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PREFATORY.

Tae first of the two papers that follow contains a short account
of a small treatise on rhetoric by the Kashmirian poet, Kshe-
mendra, called the Auchityavichiracharchd.! In examining
that book I was extremely interested to find that Kshemendra
quotes in its entirety a verse, the last pida of which is quoted
in Patanjali’s Mahibhéshya, and that he gives the name of
the author of the verse as one Kuméradasa. This is the
name of one of the authors quoted in the Anthologies of
Vallabhadeva and Sirngadhara: and I set out the verses
known from these sources to be by this poet in support of the
contention that a writer who quotes Kuméiraddsa cannot have
lived in the second century before Christ. Mr. K. T. Telang,
in the course of some remarks on my paper, referred to this
part of it as, in the light of accepted facts, pointing rather to
the conclusion that Kuméiraddsa must be put prior to the
accepted date for the author of the Mahibhishya than to the
conclusion I had suggested. It wasin response to this challenge
that I drew up the Note on the Date of Patanjali which is
appended to this paper. I am induced to publish the paper
in its present form chiefly from a desire to animadvert here

! This is Kshemendra's own name for the book. Auchitydlarmkéra, the
pame by which it is referred to in my paper, probably came into use as a
convenient short title.
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very briefly on the reply? from Dr. Bhandarkar which tha$
Note has elicited.

The Note was negative in its character, and its main conten-
tion is not I think misrepresented if I deseribe it as an
attempt to show that there is nothing on the record inconsistent
with some considerably later date for Patanjali than the second
century before Christ.

Goldstiicker, I knew, had maintained that two passages in
the Mahébhdshya taken together proved that Patanjali lived
after the overthrow of the Maurya Dynasty in the third eentury
B.C., and at the time of certain events to which he himself
refers as events of contemporary history, and which, according
to Goldstiicker, must be taken to have occurred in the middle
of the second century before Christ. If Goldstiicker’s conten-
tion were correct, there was of course an end at once of mine:
and my first care was to examine again independently the pas-
sages he relies on. It will be seen that I claim to show that
Goldstiicker misunderstood the grammatical import of the
passage in which the supposed reference to the Maurya Dynasty
occurs, and that I contend that, with his wrong translation
‘disappears all reason for seeing in the passage any reference
to a dynasty at all. Dr. Bhandarkar admits the first of these
conclusions, but dissents from the second. He holds that the
grounds for taking Maurya as the name of a dynasty that was
extinct in Patanjali’s time still remain. “The contrast be-
tween a royal dynasty and common people [which was Gold-
stiicker’s ground] is not that ground: but there i another
ground which Professor Peterson has lost sight of, and which
‘consequently has been neglected in his translation.”

Bhandarkar proceeds to give my translation, and to show

-3 The Date of Patanjali. A Reply to Professor Peterson ; by Rawkrishna
Gopal Bhandarkar, M.A., &c.
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‘where it is, as he takes it, incorrect. For convenience of re-
ference I give below the passage in dispute,® my translation,
and Bhandarkar’s criticism : and will state here what I have to
urge in reply. This I will do briefly.

3 Mahabhshya on PAn. V. 3,99. Iqvq Tog<a¥ a%¢  Ryvany |
G e gfar | @& Frer | Adfecaanest: swRaar: | g T e
FrEar: g gardreaTg wiAsAry ol

“In that case [if 379F is to be part of the rule] the following expression
is not obtained [i.e. must be declared to be bad grammar, while as a matter
of fact it is in common use, and so it is the correctness of the stra that is in
peril.] TR RAUFE: “ A Skanda in act to shoot.” *¢ Why ¢ 1t is for
gain that the Mauryas make images.” g T €A “Let it be admitted
that 8o far to them the rule &/ T should not apply, but that the affix
ka should be used. FEAAT: &7 TA4T: But whatever images among these
even, are from the beginning intended for worship and not for sale, aTq
9fysHA to them that rule will apply, and the affix ka will be barred.” h

Professor Peterson rejects the reading f37d: before ¥H-:, why, I do not
understand, unless the reason be that it goes against the translation which he
has worked himself into believing to be correct- [AIM@: he translates by
“in act to shoot’’ and hisauthority is a certain explanation of the word with a
second-hand quotation in support from a commentary on the Amarakosa,
contained in the St. Petersburg Lexicon, and copied from that as a matter
of course by Monier Williams. But Bohtlingk and Roth have not found a
single instance of the use of the word in that sense in the whole extent of
the literature which they have examined. Still Professor Peterson thinks
Patafijali has used it in that sense. But after all what B6htlingk and Roth
and Monier Williams say is that [33M@ expresses “an attitude in shoot-
ing” ; and not“ one in that attitude’ ; so that if the sense is to be admitted
here at all, &3 [@3M&: would mean * Skanda who is an attitude in shoot-
ing,”” which of course will not do. Patafijali, however, uses the word as
expressive of a certain god who is always mentioned together with Skanda.
Under Pén. VIIL. 1. 15, he gives T @< along with T qa9T-
T3 as an instance of a copulative compound of the names of things or per-
sons always mentioned together, which admits of the use of the word Dvan-
dva or “ pair” instead of Dvau, or ‘“‘two.” It is clear from this that
Patafijali himself means to speak of them as two individuals always asso-
-ciated together, and forming a pair, and the dual also expresses that they
were two.
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And first of my “Skanda in act to shoot.” My authority
was not Monier Williams, nor was it the mere explanation
of the word in the St. Petersburg Dictionary. Like other

Now Professor Peterson’s translation of S3&cvan@frcet: saveaar: is It
is for gain that the Mauryas make images. ” ¢ Make >’ is present tense while
the original TH{*TAl: is past tense, that being the past passive participle of
the causal of FI. Again THFTAT: means * devised,” * planoed, ” ““ used
as means,” and not simply “made.”” A closer translation of Ty
than that we have in the expression * for gain” ought to be given, for an im-
portant point is involved in that. Patafijali applies several times the ex-
pression AT RTOAT AT “ seek for gold *’ to kings, and the presumption
it gives rise to is that here too those to whom he applies it must be kings.
In the last sentence Professor Peterson’s translation of the mominative TaT:
by “among these” is wrong. Itis only the genitive TATEM or the loca-
tive TATY that can beso translated. Similarly 9T cannot mean “from
the beginning * as the Professor takes it to mean; it can only signify “now,”
¢“in these days,” &c.

The sense of the passage is this. Panini lays down a rule that the ter-
mination ka which is appended to the name of an object to signify some-
‘thing resembling that object (%), provided that something is an image
(STAF4T), is dropped (£33 FT), when the image is used for deriving a liveli-
hood (SAFTY) and is not vendible (3¥9vX). Now Pataiijali raises this
question. The addition of the condition that the image should not be ven-
dible renders such forms as Sivah, Skandah, Viédkhah, grammatically not
Justifiable (@%E—@WW 3(d.) He must here be taken to mean that these
forms are current, and that the description “ not vendible ” is not applicable
to them. * Why not ** (F& HITorq), he asks. * Because the Mauryas, seek-
ing for gold or money, used images of gods as means * (ﬁﬁ'—mﬁl)
Here the author must be understood to say that the description * not ven-
dible ” is not applicable to the images now called Sivah, Skandah, and Vis-
kah, because such images were sold by the Mauryas. They are therefore
vendible objects, though as a matter of fact they are not for sale, and though
the selling of such images of gods is discreditable. It is the act of the
Mauryas that has rendered them vendible objects. Hence the termination
cannot be dropped in accordance with the rule, and they should be called
Sivakah, Skandakah and Visakhakah, but they are called Sivah, Skandab,
and Viédkhah. It may be ( ¥3) that the rule about the dropping of ka
is not applicable (T &T1T) to them, i.e. to those (ATH) images of gods which
were sold by the Mauryas. But as to these (Ta1:) [viz. those called by
the names Sival, Skanda]y, and Vigikhah, the correctness of which is in
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students I am under constant obligation to both these diction-
aries. But I endeavour also to use my own judgment: and
if Bhandarkar will turn to the word %% in the St. Peters-
burg Dictionary, I think he will agree with me that Bohtlingk
and Roth supply, with their explanation, sufficient evidence

question] which (3T:) are at the present day used for worship (&wfer qurut:)
the rule is applicable to them (AT§ 3fAsafer).” That is, the termination ka
should be dropped in their case and the forms whose correctness was ques-
tioned are correct.

