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INTRODUCTION

There are at least three stages in the evolution of the
dramatic art  In the first stage which 1s represented by
the mysteries and the muracle-plays of Europe, and by the
Ydtrds and the Rasalilas of India, dance, music and mimic
form an essential and dialogue only a subordinate part In
the second stage which reached its perfection 1n the plays
of Eschylos, Sophocles and Euripides or in thos: of therr

sLatin 1mitators, dialogue, 1 addition to the other, three
elements 1s undoubtedly tar more developed, but 1t 1s mainly
confined to two or three interlocutors at a time, while the
major portion of the dramatic action 1s carried on by the
chorus which not only sings and moralises, but also
apostrophises and adjudicates In the third or the mature
stage, whose most partect spscimens are to be found 1n the
dramas of the anc.ent Iindus and 1 those of the modern
Enghsh and the Germans, dialogue as well as the other
elements mentioned above parform their normal and natural
functions on the stage exactly 1a the same manner as they
actually do 1n human hfe and society }" Since the 1deal per-
fection of the dramatic art consists i bemngable to represent

e and nature as they really are or “ to hold as twere the
mNature " as 1t has been SO clearly e\pressed
by M'eaféﬁ Hnma.tlst of the world ) It s rea]ly very
st‘mnmr—l'evertheless perfectly true, that across a
distance of at least ten, if not, fifteen centuries, the dramas
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of Stdraka, Kalidasa and Bhavabhiits are 1n every respect
far more smmilar to those of Shakespeare, Goethe and
Schiller than to those of the Greeks and the Romans to
whose direct or indirect influences 1n stimulating the growth
of the Hidu drama so much has been written and spoken of
1 recent ysars Professor Leopold von Schreeder points out
these sismilanities in the following terms —“ On the other
hand, there 1s a good deal more afiinity between the Indian
drama and Shalespeare Not only 1n the external form, but
also in the inward spint, tone and substance, there are 1n
this respect really remarkable analogies between them both
In the Indian dramn as well as 1n, Shakespeare, everything
1s pamnted with all the variegated details of individual
characterisation, whereas 1n the Graco—Roman drama
the figures are far more typical \ith the waywardness
of the Romantic dramn, Shakespzare as wazll as the JIinda
poets violate all the unities of time and space A varied
and constant change of scene leads u> liom here 10
there, and, if, as 1n the ¢ Winter's Tale’' a mere child
m the first act appears as a young muden 1n the last,
so mn the Uttaravamaghavitam, as already mentioned, there
15 an 1nterval of at leasi 12 _years, between two acts
The varied chanﬂes i metrical strophes and 1 prosaic
discourses, we find them equally in Shakespeare and 1 the
Hindu poets The species of elevated humour, of play on
words, comical interchanges of all sorts are sometimes
50 alike, that the one might be easily takea for the other.
Moreover, the mixture of the serious and of the comical in
the very same play, the unusual variety and liveliness of
dramatic movement, the crowd of peculiarities and of
details 1n tone and linguage, 1n the origin and growth of
the story offer a good many mote smilttitles, and-we—And.
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1n Shakesspeare's romantic dramas the legendary and the
supernatural element also richly 1epresented, which plays
“such a coasiderable sl 1n the Hindu dramas

In speaking of the Mnrcchakatikd, the same learned
Professor delivers himself 1n the following manner —¢ This
drama whose characteristics I desire to unfold to you
to-day 1s so very different from those that I have already
described—so remarkable, so full of dramatic life, vigour,
and freshness, so full. of transcendent wit and humour,
“that 1t 1 umpossible for us to admure sufﬁmently the
H;any sidedness of.the, Hmdu mmd whlch, m addition t to,
“the soft poetical creations of Kahdase could produce such a,
unique masterpiece  If the genius of Kalidusa shows a
certain affimity to that of Geethe, the total spuit, character
and diction of this play on the other hand remind us 1 a
most striking manner, of Shakespeare ' |

Again —“In this manner this play (Mruchalatika) of
which [ have just given you a very inadequate shketch,
contains besides sundry comical points also a good many
deep and serious elements and must be regaided as a
masterpiecc of the diamatic art  1f Kaliddsa stands high
n the depth, the tenderness and the excellence of his poetry,
so must the Mncchikittka be regarded as the greatest
product of the Hindus 1n all those attributes which, proper-
ly speaking, constitute the true dramatic art and produce
the best scenic effects, that 1s to say, 1a the lite, the wvigour
and the animation of the dramatic aclion, the sharpness of

* Indiens Loteratw 1 Cultun ” ppi023
Ditto pp 629
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characterisation and so on ”’+ The above quotations from
Prof Schreeder's tamous book on ¢ Indiens Literatur u’
Cultur” do not by any meauns, ovetstate the case 1n point
These points of analogy and contact between the dramas of
the ancient Hindus and those of the modern English and
German dramatists are indeed, so palpable and remarkable,
that were we not absolutely certain, that Shakespeare lived
and wrote at the end of the 16th century in the full bloom
of the Elizabethan age and Gacthe and Schiller at the end
of the 18th 1n the midst of the Napoleonic era, I should
not have been 1n the least surprised to find some young and
enterprising Sanskritist of a German University starting the
hypothesis and actually writing his Doctor’s thesis to prove,
that the so-called ancient dramns of the Hindus are qute
modern and must have been wntten by some modern
Hindus who had deeply studied ¢ Hamlet” ¢ Ifaust” and
*“ Wallenstein”” and other diamas of the same kind, and
who had then, with characteristic 1naccurary put them back
to far more ancient dates and even attributed them to such
mythical personages as Sudraka, Kahdasa and Bhavabhute
The utter vagueness and the hopeless confusion of the
entire Hindu chronology would have lent great plausibility
to his thesis which would have served, at all events, as a
working hypothesis tor years to come to the orientalists of
Europe Fortunately for outselves, even in the dim twilight
of what scanty knowledae We a.Lready possess about the
past Bistqry.ang gb;‘uglogy "of the Hindus, such a thesis or
hypothesxs or rather antithesis would be wholly untenable.
"To those who are even partially conversant with the best
researches of our Orental scholars.-Indian as well as

-

Schrader’™ * Indiens Litciutwe u Culbur 7 pp 643,
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European, there 1s hardly any 1eason to doubt, thal
Siidraka—the reputed author of the Mvicchakatikd, must have
lived some fifteen centuries before Shakespeare, as Kélidasa
must have lived at least twelve centuries before Geethe, and
Schiller at least ten centuries before Bhavibkuts When our
great Hindu poets were creating their immortal d}amas, and
our great Hindu sculptors were carving their imperishable
" memorials of stone, the ancestors of Shakespeare, and of
Geethe and of Schiller were stlll wandenng about m un-
tanned skins and chiefly occupxed 1n scalping one amother's
“hedds T How thefi could the 1oregoers of the present English
“and the Germans of those days have helped us? Their
present descendants can help us a good deal now, if we only
know how to avail ourselves of their help. Our Hindu
dramas are, therefore, entirely our own mdwenous produc-
Tions, and there 1s no other heirloom of the past of which
Tw-é _have such excellent reasons fo be s0 “immensely - ~ proud
Our philgsophers may be too subtle and unpractical, our}
t’E'-Eophles too mystical and pessimistic, our epics too
legendary, our Puranas too mythological and our later
poems called Kévyas far too elaborate and artificial, but our
anclent dramas are the highest and the hest that we have
ever produced and which may be favourably matched with
the lighest and the best of their kind of any age or of clime
And of these perfect creatons, the Miscchakatekt 1s undoubt-
edly the most perfect Primus unter paves. Hear ‘how
{] S Klem speaks of the author of the Mwncchakatika —
“Xs a Prince and a Poet, Siidraka belongs to the ighest
“manitestations 6f the  Hindiiswnd, Of aif’ﬁue rulers of the
kwngdom of disi.. whose capital was U_]Jaymlz _King

Sﬂdraka 1s stull hel 1, ret.ollectlon. His 'pohtlcal
“deeds 1nay ave been ﬁpgggtten, ar HRe"THose of s0 ‘mady
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other Hindu Kings may have been mextricably mived up
with those of others. But his drama, the Myicchakatshd
has perpetuated his name for all ime The clay “Toy-Cart”
of Sudrvaka 1s his monumentum @ve pevenmus His clay monu-
ment will survive those of bronze, a brittle child’s toy waill
be his impenshable deed Thrones and empires go to
pieces like all earthly things, but King Sddraki's
clay-cart will always e thers firm as rock. Yes, firmer
still than that roche de brome which a stupid king once
presumed to build as a symbol of lus power and as a
guarantee of his fame.”

I1 Onthe Mrichakatika.

The following two lectures were primarily delivered be-
fore the Hindu Social Club of Hyderabad, Deccan. In 1896,
I happened to be in Bombay for nearly 6 months. At the
request of my late lamented friend the Honorable Javerilal
Unuashankar Yanik who was then the Honorary Secretary
ofthe Bombay Branch of the Royal Asiatic Society ot
Bengl, I had to delnver 1t gver again before a small though
select auchenc,e composcd chiefly of the members of the
Sauety,  The late lamented Dr Peferson” 6f the Bombay
Untversity had the hindness to preside on the occasion
An elaborate account of the proceedings including a reswmé
of the lecture was published 1n the ¢ Times of India” dated
the 18th of August, 1896 It 1sreprinted (munus the resumi) at
the end of this book Various other notices and reviews have
appeared 1n the meantime of which only a few more are
reproduced here It 1s necessary to add, that these two

* J 8 Klem ¢ Geschichte des 1hamas” pp 85
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lectures on the Mricchakatskt were printed once before by
the Education Society’s Press, Bombay ' But the printing
was so clumsy and naccurate and the Sanskrnit texts were
so badly struck off in Roman character (which in 1tself 1s
my pet aversion) that 1t 1s nothing but fair to myself and
just to my readers, that Ishould have them repubhshed in a
more legible type and convenient form Besides my present
environment also has probably had something to do with
this republication I now happen to bein the service of the
foremost and the most ancient Hindu Raj 1n Incia, noted
for 1ts liberal patronage of learning 1n general and of Sanshrit
learning in particular I have now been in Mysore—its chief
town,—for nearly five months I am surrounded on all sides_
by old Hindu associations I can hardly go for a driye or
a stroll into the aity w1thout runmnrr the risk, at everz_pogjg
and corner, of treadmcr on the tender toes of old-fashioned
Par_y;b,ts and Shastris 1n ther old tradmonal garb and _lqok,
and without *being strongly remmded of therr ancient
T‘ﬁhg;a.tes asdelineated by Mgasﬂ:u-:'ne;l Hloungthsang and--
Albirum Before me as [ write these hines 1n the 1 erandah
of my humble cottage, there rises the beautiful Chamundé
Hill, clothed at this moment 1n a white gown of soft fleece,
with 1ts thousand steps of granite and with its famous
temple said to be three hundred years old, dedicated to the
Mahishasuramardini, the patron goddess of the Royal Family
of Mysore Between the huge boulders of 1ts sloping hase
and the perpendicular walls of the old city fort, there now
laughs and sports, like a young maiden of seventeen,
the old Doddakere tank once more, the tank which should
henceforth be known as the Vimwilisa Sarovaram, seeing
that it has been quite recently resuscitated and rejuvinated,
as it were, by the magic word of H H, the Maharani-Regent
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of Mysore ! Amidst such surroundings and associations,
how can I who have always a strong tendency ‘ to become
a part of what surrounds me” help reverting to my dear
old love, the Sanskrit Literature? I am afraid, I have not,
during the long interval that has elapsed since I began the
Katantva Sittiam, been always quite loyal to this old love of
e In fact, I must cand: ily confess, I have, like another
Ulysses during my ten year’ wanderings 1 foreign lands,
been often enticed away and sometimes entirely monopolised
by many a strange Calypsoe of syren voice and bewitching
looks But now that I have come back home after so many
years, and find myself once more, more or less, mn the
cherished environment of my boyhood, Iam naturally glad
to return to the'arms of my dear old Penelope, tho ancient
but elegant Sanskrit li*erature

Yonder Chamundd Hill before me looks steep and may
be difficult of ascent, but I should not minds its thousand
stairs and more 1n the least, provided I was quite sure of
meeting over there either Vasantasina or Mdlati  Andif
when I arrived 1n the temple of the dread goddess, I should
happen to find Malat: 1in the same predicament as Madlava
once did, I should not hesitate in the least to shoot down
Kapdlakundala and Aghovaghanta both at once, even though
the one was a woman and the other a priest My remu-
neration would be more than enough! Wouldn't 1t be?
DutI am just now far Jess concerned with Malall and
Madhava of Bhavebhiti thap with the Vasantasena and
Chitvudatti of Sudmka to whose trials andla‘dventures I bgg,

m{‘fbre '%o"jh‘ﬂte the symp'mry and admuration of my
1nd 1dulgent re readerﬁ I cap promise them not oaly atrusé-
ment, hut alqo deep nstruction in yittye 'md wisdom. =
SAMagnnpns S

LRI
N e
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MRICCHAKATIK A
THHE TOY-CART

(Its place wn the dramatic lLitevature of India,
and its chef charvacters)

Y

The Indian drama, like every other drama in the world,
had 1ts origin 1n cult or worship Hymns with mimic, mu-
sic, and dances were chanted round the sacrificial altars in
the earhest Vedic times (Rig-veda 1, 10, 92, 94, &c). Even
heroic songs are to be fouud occasionally in the Vedas under

the different names of Itsha ( EfAE ), Itrhdsa <§ﬁ|’{l’€) ,
Gathd, ( T ), Akhyayana ( SGHE), & Dialogue, an
essential property of drama, 1s also not wanting. The well-

known dialogue between Yam: (gH ), and Yami ( IHr ),
the first created man and woman, 1n the Rig-veda ( x, 10)
1s an 1nstance on the pomnt Coming down to the Brdhmanas,

( S{TETYIT: ), we find dialogues more frequent, as for instance
( to take one out of many ), the profound philosophical con-
versation between Yaynavalkya ( qIFaxg ), and his beloved
wife Matreyi (ﬁaq"r ), on the Immortality of the Soul.
In the Vedantas @E:rr?l]‘:), the dialogues are more frequent

still, particularly in the Chhdndogyopamishad (@l’ﬁ‘uﬁqﬁqq\),
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where conversations between renowned sages and their
pupils occur quite frequently on the ever-recurring theme

The Unsty of Bewng (ﬁ'ﬁ'&lﬁ[ﬂﬁa‘ Eﬁ\' ). I shall adduce

only one single illustration ~ Sanatkumaéra ( GTHATL ),
and the .young, ardent and truth-seeking Svefakein
(%‘d%‘ir ). Inthe two great epics the Mahabharata

( HEMWR ) and the Ramayaiia(YAMOT), dialogues are

at least as common as in Homer’s Illiad and Odessy or in
the Lied der Niebelungen To take only one mstance from
each the famous dialogue between Krishna and Arjuna

1 the Bhishmaparvam ( Wﬁ ), which 1s Lnown as
the Bhagavadgita (i:[l’[ﬂ'c{ﬁrm ), and that between the true-
hearted, devoted Ramachandra ( {HE+5 ), and the sceptical,
materialistc Javal (G[TEITEEI),m the I:’alakandam(mg\).

