose order is effectual,’ i.e. prosperous,
‘one whose word, whether conveying a prediction, command, or
wish, is infallibly fulfilled.” A Sidhu is one who, by holy works
and abstinence from all worldly concerns, has acquired super-
natural powers to work miracles, One, in short, who is a divine
person. Persons like Kab'ra, Rimadisa, Tukérima, and others
of more modern ages, are popularly called Sidhus. STHFIHATTI,
“while living in this mortal world.’  Lit. @&aTar is the ¢ fair or
show of this life” Cf. suprap.103,1. 3. On fazarand afy-
gl, cf. Ratnivali, Act IV. (pp. 58, 64, Calc. Ed. Sam. 1921);
where the whole scene seems to be borrowed from the present

one of our play.

21
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p.

bR - I - I I -
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104, 1. lG.—mqr:a’i’m:aft:aq, ¢ this which I was going to say, but
which I could not say on account of the introduction of another
subject’.  Lit. Fyrsqlon+Afca®, ‘separated or put off by a
different story.’ ’

.- 105, 1. 1.—f7¢a'ﬁ?r:[q, ¢ the matter concerning the Vidarbha,’

. 105, 1. 8.—MS. G has FrFeaan=13.

. 105, 1. 12.—jtfazd@snat. Cf. note on p. 66, 1. 3.

. 105, 1. 18.—MS. G reads Tﬁ: for « Fa71.”

. 106, 1. 4—%7eq §Ar7:. Cf. note onp. 90, 1. 5. Mark the addition

of 29%7 to the name of HAMIRY: TSR, whereas fTHT in L lis
styled simply &1q73:

. 106, 1. 7.—§qu. An adverb. G has é‘rqar(q.
- 106, 1. 9.—s328 3419 T3 7 fesi. ¢ My heart has already been

eagerly expecting to hear some news about my son.’ a’frgzq, lit.
“looking towards that,” ¢ with face turned towards that.’ 32T, scil.,
the affairs of her son.

. 106, 1. 12-—!75!57("”1- Construe with « wgairqf‘a.” IFIIMY, ‘from

the sacrificial compound,’ ‘gRyT’ < sgaueqrgl’  This marks
the place whence the epistle was despatched. Cf. “qmirtﬂl’{l ”
S'dkuntala, p. 105, 1. 17, Cale. Ed. 1860. Also *sifyzrconz-
<=Bqr Tﬁ‘iﬂf’v’ﬂ’q, ” Vikramorvas'i, Act IIL.

. 106, 1. 13.—?{'“{’.{&!]'!1. See note on p. 9%, 1. 5.
. 107, 1. .—fg=qY:. G’s reading, fg@raf for « fa=yys,”’ is, if correct,

deserving of particular attention.

. 107, 1. 10.—sizrad7 @T:  See Wilson’s Vishpu Purina, p. 377

el seqq.

. 107, 1. 11.—=ra&73, ¢ without delay.”  Lit. without time.

P. 107, 1. 11.—{“wafm§aar. It is not known whether there was any

misunderstanding or quarrel between Agnimitra and his father.
We can only understand the propriety of MILITTIET by sup-
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posing that Agnimitra had disapproved of his father's having
sent out the boy Vasumitra as champion of the courser. And
in support of this supposition, it may be added, that the words,
ara.... IgaT MATCATE. . .. .. i foge:, clearly imply that
Agnimitra knew already of young Vasumitra’s mission. See also
p. 90, 11. 5, 6. ’

P. 108, I. 1.—&ifx, referring to the Parivrijika.

P. 108, 1. 4. —AI{r@fhia, ¢ srar AT
P. 108 1. 7.—!?{(# ngft%wm', ¢ as the Thigh-born of that fire, the

consumer of the waters’ For the myth of Aurva’s birth from
his mother’s thigh, and for the destructive flame which afterwards
proceeded from him and was made to abide in the waters of
the ocean, with the mouth of a horse, see Wils. V, P. p. 290,
Note 1.

. 108, 1. 8—TFUATSITUFA, ‘ JTEFA, TNATATHET 3797 .
. 109, 1. 3.—#% 35ior. MS. G has §¥ $OTTO.— TR Seenote on

p. 95, 1. 6.

. 109, L 10.—&fcH, ‘right,” ‘proper’ MS. G reads: &f{d @ AT

qEIdIT g7y FEHRA &c.

. 110, 1. 3—zaT+tq(q, i.e., as hitherto.
. 110, 1. 4—frsiforigorped.  The fasy, here referred to, is the good

news of Vasumitra’s success.

. 110, 1. 11.—349T fgoozqrgy. Cf. Ratnivali, Act1V., «r;qnmgaar

24rarsea w|IE FT,” p. 66, 1. 23, Cale. Ed. Sam. 1921.

P. 111, I. 4—cqr®T° &c. Construe 83f7 with ¢ #fraAriy:.’
P.11L L 6.—8‘{33]’;{ MS. G reads o7 Sj&@g instead.

. 112, 1. 6.—TTJ8N{Y, ¢ even by giving new brides to their husbands

who thereby become their rivals.’
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P. 112, 1. 11— ufton qaraaso aweea=aita, that I also should
be honoured by reconciliation and pardon;’ i.e. the kingshould
- pardon her haughty conduct, See p, 60. MS. G reads thus:
AT (OoRfE | o TSI A&7 31§ STTTT WIFON AT Soryeq
7T smaificd | §OE GYOTATICET HEom SER TEITHIT GATTRTATH-
P. 113, 1. L—SiaTd®, ¢ who has got what he wanted,” i.e. happy.
P. 113, 1 Q.Whesn’ﬁ." ¢1 wish to salute him,” ‘I wish to pay
him my respects”  Cf. S'ikuntala, Act V., « gaail 3§ gragg
spEfa,” p. 106, 1, 8, Cale. Ed, 1860.
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