The forms are correct, hecause they signify images of gods which are now
worshipped and are not vendible. They were thought to come under the
class of vendible objects because such images were used by the Mauryas for
raising money ; but the vendibility of some does not make those that are
worshipped vendible, and consequently the names of those images do come
under Pénini’s rule and drop ka. In understanding the passage thus I
have set aside Négojibhatta’s comment which I think can be shown to be
wrong. He appears to me to say that the words Sivah, Skandah, and
Visdkhah express images sold by the Mauryas, and as such they are vendible
objects and consequently should have the termination %a, i.e. the forms
should be Sivakah, &e., and not Sivah, &ec., as given in the Mahdbhishya
which are incorrect, while those, which, in conformity with Pénini’s sitra
drop ka, are such as express images, intended for that sort of worship which
immediately after their manufacture brings in gains and enables a man to
earn his livelihood. Now this makes no difference as to the province or
operation of P4nini’s rule; but that the passage itself has been misunder-
stood by Négojibhatta appears to me clear. He interprets H5fa TITT: as
¢ bringing in gains immediately after manufacture,”” which interpretation is
far-fetched, as are those of all commentators when they do not understand
the point and still wish to explain a passage somehow. He also neglects the
the word WaT:. But the great mistake he makes is his forgetting that
when Patafijali supposes an opponent and makes him raise an objection by
the expression T [&eafdy, “this is not justifiable by that rule,” he very
generally makes him object to the rule by bringing forward correct forms
which that rule does not explain. Eventually, he interprets the rule in such
a manner that those forms also are explained by it. In accordance with my
interpretation this is exactly what is done here by Patafijali. If the passage
were put in the form of a dialogue between the Doctor (Siddhéntin) and his
opponent (Parvapakshin), it would stand thus :—

. Op. Phnini inserts the condition that the image should not be vendible.
Then, the forms Sivah, Skandha, Viéakhah are not correct according to his
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that that word is used in the sense I have endeavoured to
fix on fgre here.’* I do not understand the force, in Bhan-
darkar’s mouth, of the appeal to the fact that my authorities,
such as they are, do not recognize a corresponding use of the
adjective frarg. They donot. But if ey ey is used ofan
attitude in shooting it would not, I think, be easy toshow why
Prarer might not be nsed as an adjective to a word signifying
an image as indicating that attitude. It would have been well
if I had given the precise reference ; but I had these quotations
in view when considering the passage, and I may therefore
fairly, I think, dissent from the remark that my authority is
““a certain explanation of the word with a second-hand quota-
tion in support froma commentary on the Amarakosa, contained
in the St. Petersburg Lexicon, and copied from thatas a matter
of course by Monier Williams.” On another small point too here
Bhandarkar does me some wrong. He does not understand
why I reject the reading Rrq: before &w+g:, *“ unless the reason
be that it goes against the translation which” I have “ worked
myself into believing to be correct.” It would be a legitimate
retort to say that Bhandarkar reads Chandragupta-sabhs,
against Kielhorn, in the note on Pénini I, 1, 68, because the
omission of that word might be fatal to the edifice Bhandarkar

rule. [These forms express images of those gods, and should have the
suffix ka.]

Doc. Why?

Op. Because the Mauryas, desirous of raising money, used as means the
images of gods [i.e. they bartered them; and these are such images, and
consequently belong to the class of vendible objects].

Doc. Those images may not come under the rule [because they bartered
them, and consequently they may not drop #2]. But these [viz., those in
question], which at the present day are used for worship, come under the
operation of the rule [and consequently the ka is dropped].

® They quote two passages from the Harivansa 33: STegqaTal Ai -
RYAr A€ 6235 ; and ATE TG, (said of Baladeva).
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has raised upon it. But Bhandarkar gives his authority for
the reading he prefers. And so did I. It will be seen that
since writing my paper I have ascertained that the Alwar MS.
of the Mahdbhdshya also omits Rrq:. I can add now that,
having been given an opportunity by my friend the Honorable
Rao Saheb Visvanath Narayan Mandlik of consulting the fine
copy of the Bhishya with Keaiyyata’s Pradipa in his private
collection, I find that there too the reading is 3% ¥ Rpars
whyr 1IRarEr@.  We have thus the India Oftice Photozincogra-
phic copy of Kaiyyata, this one of the Rao Saheb’s, the Alwar
MS. of the Mahébhishya, and one of Kielhorn’s MSS. all
testifying to a reading which is not to be rejected so lightly as
Bhandarkar thinks. And if the reading I prefer turns out
ultimately to be that which the weight of evidence shows to be
correct, Bhandarkar’s attempt to refer the following wuar:
(nominative plural) to these words will fall to the ground. It
would seem then that my critic is here as much exposed, to
say the least, to the danger of unconscious bias as I can be.

Neither the right reading however, nor the exact interpreta-
tion of the phrase [[Fre:?] &h=at fAumr® LT is, as it happens and
as I was careful to point out, material to the first point at issue.
‘We are agreed here as against Goldstiicker that the phrase con-
tains instances, or an instance, of a form which as denoting an
image is primd facie incorrect under the rule. Let it be
admitted then, for the sake of the argument, that the instance
put forward is not the word skanda, in such a context as shall .
show it is the name of an image of the god, and not the' god’
himself, that is meant, but three names heaped together, which
we are to understand from the general tenor of the whole pas-
sage to be the names of images. The question is as to what
the next words mean, and here I join issue directly with my
critic.

2
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We are dealing hére with images or idols which are profit-
able all of them for a livelihood, but which may or may not be
for sale. This last distinction is a perfectly intelligible one,
and I do not understand why Bhandarkar should insist as he
does, that the vendible character of certain images must be
taken to be due to some mysterious action taken with regard
to them by the Maurya kings, or what grounds he has for
maintaining that these images and these images alone  are
referred to in the words Siva, Skanda, Visdkha. Idols have
" been sold from the beginning and are sold now: and the
supply will doubtless continue so long as the demand shall
last. Nor is there anything discreditable in the idol-makers’
profession per se. Such names of idols then as Siva, Skanda,
Visdkha are for the matter in hand colourless. " They do not of
themselves tell us whether the objects of which they are the
names—that is idols in general—are panya or apanya, vendible
or not vendible, much less whether such particular idols as
may by a forced construction be supposed to be referred to,
are those the Manryas dealt in or not. What then is it that
raises the presumption, which it is necessary to notice, that
all idols are in their nature vendible ? The answer to this query
lies in the phrase RrafgToariyficaT: yafeqar: Does this mean,
as I take it, “It is for gain that the Mauryas make images,”’
or, as Bhandarkar believes, “The Mauryas seeking for gold
or money used images of gods as means.”

I will first repudiate the charge that I commit here the
schoolboy error of rendering a word that denotes past time
by a word that denotes present time. There is no restriction
to time present, past or future in my English sentence, any more
than thereis in the Sanskrit so-called “ past passive participle”
gfareqar. The Mauryas, it may be, had made, were then
making, and would continue to make images, but that is not

<.
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Patanjali’s assertion here. What he says is that in making
images they do not act from disinterested motives. They
are in search of gain. In view of Dr. Bhandarkar’s misappre- |
hension on this point I should prefer now to translate ““images
are made by the Mauryas for gain,” and I am confident that
the so-called past passive participle in Sanskrit is the proper
translation of “made’ here, and that the use of the present
would convey an entirely different meaning. But I do not
repudiate my first translation, which is merely a more idiomatic
rendering of the same thing. I traverse directly Bhandarkar’s
contention that the use of Wavfeqar: throws the wholo action, as
far as Patanjali is concerned, into the past. WeRfegar: denotes
no more than that the action of making is to be conceived as
completed. It has mnot that note of time which Bhandarkar
sees in it. But while refusing to admit that the action in this
sentence must belong to past time I will not fall into the opposite
error of maintaining that it must be present. Bhandarkar may
be right even if he has not, as I think he has not, any warrant
for being so positive. The speaker may very well be referring
to some notorious action of past time when lust for gain
(ReaTranfyfy:) led the ““ Mauryas” into paths to them forbidden.
For if the ‘“Mauryas’ turned images into a source of profit it
would surely seem to follow that images must be vendible
things. Not being then of the class to whom such manufacture
and sale is not forbidden the “Mauryas” may have trafficked
in idols. Or love of money may have led the “Mauryas’ to
commit the heinous sin of selling idols that had once been con-
secrated. Nay the “ Mauryas” may have been the then Para-
mount Power, and as such dealt with idols as the English Go-
vernment deals with opium. Any one of these things may be.
None of them, in my view, must be.