Thus 1n the earlier phases of Sanshiit Literature, we find
already fore-shadowed all the chief elements which consti-
tute diama song, mimic, music, dance and dalogue
That dance played quite an important part 1s evident from
the simple but significant fact that 1 Sanskrit, the words

which signify drama Natakam (Fl’r&faﬁ'q\) . and an actor

Nata (?{Z )are both derived from root Natf (Fl?_"'\),
to dance The word Nata (Fl'a':), has still kept its origi-
nal and more primitive meaning which 1s a dancer Ndtyam
(HTEQQ'H), from the same root means the dramatic art.

It now needed only some new force or forces to combine
,all these various elements and to produce out of them that

s
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species of literature which we call Drama The lyrical and
the femmime element was found 1n the Vedic hymuas, while
the masculine element was found in the epical dialogues
of the two heroic poems They had to be jomned and coup-
led by other factors before drama, their child could come
nto being The first of these factors seems to me to have

/
been the great reformation inaugurated by Buddhr Sdkya-
muny (ﬁg‘ Q‘rﬁqﬁﬁ), and the second the expedition of

Alexander the Great, and the consequent contact of the
Hindu mind with the Arts and Literature of the Greeks The
fermentation caused 1n the thoughts and feelings, the mannars

/
and customs of the Indians by the reformation of Sakyasimha

(Q‘I’[‘q’-ﬂﬁl{) , was very great indeed , and for the first time,
the Indians berame conscious of higher powers than were
needed only to chant sweet lyrics full of freshness and
nawveté or to compose epical dialogues, recounting deeds of
heroic valour and manly courage Revoluation and refor-
mation are always, more or less, attended by Struggle, and
Struggle 1s an essential element of the dramatic art In the
old Buddhist Suttas, mention 1s frequently made as Prof
Lassen has well observed, of theatrical representations and
of going to see theatrical performances Thecontact with the
Greeks must also have been useful in this direction Seleukos-
Nikator, we know, gave his daughter 1n marriage to Chand-
ragupta It 1s highly probable that this Grecian princess was
accompanied by some maids of her own country with whom
she not unfrequently read the dramatic creations of the three
Attic masters Eschylos, Sophocles and Euripides
Megasthenes at the end of the third century before Chgst,
rd

passed five years at Pjtaliputra, and we know, from ﬁiﬂl“
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fragments have come down to us of his works, that his
relations with the natives of the country were
very intimate In fact, during the 3 to 4 centuries be-
tween the expedition of Alexander the Great and the
birth of Christ, the intercourse between the Greeks and the
Hindus must have been very close and very constant. About
the beginning of the Christian era, we read of a Greek king-
dom founded 1 Bactria whose powerful monarchs like
Menander ( Milinda ) and Kanerk: ( Kanishka ) extended
their power sometimes over Cashmere, the Punjab and
Guzarat And 1t 1s precisely in Western India, 1n Malavae

(W>, mn Avanti (Bﬁ""?ﬁ), ( Upaymi ), in the courts
of S;ldmka (W), and Vikramdditya (ﬁ';ﬁ&ﬂﬁ}:{),

that dramatic literature had its rise.’ The supposition, there-
fore, of Weber’s, that the Indians might have been prompt-
ed to real dramatic compositions by the sight of Greek
plays 1s not to be summarily rejected? To draw an infer-
ence from the present to the past, cur modern dramatic
literature in Bengal which came nto existence only 435
years ago, 1s grealty indebted to the perfomane¢ of English
dramas 1 Calcutta and other chief towns of India. We had

Yatras (9TAT), and similar things m abundance, but the
dvama, properly so called became possible only since we read
and saw the plays of Shakespeare and of other European
masters. This nfluence of the Greeks on the develop-
ment of the Indian drama becomes all the more probable
when we remember, that the Sanskrit word for a stage-

curtain 1s Yavantka (qar':‘rqw), 1 e, something appertaining
to or borrowed from the Yavanas (ﬂ'ﬂ'ﬂT:), or the Ionians,
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The word Yavana (q'qa'), has subsequently become
a general term for all foreigners Thus under the powerful
influences of the Buddhist Reformation and of the Greek
arts, the Indian drama became a fast accompls, 1n all hkeh-
hood, already in the second century before the Ghristian era
to which date our native Indian authorities and traditions
refer the subject of my analysis the Mncchakatrka

(ﬂ%@iﬁ[), The author of this drama, say they, lived

a century before Vikramaditya (ﬁSHHTﬁH{ , whose date 15,
fixed at 56 years before Christ, and at whose court the
Navaratnam (-'-ﬁ'{c‘ﬂ',) i. ¢ the nine gems of whom

Kahdasa (ﬂﬂﬁa’{[ﬁ), 1s said to have been one, are

said to have flourished. , Competent European authorities
have, however, doubted this assertion on the ground, that.

_1n the Mricchakatika H’Zﬁﬁ?d'eﬁl’ _the_ comn Ndnaka (HTUTEH')

-
e an -

18 nlentloned whlch 1s attributed to the Graeco-Bactian
king K amsk}m who hved 1 the ﬁ:st century after’ r Christ The
flounishing state of Buddhism, as depicted 1n this cfi'ama.,
leads Wilson further to conclude, that 1t must have been
written at a time when that religion was 1n the ascendant
which according to some writers, was undoubtedly the case
mn the second century after Christ Most European Orienta-
lists are, therefore, of opimion, that this drama was written
in the second century after Christ, and the dramas of Kali-
dasa still later. Prof. Albrecht Weber would even go so far
asto bring down this drama as well as the dramas of Kalida-
sa to a period, more or less, co-eval with the works of

Bhavabhits (W{\I%l’), who, very probably lived n the



6

8th century after Christ Horace Hayman Wilson finds
another reason for concluding that the Mwcchakatika

(lérv;gqﬁémr)’ must be old n the fact, that while the

heroes and heroines of the Mahabharata and Ramayana are
repeated akmost ad nauseum, those of the Purinas are never
mentioned, not even once This, says he, 1s reason cnough

to draw the inference, that the Mwichalatika (T—.@qﬂ%'c‘m‘),

was written before the Purdnas had come nto ewisience
Thus the chronology of this drama still remains an open
question as that of the majority of other dramas and of
Sanskrit works in  general Whatever that may be,
most authorities are, at Jeast unanimous so far,
that + of all the Indian dramas, the Mwuchakatila

(E‘«EE@T:H[) , 16 not only the most anciet, but also the most

interesting, as far as a knowledge of the peculiar manners and
etiquettes, habits and customs, virtues and vices of a certain
age and society are concerned. The Mwuchakalsha
brings mto clear, and bold relief as no other Indian drama
does, with touches as wigorous as they aic bught, with
details as minute as they are suggestive, the Indian-Seeiety
of that age before our eyes, a Society which, as Wilson has
nghtly observed ¢ was advanced enough mn the path of
cwilizatign fo be at onge luxurious and _corrupt.,”” And
this society 1s all the more mnteresting and piquant, because
side by side with customs and characters that are generally
human, there are 1n 1t others which are quite peculiarly
indigenous, scenting of the soil where they have grown
with 1ts sweets and itters, lights and shadows i all

yarieties and proportions, The Mwigchakatiha (ﬂﬁﬁﬂ%‘?ﬂ) B
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thus belongs to the class of dramas that are called realsstic al-
“though déal’elements and characters are also to be found in1t
“as1n any drama of Sophocles, Shakespeare or of Schiller.
Taken all 1n all, 1t belongs, 1n spite of its strong realistic
temdencies to that class which 1s called the romanisc dvama,
a mixture of the tragical and the comical, of 13hantasy
and Real Lafe ( Phantastisch vealsstusch as the Germans call
1t ), a class which 1s a peculiar creation of the modern
European races and of the ancient Hindus, and.was wholly
“unknown to the Greeks and the Romans All the dramas
" of the Hindus belong to this class The Mwicchakatiha is
a sort of looking-glass for the age and society 1t depicts m
the same sense as some of the romances of Dickens and
of Dalzac are for the peculiar social manners and customs,
virtues and vices of the Enghsh and the French during
certain periods of their growth and development |

I now tuin to the chief characters of the play, and, first of all,
naturally to Charudatta (m} , the hero of this drama
and after whom 1t ought to have been named. The.gha-
racte1 of Chavudatta (‘E{m) 1s as 1deal as any that.has
ever been concewved by- a drama,tm...ﬂls*gengromgy_____p

L

so great, that 1t has actually brougght tim_down to_the
'_g_vmt_sﬁ—g;i‘of poverty , his sympathy w1th his fellow-
bemgs 15 SO deep and genuine, that he has always a kmd
word tqQ put m for_the e _poor, the oppressed and the outcast;-
to. vthm eyery man 1s a.,,bgqthgr who seeks his refuge and

pratection, who 1s so scrupulously honest and conscienti-
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ous, that to him death 1s thousand times more welcome
than even the least shadow of dishonesty on his character
and who 1s over and above all this so mild and forbearing
that he not only forgives but even does good to his most

inveterate enemies. This Charudatta (ﬂﬁﬁ), loves

and is loved by a Hetaira or a courtesan who pays him
visits and stays with him, though he 1s already a hus-
band and a father ! But what 1s still more strange to our
modern notions of things 1s, that the respected and beloved

wife of Charudatia (a'mﬁ) , not only takes no umbrage

at this conduct of her dearly cherished lord, but even
seems friendly and sisterly disposed to her more
charming rival to whom she sends her own costly
pearls and ornaments as soon asshe learns, that the golden
ornaments put 1ato her husband’s custody by Vasantaséna

(EIW‘@HT), have been stolen Yes, Vasautzzsena(aﬁﬂ%ﬁ[),

that 1s the euphonious name of the herome of this drama.
Vasantasina (am?‘clﬁiﬂ), though belonging to such aclass

and such a profession, 1s still treated by all with an amount
of respect and consideration which, as 1 have just said,
1s rather puzcling to us from our present standpomnt ot
morality. But we should not judge other times and other
races from our own standpoint. There was a class of such
women in ancient Greece, called Hetairas, and no less a
man than Socrates used to visit one of these women called
Theodota with all his disciples to hold ethical and philo-
. sophical discussions. The beautiful and highly cultivated

Aspasia was also a Hetaira, and she was the friend and wife
of Pericles the statesman, the orator and the patriot, In our
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own times, the School of French novelists whose acknowledg-
ed leader 1s undoubtedly Monsieur Zola deck their dems-monde
heromes with exactly similar virtues and perfections as
the author of this drama has done his For, in this

play, the herome Vasantasena (QHE{%[F{T , 1s the wvery
beau 1deal of dismterestedness, of love, fidelity, devotion
and of all imagmable moral excellence The character

Stwmlaka ( ENERED ) the Brahmin thief and the political
agutator, offers some traits ‘which are partlcularly Indian
When trymg to break mto the house of Charudaits
( a‘mﬁ)) he reasons and speculates on the .materal he

has to deal with, bricks and mortar of the wall, the various
forms which the hole should take, of a lotus-flowe1, of
the sun, of a phase of the moon, or of a pond or water-jug,
just as 1f he were solving some subtle problems of the

/ .
Sankhyadarsana ( Hl@ﬁfﬁ' ) | The subtle, speculative

Indian muind shows and preserves its peculiarity even when
gomg to steal Not only this, but the thievish Brabhman
makes even a sort of rehgion out of his nefarious calling.

He frequently mnvokes the god Skanda (@ﬁa;)

Kavtrkeya Lﬁlﬁ%ﬁ ) who 1s supposed to be the guardl-
an god of thleves Nay, the Hindus bave even, a science
of steahng called Chaurya-Vidyd (ﬁiﬁiﬁn‘\) and attrxbut~
ed to a renowned and holy .sage; called Yogdaha iy,
( !ﬁrﬂ%ﬂ'&) ~Fhe Hindu must have his ph1losophy, reli-

S cnp—— -

gion and scienceevenn stealing. The character of Sarvzlaka
( ICRED ) guves nise to other reflexions of a sumlar kind.