For who were these * Mauryas,”” whose connection with



12 PREFATORY.

images raises a presumption that images as a class, not certain
images as Bhandarkar would understand, are vendible? The
fact of course is that we do not know. I can only say that the
context appears to me to lend very strong support to Nagoji-
bhatta’s assertion that they are idol-makers, and that, whether
that be 8o or not, I can discover in the same context absolutely
no reason for taking them to be the Maurya kings, whether of
the third century before Christ or of the sixth century after
Christ. That Patanjali in other places speaks of kings too as
actuated by desire of gain is hardly conclasive.

I admit that werfeqET: is a difficult word. But it is as dif-
ficult for Dr. Bhandarkar as it is for me. And while I helieve
that it can mean ‘ made’ or ‘ made and sold,’ I doubt whether
it can mean ‘used as a means to that end, namely making
money,” which appears to be in effect the construction sought
to be put on it.

In my construction of gar: I am fully supported by Kaiyyata
and Nigojibhatta, neither of whom refer that word to the be-
ginning of the paragraph.® I do not think it can, in accordance

s To make this clear I give Kaiyyata’s noteand Négojibhatta’s gloss upon

Kaiyyata : Fretar ¥fi | 41: ORW qergeweta afaent: | qeg Rw-
g arg 7 A | Rrawmptasiofta {hr.—Ngojibhatta: A Al whrw-
RIsqEeAERTsT:  THRqAT: | RAGAR INAT oA TRy
TR T | AT TR agrERaee S | R, | aedan
@ W | GofRgEral: | §7 @AM ARE AT FEAAHT 97 g WARTEERT
Aol gYErE | O Ry | g T 0N APy AAieEd: ek
ACTATATART THARNA: | v Rty xesqw. '

How Kaiyyata understood the passage is not, to my mind, open to ques-
tion. His short note deals only with the clause Jr&eadr:, which, according
to Bhandarkar refers to the beginning of the paragraph. And his meaning
is that the case of images made by Mauryas with an eye to gain must be finally
disposed of in re this rule, according as they are either taken from door to
door that service may be held and a * collection” made, or sold. I believe

it
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with the ordinary rules of construction, be referred farther back

than the stsY: of the preceding clause. And I feel sure that it
would have been made to stand before, and not after the
adversative particle § if it had the meaning Bhandarkar

now ascribesto it. Iwill, tolighten theargument, accept Bhan-
darkar’s dictum that Ired4r: cannot mean ¢ whichever of these.’
Butsubstitute for gar: itsantecedent st4Y:, and we get the sim-
ple meaning whichever images.” As I do not believe that
Patanjali is drawing any distinction between images dealt with
by the Mauryas and any other class of images, the point is not,
in my judgment, a material one.

that Kaiyyata construes QI&eaan: as I do, * But whichever being these” that
is “ But whichever of these” : and that his nominative to Z=d} is A14r:. I
can only note here that in the India Office MS. Ndgojibhatta seems actually
to read q (i.e. the Mauryas) after 7, qGT in Kaiyyata.

The meaning of Négojibhatta’s comment too appears to me to be quite
clear, and to be moreover perfectly relevant to the “province of operation
of Pénini’s rule.” ‘ We must,” says Nigojibhatta, “ understand the word
3%!'! after THTRIAT:. The images referred to are therefore vendible, and the
occasion for the suffix ka presents itself. In the two clauses that follow,
begioning respectively with A and FERAAT: Patanjali first (q | arg
T TA) accepts the proposition that the occasion for the suffix has pre-
sented itself, and, secondly (T €91] m= g WASAR) shows how
nevertheless his rule is not of none effect. The phrase &I W: in this
clause requires separate explanation : and it is explained as meaning images
destined from the beginning for such lucrative worship as shall yield a liveli-
hood. Lastly, the mention of this second class of images (31: TRJAR) sug-
gests a final remark which may be necessary to avoid all misapprehension.
Images are not exhgustively divided into those which are hawked about from
house to house that the owner may levy a religious toll, and those which are
sold right off. There are images which are exposed to neither indignity,
but are set up and remain for worship and for worship only. With regard
to these N&gojibhatta holds that the condition precedent of the suffix is
absent. These images are not things made in the likeness of the god.
They are the god himself.
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Kaiyyata explains 4fd gara¥: by an: sRTw qersen=®a and
Nagojibhatta’s Note is ¥xfw erfAmiorawaonT ®ersiet A7 g7
SitTaeea qauT:. I follow respectable authority then in taking
HRIR to refer not to the time of speaking ‘“now,” ¢ in these
days,” but to the time of manufacture “at the time,” ¢ from the
beginning.” If the time of speaking is the same as the time
of manufacture the distinction is one without a difference. I
do not dispute however that Négojibhatta may be wrong, and
that the sense may be ‘now.” Inthat case the meaning will be
that even images which have been objects of barter, if they
have ceased to be sach, and are now objects of worship orly,
must be held to have acquired the quality of apanyatva,

Bhandarkar has pointed out that he himself published a trans-
lation of this passage in 1878, “in accordance with the native
commentators” when healso stated that Goldstiicker’s interpre-
tation was wrong. I greatly regret that Bhandarkar’s transla-
tion, although the paper which contains it is among the refer-

-ences I gave, escaped my notice at the time I was writing my
paper. I have referred to it now, and am bound to say that
in 1878 Bhandarkar had already silently corrected the worst
of Goldstiicker’s mistakes. In other respects however Bhandar-
kar’s version of 1873 is very defective, a fact which in fairness
should not be lost sight of when comparing my version with
that with which Bhandarkar has now followed it. In 1873
Bhandarkar took Patanjali to mean that Panini’s rule is arbitra- -
rily set aside in the case of images sold by the Mauryas, so that
forms not valid are nevertheless in use. * What Patanjali
means to say is that the termination ka should be applied
to the names of the images sold by the Mauryas, according to
Panini’s rule; but the rule is set aside inthis case, and the
wrong forms Siva, Skanda, and Visikha are used.” This is a
capital error, as Bhandarkar now sees. That itisin accordance
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with the native commentators is a view of it due I believe to a
misapprehension of Nigojibhatta’s meaning, from which Bhan-
darkar has not yet shaken himself free. I should be more than
human if I refrained from adding that in 1878 Bhandarkar
gave to the phrase §rg T &g precisely that reference which he
now seeks to give to the admittedly converse phrase ITeeRar:,
and that gar: he naturally then took in the sense he refuses to
admit for it now. ‘It may not be droppedin those cases (7.e.
the proper forms must be Sivaka &c.) says Patanjali, but it is
dropped in the case of those images which are now used for
worship.” I think it must be admitted that if I have done
nothing else I huve at least led Bhandarkar to reconsider his
own view of Patanjali’s meaning, and that to some purpose.b
So much for the Maurya passage. Itsimportance, as I have
pointed out, lies in the fact that what I maintain to be a mere
hypothesis, not proved, if not incapable of proof, with regard
to the persons meant, led Goldstiicker, and has led others, to
look for Patanjali’s date soon after the third century before
Christ. With regard to the other passages I do not think that
I can usefully add anything to what will be found in the follow-
ing paper. My own contention was that Patanjali had been
discovered to quote Kumaradasa, that Kumdraddsa is the author
of verses of a character precisely similar to verses which we can
assign to dates ranging from 600 to 1000 A.D., and that in
these circumstances it was difficult to believe that Patanjali
really lived in the second century before Christ. These consi-
derations appear to me to be unaffected by Bhandarkar’s ela-
borate hypothesis as to what Patanjali must have mean$ by the
illustration ‘ Arunad Yavanah Saketam,” while as for Pushya-
mitra and Chandragupta I have pointed out that the existence of
two princes of these names reigning at about the same time

¢ Bhandarkar’s translation of 1873 is in the Indian Antiquary, vol. IL,, p. 95.
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is better guaranteed for the fourth century after Christ than
for the third before Christ. Iam far from saying that Patanjali
must be taken to be referring to my pair of princes. I think
the whole argument a most unsafe one, which affords no suffi-
cient warrant to scholars to treat the subject as a closed book.

One more word about Pinini, It is not I think the case that
I have anywhere sought to bring Pénini down to the sixth
century after Christ. What I have said is, that if Pinini wrote
the verses ascribed to him in the anthologies he certainly did
not live in the sixth century before Christ. The evidence that
he did write those verses appears to me to be accumulating,
though I have never attempted to say that it is yet sufficient,
és dwavl Spev kat wdvt' drovey wdvr' dvamtiooes xpdvos.?

I cherish the hope that one day I may hold in my hands the
Pitélavijaya, or the Jambavativijaya of the ¢ Mahékavi Pénini.
Nor will I much grudge the prize to my frierd Bhandarkar in
view of the effect the prasasti may possibly have upon him.
If thebook be found, I do notat all anticipate thatit will turn out
to be written in an archaic style.® What appears to me on a

7 This is Aufrecht’s quotation when giving (from the Saduktikarnimrita)
the fine verse attributed there, and in other anthologies, to the Bhashyakira :

T @SR LRAIAA |
TN IFEMACAT FAF 7 F: |
8 « Should the entire work be discovered and found asa whole to be written
in an archaic style, there will be time enough to consider its claim to be the
work of PAnini ; but at present we must reject that advanced on behalf of
these artificial verses.””—Bhandarkar’s paper.

Pischel has recently suggested that the Pétilavijaya may turn out
to be a grammatical poem of the same kind as the Bhattikédvya. The
suggestion is not in harmony with the verses that have been recovered : and
itself rests on a misapprehension of the reference to the Patalavijaya in Nami’s
commentary on Rudrata. As the matter is of some importance, and as I my-
self am disposed to attach a special significance to Nami’s reference to Pénini,
I will give the passage here from the Bombay Government Palmleaf copy,
(No. 53 of Kielhorn’s Coll.) and from the Paper copy secured by me for
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review of the whole case to be probable is that Panini was one of
several grammarians who, late in the study of the subject, applied

the Government of Bombay. Nami is discoursing on the precise significance
of the word %% in the following canon of Rudrata :
AATTRT T RYFATETARHGIE |
grrgna g garada sasfia ||

And his Note is

ARACTITARLCET | SAVRACTH TAT FAERAT FAETana
RERAAAATIELAAGIATAACRIELATTATT FATHAAT: | aoqr & qord: qrar-
BATY AEHRST | @eqray Ta KA A 70 AT | AT ATAT F9: |

TAFOF TRATAE TAPT FAIR FISHAT: |

qqITat FearuIgAT assad MR gFAr ||

FEAAITIAE FEFaTRIC 98T, ||
For &4 #qa7eq: (“lyap is the Adesa or substitution for ktva) the Palm-
leaf MSS. has HI #Farq: and the other [ AT[SF:. The paper MS. reads
FAPTIRRILH.  FAFATHIC 95 (‘2 word the n of the anti of which has
been dropped) appears to me to be wanted.

Pischel sees in Nami’s words here a statement to the effect that great
poets use ungrammatical forms in order to impress on their readers the
importance of not doing so, which would not, it may be remarked in passing,
be a very nice adaptation of means to ends. But Nami does not say this.
What he says is that by the use of the word I5Z here his author intends to
exclude apaabdas or ungrammatical forms, and that Rudrata returns to this
subject to lay stress upon it, although it might be considered to have been
already disposed of by what he said about vyutpatti, in view of the fact that
even great poets sometimes slip in this respect. (As when Byron writes ‘lay ’
for ¢ lie,” a mistake which I observe a good English scholar has taken upon
himself lately quietly to correct in editing an English Anthology for Indian
students. It may be doubted whether Byron would have thanked him.)

Namisidhu’s'short roll of offenders—all of them by his own statement
mahikavis—has only four names in all, PAnini, Bhartrihari, Kalidasa, and
Bharavi. I have spoken of the peculiar significance I am disposed to attach
to Nami’s reference to Panini. I confess I think that he parposely heads his
list with two, Panini and Bhartrihari, whose eminence as grammarians makes
their conduct to the pedantic mind all the more anomalous. In any case
the dilemma is obvious. Namisddhu must be added to the list of learned
men witnessing to a poet, and a great poet, Panini, who either needed not
to be distinguished from the only wearer of that name known to these later
days, or was in their minds not distinguishable from him. In the former
alternative how has this second Pinini dropped into utter oblivion: in the
second is there any good reason to suppose that men like Kshemendra and

3



18 PREFATORY.

themselves to consolidate and perfect the system of Sanskrit
grammar, that the archaisms on which stress is laid are dme
to the fact that he was dealing with older documents, great part
of which he incorporated, that the superior excellence of his
grammar was early apparent, and has never since been effec-
tually challenged, but that ke was also a poet, aud a great poet,
writing as a poet in the poetical language of his day. What
that day was—how far Paxyini will eventually have to be brought
down from the date now accepted for him, or how far it may be,
on the contrary, advisable to push into remoter antiquity the
lyric poetry of Northern India—is a question which we havene
adequate means now of determining. Let us then wait.

To the paper which is the subject of this Preface I have
added a second paper in which I gave the Society a fresh trans-
cript and a translation of the inscription at Kansua near Kotah,
This inscription is dated in the Malwa era which I have shown
to be identical with the Vikraméiditya era, and to have been in
use under that name before 544 A.p. In reading and transla-
ting the inscription I received great assistance from Dr.
Bhagvanlal Indraji and from Dr. Bhandarkar, to whom I desire
to offer my best thanks.

Bombay, 25th August 1885.

Namisddhu, identifying the poet with the grammarian, could have been in
error.

Nami’s exact date is still uncertain. Kielhorn gives Samvat 1176 s the
date of the Palm-leaf Manuscript. 1 have shown that the verse from which
this is taken really gives Nami’s date for the composition of his work. Our
palm-leaf MS. may be the first copy of the work. The reading differs in the
two MSS. The Palm-leaf MS. has

AR AR
N al. . N
T MAY: TradE A,
For TZHHIT here the Paper MS. reads T9fRf. Nami therefore wrote
this book either in Saravat 1176 or in Sarmvat 1125,



ON THE AUCHITYALAMKARA OF
KSHEMENDRA,

WITH A NOTE ON THE DATE OF PATANJALL

In the course of a visit paid recently to RAjendrasiiri, a Jain re-
ligious teacher at the time in Ahmedabad, I noticed that his list of
books, which he kindly let me look over, contained an entry Auchitya-
Jamkéra. Bihler, in his review of my First Report on the Search for
Sanskrit Manuscripts {Indian Antiquary, January 1884) pointed out that
1 had omitted from my list of the known works of the Kashmir poet
Kshemendra a small treatise on rhetoric called Kavikasthibharanam, our
first copy of which Biihler himself obtained. * An examination of my
apograph of this manuscript by Mr. J. Schénberg,”* Bihler goes on to
say, “has shown that it contains, besides the Kavikanthibharapam,

.another small treatise on Alamkira called Auchityavicharacharchi.”
Réijendrasiiri’s Auchitydlamkara turned out to be the work here
referred to: and through his courtesy in lending it I am able to offer in
the following paper a short account of the valuable data for the history
of Sanskrit literature which, within very small compass, it offers in rich
profusion. A more extended notice of the book itself, and of the Kavi-
kanthabharanam, which here also, as in the previous case, is presented
in the same manuscript, I hope to give in my forthcoming Third
Report. From the fact just alluded to it is perhaps to be conjectured
that the two books were generally regarded as supplementary the one
to the other.

A word of preface is perhaps desirable as to the importance to us of
a work like this. The poet Kshemendra telle us himself that one of
his books, the Samayamitrikd, was finished during the reign of
king Ananta, in the 25th year of the Kashmirian cycle = A.D. 1050
(Biihler’s Report, p. 46). He wasa most learned and voluminous writer,
and, what is more to our purpose, he invariably give his references
when quoting illustrations of the breach or observance of the rhetorical

! Mr. Schénberg has since published an account of the Kavikanthibharanam.
Wien, 1884,
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rules he is discussing. We obtain from him then many names of
Indian poets and their works, for all of which we get Kshemendra’s own
time as a lower date, after which they cannot have flourished or been
written. Kshemendra’s favourite method, as has been hinted, is to
give first one or more examples of verses which comply with his rule,
and to follow with one or more examples of verses which do not. It
must be said for him that he deals out praise and censure as a true
critic who is no respecter of persons. In more than one instance in-
deed he illustrates the two sides of the canon he is dealing with by
different verses from the same work of his own. These verses by
Kshemendra himself are not included in the analysis which follows,

I. AMARAKA. 1. S{TSISTASHTTA- Bohtlmgk 1035, from Ama-
ruatakam, y AFHTAT: GAU @ATAR. 3 TR

2. Iqsa AR A1 FAPaaer danw w4 @

fEATodT qEit fagg ATt Tea |

HER GERIARATSIIT &7 #ird

AT AR ITETAT T€ 79 TATET T 1 &1 1|

“If you must go you shall go; but why so soon? Turn and stand

while I gaze on your face. Your life and mine are but two drops of
the water that will rush out of the bucket when it turns the top of the
wheel: and when that is done who can say whether you and I, in the
lives to come, shall ever meet again.”?

9FERT may also mean a waterclock, when the figure would resemble
our one of the * sands of life.” But I think g3T® shows that the sense is
as I have indicated. It would bé curious if the same figure underlies
a common English colloquialism.