2
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Sarwlahz ( TH%W) 1s the son of a Brihmm who
was well-versed m the four Vedas and who had
‘““never taken a present or gift ” He 1s evidently a man of
importance to judge by the highly distinguished part he
plays in overthrowing the old dynasty of the king Palaka

( [rerh ); and 1 setting up a new one of the shepherd

Avyara ( S I0ED ) And yet this Bréhmin of good famuly
and social distinction 1s a rank thief, who breaks into the
house of one who, he knew, had been reduced to the straits
of dire poverty by his excessive generosity, steals away
" the gold casket he finds there , lo do what? To gain the
love of a courtesan ! In this way, this holy Brahmin combines
1 hus own person most of the principal vices which are
usually held to be disgraceful 1n human society. A priestly
birth and prous Breeding are, therefore, no more successful
1n keeping down some of the worst propensities of our na-
ture mn India than they are 1n Europe where sons of cler-
gymen not unfrequently turn out to be rabid sceptics and
notorious scamps. Human natureis, more or less, the
same all the world over It 1s, however, just to add, that
the poet of the Mncchatatiha (Wﬂiﬁ"ﬂ), very pro-
bably belonged to a sceptical ratlc;nahstic and Voltairean
school of phﬂosophy to whom it afforded veritable pleasure
to give "the’ p__lests as hany strokes as he could ( “den
pfaﬁ'en noch Ems zd geben ! says Lessing somewhere ),
.to detect as many_spats m_their holy. dress as possible,
_In other words, to make cancature of the sacred guardians
“of morals and rehgxon This 1s evident not only from the

willainous traits he has attributed to the Brahmin Sarwlaka
( irﬁa'éﬁ), but also from the low subordinate position
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of a half-parasite and half-buffoon he gives to the otherwise

true and good-hearted Mastreya (‘ﬁﬁq ), who 1s always
talking of eating or drinking like Madhavya (mqsq‘),

in the Sakuntala (m ) and who reminds one
in this respect of the monks of the Middle Ages (‘“As
voracious as a priest ’ and “ As voluptuous as an archbi-
shop ” were current sayings in Germany before Luther ).
Hence the poet never fails to utihse to the best advantage,
whenever there 1s the shghtest opportunity for sneering
a.t the Brahrnlns, or anything belonging to their sacred

calling Sewmlalm ( RUCER] ), when trymng to break in,
suddenly discovers, that he has forgotten a _measuring chord

to jmd out the length_and breadth of bncks he wants to
take off —

e | SO 7 R | (R ) el
T amivd o ARy | aRied & am
HEUTT ARgTRURd  PRSawee | 1 |

QR Aty Ry AT
QA et TN, |
SEITRIAR T5GE FAle
TWET FITHR: TR ||

o wW eaRR | (T EEEe @) |
CSTERIS aPy: | Ree | SR aBish |
(awehdmry @ fei e ) | Rt
Tl GRS |
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“Alas ! 1 have forgotten the measuring chovd (thinking) Ah!

this  Yamopavitam ( TG ), ( holy thread ) shall

serve as a measuving chovd , the holy thread 1s, indeed, a
very useful tool for Brahmins, particularly for Brahmins
of my type! ¢ For, with this thread we can measure i a
wall our entrance to the scene of action, and we can loosen
ornaments from their places It serves asa key to closely
barred doors, and as a bandage when we are bitten
by worms or snakes. ”

¢« Having measured he begins work , ( digging and
looking m) , ¢ Only a clump of earth more and the opeming
is made Alas! I am bitten by a snake! ' Having tied
bis finger with the holy thread, he does, as if he was suffer-
ing from the effect of poison ¢ Hawng applied the vght
medcine, I feel all mght agam !’

The sarcasm of the above 1s too patent to need
pomnting out

An 1gnorant, wicked and blood-thusty ruffian like Sam-
sthanaka  ( SERISED ), the king’s Dbrother-in-law, 1s to

be found 1n every age and in every land MHe 1s qute
typical Such seeds grow in every soil, from Great Britain
‘to India Prince Cloten in Shakespeare’s ¢ Cymbeline

1sa. sunilar protatype, Iago in ¢ Othello, " and Marinell
n Lessmg s ¢ Emilia Galotti ”, I should not be surpnsed
if we have such brothers-in-law evenin Hyderabad and in
all the Durbars of the Native States ..They have the same
msolence and arrogance, the same extravagance and unscru-
pulousness, the same vices and crimes everywhere with local
shades and muances of difference which only render them
more dramatig, Only heren India where all things are
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n extremes, these fungus-growths of viee and sensuality
often attamn such gigantic size and monstrous proportions
as they do nowhere else 1n the world ¢ A character so
utterly contemptible,” says Professor Wilson, ‘has perhaps
been scarcely ever delineated, his vices are egregious , he
1s coldly and cruelly malicious and yet he 1ss0 frivolous
as scarcely to excite our mdignation , anger were wasted
on one so despicable , and without any feeling of compas-
sion for his fate, we are quite disposed, when he 1s about
to suffer the mented punishment of his cnmes,‘t'o exclaim

with Charudatta ( qreqd ), ¢ Loose him and let him go’ !

He 1s an excellent example of a genus too common m every
age in Asia, whose princes have been educated by sloth
and servility and have been ordmarily taught to cherish
no principle but that of selfish gratification ™

The character of Mastreva ( E-o D) ), the friend and

companion of Charudatta ( qrecd ), has nothing very

original about 1t In the history of the European drama,
we have such characters in Kent of Shakespeare and 1n
Just and Al Hafi of Lessimg, Like them, Mamtrya
( aa'q ), is equally true, devoted and affectlona.te, and yet
with an occaswnal mixture of thebu’ﬁ'oon and the parasite in_
s composition which gives h1m m th1s plece “the #6lg of
" what the Spariards would call a gracwoso. He is cunming
and yet nasve  The realism of his character com.eg out 1n his
rather too frequent allusions to dishes and drinks, while his

idsalism consists sq_qu_.m.hm,_and m Beimg trle to his

ey o -

friend and benefactor Chamdatta (ﬂl’ﬁ) whom he 1do-
lises wuh all '{Eu"‘"d;’otmn and tendergess of a poodle,
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The Vita (IEIE) 1e, mosaheb or Para51te of Samsthanaka

( H‘{[\{Eﬂ?{ﬁ ), 152 character well-known 1n every country

where there has been some form of aristocracy We have
whole shoals of them here i Hyderabad and the other
Native Coutts It was very common in Europe mn the
feudal times Even so late as the 16th century, the Age of

Renaissance, we find the Vita ( ﬁz) 1 Tviboulet, 1n the
brilliant court of Francis I There s, however this difference
between the European Vitas ( (CEAR ), and theirr Hindu

counterparts 1n India, that while the former almost with-
out any exception say ¢ Yes” to all that their lords desire,
and frequently do their best to whet and pander to the low
appetites of those that they serve, the latter not unfre-
quently raise their voice of warning and admonition when
things go too far and even absolutely refuse to obey when 1t
1s a question of life or honour This s chiefly due, I believe,

to the fa<|:t that the Vita ( Bz ) in the Sanskrit dramas
a.lways belongs to the higher castes, and 1s, more or less, a
‘scholar and a gentleman. In this drama, the Vit (f%(a')

of Samstlzmmka ( HHRTF-TEE‘ ) will by no means whatever
consent to kill Vasantasena (Wﬂ’l’) even though Sam-

sthianaka (W) points qut to,,lum that it was

beyond all probability that anybody. shquld see or know
anything about it  He rephes 1 the followmg words —

T AT G FRTA
=& e Raeisay |
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RIS T I T A
e gRagTRaTRRg ||
¢ Me, see the ten quarters, the gods of the forests, the
moon, yonder sun of dazzling beams, Yama ( qq >,
and Vdyu ( g ) the sky and the mward soul yea,
this earth, the eternal witness of all good and bad deeds.”

How very charactenstic these words are of Vita’s burth,
Te‘a:mmg and disposition ! A character hike that of Avyaka

(WTETCE ) and Palaka ( qI&<h: ) has, no doubt, some

resemblance to that of Kshna ( FH80T ), and Kamsa
( %E ), or of Jesus and Herod. Some European Ori-
entalists have from this drawn the conclusion, that the
story of the Gospels must have penetrated quite early into
India, and this episode of Adryaka (Wl‘fﬁ) and Palaka
( FICEY ), in the oldest Sansknt drama 1s nothing but
an Indian version of the same But 1t 1s impossible not to
notice this difference that while both 1 the case of Krishna
and of Jesus, the question of divinity and of miraculous
powers, plays a very prominent part, there 1s no trace
whatever of any of these elements in the simple political
character which Aryaka (Bﬂ"aﬁ ),plays mthe Mwiccha-
katrka (W@W} He 1s here a_ democrat, an 1dol of the

people, and 1s rased to the highest political power by men
who did not certam]y rong, w1thout a few exgeptzons, to
the arlstocracy of the land Hxs fnends and co-ad;n.tag_

are Szzrvzlnku ( Q'lﬁ"f? ); the thxevxsh Brahm Day-
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. duraka ({g'{iﬁ ), the passionate player, Chandanaka
( =T<H ), the agent of ut’pe‘ Town police , and others
of the same description  Chdrudatia _( HMGed ), alone

forms an gxception, but this can be easily accounted for by
the peculiar nobleness of his sympathies which are essenti-
ally Buddhistic and democratic Besides, he has now become
very poor, and belongs no longer to ¢ The Upper Ten ”
Such characters, as Aryaka, are, however, common enough
in  Europe, where political 1nterests occupy such
a promment place.

A character ike Sawmvahaka (qu) 1s common to
Christian as well as Buddhist countries. Hehas been aservant
in the house of Chdrudatta ( HTRET ), for rubbng and

kneading the body of his master He was discharged when
his master’s affairs took a bad turn He then made an effort
to live by gambling, and was being roughly treated by his
partners for ten gold-pieces, when the munificent Vasanta-

séna (mﬁm) timely came to his assistance and set

him free by paying off his relentless creditors to whom she
gave one of her golden ornaments  Thus act he never forgot
At the end of the same Act (II), we hear of Buddhist monk
n the most imminent danger of his life from a gigantic
elephant belonging to Chirudatia (9T ) which has

suddenly smashed off its chains, has caught hold of the
monk by 1ts trunk and is about to trample and crush him

to death Karnapuraka ( Wﬁ'{{iﬁ ), the servant of
Vasantaséna ( EEF?]%FIT) , saves hum Was this the
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this the very same gambler whom Vasantasena ( El'ﬂ'r'a%ﬁ'[),
had just set free, and who had in the meanwhile become a
i

Svamanaka (W )' Yes, 1t was the very same. We

hear of him again 1n the beginning of the VIII Act, when
he sings the following verses which constitute the, essential

tenets of Buddhism These verses are in Prakrita (I[Iiﬁl‘),

but I will read them out to you in Sanskrit, which, I believe
you will understand better —

“ . : |
v | gea i |
Fa=sq forened ford S eamTeR |
e $faeio & frafad o |
AT | ANETAT TeT S TG TR |
g A WA R AR aw W |
SETH TUSTS! ARAT FY G 7C S TR |
R gitew gitea fm 7 afed @& gPea |
T f3 o »
Ter g o gited any geg R g |
“0O fools' accumulate virtue. Ever restrain your
appetites, be awake, and beat the drum of meditation.
Formidable are the thieves of senses who steal away long-
hoarded virtues. Again —Having found out how fleeting all
things are, I have at last taken my refuge onmly in wirtue
He has well preserved himself who has killed the five
enemies and the wench of ignorance. That man goes to

heaven who, though feeble, has conquered his lower pro-
pensities. How 1s he shaven who has only shaven his head.

3
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and chin and not his heart ? But he who has shaven his
heart 1s shaven, indeed. He 1s verily a Sddkhu ( 1:“3‘) | »

This 1s my translation, prosaic and Iiteral, but the
translation given by Pof Wilson m his ¢ Theatre of the
Hindus” 1s so poetical and beautiful that I cannot resist the
temptation of transcribing 1t for you —

¢ Be virtue, friends, your only store,

And restless appetite restrain,

Beat meditation’s drum, and sore

Your watch agamnst each sense maintain.

The thief that still in ambush les,

To make devotion’s wealth his prize

Cast the five senses all away,

That triumph o’er the virtuous will;

The pride of self-importance slay,

And ignorance remorseless kill ,

So shall you safe the body guard

And heaven shall be your last reward!

“ Why shave the head and mow the chin
While bristling folhes choke the breast,
Apply the knife to parts within,
And heed not how deformed the rest
The heart of pride and passion weed
And then the man is pure indeed ”’

/
The generons conduct of the Sramana ( FHIT ), partly an
act of gratitude on his part, at the end of the same Act
(VILI) when he saves the life, or rather helps to revive the

/
Iife of Vasantasém‘z( W )1 whom the wicked Sakara
( THIT ), 1 e., Samsthdnaka (HH;{EIH'Q{), has just strangled,

-
~



I9

wins our sympathies for im and for the religion which
mspires his actions He has, after Q_assmg;throggh.dﬁferent
phaees of errors and woerhness, at last become a_veritable

Smmmm (5TH‘UT) a true samnt hke St. Paul and St
Augustme, St. Francis and St. Xaver !

'I‘he character of _the _two  executioners ( Chandalas )
EU@'@T._ y 40-the Act ( X ) offers a few mdigenous traits
whlch are too interesting to be passed over When leading
Chamdatta (ﬁ'l’ﬁ{ﬁ ) to the place of execution, they

both make moral and philosophical reflexions which would,

seem ndiculous to Europeans, but which are yet, q}nfE m ’
“}_’eepmg with the general character of the Hindug, even of
..the lowest classes. On his companion’s, addressfng Chdrudatia

( iﬂ'ﬁ{ﬁ") ’ without the honorfic adjunct ﬁrya ( BTI'& ),
the other Chandala ( qUS[F ) thus reproves him —

( The original 1s 1 Prakrita—YTRd )
M| APERRE  FRTRE AW SR 2
;R, T,
“ IrendEam Al Ui RevEeEn |
v R faf: @ aftreg arke | 7
¢ Look here, you address the worthy Chdrudatta

(a‘rﬁ{ﬂ ), without the title Arya (GEIT& ), to his
name ? " Reflect —¢ By rising and setting by day and night
wuresistible fate follows whomsoever it will, hke a young
female elephant set loose ”
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Agamn —( The origmal 1s in Praknia— & ).

LTS~ qF I TSI

R —sN .

wA-E gH: (3f Tghnd SeE e )
TSR, AR AT AT T S AR
facira— =i e

e — TR 4 @6l e,

" o7 g, IR aEeEaTe WA, A aeE
SR 7,

ficfrr—eR R Ffm ?

TR~ R TR G a2 M ; ®IY
T T AR, O IR g A
AR ; AN A I @OLAd a9 FHA qA
TERT WA ; AT TqIEQ] Ffey, I geaema
AT AT \

Chandala I. —Come, this 1s your turn to kill,
Chandala II..—No, 1t 1s yours

Chandala I. *—Come, let us count. (After making several
marks) Look here, if 1t be really my turn,
then we must yet wait 3 while !

Chandala II. —Why?
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Chandéla I. —My father, when he was about to depart

for heaven said this to me ¢Son Vimka
( Citc ) | 1f 1t ever be thy turn to ex-

ecute never kill the condemned imme-
diately.

Chandsla II —Why then?

Chandéla I :—Sometimes a generous man may set the

culprit free by money , sometimes a son
may be born to the king, and all the felons
are discharged on his birth-day festival,
cometimes an elephant may break 1ts
chains, and the criminal has a chance of
escape 1 the tumult, or perhaps there 1s
a change of dynasty when all those that
are' condemned to death regamn ther
salvation.”

Agam, when Chdrudatta ( 9T6Gx ) laments that it 1s

not death that he

fears but lus good name and the honour

of lus fanuly which have been tarnished, one of the chanddlas
( |UTRT: ) makes the following observations —

[ The origmal1sn Prakmta (&R ) |

HOETS — AT
SREEREEIS]

LTS A O C R | R Cr e
T ; R JASFTATTEH AT T

Jh A T, A TRAGRET. SRaEq
AT TEFATIR] A G ; ST §3Y F

m
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“Chanddla worthy Charudatta (%ITQ'&E[ ), even the sup

and moon which are 1n heaven undergo change and suffer-
ing, what about poor mortals like ourselves, afraid of
death ? In this world one rises but to fall, while another
falls but torise. But when somebody having once risen,
falls again, 1t 1s as 1f the garments fall off from his body.
Please take these things into your heart and be firm.”

Enough to show, I belive, how even the Chandalas

( oL ) were given to momhsmg in olden days'

I have now passed 1n cursory review almost all the chief
characters of the Mwncchakatika ( Eﬁ}ﬁ{ﬁﬂi‘l’), and m a

second paper, I hope to give you an argument of this
play, an analysis of each act, and recitations and
translations of all the best passages. Nothing but a cursory
review was possible under the circumstances This drama
1s divided nto ten acts ( fancy ') quite equal to at least
three dramas of Eschylos, Sophocles, and Euripides
Like 1ts nvers and mountans, forests and praines,
every thing in India 1s on a grand scale, even its dramas.
It 1s a vertable embarvas des wcheses and 1 must
consequently ask your attention and indulgence a second
time All these ten acts are almost equally interesting , not
the least interesting of them all 1s the IXth act, which
_brings to light some curious details abor about it the Caurts of
Justice as they were inh » vogue 1n ancient t Inda, Even then
the qulbbhngs and gulddltles of theigg-s.l prc'ffessmn, “the
glonous Uncertaipties, of law W were as as notonous as they

are.now. From the course of legal proceedmgs about
Chdrudatia (’W ) » We seg how even then 1t was easy
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to be led by mere appearances to condemn a perfectly -
nocent man,-and to let go the truly culpable. In the drama
under consideration, the poet, 1t appears to me, carries it a
little too far, draws 1t to such an extreme pitch, that we
lose patience and would fain shut our eyes to the hornd
scene that is about to be acted before our eyes ,Our sense
of justice 1s utterly shocked and paralysed by it and refuses
to arcept 1t as really true The fragic element in the case

could hardly be carried any further. Chdvudatta (W)
takes leave of his friend Mastréya (3:7}@ ) and his dear
little child Rohaséna (i@?{ ) who breaks out into the
following touching exclamation — & qMoerel, | AR,
Rk augeﬁl “ Oh, ye Chindalas ( =morr: ) | kill me
and let my father go!” At which Samsthdnaka (H'Q\R]ﬁiﬁ),

the Evil One cries out ( H'gﬂiﬁ'ﬂ'ﬂ\ ql”{qa) | (Kill lum

along with his son! ” ), News soon arrives that the
vafe of Charudatta ( FTGEH ), 1s about to ascepd a
funeral pie.and burn_herself How could the devoted
Hindu wife bear to live after the death and disgrace of her
husband? A Shakespeare ,would prabably have got the,

——, v

hero C’fffﬂ“f’i‘(_m )a killed ——-1mpa1£, but the
Hmdu Shakespeare ( for of all our Hindu poets, the a.uthor
of _the M. nechakatika (q?raﬂiﬁ'éﬁr)‘ptobably approches the
great English dramatist more than any other ) _cannat .da

that. In art, mn drama the Ideal Justsce_must, tnumph at
last To cwr one shall be wwen what he oy she desevves.__ This

- - v @ e o
..‘-.‘ e
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is a very characteristic feature of the Hindu drama which
must always end in peace and justice, love and happiness.
No doubt the realities of this work-a-day world are often
very different 'We often see the bad prosper and the good
suffer. 'We often come across a smooth, sleek and srmlmg
villam who enjoys all the good things of this world, while
a truly good and noble man pimes away in poverty and
neglect. We often see the pushing and the plausible
dilettante of shallow wits get the better of the retired sage of
real ments whom very few know and still fewer appreciate.
All this may be entirely true, but in Art, 1n the sphere of the
ideal, says the Hindu, the artist and the poet hast a right to
anticipate and represent dsal possibilstres which, it :is our
fervent hope and sincere faith, will be actual realities erther
here or 1n a better world to come. And so the hera of this

drama, Charudatta (E‘Iﬁﬂ) 1s not only not impaled as the

king, Pdlaka ('-TIW) had summarnly ordamed, but

comes out of all these trials and sufferings with his reputa-
tion for honesty and innocence more firmly established than
ever, returned to his wife and child and to his beloved
Vasantaséna ( I ) whom the newly elected King

Aryaka ( Sp e ) gives hum as his second wife, and

the last, though not the least restored to wealth and
position by being appomnted as the governor of Kusivaté

(@Tlﬁ?ﬁ' ) on the banks of the river ;m (ﬁ""ﬂ)

e

which. the monarch agcords to him in recognition of
his high character and capacities, and not improbably
also as 2 slight token of gratitude for the service which

Chawudatta  (FTRGT ) bad once rendered hum when he was
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making his escape out of the prison walls of his adversary,
the King Pdlaka (tﬂw) (VII Act). Thus ends the

Mrcchatatiks  ( Gogehiaent ), Sakuntala ( TFS, ),

Vikvama-Urvastam ( ﬁﬁ&{ﬁqq\ )y Malawkdgmmatvam

( Wwfﬁm ), Uttavavamachavitam (B'ﬂ'{ {mﬁa{),
Malaggmadhavom (QIEAATR), Venisambdra, (Joears:),
arld other dramatical works of the Hindusend 1n joy, peace,
and reconciliation YThe Hindu drama begins with a prayerto

the ﬁmty, called "Nandi ( H’l% ) and ends with a
benedictory formula called Bharata-Vakyam (IRE{ EITQRTFI\)
The Bhavata-Vakyam ( m} 1n this drama 1s as
follows -—

& qeg AT Wg AgE SRdTTEET

ey
T HEaS! GRSHARAIMIEAT atg I |
MG ST Gl AV &g &
. [ T

S ILEH g ‘Z‘Z’" SRUHTAITET AT 'ﬁ'\CIT: ]

“ May cows give milk in abundance , may the earth be full
of all kinds of grains, may clouds pour down in season s
may winds blow and diffuse gladness nto the hearts of all
people, may all creatures rejoice , may Brahmins be received

with due respect , may good men prosper, and may kings,
endowed with justice And yself-control reign over this earth !



MRICCHAKATIKA (F=g%f3w1).

DRAMATICE PERSONAE

—_— <o
MEN

-

Y Charudatta ( b [LTA ) a Brahmin of a wealthy and
respectable family, reduced to poverty by his munifi-

cence, beloved by Vasantasendt (El'ﬂ'-ﬂ%ﬁT )

2 Rohasina (ﬁi‘aﬂ ) the son of Charudatta, a boy

3 Muatriya (?Bﬂ’ ), & Brahmm, the friend and
companion of Charudatia ( GG ), the Vidushaka
( ﬁ'{fﬁﬁ ),or gracioso of the piece

4 Vardhamana (aﬁ‘qﬁ ), the servant of Charudatta
(FeT).

'

1+ Samsthanaka (m) ) the brother-in-law of the
Rajah, an ignorant, frivolous and cruel concomb

The Vita (ﬁz , the Mosahb and bon Camérade of
the preceding

» Sthavaraka (ﬂﬁ'{ﬂi), the servant of the Prince.

n

[

XY
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27
*Ayyaka (ﬂ'ﬁ&ﬁ‘), a cowherd and insurgent, finally
_sugcessful.
/
*Sarvilaka (ilﬁ%‘iﬁ )1 a dissipated Brahmin, the
friend of Zryalm( EFIﬁEﬁ ), n love witl Madanvhi
( FET ).
*Samuvdhaka (HH\EIT@ ), servant of Chivudatta
( TS ), who used to shampoo him, but who

!
becomes a Buddha mendicant, a sramanaka (W)-
Mathuva ( LIS ), the keeper of a gaming-house.

Dafdwaka( {g'(iﬁ ),a gambler.
Karnapivaka (ﬂ?ﬁ"ﬁi—?), Vasantasena’s ( Q'{Faﬁa'[),

servant

Adhkavaniha ( ﬂﬁﬂ{(ﬁ]’qﬁ ) , or the Judge

Sveshthin ( 3['[\87[\), Sett or Provost

16 Kayastha (EHFTRT) scribe or recorder
17818 Chandanaks and Vwaka, (Fqdh ), (qf@ )

19

Captains of town guard

The Vita | (ﬁ'&," ), or, parasite of Vasantsena

().

20&21 Two Chandalas (ﬂ"’gﬁa ), or publicexecutioners.
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WOMEN

-

The wife of Charudatta ( Hqreed )

4 Vasantasena ( Gl ),a. lovely young girl, daugh-
ter eof a courtesan, and in love with Charudatta

( = ).

The mother of Vasantasena ( FE=aGT )

4 Madamki ( W ), the attendant and confidante
of Vasantasénd (ﬂ"v'l"'?‘l%ﬁT), beloved by Sarwlaka
(o).

5 Radowks ( T&IHT ), the servant of Chdirudatta's
(AT6qH), house

PERSONS SPOKEN OF.
1 Palaka (I®R ), king of Uyaymi (Eﬁﬁ:ﬁ),
2 Rébhila (ﬁﬁa ), a musician.

M)

w

3 The Siddha (ﬁl’.g{ ), or seer who prophesied
Avyaka’s ( RS ), success

SCENE.
Uyjay:ny, the city and the suburbs.

Time . Four days.

—e-

% The chief characters are marked



MRICCHAKATIKA-II
(Tg=FEET )

OR

THE TOY-CART,

( Argument and Analysis )
I

A highly respectable but very poor Brahmin of Upjaywmni
( SHAAT ) Chérudatta ( LA ) by name, is loved_
by a young and pretty glrl called Vasintasénd (Elﬁ'-’-{-}'ﬂ:ﬂ)

I A >

the daughter of a wealthy courtesan She has numerous
suitors-and, admlrers, not the Teast of whom 1s prihce Sam-

sthtmaka (H&IR]‘FH{ ) he kmgs brother-1n- la.w, an,

.-

1,,nora.nt,..£uxglous and cruel coxcomb who pursues her in a
" most relentless manner, but 1 vamn She sxmp]y loathes

h1m while she adores Charua'atm (W) i spite
of his extreme poverty. One evening as Vasanlasend
( El'G’r‘vl'a;lT) 15 going along the road towards Chdrudatia’s
(ﬁT‘Q’{ﬂ) house, the prince and his Vita (ﬁa)
( bon camvréade ) both follow at her heels until Vasantasénd
(m) slips mnto Charndatta’s house by a secret
door and disappears. The prince and his Vit
'( ]%l'a') now give up thewr fruitless search and return.
4.’0
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Chirudatta ( eI LT ) and Vasantasina ( TEGAT )

meet and exchange mutual greetings She prepares to
take leave but before doing so she makes over her orna-

ments to Chdrudatia’s ( Ty ) care for fear of being
robbed inthe way Charudatta ( TGET ) escorts her home
by moonhght —
SEUI CRREIECHETIC I S I
TETTOTIRIR THRIST: |
RFrAFw Ty o M
e 3 ¥R S @ )
“ Pale as the maiden’s cheek who pines with love,
‘The moon 1s up, with all its starry train,
And lights the royal road with lamps divine,

Whilst through the gloom its milk-white rays descend,
Like streamlets winding o'er the miry plamn ”

( The depositing of the ornaments )

II

Vasantasend (QEFﬂ%FlT) confesses to her maid and

confidante Madamkc‘z( q‘{ﬁ'ﬂi‘[ ), that she loves Charudatia

( W) and that she has contrived the dodge of
consigning the ornaments to hum for a endezvous. In Chdru-

datia’s ( W) better days, Samvdihaka (W)
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a native of Pdtaliputra (Ena'érﬂa ), was one of his
household servants.  Samvdhaka's (H’Fl;ﬂ'l’{ﬁ) duty
consisted chiefly 1 skampooing the graceful person of his
master When Chdrudatta’s ( HGEQ ) affawrstooka bad
turn, Semvahaka qHATER ) was discharged and he

took to gambling This gambling has brought him down
so low, that he 1s being very roughly treated by the Sabika

( qnTs ) the manager, for a small debt of 10 gold coms.

In his fright, he takes refuge . Vasantasend’s T )

house, who sends one of her valuable ornaments to the
manager and sets him free Thes act of kundness he never forgot
Almost 1mmediately after, a mad elephant sets upon him

and 1s about to crush him when Vasantasend’s ( FEHRT )
servant, Karnaplvaka ( H-TUT‘QEH ) saves him from a horrid

and 1mminent death He then becomes a Sramanaka
( SHUTR ) or Buddhist mendicant.

Chdrudatia (am'{ﬂ) who was on the spot when the -
furiated beast charged the poor monk, threw his perfumed

mantle over Karnaptiivaka (W) as a reward

«Where did you leave him? " asks Vasantasena (EEFE@’«T[),
Kamapitraka (EHU'QW ), ¢ Gowng home, I believe, along

this road ' Vasantasend (ERFE@I'FIT) to Madanska ISR

« Quick girl, quick ( upon this terrace ) ; and we may yet
catch a glimpse of him. "
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Samvdhaka ( qq\arma;‘)—The gambler.