This verse is quoted also in the KavikanthAbharanam (Schénberg,
p- 14).% Our two examples show that this poet Amaraka is not to be
distinguished from the author of the Amarusatakam. Aufrecht (Z, D. M.
G. 27, 7) thinks Amard was the original form afterwards sanskritized
into Amaru.

II. Brarra INpURAsA. 1. S7rEr TR 9RE:. Kdvya Prakdsa, p. 453
(Cale, Ed. 1876). 8RR arT riyaqiT #Agroraq. 3 qrarsqeges.
Aufrecht (Z.D. M. G. 27, 94) cites this verse from the Sarngaddha-
rapaddhati under Srisuka. 2. syrwF FTIAS:.

2 “For we must needs die, and are as water spilt on the ground, which can-
not be gathered up again.” II Samuel, xiv. 14.

3 In B both Manuscripts read {€A1( in the Kavikanthibharanam, and <IfT
in the book before us. Professor Bhandarkar suggests T&T{7 ‘ moments.’
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III. Srimap UTPALARAJA. sta'a'rgft qr. Bohtlingk 844, from
Bhartrihari.

IV. KARPATIKA.

1. ofifmgiaen aragRafeary asE:
IAITH: TG P RTAHZEA R |
far &1 RrATfaR e I@T dwasg g Tar
FAEATAIIIAT TG T &ftaw T 1l

“ As I sat perishing with cold, and plunged like the moon in Migha
( the moon surrounded by clouds) in a sea of thought, the fire sank
low, and my blistered lips and hunger-parched throat were of no
avail to keep it alight. Sleep has left me and gone like an insulted
wife: and the night, like land given to a good holder, is no whit spent.”’

"This is the verse which Kalhana in the Rajatarangini ( III. 181),
puts into the mouth of the poet Matrigopta,* who is there said to
have composed it impromptu, in reply to the king’s enquiry as to why
he alone of all the palace servants was not asleep. Its appearance
here is noteworthy. Kshemendra in another passage of this small
book quotes Matrigupta by name. It is impossible, I think, to say
whether we are to take Karpatika as the real name of the author of
one of the works which are summarised for us in the Rijatarangini or
as a synonym of Mitrigupta, referring to his condition as a suppliant
for the king's favour. The verse occurs also in Vallabhadeva’s Subha-
shitdvali, where it is ascribed to Mitrigupta, with the much better read-
ing ramgiraex Arafifgq, < dried up with cold like a peaspod.’

V. Kavipasa. 1. sty § faesarg<rear.  RV. IV, 70. 2 gwrgent®
Vikram. Act I, ¢ qgAgeniaegaTIagqar:. aegaraigieq. Both
good readings.

3. e Frrafy ¥F: 9@ FANTH
1% RfafeeTrr: armr: §v 9y |
qOAAERET SRR |

The heading to this verse is ww Fwfgraeq. | have
not found the verse in any known work of Kilidasa, and can only
suppose that Kuntesvaradautyam is the title of a lost work by the
prince of Indian poets. 4. wHEgZA®°. KS. VIIIL. 87. Kshemendra’s
testimony to the authenticity of the eighth canto. sqREIFAGATITIITRIN:.
5. ®ind it dec KS. IIL. 72. 6. wret ¥9. Meghadéta V. 6. Cf.

* Compare Bhau Daji’s Paper in Vol. V1. of the Journal, B. B. R. A. 8. p.218.
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note on No. 4. 3 meyarar: 7. ardgawrfr. KS. III. 29, 8. TRy
|ra. KS. III. 28.

VI. KumarADASA.

1. o17% frerdiie FRTaE = ardanis I8 |
ETRTXA T Tq8 @7 99| = ||

Bohtlingk 562, from Ind. Stud, 8, 414, where it was quoted from
Aufrecht. MS. fyfsreif®. As long ago as 1859 Aufrecht, in his
edition of Ujjvaladatta’s Commentary on the Unidi Sutras, pointed out
that the fragment of a verse LT HXTEA TFT: given by Ujjvaladatta
in his comment. on I. 82, occurs also in the Mahédbhishya, in the
note on p, I, 3, 48, (Kielh. Ed. p. 283.) Aufrecht at the same time
gave the whole verse as he found it quoted by Nardyana on Kedéra-
bhatta. The discovery that Kshemendra quotes this verse and assigns
it to Kumiradisa will one day I hope prove a valnable datum
for the Mahabhishya itself. Unfortunately we do not yet know
Kum@Aradisa's own date. But the following verses by him are quoted
in the Sirngaddharapaddhati and Subhishitavali; and are presented
here as, with the present example, presenting strong internal evidence
that a writer who quotes Kumdiraddsa cannot have lived at the date
now widely accepted for Patanjali.

1. qEA=EAr ATIAMAIN:
aht Frarg 7 Frfres =g |
T PraraT R gt v ar-
freara aeat grafias: il
From Aufrecht, Z. D. M. G. 27, 17. 2 qr3arq fw= Aufrecht, who
points out that it occurs in the Amarusatakam. 3. Wﬁﬂ’i’gﬂwwﬁ
Cited by Aufrecht.
4. RrRrcEftaReT aed T ey a@ T |
wafrw: afedw AR g Rasm e |
“ When the wind blew cold with showers of icy spray, Love took
fright, and fled for shelter to the heart of the forsaken lover where the
fire of sorrow burned.”” Quoted and translated by Aufrecht, who
compares the Anacreontic pecovvkriois mor’ Spats.

5. yier ReeTy IREraTITes 84 SO |
wRTwHAT (7€ 17 7O Tquasd gaeey |
« The wandering Sun has gone to the South country and there scatter-
ed his rays: now like 2 poor priest (who with the hope of alms in
his heart has been holding out his hand to every passer-by) he goes to
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the North country to repair his beams (goes to the rich man’s house
to get wealth.)” This last example is from the Subhéshitavali, It has
a very modern ring.

VII. Mivrava Kuvavaya,

1. =gageTE: O JeNxACorar g
At 9 AR gedta fadfa T fitweT: |
STy ¥ §iYg: Watagre gara aar=Aq
T | AEATATSAS FARIACAT |

VIII. Gaupa KumBHAkira, 1. @REF Wif@areRm:. A

description of Hanumén crossing the straits, :

IX. GANGAKA.

1. & ®ity YA qorReRyrRTRtear
f?mﬁw’r'r?mm#i’rmt
IR T Rvfe g qoiiEe
frceasaraTar JaAwia: 9w AR |

Kshemendra quotes this verse as a praiseworthy asirvachanam by
‘“My own teacher Gangaka.”

X. CHANDAKA,

1. & R FA: UTNARS: FESART
RPN &Y & RSt areTiias: |
o ofafEa: atrdcgagaay:
gew=aa ar anfy QAN 7w
Bohtlingk 1895 from Bhartrihari.

2, FEOATT THT.....0ene qraved 1 T, 3. wEiterht

4. YYY ATATISY T ¥ A=
¥ qasf Ig T qusg 7 |
TRT ¥ TITAET §a afaar
gt a9 Rydt sta+ garar ||

“In battles Fortune goes now here, now there, and for them I will
not answer. Fate gives victory and defeat to whom she will. This

one thing I promise, that when I go down into the fight the enemy
shall not look upon my horses’ backs.”

XI. Divaka. 1 sfg (rEE™IR. 2 gquy wya.  Bohtlingk 4102



24 ON THE AUCEITYALAMEKARA

from Bhartrihari. o Rraqreswgreiwardl. g wuteds. v qgﬁ
3. iR nRATaR .
XII. DuarmakirTI.

Of this poet Aufrecht writes as follows in the sixteenth volume of
Weber’s Indische Studien :—

“ Dharmakirti is one of the oldest writers on Alamkara. A work of
his, called Bauddhasamgati, is mentioned by Subandhu in the Vasa-
vadattd (p.205, ed. Hall). In all probability he is the Buddhist
philosopher of that name who according to Wassiljew wrote a commen-
tary on Dinnéga’s Praminasamuchchaya, as also the work Pramina-
varttika, Praminayinischaya, and Prasannapida. A half verse by the
philosopher Dharmakirti is quoted in the chapter of the Sarvadarsana-
samgraha that deals with Buddhism. Anandavardhana quotes Dharma-
kirti in the Dhvanyaloka : the Sarngadharapaddhati gives one, and the
Saduktikarnamritam eight of his verses.”

Six of the verses referred to here will be found in Aufrecht’s paper.
A seventh is the verse TFoqZTA A, which, as Aufrecht notes,
had already been given by Bohtlingk from the Kuvalayinanda, without,
of course, any author’s name. Kshemendra in the book before us is
now found to corroborate the statement of the Saduktikarnimritam as
to the authorship of this verse, and so far to corroborate generally the
statements of the Saduktikarnimritam as to the authors cited.