——

III

Chéarudatta (W ) has been to a musical party,
where Rébiila (\(ﬁila), playmng Vind (aﬁvn), has quite
charmed him. He 1s evidently very susceptible of music ,
for, he says —

JeRSTE FEATGION TTE

FERaH [ T B |

HeqmgeT g RAgrgaen

T TORIEHRG JE: |

“ Like a dear friend 1t cheers the lonely heart,
And lends new lustre to the social meeting

It lulls the pain that absent lovers feel,

And adds fresh impulse to the glow of passion ”

He, therefore, comes home late tha evening and falls
fast asleep Sarwiaka (WMASH ), adissipated Brahmun
who 15 m love with Madamha (qqﬁq;r), Vasantasendt’s
( T ) maud, breaks mto Chdrudatta’s (ﬁTﬁﬁ ),
house and carries the casket of ornaments away placed in
his charge by Vasantasena (ﬂ'ﬂﬁ%{?ﬂ) The reflexions of
Sarvilaka (ilﬁ'aiﬁ ) onhisiartand his deviceso bpeak
into the house are both ingenions and amusing VWhen



33

Charudntta (%naa:ﬁ) comes to hear of the theft, he faints;
s0 over-poweriny 1s his shame and grief Maitreya (ﬁ%ﬁ )
hints, that he might deny the whole thing with impumty
if he liked, but says Charudatia ( HTGEA )o—
Yot TR |
TN S TRERAZTRRIR ||
“No, no, I will beg alms, and so obtain
The value of the pledge and quit 1its owner ;

But cannot condescend to shame my soul
' By utterance of a lie ”

But Charudatta’s ( 9TREW ) wife rises to the occasion
aud offers her own pearl necklac» brought from her maternal

house as a substitute. ¢ Am I poor? ’ asks he.
¢¢ Certainly not ”

« It's false, I am not poor a wife whose love
Outlives my fortune, a true friend who shares
My sorrows and my joy, and honesty

Unwarped by indigence, these still are mine ™

( The house—breaking )

Iv

Eartly next morning, Sarvilaka (Q‘I’ﬁﬁ) goes to see
Madamka (q?{ﬁiﬁ[ ),l and makes her a present of the

5



34

ornaments he has stolen for het sake Madanska (qaﬁlﬁl)
knows at once whose ornaments they are, and expresses her
grief and annoyance Thus excites Sarvilaka’s ( FUERED )

jealousy who imagines Madanikd ( T et ) must be
t €
love with Charudatia ( qreed ), and makes some wvery

uncomplimentary remarks about the fair sex in general, and
the class Madamkd (q{ﬁﬁn ) and her mistress belong

to, 1n particular Madanska, ( tm’?ﬁm ) however, per-
suades her lover to give himself out as Charudatta’s

( qreed ) messenger who has brought those ornments
for Vasantasena (Hﬂ?{%ﬁﬂ ) Vasantasenq (Eﬂilv_d%l?n >
though fully knowing all, receives both the message and

the messenger as such, and gives Madanika ( qg[?-rqﬂ )

for his wife as a reward fpr his services and a sign of her
gratification With thanks and blessings on his lips, Sarvilak

( TESH ) now goes away with his blooming bride, but
has to bid her adieu almost immediately, as he hears of
his frend A;jya/‘a's (\‘ﬂTCfaﬁ) incarceration by the king

who has been told by a soothsayer, that Aryaka (aqu;)

the shepherd boy, would some day take his place This
piece of news drowns all other considerations with Sarwilaka

( maSH ), and off he hastens to rouse the friends, kins-

men and associates of Aryaka ( e:nzf$) m  self-defence.
‘¢ There are two things 1n this world ” says he, ‘ which are
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most dear to all men a friend and a mistress. At such

moments as these,” a friend 1s prized above a hundred
beauties ™’

In the meantime, Mustréya (3%11 ) arnves at Vasantasena’s
( ERF?I%HT ) house with the pearl-necklage which

Chavudatta’s ('ar@?[ ) wife has given as a substitute.
Heiscondnucted by a Vandhula ( SR ), a sort of cham

berlain, through all the seven courts waose splendour dazzles
the poor Brahmin who breaks out involuntanly, asit were
into descriptions, partly poetical and partly humorous, till
he reaches the gate, where armdst shrubs and flowers

there was sitting Vasantasina (E[{{-—(@ﬁ[ ) herself, the
farest of all  After mutual greetings and compliments,

Vasantasena (ER:FE{%{FIT) asks him the object of his
visit, when Mastreya (ﬁ%?:[) offérs her the pearl-necklace
as a substite for the ornaments she had left bihind
Chérudatté’s ( qregd ) charge, and which Charudatta
{( 9%c ) ‘has very unfortunately lost in gambling.
Vasantaséna (aﬁ%m ) accepts the necklace with a
knowing smile, and requests Maitreya (aatr ) to tell

‘his friend, the gambler, that she was comingto see him
that very evening Dark clouds, are, however, gathering

m the horizon, and when Madamka ( H{ﬁ?ﬂ' ) draws
her attention to them, she only rephes.—
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¢ Let clouds gather and dark might descend,

And heavy fall unintermmtted showers,

I heed them not, wench, when I hasts to seek

iHls presence, whose loved image warms my heart "

( Madamka and Sarvilaka )

v

This act opens with a gorgeous descrption by Chdrudattia
( 9163 ) of the impending thunderstorm Iie s sitting
i his garden and awaiting Mmtreya's('aa'q') return,
When Maitreya (a';']'q ) arnves, he brings 1n the news

of Vasantasena’s intended visit that evening  Not long after,

Kumbhilaka ( ajﬂfla?h' ), Vasantasena s ( a[a'r—d%[.‘-n )

servant, puts in appearance and announces, that her mistres
1s comming Here there1sa good deal of chaffing, and

punning between him and Masireya ( ?l::’(q ). Meanhile
Vasantaséna (aﬁe—cﬁl’v‘ﬂ) has started, accompanied by
her Vzta( ﬁz ), 1 e Parasite, a female servant and an

umbrella bearer. All along the route, there 1s an emulati-
evely poetical description of the ramny season between Vita

( Crs ), and Vasantasena ( =AY ), 1 which the lady
undoubtedly carnes the palm. While Vita (W21,
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mdulges 1n all the common-place 1mages and metaphors of

Sanscrit  poetry, Vasantasind ( a'ﬂr_c]%m[) 1s sumple
and picturesque, while her remarks are tinged with a

certain love-sick melancholy which 1s charming ~ Since, the
unique burthen of all her songs1s —

™ y <

HeT AV TS GETRRNE T |

ToERT T i Wi R ||

¢« Let clouds pour, let thunders flash and roar, a mad
antent on hev lovey nunds nesthey heat nov cold ”’

At last, she reaches her lover’s place qute drenched
and dripping wet which extorts from him the remark —

THCHYRWT HATFARSRIAT HEFT |
Th: &M 9gq §T Aausaed: ||

¢ Maitreya  ( B ),from the flowers tbat grace her ear

Surcharged with rain, the drops have trickled down
And bathed her bosom like a young prince 1nstalled
The partner of imperial honours! ”

Inspired probably by Vasantasend's (Elﬁ':ﬁ%l:ﬂ) presence,

Charudatta ( 9T6&X ) goes in again for a description of
the pouring ramn, which he winds up thus —

l{?{: ﬁﬁqﬁﬁﬁﬁtﬂ%ﬁmﬁﬁ
gRReTstiad gudfr: i FEeme: |

*5
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See, lady, how the firmament anointed

With unguent of the black famala’s (El'mto' ) hue

And fanned by fragrant and refreshing gales,
Is by the lightmng tenderly embyaced,
As the loved lovd whom feaviessly she flies to !

A hint which the lady 1s by no means slow to take, and
so she throws herself into the arms of her lover !

Charudatta ( 9T8GA ) says —
T AEEINT |
THIE] ZRAARRATR TAgEes |
qEiRIgeEar 938 BRI gl ||
U= 79 |
AT A Gt
I FHIHAA TEARTEAA |
¢ NN o
AR FRAEHAASN
T e g |
« Reprove 1t not, for let the rain descend
The heavens still lour and wide the ightnings launch
A hudred flames, they have befriended me,

And given me her for whom I sighed in van,
Happy, thrice happy, they whose walls enshrme



39

The fair they worship and whose arms unfold
Her shivering beauties m their warm embrace.”

( Bad weather )

VI

It 1s bright morning, but Vasanantasend (Elwﬁ-'ﬂ) 1S
stillin bed When she 1s awake after all, the servant informs

her, that Charudatia ( 9K ) went away to the garden

Pushpakavandaka (WW) very early that mormng,
leaving word with Vardhamana (»:réqm) to drive her down
to the same palace While Vardhanaina (EI&ITF{) 1s getting
the car ready, Rohaséna (%I’E%rﬂ') Chévudatta’s ( 9% )

little Doy enters the scene with his nurse Radamska

( ALl ), Radanira ({{ﬁEﬁT) wants him to play with a

cart made of clay, b1t he cries for a golden one At this
moment Vasantasénd ( ﬂﬂ?@l’;ﬂ‘) sees him, and asks

who the charming little boy 15, and why he weeps. Being
told how the matter stands, she throws all her ornaments
to him and says —

«There go, love, get you a golden cart!'” It 1s from
this shght, but touching incident that the name of the play

Mwicchakatika (q@-ﬁ?ﬂﬂ ) or the toy-cart is derived

Vardhamina (En-f‘qﬁ) has got the car ready, but he
has to drive back to fetch the cushions which he has
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forgotten. During this \inter‘\l{'al, Prince Samsthdanaka’s
( M) carriage bound also for the garden
Pushpakarandaka (m) chances to pass by Charudatia’s
(HTQBT(T) gate, and Vasantasena (ﬂﬁﬁ%ﬂ]‘), taking 1t for
Vardkama,am':s ( qﬁqﬁ ) 1. e Chdyudatta’s ( qread ) gets
mto 1it, and drives, so to say, into the very arms of her
mortal foe  When Vardhamdna ( q&qr:r ) at last returns
with the cushions and 1s waiting at Charudatia’s (i'l'ﬁ{ﬁ)
door, dryaka (m‘zfq;) who has, in the meantime, got

loose and 1s prowling about for a hiding-place, finding the
carriage empty jumps 1nto 1t at once Here 1s a very pretty

mess no doubt ! The driver, thinking Vasantaséna ( q-d-

ﬁﬂ'l’ ) was mside by the ringing of Aryaka’s (an‘q‘q;)

chains which he mustakes for the sounds of her ornaments,
starts for his destination The conveyance 1s, however

stopped 1n the way by Chandanaka (m) and Vivaka
(&Riﬁ), Captains of the Watch, set by the King to arrest
Avyaka (:-mq‘q;) Chandanaka (m) would let 1t pass
being told that the car belonged to Ckarudatta (ﬁ]ﬁ);
but Vivaka (Eﬁ’{?ﬁ‘) objects to 1t, asking who 1s Chirudatta
and who 1s Vasantasend (ﬂﬁﬁ?ﬂ) ¢ Chandanka (%FQ?{E{{) :

Do you not know who they are ? If you know not Chdrudatta

('-'ﬂTQ‘{‘E[ ) and Vasantaséna (m), you know not

the moon and the moon-light when you see them together
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1n the skies  Who 1s therefthat {5 not acquamted with that
moon of mildness, that loti1s of I}ient, that liberator from
sorrow, that pearl, the essence of four oceans Charudatia

(a‘[gajﬂ) ? Both are of the highest respectability, the boast
and pride of the city, the lovely Vasantasend ( T )
and the virtuous Charudattn (m ) R4

TeT: | W AMARET T A 7 a1 T
¥ 2 AR ARG FEAE a1 W S,
AT W AeAERd TEAY T S,

T TOTR, SPNEH T 7 FA 2
TG T TFETRER T 2

TR [ 3% TR e [Rewt] ,
S R SRR '

Nevertheless, Chandanaka ( & h ) goes and looks
into the car and discovers ﬁrya/n ( a]ﬁ'cﬁ ), who throws

himself at his mercy Chandanaka ( HqeeAS ) grants 1t at

once remembering, that though a servant of the King’s, yet
he has some good friends 1n the rebel’s camp. But Viraks

( &) has his suspicions and must look nto the car for
mmself. Then ensues a war of words which endsin
Chandanaka’s (%F{FIEE ) beating his rival out of the field

6 |
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by argumentum bacubium, or n plan  English, by kicks and
blows. Aryaka (anﬁq;) now drives further on, accompanied
by sundry good wishes from Chandanaka ( m)

and provided with a sword which the captan of the watch
gives him @as a pass-port and a souvensr

( The Exchange of Carriages )

VII.

When Vardhanana ( q'étn:r) arrives with the car,

Chayudatia ( Araed ) sends Mastveya ( ﬁa'q )

to go and assist asantasen (Em?-‘(ﬁ:lﬂr) to get down.
Muastyeya (ﬁaq) goes to the car, and looks m,

but exclaims —

«“ Holloa ! what have we here ? This 1s not Vasantasend!

( ST ) It 1s Vasantasenas ( T )’

I suppose ! ”

Chavudatia (W) now goes himself, and being
struck by the appearance of the man in the car, asks who
he is; .iwyaka ( Blﬁ‘ai ) tells hum all about 1t and craves

for is protection. Churudatta ( qrecd ) assures him at
once of his protection as of his friendship and says —
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¢ My hfe I may resign, but cannot turn
Away from one who sues to me for refuge

Varadhamana ( El*:sl'qT"-l' ), remove these fetters ”

When Vardhamana (Ep-i'q'ﬁ ) has removed the fetters
Avyaka (Bﬂ&ﬂi ) asks Charudatta’s (m) forgivenes

for having, without his permission, got imnto his car, and
then there 1s an exchange of courtesy and civility which 1s

quite Indian  Charudatia (m) however, insists on
Avyaka's (Sﬂ'aiﬁ) keeping his seat in the car and he

orders Vardhamana (a*iﬂﬁ') to dnve him beyond the
limts as far ashe will He then prepares to leave the

!
garden when he sees a Sramanaka (a]qmq;) enter !

(The Flight of Aryaka [ s ]
VIIL.

This Buddha mendicant 1s no other than our friend

Samvdhaka ( ERIE ), who has now become a true
/

saint Sramanaka ( AR )a and who has now come here
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to wash his yellow robein a tankin the garden We find
him chanting the followmng verses which constitute the
chief tenets of his faith —

¢ Be virtue, fne;lds, your only store,
And restless appetite restiain,

Beat meditation’s drum and sore

Your watch against each sense maintain ,
The thief that still in ambush les,

To make devotion’s wealth his prize

¢ Caste the five senses all away,

That trrumph over the virtuous will,
The pride of self-importance slay,
And 1gnorance remorseless kill,

So shall you safe the body guard,
And Heaven shall be your last reward

¢ Why shave the head and mow the chin
Whuilst bristling follies choke the breast ?
Apply the knife to parts within,

And heed not how deformed the rest
The heart of pride and passion weed,
And then the man 1s pure indeed !

Meanwhile Samsthanaka (H@Wﬁi ), accompanied by
Pita (ﬁ? ), strolls that way and as soon as he sees the
f
Svamanaka ( TR ), he drives him away with kicks and
msults He then walks about the garden and indulges in his

characteristic punning and tomfooleries It 1s now nearly
noon and yet there 1s no trace of Sthavaraka ( TR )’

the coachman At last, Sthavaraka (m) arrives with



41

in the skies  'Who 1s there that 1s not acquamted with that
moon of mildness, that lotus of merit, that hberator from
sorrow, that pearl, the essence of four oceans Charudatta

(a‘r'q'd:-ﬂ) ? Both are of the highest respectability, the boast
and pride of the city, the lovely Vasantasend (ﬂﬂ'—'ﬁl%fﬂ'l’ )

and the virtuous Chdrudatta (am )f »
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Nevertheless, Chandanaka ( ~vadh ) goes and looks
into the car and discovers A»yakz ( a‘nﬁﬁ ), who throws

himself at his mercy Chandanaka ( JqaAh ) grants 1t at

once remembering, that though a servant of the King's, yet
he bas some good friends 1n the rebel’s camp. But Vimke

( #&) has his suspicions and must look mnto the car for

"himself. Then ensues a war of words which ends m

Chandanaky's (Wﬂi ) beating his rival out of the field
6
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by argumentum baculinum, or m plain Enghsh, by kicks and
blows. Aryaka (@]T&ﬁ) now drives further on, accompamed

by sundry good wishes from Chandanaks ( TZAh )

and provided with a sword which the captain of the watch
grves him %s a pass-port and a souvensy

( The Exchange of Carrages )

VIIL.

When Vardhamana ( E[ﬁtﬂ'a’) arrives with the car,

Charudatia ( qrGad ) sends Mazitveya ( ﬁ%ﬁ{ )

to go and assist Vasantasend (Erﬂ‘-‘d%’-‘-l’[) to get down
Maztreya (?fs’(q) goes to the car, and looks 1n,

but exclaims —

“ Holloa ' what have we here ?» This 1s not Vasantasend '

( T ). It 1s Vasantasenas ( TEAT: ),

I suppose ' ”

Chavudatta ( Fragd ) now goes himself, and bemng
struck by the appearance of the man in the car, asks who
he is, ﬁryaka ( Wﬂ’ﬂi ) tells him all about 1t and craves

for us protection Charudatia ( LT ) assures him at
once of his protection as of his friendship and says —
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¢¢ My hfe I may resign, but cannot turn

Away from one who sues to me for refuge

Varadhamana ( T ), remove these fetters "

When Vardhamana (qﬁqﬁ ) has removed the fetters
Avyaka ( W&ﬁ) asks Charudatta’s (m) forgivenes

for having, without his permission, got immto hiscar, and
then there 1s an exchange of courtesy and civility whach is

quite Indian, Charudatta (i’l’ﬁ{ﬂ) however, msists on
Aryaka’s (Bﬂ'ﬁﬂi) keepmng his seat in the carand he

orders Vardhamana (a’&ﬂlﬂ') to drive him beyond the
lumits as far ashe will He then prepares to leave the

!
garden when he sees a Sramanake (WFF) enter!

(The Flight of Aryaka [ s ]
VIII.

This Buddha mendicant 18 no other than our friend
Samyéhaka ( HH\HIE ), who has now become a true

saint .Smeanaka ( TR )a and who has now come here
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to wash his yellow robe n a tank in the garden e find
him chanting the following terses which constitute the
chief tenets of his faith —

‘¢ Be virtue, friends, your only store,
And restless appetite restiain,

Beat meditation’s drum and sore

Your watch agamst each sense mamntain ,
The thief that still in ambush les,

To make devotion’s wealth his prize

¢« Caste the five senses all away,

That triumph over the virtuous will,
The pride of self-importance slay,
And ignorance remorseless kill,

So shall you safe the body guard,
And Heaven shall be your last reward

“ Why shave the head and mow the chin

Whuilst bristling follies choke the breast ?

Apply the knife to parts withm,

And heed not how deformed the rest
IChe heart of pride and passion weed,

And then the man 1s pure indeed !

Meanwhile Samsthanaka (Hﬂ\'@]‘l’r‘ﬁi ), accompanied by
Vita (f%a ), strolls that way and as soon as he sees the
[

Svamanaka ( TR )s he drives im away with kicks and
insults. He then walks about the garden and indulges 1n his

characteristic punning and tomfooleries It 1s now nearly
noon and yet there is no trace of Sthavaraba ( TJTEH ),

the coachman. At last, Sthavaraka (e:ﬁ'@') arrives with
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the car 1n which Vasantasénd (EEIEI%'-T[) 1S Samsthinaka

( SERICEY ) goes to the carriage, and wants to get 1n but
falls back as soon as he perceives, that there 1s somepody 1n it

and whom he tales for a robber or a she-devil ! Vita (ﬁfé,"),
therefore, goes to see what the matter really 1s when

Vasantasina (EEFd%F-IT) tells hun how she came to be

smuggled into that place by an tercbange of carriages and
she craves for his protection which he grants, of course.

When Samsthdnaka (WW) comes to know, that
Vasanantasena (El%ﬁﬂr) 1s there, he falls on his knees
at once and declares his passion, but she spurns um with
her foot This throws Sumsthanaka (Hq\emq;) mto such
a fit of rage, that he is about to seize her by the hair
and drag her out of the conveyance, when Vita (ﬁ?{)

mterferes thus —

ST ST R ot |
T T TEASE RRITEIE: ||

¢« Forbear, forbear, nor rudely thus invade -
These graceful tresses. What destructive hand
Would roughly rend the creeper from the tree,

Or tear the blossom from the slender stem?

He then goes and hands down Vasantasénd ( q'ﬂq%m)
himself. Samsthdnaka (W) 1s still m raée and

entreats Vita (ﬁ'a') to kill her, saymng there was
i
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nobody to know anything about 1t in that wilderness, At
“which Vita (ﬁa) replies —

« All nature the surrounding realms of space,
The genu of these groves, the moon, the sun,

The winds, the vault of heaven, the firmest earth,
Hell’s awful ruler, and the conscious soul—
These all bear witness to the good or 11l

That men perform and these will see the deed.”

He then asks Sthdvaraka ( ®ETH ) also to do the
same and offers him all sorts of inducements, but 1 vamn
Sthavavaka ( (JIELED ) refuses powni-blam to do what ought
not to be done and 1s consequently chased away. Samsthdnakia

(Hﬂ;ﬂﬁm) now gets rid also of Vita (]%ra)

by a dodge, asking him how was it possible that one so
highly born as he was should kill a helpless woman ?
‘Which naturally provokes the following retort —

“ Bzlheve me, sir, 1t 1s of little import

To boast of noble birth, unless accord

The manners with the rank, ungrateful thorns
Are most offensive 1n a goodly soil.”

-
RRERAIIIRET T TSHABIRRIR |
Wl o eRian gaN woSiHg: ||

When they are both away, Samsthanaka (H’l@]‘l‘#ﬂi)

makes love to her again, but her reply 1s just the same —

“ . - . . I spurn you,
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Nor can you tempt me, abject wretch, with gold.

YERIURY AT TSR SFIHREAT 2
Can I leave

The mango’s stately stem to twine around
The low and worthless dhak ?

This exasperates him so much that he throws her down
and tries to choke her, while Vasantasénd ( aﬂ'ﬁ:{‘ﬁn )

keeps on crying —
WZQW&W'
mﬁwﬁﬁm@ﬁwﬁl
™ Y AT |

“Oh' my dear mother! Oh, my loved Charudatia
( Hqroacd ); Too short and imperfect are our loves

No more
But this: bless, bless my Chavudatta ( ¥ree) | ¥
Wo WY TG TR TITE
T TEEDTI 2 SR TR | SR,
e AW 9A AREAY |

Sam ¢ Still do you repeat that name, once more, now
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(seizing her by the throat) Vasan (In a struggling tone )
Bless my Chdrudatta ( FREA ).

When Vita ( & ) comes back and learns what has

taken place, he bursts out saymng —

Tigodiemanest Rafear arar &Ry
erEEaer | gaas | HerEig |
FSEae | geEyled | @ armme |

« Alas! Vasantasind ( FEAGAT )

The stream of tenderness 1s now dried up
And beauty flies us for her native sphere
Adorned with every grace, of lovely aspect
Radiant with playfulness, alas! poor wench,
River of gentle feeling, 1sle of mirth,

And friendly refuge for all such as I am ”

Samsthanaka (HW ) wants to appease and conci-
liate hum by offering hum dress, ornaments and distinction
but he rejects them openly, declaring, that like a snapped
and stringless bow, all friendship between them was now
at an end, that he was glad to serve him so long as he was
free from crime, and that there was danger as well as
disgrace 1n associating with him any longer He then

turns his back on Semsthanaka ( m ) for ever, and

jons Sarvilaka (’{I’l%iﬁ ), Chandanaka ( EoCE ),
and other friends and partizans of Aryaka (Btna'éﬂ)
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(311’&5) As to poor Sshavaraks ( Wﬁ'{ﬁ'{), Samsthanaka
( SEASIEEY ) gves hum a doucenr of costly ornaments and
orders him back to the palace; but as soon as he arnves
there himself, he locks him up aloft ;n a room to prevent
his giving damnatory evidence There let him lay! He
then covers his victim with a quantity of dry leaves and
makes up his mind to accuse Charudatta ( RS )
of the murder he himself has just committed. He 1sabout
to leave the garden when he espies the Buddhist mendicant
whom he so roughly handled before. In order to avoid
such an 1mauspicious sight, he jumps over a broken wall
and escapes. Samvahaka ( El-'{\ﬂ'l’{iﬁ) the Buddhist

monk, puts his robe 1n the sun over the pile of dry leaves,
when lo ! asoft fair hand stretches from beneath which he
has no difficulty 1n recognising as that of his benefactress

Vasantasena (Era'v-ﬂ%ﬁ'r ), Mutual greetings and reciprocal
gratitude ! Samvahaka ( HHARH ) then escorts Pasautasend
( qﬂ"'ﬂ%l';ﬂ ) whom he calls a follower of Buddha, to a
Vihava (ﬁ{l’{), or Buddhist convent close by, where

dwells a holy sister, who will take care of her and nurse
her. Let us leave her there for a while to take some rest
after all the sufferings she has undergone

( The strangling of Vasntasend )

( AT ).

1



IX.

The floor 1s.swept, the seats are placed in order, and the
Hall of Justice 1s ready for the reception of the Judge and
his joint-agsessors~ As the Judge enters the Hall, he
delivers himself of various reflexions about the intricacies
of his office which he winds up with the following sketch of
what a judge ought to be —

ATER: FISTTAREGRIS! TR T TR
A FEgEy TR T8 G |
TN WerEEEERal T R0 ||

¢ A judge should be learned, sagacions, eloquent, dispassi-
onate, impartial, he should pronounce judgment only
after due deliberation and inquiry ; he should be a guardian
to the weak, a terror to the wicked, his heart should covet
nothing, s mind be intent on nothing but equity and
truth, and he should keep aloof the anger of the king "

Samsthanaka (Eq\@?ﬂ?{aﬁ ) dressed 1n his best, enters
the Court and lays a plant against Chdrudatia ( k([ TAS
for having murdered Vasantasend (ﬂﬁ%ﬁT ) in the garden
of Pushpararanduka ( T5qHSH ), for the sake of her
ornaments The judge sends for Vasantasena’s ( EER@IHT)
mother who, after some hesitation, admits that her
daughter went last might to Ch(irudatta’s( qrecd )
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house. Charudatia (Hl’ﬁ'{ﬁ) 1s also sent for, and the

first thought that strikes him when he receives the summons
18, that they must have got a clue tothe hand he hadin

expediting Avyaks (Cﬂﬁiﬁ) beyond the hmits. Ewil

omens of all kinds stare him 1n the face as he starts, and
when he reaches the Court, the impression 1t produces on
his sensitive mind 1s given 1n the following lines —

RFER A Eee, SUHTSEEed ,
ARG, ATIATReTSE |

TR RS R, Eﬁrzremﬁwq,
Afgoore = TomTl e SRR )

“ The Court looks like a sea , its councillors

Are deep engulfed 1n thought, its tossing waves
Are wrangling advocates, 1its brood of monsters
Are these wild animals—death’s ministers,
Attorneys skim, ke wily snakes, the surface,
Spies are the shell-fish cowering * midst its weeds

And vile informers, like the hovering curlew

Hang fluttering o’er thence pounce upon their prey
The beach, that should be justice, 1s unsafe,
Rough, rude and broken by oppression’s storms ”

A graphic but not a very flattering picture! The impres-

sion, however, which Charudatia ( iﬂﬁ{-‘ﬂ') himself pro-

duces on the Court and especially on the Judge 1s very
favourable. Says the Judge --
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¢ Observe him, that face and form never give shelter to
causeless crime  Appeavance s a test of chavacter, and not
only 1n man but wn elephants, horses and kine, the disposstion neves
dewiates from the pevfect shape,”

He 1s courteously asked, if he has any laisorn with a young
courtesan called Vasantaséna ( ERF?I%'HT ) After some

delicacy natural to a subject of this kind, he admats that
he has Being asked about her whereabouts, he replies,
that she was at his place last evening, but he does not know
where she may be for the nonce, nor how she left his house
on foot or 1n a carriage. At this stage of the proceedings

Vivaka ( Eice ) one of the Captans of the Watch, the
rival of Chandanaka (WEE ) enters the Court and
deposes, having that morning stopped a car on the road,
belonging to Charudatia Hqreed ) and Vasantasena
(ERFEI%HT) to the garden, Pushpakayandaka ( gsqq,-{ugqq),
which further implicates Chdrudatta’s( W) case,
Vivaka (Emiﬁ ), 1s asked to go to the garden and find

out if the body of a murdered female was lying about there,
He goes and returns, and deposes having just ascertained,
that the body of a murdered woman has been carried off
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by the beasts of prey ! The Judge ashs Chdrudatta (i’ﬁ{ﬁ’)

for an explanation, but he declines to tay anything parti-
cular 1n answer to such mali ious and foul calumnies and
only adds —

- N
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¢ For me—yo't know me—would I pluck a flower,
I draw the tender creeper gently to me,

Nor rudely rob 1t of its clustering beauty

How think you then ? Could I, with violent hands,
Tear from their lovely seat those jetty locks

More glossy than the black bees’ wing, or how

So wrog my nature and betray my love,

As with remorseless heart to blast in death

The weeping charms that vainly sued for mercy ?'”