STTCALACTSHAT 7 WO FGT AET=AIFT°

ST W T TRACHAITA” A |

TR AT FEAAOMATIAART €T

FARARY Tyar AFRE@-saread a=gar 1l

‘“‘He recked not of the store of beauty he spent on her or of the toil

he took : he made her a fire of torment for people who were dwelling
at their ease: she herself is doomed to sorrow as one who can never
find a mate: say, what did the Creator propose to himself when he
made this woman?”’

The verse is quoted in censure of the employment of the word g=sr

¢4/ T:. So also Aufrecht. Bohtlingk TS _
? Bohtlingk TT=37¢ WAl AT §57.  So also A with FqAI for FTAI.
® A and B @IONMTEICAONHIATE.

® B. g=dityat a=ar.
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which Kshemendra says has nothing to recommend it but the jingle
with the words §§ a’gﬁ The poet should have used some such word
as §=gAT: This shows that the reading of our book (and of the Sad-
ukti) is undoubtedly the right one, as may be said also, I think,
of the other variants presented. '

Other two verses—3THIST STorrat and syE4Y Ap-aLat:—which in the
Skm. are ascribed to Dharmakirti ¢ belong,’’ says Aufrecht, to Bhar-
trihari. Their appearance in the anthology under Dharmakirti is to be
accounted for on the theory that the compiler of the Saduktikar-
pimritam took them from Dharmakirti’s book on rhetoric without

troubling himself to trace them further.”

Kshemendra in this book #ssigns six verses which now stand in
Bhartrihari’s Satakas to other authors, and claims at least one for
himself, a state of thmgs which makes us hesitate to accept Aufrecht’s
theory here. The alternative theory, that the book which passes under
Bhartrihari’s name is a late compilation, deserves renewed consideration.

XIII, Baarra NARAvANA. 1, agryegarcagtm@. 2. 9t : o

Both from the Venisamhira,
XIV. PAEIMALA,
1. sIeR 7 FATY 719 Rafy e 7 S

‘ He neither eats nor drinks, and he abjures the society of woman :
he lies on the sand, puts from him all worldly pleasures, and courts the
hottest sun. Oh Lion of the House of Malva, it seems to me that
this Giirjara King is doing penance in the forests of Marwar that he
may be found worthy to touch the dust of your feet.”

2. g% feud Rufawar 73T 3T
AT § AERArTRAT |

FeahfalT eaae Ereoteren=n
YA IAVATT X HTHar9: |

““There, O good king! thy servant got a footing, as fate would have
it, and there he remained so many days, curious at heart—there,
where thy fame sets dancmg the pearls on the quivering breasts of
the deer-eyed women.’

4
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3. wwrfy fywai Forly AR Ay ITES
araferfata sty sgar &1 yarar g |
T RCIATEEfet s a:
HIATR =rwaT AT 8¢ 92g: FI 3Ot |l

«The silly Giarjara Queen, as she wanders terror-struck in the forest

ever and anon casts her eyes on her husband’s sword to see if there be
no-water (YY) there, bethinking herself in her heart how often in the
days that are gone she has heard the bards say ‘ Great king, the hosts
_ of your foes have gone down in the battle through which your sword’s
edge (9Tr) swept.’”
4. T FAIRTROATSER & ISR
T DFIGITAIT €€ & %mag*mit !
T TSR FATATeqeTHad o
& FIYT & FATTTRT KIS FERreT T: 1)

*Q Hill of the River of Love, O Crest Jewel of Kings, O Home of
all Goodness, O Milky Ocean of Cleverness, O Lover of Ujjayini, O
thou that wert a living God of Love to young women, O Kinsman to
all_the Good, O Brewer of the Nectar of the Arts, where O King, art
thou gone : wait for me.”

These verses show that Parimala’s lost poem probably present an
almost contemporary record of one of the earlier struggles between the
sovereigns of Mélva and Gujarat.

1 will only conjecture here that the theme of the poem was that
expedition in Gujart despatched by Tailapa, under a General of the
name of Barapa, “against Milaraja, the founder of the Chaulukya
dynasty of Anahilapattana, who for some time was hard pressed, though
according to the Gujarat chroniclers the General was eventually defeated
with slaughter.”” ®* The striking verse in the Kavyaprikasa qrasirsy.
gar « arsara At (p. 450, Cale. Ed. 1876) wears every appearance of
being from the same work, for which we should be on the look out.

XV. PARIVRAJAKA.

1. «ut 7 q¥ 397T q8r
HUT T J=hT TIRT JhT: |
T T i gAY -
€T 7T qraT FART a1
This seems a better form of the verse which Bohtlingk, No. 4631,
ST T FRT: gives from Bhartribari.

? Bhandarkar : Early History of the Dekkan, p. 59. See also thie Ris Mala,
Oap. IV. to which Bhandarkar refers. '
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XVI. Buarra PraBuAiKARA.

This poet is already known only from Aufrecht’s citation from the
Sarngudharapaddhati of what is surely one of the prettiest compli-
ments to beauty even a poet ever devised,

T 3T A aT I
ST FwT 3 |
§¥ gEART-
AR eyt |
“ She spoils indifferently those who see her and those who see her -
not : these lose their hearts, those might as well have never had their
eyes.”’

1. RERETEEIAR TgOreT A€ anay
frgr @Y 34 o7 fE 7% Qairaa: 95719 |

P sfRaTey FRATE TAT q AA
FEATIACLRATEATHE TAT e T ||

XVIL. Sri Pravarasena. Two verses are quoted, which both
occur in this writer’s Setubandha. I, 2, and III, 20.

XVIII. Baarra Bina. Three verses by Bina, the author of Kidam-
bari, are quoted. Two of these, 1. wHegY+y: and 2. TG, are from
that book, and call for no remark. But the third is of extraordinary
interest for us, It is the verse

3. srﬁmﬁma?m‘imﬂ
TS ARIRITEG AT |
TFATF G T =AY
PrAToTsary wY | FARETH: )

which now stands in the Amarudatakam (No. 98). In his note
Kshemendra tells us that this verse is part of a description of the state
to which Kidambari was reduced by the absence of Chandripida. It
would appear then that Bina, in addition to the work known to us,
treated the same theme, or part of the same theme, in verse : and with
this clue we can assign to their place in such a composition more
than one of the verses cited by Béna in the later anthologies.

XIX. BaarTa BHALLATA.

FArETAATad YIRE (SR
v & FIfTarsAr Siaed QTS af: |
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mmww’gﬁﬂmtﬂﬁgﬁ
SANTEATE AT AFEATT T AR T4 P

The use of singing or music as one of the weapons of the hunter is
often referred to. Aufrecht quotes ten verses by this poet from the
Sarngaddharapaddhati.

XX. Buavasrutt. 1. gr ¥ qra: gfee. Uttara R. Act. 2.
qiqa; qaray Uttara R. Act. IV. 3. ggrd & Rywreofreraiiar:
Uttara R. Act. V. o f[¥8fq gwiai. 8 3¢ &igq?. v stzarga@r=an
3 §x@3fAR. In the heading to the second of these examples the poet
is in both MSS, called Bhavabhilpati,

XXI, MicHa.
gafrsaTwr 7 yvay
T AR FTECE: FAIFTS: |
T Ay FAraggd 39
RogRTTStY fAswan wor: |

““The hungry cannot feed upon grammar, or the thirsty satisfy
themselves with the nectar of poetry. No man ever exalted his house
by learning. Get money. Learning leads to nothing.”” Note in the
Sisapalavadha., Bahtlingk 4484, from the Subhéshitirnava,

XXII. MATRIGUPTA.

Y FaTgEEaeEawES:
AT ReRaay: Ui |
SR ATy aiRE RiT goafig-
festafemaiy aueadian |
Note that Kshemendra would seek to distinguish between Matri-
gupta and Kaliddsa. Compare Max Miiller ¢ India: what can it teach
us?” p. 133.
XXIII. RAsapuTra MUKTAPIDA.

FrarorauagieRTeAr afy: fu¥
e ¥ FUSTTALTR GATAT 7=
CE R CEPTUREEDI iR E |
qiews w3 E T qgafa gegd fud a0
#From afar the hermit gazes with mingled love and fear at the mighty
elephant, whose throat is encircled by swarms of bees heavy laden
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with the juice that exudes from its temples, and remembers how this is
he whom at first he nourished with the tender tops of the rice-plant, and
who drank from a leafy cup the milk that was over from the sacrifice.”