This 1s no defence, no explanation, and so the Judges order
that Charudatta’s ( R I LT ) seat beremoved Charudatia
( 9™ ) now sits on the ground, and bewails his dire
fate He wonders what has become of Mastveya ( 3‘5\@)
whom he has sent to Vasantasena’s (JE-GEAT )
house to return those jewels which that lady had lavished
on Chdrudatia’s ( L ) son to buy a toy-cart of gold.
Right enough, Maitreya ( ﬁs?q ) was on his way to V:suntnsmu

7
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(EﬁFﬂ%ﬁT , but meeting Rebhsla (.(\l’ﬁ'é?)and learning
what in the meanwhile had transpired with regard to his
friend Chdvudatta (awa;ir ), off he goes to the Court

and appearsin the Judgment Hall He has the jewels
safely hidden 1n his girdle He at once falls to abusing
the king’s brother-in law, and threatens to belabour him
with a staff as knotty and crookéd as that scoundrel's
heart A scuffle ensues 1n which the jewels tumble down
out of the folds of his girdle This makes Charudatta’s

( YI&EA ) case worse than ever, and the ]udgee'hang
down their heads Crossexamined, hoth Charudatta(HTGEN)
and Vusantasend’s (qﬁ"ﬂ%l’:ﬂ) mother admit thac the jewels
belong to Vasantasena ( FHAGT ). The Judges ask him
agam to clear himself, but Charudatta ( qregd )
driven by despair, and 1n the bitterness of agony for having
lost Vasantasena ('e'{EFE[%Fﬂ ) for ever, eaclaims ¢ Yes,

let that man proclaim, if he will, that I am a wretch who
1gnores this world as well as the next, and that I have put
an end to the lovelest of all women !

T @y TN QRS |
eﬂtﬁﬁﬁT“ AN SPTE ||

The chain of circumstantial evidence agamnst Clarudatta
( g ) now seems complete, and the Judges find him
guilty. But the matter us, referred to the king Pala[m
(tr[ﬁ ) who orders Clmmdatta(%rrﬁ?'ﬂ ) to be 1m-.
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paled at the southern cemetery, As Charudatia ( Jreca )

1s bemng led by the officers, he makes the following
reflexions —

2 TR A TR |
o @g wgireT arsta Fqon &
g2 AdwARY TS TEAGTH: |
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¢« It 1s thus that eval councillors impel

The heedless prince into the scorching flames
Of fierce imquuty, and foul disgiace,

.\nd countless victims perish by the guilt

Of treacherous ministers who thus involve
Both prince and people 1n promiscuous ruimn.

»

( The Court of Justice )

X.

\s Charudatta ( Hread ) 1s being led to the place of
execution by the Clmnddlas( HOSTSI. ), all Ujjaymn1 turns

out to have a look at him. Young and old, rch and poor,
‘men and women of all classes and conditions alike mourn
for the good and innocent man, overtaken by Fate.

Charudatia ( =G )—
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« Erom every window lovely faces shed

The kindly drops and bathe me with their tears

When one of the Chandala's ( qoSTaT. ) bawls out the
sentence, proclaiming him to be a murderer, and doonung
him to an infamons death, Chdrudatta (ﬁ'lﬁa\?{) puts his

hands into his ears and cries out in anguish —

==
RIRIEEELPEOEEUn
FRIAAEFarTERE |
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¢ Dreadful remorse—to hear such wretches herald
My death, and blacken thus with lies my fame ,

And shall I,

. Alas ! Vasantasend (EIHT'H%FN ), who have drunk

Thy nectared tones from lips whose ruby glow
Disgraced the coral, and displayed the charms

Of teeth more pearly than the moon's chaste light,
Profane my ears with such envenomed draughts
Of nfamy whilst my soul 1s free ?

Al this stage, Rohasend (ﬁﬁ%ﬁT ), led by Maitreya
. ﬁi\m ) meets him and a touching scene ensues. \\hen
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the afflicted boy harshly demands from the Chandalas

( A OS3T: ) whither they were leading his father, one of
them pertinently replies —

A G ARSI SRE A |
aﬁaﬂaﬁwamam. |

«“ Hark ye, my boy they who are born Chanddlas
( Hoser. )are not the only ones, they who oppress the
vertuous ave Chindulas (HP@T@I:) too!’,

Rohasena ( I[E'HF[ ) entreats the two Chundalas
(W > to take and kill him rather than his father

who takes him mto lus arms and says —

T AT TREETRRE |
HACARIR EIEISTH ||

¢ This 1s the truest wealth, love equal smiles
On poor and rich , the bosom’s precious balm
Is not the fragrant herb, nor costly unguent

But Nature's breath—affection’s holy perfume
1leie the sentence 1s again proclaimed which agan
eatorts from 1ts vicum the following confession —
¢
THISE, SARAFA TRAHAI
T, sl SR |

oo
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This 1s the heaviest pang of all, to think
Such bitter fiuit attending my closing life

And oh ! what anguwsh, love, to hear the calumny

T'hus noised abroad, that thou wast slain by me ”

From a high balcony in the palace where he has been
kept w1 duvance vile by Sawmsthanala, (G'J-TW) Sthawvaraka
( L IIEECD ) hears the proclamation, condemning
Charudatta (i’l’ﬁﬁ ) an 1gnominious death He

bawls out, but nobody m the crowd hears him So he springs
from the high balcony, though at the imminent risk of his
life, and lets the whole cat out of the bag. Samsthanaka

( Hl{\{ﬂ'[ﬂ’nﬁ ) seeing the turn things have taken so suddenly

tries to wheedle his guondam coachman and slave to silence
by a pair of golden bracelets, but finding that Sthdavaraka

( ®EGh ) would by no means give in, turns against

him and calls hint a thief and a scoundrel whom he had had
locked up for having stolen those golden bracelets Thus

ev-:an Sthavaraka's (mﬁﬁﬁ ) evidence does not mend
matters much 1n Charudattos(qGER) favour  Samsthanaka

GHEITTR ) now hurries the executiners on, and they hit
Chumdatta (i’rﬁ{ﬁ ), e - ab'hlch Chidrudatia ( g )

' sayS —
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« [ fear not hlows, 1n sorrow plunged,

Think you such lesser ills can shahe my bosom ?
Alone I feel the flame of men’s vepovis,

The foul assertion that I slew my love

The executioners now toss up to find out whose turn for
kilhing 1t would be  They ask his forgiseness for having to
do their duty They ask lim, 1f he has anything to say,
and hereplies —

TR AR e Aty AT
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¢ If virtue yet prevail, may she who dwells
Amongst the blessed above, or breathes on eatth,
Clear my fair fame from the disastrous spots

Unfriendly fate and man’s accusing tongue have fixed
upon me.”

They are now close to th#y southern cemetery, and
Chévudatta ( raeca ) sickens at the very sight of 1it, Tt
!
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1s the eleventh hour Every thing 1s now ready for the
ghastly spectacle, the horrid denouement The executioner
even raises his sword and strikes him, butit dropsas a
thunderbo.lt on the ground Meanwhile, Vasantasend
(El‘(-'rr‘d‘ﬂ’-'-ﬂ) panting and woebegone, and led by the Buddhist
mendicant suddenly appears on the scene and clears all

doubts and solves all difhculties Chdrudatta ( e )
says —

agraaT it B aweTer ¥ R fifem |
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“ Vasantasena ( FE=aIYT )—

Can this be she ? or has another form like hers
From heaven descended to my succour ?

Speeds she from spheres divine, 1n earthly charms
Arrayed again, to save the Iife she loved,

Or comes some goddess in her beauteous likeness ?”

/
Charudatta ( EHEKEI) reccgnises m the Sramanaka
(&TH'U'I'EH') his old servent Samuvahaka (m),
At this stage Savwlaka (iﬁﬁ)arnves to announce

that dvyaka ( Slﬁ?ﬁ ), having killed [alaka (WEH),
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has ascended the throne, has appointed Ckarudatta (%l'rﬁﬁ)
the governor of Kusuwvatr ( $QTF:{E|°|‘ ) on the niver Vena
(9 ). and asked him to take Vasantaséna ( q’ﬂ'«-—d‘a:n )
unto s wife Sarwlaka (Q‘l‘ﬁaqa‘) —

fewa @t | sHGAwROERYR-
N\
gl o v |
A Perewar Rrosdd
- . ~
St TRMRETIERT, |
¢ Long has this noble Brahmin
Mourned his sullied brightness like the moon
That labours 1n eclipse, but now he bounds
Again to honour and to happiness,

Borne safely o'er a boundless sea of troubles

By firm affection’s bark and favourmng fate ”

Samsthanaka (Wﬁi’ ) 1s dragged before bim and

left to his mercy The mob would rend him to pieces and
cast his carrion to the dogs The wretch i utter agony
and despaur, ‘throws himself at Charudatta’s ( e )

feet, and 1mplores bis mercy Chavudatta ( reed )
grants 1it, of course When Sarvslaka ( MG ) wonders  at
his conduct, Charudatia (Wﬂ ) replies ,—
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T, (AR) IrRREdE] HOeA: THEA .
¢¢ An hunble foe, who prostrate at your feet
Solieats quartes, must not Seel your sword.

His punishment be mercy
Loose him and let him go ™"

Misfortunes never .come alone News arnves that
Ch«‘rmdatta’s( qreed ) w:fe has prepared herself a funeral .
ptle and 1s about to burn herself Chamdatm ( Jreadq )

arrives just in time to ptevent the ¢ cmtmtrophe Charudatta
(= ) i —
| Y St e i RS sqaEnd e |
FEAISAT FMATGRIT R WA H/UI ]
¢ My dearest love, what frenzy drove thy mind
Te seek destruction whilst thy lord survived ?

Whilst yet the sun rides bright along the sky
The lotus closes not 1ts amorous leaves

Restored to her lord, Chdrudatia’s ( g ) wife now
welcomes Pasantasena ( W-ﬁ%ﬁl‘[ ) as her dear sister and
embraces her Samuahake ( HYETER ) 1s made the chief

of all Vikaras ( ]"o\'ng ) m India, Sthdvavaka (&Jﬁ{aﬁ' )
1s manumitted , while Chandanaka ( qeaeh ) gets the
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place which Samsthanaka ( W) once heM as the

head of the Police Every body has now got what he or she

deserves Sarvilaka ( ilﬁ?;‘éﬁ' ) asks, if there be anything

else that he might desue? To which Charudatta (ﬁ'lﬁﬁ),
replies —

T Al aRoagiaa: TIENIH: |
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« Since Aryaka enjoys the sovereign sway,

And holds me as his friend , since all my foes

Are now destroyed, save one poor wretch released,
To learn repentance for his former faults,

Since my fair fame is again clear, and this

Dear girl, my wife, and all I cherish most

Are mine once more, I have no fuither suit

That asks for your indulgence, and no wish

That 1s not gratihed Fate views the world

.\ scene of mutual and perpetual struggle,



64

And sports with life as 1if 1t were the wheel

That draws the limpid waters from the well.
For, some are raised to affluence, some depressed
In want, and some are borne awhile aloft

And some hurled down to wretchedness and woe
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( Selections )
POVERTY.
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Empty 1s the house of the childless, empty 1s the heart

of one who has no friends, the unmiverse 1sa blank to the
block-head, and all 1s desolate to the poor —Act I.

(3) & % Faearana R
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* Tis true—I think not of my wasted fortune.
As fate decrees, so riches come and vamsh
But I lament to find the love of friends
Hangs all unstrung because a man 1s poor
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And then with poverty comes disrespect,
From disrespect does self-dependence fail,
Then scorn and sorrow following overwhelm
The intellect , and when the judgment fails,
The being perishes, and thus from poverty
Each 1ll that pains humamty proceeds —Act, I

(¢) 9! JET R g0 |
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But poverty 1s aye the curse of thought

It 15 our enemy'’s reproach, the theme

Of scorn to our best friends and dearest kin

I had abjured the world and sought the hermitage,
But that my wife had shared 1n my distress -Act, I

(d) REIARIRTET TG TFATEHIATY
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(d) Alas! 1t does embitter poverty
That then our friends grow deaf to our sorrows.
And lend a keener anguish to our sorrows
The poor man'’s truth 1s sorned the tender hight
Of each mild vutue languishes, suspicion
' Stamps hith the perpetrator of each crime

That others are the authors of , no man seeks
To form acquaintance with him, nor exchange
Familar greeting or respectful courtesy
If ever he finds a place 1n rich men's dwellings
At solemn festivals, the wealthier guests
Survey him with disdamnful wonder, and
‘Whene'er by chance he meets upon the road
With state and wealth, he sneaks into a corner
Ashamed of his scant covering, till they pass,
Rejoicing to be overlooked Believe me

He who incurs the guilt of poverty
Adds a sixth to those we term most hemnous.-Act, I

(¢) HRMIHRE T Sh (A 97 qwE |
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How can that man be said to live, who lives

A pauper, and whose gratitude and wrath

Are barren both ? The bird whose wings are clipped,

The leafless tree, the desiccated pool,

The desolate and the toothless snake,—

Are all meet emblems of the hapless wretch

Whose festive hours no fond associates grace

And brightest moments yield no fruit to others —

Act, V.

WOMAN

- - . -
(¢) S TEQ &, AST 9GS |
T T Y qE AfT—raar ||

An elephant may be held by a chain

A steed be curbed by his nider’s art,

But even go hang, if you cannot gain
The only bond woman obeys—her heart —Act, I,

(b) SHTTEAN TO A1 A J Sy = iy 7 At |
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Ah'! what a fool 1s man, to place his trust

In woman or 1n fortune, fickle both

As serpent nymphs ! Be woman'’s love unwéoed

For humble love she pays with scorn. Let her

First proffer tenderness, and whulst 1t lasts
Be kind, but leave her as fondness cools —Act, IV.
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The ocean waves

Are less unsteady and the varying tints

Of eve less fleeting than a woman’s fondness
Wealth 1s her aim, as soon as man 1s drained
Of all his goods, like a squeezed colour bag
She casts him off —Act, IV

(d) o AT §IT T FY T TRAREIIAT |
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(d) Nay, she can look devotion
To one man whilst another rules her heart,
And even whilst she holds i fond embrace
One lover, for his rival breathes her sighs

(¢) AR am gean ferRaRe: |
TEOT g qTive AeRARE ||

(¢) Nature 1s woman’s teacher and she learns

More sense than man, the pedant, gleans from books
Act, IV.

DEMI—MONDE

(a) CEUSFEEETERIA! SRawT,
freor R AT |
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The dwelling of a harlot 1s the free resort of youth A
courtesan 1s a c1eeper that grows by the road-side—her person
1s an article for sale, her love a thing that money will buy,
and her welcome 1s equally bestowed upon the amiable and
the disgusting The sage and the 1diot, the Brahmin and the
out caste all bathe 1n the same stream and the crow and the
peacock perch upon the branchesof the same creeper The
Brahman, the Kshatriya, the Vaisya and all of every caste
are ferried over the same boat , and like the boat, the creeper
and the stream, the courtesan 1s eqnally accessible to all —

Act, I

@ &RiaT e fAear,
Praraaica ged = g Reagra |
TEART HES—EHIIT
A W—ﬁw?@'ﬁﬁm: !

¢ Tis wisely said, for money woman weeps
And smules at will, and of his confidence,
The man she trusts not, craftily beguiles
Let then the youth of ment and of brith
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Beware the wanton’s charms, that baleful blow
Like flowers on charnel-ground —Act, IV

(¢) ¥ qaamt ARHTRER T Tea T g |
JT: RN A WAl TSN AT JATEITFAT 1|
The lotus blooms not on the mountain’s b;ow,
Nor bears the mule the burden of the horse,

The grain of barley buds not 1nto rice,
Nor dwells one virtue m the breastof woman-Act,IV

GAMBLING
o R AW gever st T |
T TR A iR
o C
T &&= ARSI |
i fermmmaett
PR ggurerd S ||
55 T i PR e |
N
W W oo & AL Goid ||
Gambling 1s to the gamester an empire without a throne,
he never anticipates defeats but levies tribute from all and
liberally disburses what he obtains, he enjoys the revenue
of a prince, and counts the opulent among his servants.

Money, wife, friends,—all are won at the gaming—table and
all 1s gaind and all lost at play —Act, I

A MAIDEN'S LONGING
(a) T AT AT AT TK | §F a1 A SO |
7 g f Rt A wvera fimiy ||



72

(0) RIS TR TG TAR WG GO |
o] g st &l w9 g q S )

(a) Or rage on, Indra, still pour thy deluge
And launch thy hundred shafted bolt in vaimn
Thou canst not stop the faithful maid that flies
" To lose her terrors m a lover’s arms.

(b)) If the clouds roar—e'en be 1t 0, 1t 15
Their nature—all of men 1s ever savage.
But gentle lightening, how canst thou not know
The cares that z;.gltate the female bosom ?-Act, V

' LOVER'S MEETING.
| I A9 ATl S
g A A fApEar T = |
Gl CRICEE |
T ARFARG JaTT: ||
FEEAT AR | SR ST

Lady, believe me, every day has passed

Most heavily, and sleepless dragged my nights,
But now yout charms appear, my cares are over,
And this glad evening terminates my sorrow
Then welcome to my bower--be seated.—Act, V.

IN THE GARDEN.

(@) A0S g AT g Rt HEAit |
RN IR AR qRERR || -
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Tis true, like wealthy merchants are the trees,

Who spread 1n clustering flowers the choicest wares ;
Amongst them busily the bees are straying

To gather tribute for the royal hive —Act, VIIL.

(b) T AREE |

s+t & 76 RRSTRNANGT: HASIrE@aaiSa: |
T WA TR T G 57 A P )

Look round the garden , mark these stately trees,
Which duly, by the king’s command attended,
Put forth abundantly their fruits and flowers,

And clasped by twining creepers they resemble
The manly husband and the tender wife -Act, VIII

NOON.

PTG FRGEITHFAE (AR Mg
gomder Frfia F g 9wt T aRe |
FrgRRTEHa g At A
T JRwTE = SR F 9 Farare |

«Tis true the cattle dozing 1n the shade

Let fall the unchamped fodder from their mouths,
The lively ape with slow and langud pace

Creeps to the pool to slake his parching thirst

In its now tepid wateis, not a creature

Is seen upon the public roads, nor braves

One solitary passenger the sun —Act, VIII

10
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MUSIC OR SONG.

T T A GH € T WETa o Sied 9 el d |
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Smooth were the tones articulate and flowing,
With graceful modulation sweet and pleasing,
And fraught with warm and passtonate expression.
So that I often thought the dulcet sounds
Some female, stationed covertly, must utter
Still echoes 1n my ears the soothing strain,

And as I pace along, methinks I hear

The languid cadence and melodious utterance.
The Vina's sweet notes, now gently undulating,
Now swelling high, now dying to a close—

Sporting awhile 1in desultory descant
And still recurring to the tasteful theme —Act, III.

THE MUSIC OF RAIN DROPS.
qrey IR Feuy a7 RieTg & afeey qued |
TGO 9 ARTHMRASTIARYT Jai~d g/ ||
The drops

Fall musical, and pattering on the leaves
Of the tall palm, or on the pebbly ground,
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Or 1n the brook, emit such harmony
As sweetly wakens from the voice and lute -Act, V.

NATURAL DISPOSITION

qeTeEARIal A TR IRAG |
SFARBITGH! A TR AT ||
ATERAG 7 A TG |
Fsfy e % T TR
There 1s no changing nature , nothing can keep an ox out
of a field of corn, nor stop a man who covets another’s

wife There 1s no parting a gamester from the dice, and
there 1s no remedy for an innate defect —Act, III

EXCELSIOR

(o) TOE R} Fdeq: ST QO T |
TOTTRT ARRIST SRR & ||

(b) TOTTA: TRNIT FHTAT 7 PRI YOI |
TG TARe AR gy ||

(a) Man should always strive after excellence A
poor man endowed with virtues 1s far richer than the worth-
less rich.—Act, IV

A man should always aim at peifection, for, there 1s
nothing unattainable by excellence. It 1s by uncommon
excellence that the moon has acquired his supremely high

l
place on the forehead of Ssva ( R )—Act, Iv.



76
TRUTH
T §E T S GART T AR I |
T & AR A GIRHRA T ||

Truth afone 1s 1nternal satisfaction not to declare the
truth 1s a crime, the truth 1s readily told, seek not to con
ceal 1t by a lie,—Act, IX

Finis

BaACl.n
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APPENDIX A.

Bombay Branch Rovar AsiaTic SocieTy.

A meeting of the Society was held on Thursday, the 13th
instant, Dr. P Peterson, President, in the chair - There
were also present — Drs, J. Gerson Da Cunha, Atmaram
Pandurang, and D. A. De Monte, Dewan « Bahadur
Manibhai Jessabhai, Professor H M Bhadkamkar, Messers.
Tribhuvandas Mangaldas, S T. Bhandare, K R. Kama,
R. P. Karkana, Camrudin Amrudin, A. H. Nazar,
Archibald Constable, Murary Gokuldas Dewyp, Dr
Nishikant, and the Hon’ble Mr. Javerilal U Yajnik,
Honorary Secretary

The minutes of the last meeting were read and confirmed

Dr Nishikant then read’'a paper on Mncchhakatika
the Sansknt drama by Sadraka, of which the following
is an abstract. (left out )

The Honorary Secretary made remarks on the paper and
moved a vote of thanks to Dr Nishikanta for the interest-
ing paper he had read.

The President with a few observations put the vote to the
meetsng, and 1t was carried by acclamation.

«« Tue Tomes of Inda ™, 18th August, 1896
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APPENDIX B
REVIEWS

TuHree LecTures REemiNiscences or GerMaN Uni-
veErsi1Y LiFe , THE True THEoOsorH:ST, and the
MRICCHAKATIKA, or the Tov-CarT By Dr Nishikdnta
Chittopidhyya, Ph D Bombay, 1895

THis book contains Lectures dehivered before different
audiences at Hyderabad by D1 N K Chattopadhya, one
of the two Bengalis known by the same DBrahmin name,
who have settled in the Deccan. Many years ago, Dr
Nishikanta studied at Leipzig, and, having entered with
zest there into the spirit of the, various phases of student
life, he has been able to present a graphic account of the
studies, the clubs, the associations, the athletics, the
teaching Faculties, and the degree-giving of the German
Unmniversities, ending with a shetch of the story and of the
mner meaning of Goethe’s “IFaust”

The second Lecture relates to Hindu philosophy 1In
this Dr Nishikanta dwells with eloquence on the funda-
mental importance in all religious systems of the thiee
great principles of Truth, Justice, and Charty, as com-
pared with non-essential rules—such as those relating to
food and drink, and ascetic modes of ife  He quotes from
Buddha’s discourse on the Trammng of the Law of
Righteousness, where, after referring to the two extremes
which a2 man ¢ who has renounced the world should
carefully avoid "—the one, of low self-gratification, the
other, of self-torture —Buddha continues thus ¢ There Is,
however, a middle way, O saints, which avoides both
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the estremes—a way discovered by the T'athagata—which
opens the eyes and clears the ntgllect, which gives consola-
tion, and at the same time leads to higher wisdom, to
perfect enlightenment, and to the Nirvana'! What 1s this
middle way, O sants, discovered by the Tathagata, and
which gvoids both the extremes? Venly, 1t 15 The Noble
Esght-fold Path —

Right insight, Right endeavour,
Right speech, Right behaviour
Raght lining, Right stiivning,

Right caution, and Right mediation

This, O sants, 1s the middle way that avoids both the
extremes, and leads to enlightenment and to the Nirvéna !”

The third Lecture has been divided into two It begins
with some rematks on the Hindu drama, which as in most
woantries, seems to have origmated 1n rites of worship  In
the carrymg out of these, music and dancing, and repre-
sentations were adopted to produce effect, and dialogues
formed an 1mportant element 1n the sacred hymns, treatises
and epic poems Among the early Buddhists the theatre
was known, social intercourse existed, after the time of
tlexander the Great’s invasion of India, between the
Hindus and the Greeks, and 1t 1s probable that the more
defimite dramatic compositions were the results As to
the date of the well-known Mncchakatikd or Toy-Cart,
there ssimuch difference of opinion  Prof H H Wilson
placed it i the first century of our era, partly on the
ground that Buddhism seemed to have been flourishing at
the time when 1t was written The name Toy-Cart 1s
derived from a slight incident at the begiming of the sivth
act, as to a little boy, son of the‘hero, who playing with a
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cart made of clay, cries for one of gold, whereupon the
heroine of the play thiows to him her ornaments, and tells
him to get a golden cart This drama, as Dr N K, Cha-
ttopadhya, ghserves, 1s pecuharly illustrative of the habits
and custorps, and of the wvirtues and vices of the period
which 1t represents It 1s *a mixture of the realistic and
the romantic,” and a sort of looking-glass for the age and
society 1t'depicts He gives a detailed analysis of the numerous
varied characters—some very amusing—and of the plot,
which, as usual in Hindu dramas, has a good ending. It
contains many poetic passages, several of which are
translated at the end of the book We add a remarkable
description of a storm ( not quoted by the Lecturer ), as
follows —
“The gathering gloom
DNehghts the pea-fowl and distracts the swan,
Not yet prepared fo1 periodic flight
The purple cloud

Ralls stately on, g1t by the golden lightning

As by a yellow garh, and bearing high

Che long white line of storks

Fiom the dark womb, in raprd fall descend

I'he mlvery drops and, ghttering mn the gleam,

Shot from the hightmng, buight and fitful speikle,

Tnke & rich fiinge rent from the 10be of heaven

The firmament 15 filled with scattered clouds,

And, as they fly before the wind, then forms,

Asn a picture, image various shapes ,

In semblance of storks and soaring swans,

OF dolphwms, and the monsters of the deep

OF dragons vast, and pmnacles and towers ™

The Influrn Magune and Remew, May 189%,
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APPENDIX C.

“Three , Lectures.” Dr Nishikant Chattopidhyaya,
amongst several other of his literary recreations which 1t 1s
our misfortune not to have seen has produced a booklet
containing three lectures A copy has been courteously
sent to us with a kind request, that we should natice 1t 1n
these columns, and to this task we apply ourselves with
considerable diffidence ‘‘Remimiscences of German Univer-
sity Life ” 1s written with a command of English rarely
possessed by any but a Native of Great Britain and not
by him, except he be a writer of some note, though honesty
forces us to confess, that there are passages in  his booklet
in which a non-acquamntance with English idioms my be
detected by a hypercritical eye. Student ife 1n Germany,
though surrounded by pleasant and tempting distractions
»demands, 1f 1t be meant as a serious undertaking, a severity
of application and a system of assiduous study which, 1 our
Enghsh Universities, 1s exceptional , hence we find, that an
ordinary German student who has undergone his complete
curviculume, 1s generally better grounded than one of our
own graduates who has undergone a corresponding ordeal.
Education though“made in Germany” 1s much to be desired
when obtamable cheap and of good quality, and under
German Professors it 1s both. Dr Chattopddhyaya gives us
some exceedingly agreeable ghmpses of hfe amongst German
Students and P:iofessors, from Matriculation to graduation
He deseribes his own successs with becoming pride of
fidelity, and we gather from his sketch that, i Germany,
a candidate for a Doctor’s degree 1s spared at least one
mortifying feature of his installation, that 15 inevitable 1n
England, where he 15 1interrogated—* dmd-est creare ?
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‘e Ex nihil facere ”' 1s his humble reply. ¢ Ergo te doctorem
creamus '’ 1s his consoling, 1f not too flattering assurance
In Germany, doctors of law and philosophy are not r eaied
but invested, without imputation on their self-esteem or
their intrinsic entity Of Dr  Chattopadhyaya’s other two
essays on ¢ The True Theosophist” and ¢ The Mriccha-
katikd, our non-famihanty with Sansknt literature will
prevent our saymng much They are wntten mm a wenrd
mystic spirit which does not inspire us It 1s obvious, they
are well elaborated and display scholarship, but they are
somewhat beyond us In Homer's pleasant epic, in the
tragic muse of Sophocles, the quaint history of Herodotus,
the abstruse speculations of Plato, the ingenious inventions
of Archimedes, or the tangled geometrical acquirements of
Euclid, we can find dehght and instruction, as so many past
generations have done before us, because we can transcribe
their thoughts and famibiarise ourselves with therr history ,
but thése dreamy mythologies of Dr Chattopidhyéya
elude our grasp, and we feel like bemghted travellers tryng
to follow some Wil O’ the Wisp out of a morass. Our
own short comings are, howeser, merely personal; We have
before us a beautifully wntten trio of essays, m which
depth and breadth of study, cultivation of mteslect and
expression, and variety and eatent of.xeadmg, are conspicu-
ousty displayed, stimulated by strong matural ability and
a talent for word-pamnting.

The ¢ Bengal Tomes " (Dacca)
May 18th, 1898
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