XXIV. YASOVARMADEVA.

efaieas aofit qed g |
ey JATETFA AIF T PAI N

Yadovarman, according to Aufrecht (Z. D. M. G. 36, 521) wrote a
drama, RimibhyQdaya, which is cited by Abhinavagupta.

XXV. BHATTA LATTANA.

{ EwRERFAAT AHErEST: |
HEE FIARAAZATORA-
mmm temwﬁnr II .

XXVI. RAisséekumara. 1. TET: FRAESTC:. Balaramﬁyana Act
V. (p. 121 Ben. Ed.) g weiq=: qragt. Ed. frgqs: qra|i.  qeiaw
is given by BR. (compare also Bdéhtlingk’s Smaller Dictionary) from
schol, on p. 3. 2. 33, as a word for which a reference was not then
available.—xore: S97Y.

2. FAtATaAitRG: frarerRRTTER:
ThfeaTdites: sy rmETrE: |
FARTEAITY AHASANAaT T
SIEESEICRVE Bicient e (i (i c il

Réjasekhara was perhaps not such a rake as he professes to be.
The verse may go to show that similar autobiographical couplets, of
which tradition has preserved a great many, may oftener be genuine
than is sometimes supposed.

3. Paaraw 9%:. 4. SATAT g={t, Bilardmayana Act IV. (p. 87).

ACHAATHT. 7 FopategRagfe:. 5. a5 GrEdrame.
6. qf&Es: yoryq, Bilarimiyana Act II. (p. 36). 7. #rr F=.
8. Zeqridt 5, Bilarimaiyana Act L. (p. 19). 9. &t gEyy=T
10. sftort 7.

XXVII, MAiuava Rubra.

1. sifInaNET: an‘h'aiw-
Wmmrﬁwm

TfRPR TS QYT -
ﬁmﬁawsaﬁwﬁ#ﬁtﬁﬂm I

Given as by Bhita in the Subhdashitahiravali,
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2. qREITEENAdgRioTnT: g a
qrytar: wftu;mf?r ITAT G AR |
MR TR AT A A AR
Aot ST P AT 1|
Aufrecht writes the name of this poet Malavarudra. But compare
Milava Kuvalaya and Gauda Kumbhakéra above.

XXVIIL. Sei Vakra.

1. ¥ S 9% TE T qafy gae Ay
TG ETT ATSTACITTAT Frgar aigaa |
wyeaTgftaty Fify starmraer iig Red oo
Higrr- gl Rwe & R T Redrram |
This one verse is so far all that has been found of a poem —by a poet
himself also otherwise unknown—which must contain a contemporary
account of one of the early leagues of the Hindu princes against their
Musalman invaders, Compare what has been said above of Parimala’s
lost work. Jalantara here is I presume Jullundur.

XXIX. VARAHAMIHIRA,
wftoridy & qerites arfy aifa
oYY HITAIACRT Fost GGt |
Staot RoRaf wa SRR A
A vty wdr AR Yeargadeda |
“The waning moon enters the orb of the sun at each month’s end,
and having there renewed his fires goes each day further from his
helper: nay, when his fulness comes, as come it will, vies in the
eastern sky with the setting orb of day. Verily, verily the cold-blooded
man never leaves off his ingratitude and his meanness.’
Given in Vallabhadeva’s Sabhashitivali as by Dharadhara.
XXX. BuAGAVAN MamARsHI Vyisa.
& FAIAT TAT: & A1 Fpgaa: |
f&r § FarTaTETEe & e
“ Doubtless woman isa pleasant thing and wealth too: but life
abides no longer than the glance shot from the corner of her eye by a
love-sick girl.”
Bohtlingk 6733, from the Subhéshitirnava, with #HITAT: &AT: in a.
XXXI. SviAvara. gav@h: The only SyAmala we know of is the
Syamala who was Bina’s cousin. Hall's Vasavid. Introd. p. 41.
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XXXII. Srr HarsHA. JerHienTowT, Ratniv. Act II, B,
sifrcd:. 2. @3 FarEdY, Ratodv. Act II. 3. 7€ qu¥at:, Ratniv.
Act II. astFear. 4. qisarq. Ratndv. Act g qRAewH. 3 Fafasi-
qIFIIAT ATarATewyl, Ratndv, Vishk.

To the twelve compositions by Kshemendra which were already
known ' Schénberg, in his paper on the Kavikanthdbharana, added
other eight, which he found quoted or referred to in that book. His
list is as follows : —

13 Saéivanéa,

14 (Padya) Kidambari,
15 Chitrabharata,

16 Lavanyavati,

17 Kanakajanakf,

18 Desopadesa,

19 Muktivali,

20 Amritataranga. -

Three of these are quoted in our book also, where the Chitrabhirata
is called a Nitaka, and the LAvanyavati and the Muktivali are called
Kévyas. In addition the following new names occur, Avasarasira,
Baudhivadanalatd, * Nitilatd, Munimatamimansd, Lalitaratnamala,
Vinayavalli, VitsyiyanasGtrasira. Of the books in the earlier list
the Chaturvargasamgraha is the only one quoted under the same name."

-

I should make some small amends to the Society for a dull paper if
I could adequately describe the scene where I got this book, and the
impression that scene made upon me. In an upper chamber of a by-
street in Ahmedabad were gathered over a hundred of the common
people, listening eagerly to their word of life, as that was communicated
by Rijendrasiiri to his more immediate disciples. A little company of
women sat apart, but not so as to be out of hearing of the teacher.

10 (1) Brihatkathimanjari. (2) Bhératamanjari. (3) Kaldvildsa. (4) R4-
miyanakathdsira. (5) Dadavatiracharita. (6) Samayamétrikd. (7) Vydsé-
shtaka. (8) Savrittatilaka. (9) Lokaprakfa. (10) Nitikalpataru. (11) Chd-
rucharyadataka. (12) Ohaturvargasamgraha. '
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At the end of our conversation a young Rajpoot, a rich young man
as I could judge from his dress, who had been an intent observer of all

- that passed between his teacher and myself, rose from the crowd, put
his folded hands to his head, and told me in his own language that
he had one request to make to me, Between Rajendrasiri and
another teacher then in Ahmedabad there were vital differences—as to
the kind of garments men desiring salvation should wear, and as to
whether in the evening hymn they should recite the three verses only,
or four. Would I undertake to solve his doubt ?

I put him off with a jest which I have sometimes regretted since.
But I came away with new wonder at the strangeness of human life :
and, as I hope, with fresh sympathy for all of the one family who in
every place are thus feeling after God, if haply they may find Him.
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Note o THE DaTe oF PATANIALL

* Patanjali’s date, B.C. 150, may now be relied on.”’—Bhandarkar
in his Early History of the Dekkan, p.7. So too Kielhorn, though
he was more directly concerned with the question of the authenticity
of the text of the book, maintains that ¢ we are bound to regard the
text of the Mahibhishya as given by our MSS, to be the same as it
existed about 2000 years ago.”” (Indian Antiquary, IV., p. 107, and
V., p. 241.) T will state very briefly why I think the question must
still be regarded as open. Kalhana’s verse : —

HErATA IS FEATAITAAA
wafas aErirsd € = sArHeet K

Réjitarangind, 1., 176 (p. 7, Cale. Ed., 1835),
appears to me to have exercised what can only be described asa perni-
cious influence on this controversy. In itself it contains no indication
that Kalhana so much as had Patanjali’s Mahibhishya in his mind
when writing the passage. But if we grant, for the sake of argument,
Prof. Weber’s contention (Ind. Stiid., 5, 166), that the transaction
Kalhana is referring tois clearly the same as that spoken of in Bhar-
trihari’s Vikyapadiya, and grant also, under the same reserve, that it
follows that Kalhana here is speaking of Patanjali’s work, the verse
even theu cannot bear the weight which is sought to be put upon it.
It is not open to us to quote Kalhana as corroborating Bhartrihari’s
statement, when it is clear that, writing in the 12th century, he is, if
be is referring here to Patanjali at all, dishing up for us and doctoring
a story which he must have got directly or indirectly from Bhartrihari
or from the same sources as Bhartrihari. Still less is it justifiable
to transfer to Kalhana the credit that would attach to any statement
made in the Vikyapadiya as to the date at which this mysterious
transaction took place. It is Kalhana, and not Bhartrihari, who here
seems to connect Abhimanyu of Kashmere with Patanjali’s commen-
tary : and I do not understand why so much weight should be attach-
ed to this one statement, occurring as it doesin a part of the Rijataran-
gini which, as Bithler puts it (Report, p. 39), is full of improbabilities

5

(se= -
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and absurdities. A similar reasoning holds good of Kalhana's second
verse : — '

FITIATIRTHTR SATTTT: AT |
wrras Rfesw aenmsd e |

Rajatarangini IV., 487 (p. 58, Cale. Ed.)
I notice that Max Miiller ( Note, p.335), suggests a doubt as to
whether Kalhana is here referring to Patanjali'’s Mahibhashya.
But if we grant that he is, here too his statement must be checked by
the passage in Bhartrihari. And as soon as that is done it becomes at
once apparent that on Kalhana alone rests the responsibility of divid-
ing the story as it stands in Bhartrihari into two parts and separating
the two by centuries. Bhartrihari tells us that to Chandra and his
school was due the revived study of the Mahibhdshya, Kalhana puts
Chandra in the first century, for Abhimanyu’s greater glory, and as
he cannot ignore the fact that something of the kind occurred in the
reign of king Jaydpida ( A.D. 755-786), he invites us to believe that
twice in the history of Kashmere did the king of the country inter-
fere to set the Mahibhdshya on its feet again. Of the two passages
the second appears to me to be far more deserving of credit than the
first : and the Fr@®% ( which need not be construed with exHea )t
refers to the state from which Chandra had (recently ?) rescued the
book, not to a state into which it had been permitted in Kashmere to

fall centuries after his benevolent activity.®

1 As for example Kielhorn does. ¢ The King having sent for interpretera
[ reading with the Paris edition SqT9&TO_ ] brought into use in his realm the
Mahabhashya, which had ceased to be studied’ (in Kashmere, and was there
fore no longer understood).” Indian Antiquary, V., p. 248. It may be worth
poting that JTEAI is the ordinary expression in the case of the first patronm
of a book. Thus for example in the colophon to a M8. of Héla in my possession
ShtavAhana is called the TTAH of the Kéldpa grammar. Our word therefore
should be translated, as Kielhorn does here, or as Max Miiller in his Note,
p- 385, “ introduces”: and this verse in itself doas not suggest that what Jayfpida
did was to “re-establish ¥ (Max Miiller, p. 334) the Mahabhéshya.

% In his reply to this paper Professor Bhindarkar takes this sentence to
mean that I understand Kalhana to put Chandra in Jayfpida’s reign, and that
I accept that as a fact on Kalhana’s authority. This of course leads straight
to the absurdity of Bhartrihari’s having mentioned a fact which took place
105 years after his death. As my words have been made matter of public
comment I must leave them as they were written. But I take this opportunity
of saying that, for my own part, I entirely repudiate the construction Bhandar-
kar puts on them. Iam concerned here only with what Kualhana's meaning
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Better texts of the Rijatarangini, and a careful collation of the two
" verses, as they ought to be read, with Bhartrihari would, I think,
strengthen this position. I have little doubt that the Parvata of
Bhartrihari’s verse is, as Max Miiller suggests, no other than the hill of
Chittore, which was a centre of learning for the southern country,
(Compare my First Report, p. 47). I think it is not impossible that the
words F=qIRI FEATERTH, which from the crux of R4j. I., 176, conceal
Bhartrihari’s own phrase q3ararTH S=t4r. If Kielhorn’s conjectural
emendation F=aT AT=AUINTHA_be ever confirmed, it will become
still more obvious that the two verses have one and the same origin.
They will then almost textually agree. .

But if we are thus really dependent on Bhartrihari’s statement which
contains no note of time, we are entitled to range further than Goldstiicker
and Bhandarkar do in their search for events and names which will suit
certain passages in the Mahabhéshya itself, where Patanjali, as they
hold, is referring to contemporaneous or recent history.®* I will not
discuss the question here as to whether these instances really do, in Gold-
stiicker’s words, ‘‘ concern the moment at which Patanjali wrote.” (Pan.
p- 230.) I think it is forgotten in that argument that Patanjali could
trust to the practical acquaintance with the language or literature which
his pupils possessed, much as an English grammarian might without risk
of confusion illustrate after having given the rule, our past and present
by two such phrases, as “In six days God made Heaven and Earth,”
and “ This people perishes with hunger.”

Four passages in all, so far as I know, have been adduced'from the
Mahibhashya itself as supplying definite chronological data for the
time of Patanjali. The first is the note on Pan, v. 3, 99. Gold-
stiicker, it is true, whe brought this passage to light, did not contend
that it proves more than that Patanjali did not live before the first

was: and I still think that he got his {32 from the story he read in Bhar-
trihari, and that his SAATA refers to something that happened in Jay#pida’s
time. He may have mixed the two things up together hopelessly: but I
desired to suggest that his own words do not necessarily preclude the supposi-
tion that he himself understood that there was an interval between the his-
torical (ARFH of the MahibhAshya and Jayipida’s action.—[ Notg added when
publishing.] .

3 Goldstiicker treated this subject in his ‘Péinini: his place in Sanskrit
Literature,’ pp. 227-238. The references for Bhandarkar are Indian Antiquary,
p. 299, IL, pp. 59, 69, 94 and 238.
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king of the Maurya dynasty, who was Chandragupta, and who lived
315 B.C.; or, possibly, ‘if we are to give a patural interpretation to
his words,”” that he lived after the last king of this dynasty, or, in
other words, later than 189 before Christ. If the passage stood alone
then, and there were no such thing as cumulative effect in arguments
of this kind, the inference sought to be drawn from Patanjali’s note on
Pin., v. 3, 99, might be allowed to pass without challenge. But
it will not be denied that this suggestion as to a date before which
Patanjali may not be supposed to have lived, when taken in connection
with a date (Abhimanyu's time), removed from it by two centuries
only, and regarded, on what grounds we have just seen, as a date after
which he may not be supposed to have lived, has done much to
strengthen the conviction that here or hereabout we must look for the
time of Patanjali. Yet I think it can be shown, beyond all manner of
doubt, that this passage has nothing whatever to do with the matter
in hand, and that, as far as it is concerned, we are as free—or shall I
rather say hampered ?—with regard to the upper date to be assigned to
Patanjali, as I have contended we still are with regard to his lower date.

Pénini’s rule is sFwrd =98, On which the note is syqoy
eg=Aq qX% 7 FoneAry | T ewedr Aarg g | PR s | /-
REoATRIMTT: TRFETaT: | 7379 | 919 7 ER | ArETaT: S0 AT |
arg JyfasArq. Goldstiicker’s explanation of this passage is as follows:—
‘ < If a thing,’ says Panini, ‘serves for a livelihood, but is not for sale, it
has not the affix ka.” This rule Patanjali illustrates, with the words ‘Siva
Skanda Visdkha,’ meaning the idols that represent here divinities,
and at the same time give a living to the men who possess them,
while they are not for sale. And ‘why?" he asks. ‘The Mauryas
wanted gold, and therefore established religious festivities.” Good. Pin-
ini’s rule may apply to such (idols as they sold); but as to idols which
are hawked about (by common people) for the sake of such worship as
brings an immediate profit, their name will have the affix ka, ”

 Whether or not,” Goldstiicker goes on to say, “ this interesting
bit of history was given by Patanjali ironically, to show that even
affixes are the obedient servants of kings, and must vanish before the
idols which they sell, because they do not take the money at the
same time that the bargain is made—as poor people do—I do not
know.”

In the rest of the passage Goldstiicker draws his inference in words
that I have already given.
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Could Patanjali have thus anticipated the super grammaticam story ?
I thought not: and it was my conviction that there must be some
mistake here which led me to examine closely the passage Goldstiicker
quotes. As a result, I think I can show that Goldstiicker misunder-
stood and mistranslated that passage from top to bottom. I need
hardly say that it requires all the courage Max Miiller recommends
thus to challenge that mighty and indignant shade. But I have put
Goldstiicker’s explanation fairly before the reader. I willnow say how
I understand the passage. If I am right my translation will, I thirk,
justify itself : and I shall, I hope, be judged to have done some small
service with regard to a question on which much depends. 3yqo¥ g<g-
&g then tells us that a doubt is about to be suggested with regard to
the word sTqo% occurring in the siitra under comment. © Siva,
Skanda, Visikha,” are not three words illustrating Pinini’s rule. They
form the clause or sentence referred to by the ¥gm preceding. For
aX§ 7 Rr-=fq is the doubt of which we have been forewarned, and
must be translated : “In that case [if 3yqod is to be part of the rule]
the following expression is not obtained [z.., must be declared to be
bad grammar, while, as a matter of fact, it is in common use, and so it is
- the correctness of the stitra that is in peril.] But if Rry: &%dr AT,
or THhAT: FyarE: as Kaiyyata, as 1 think rightly, reads, be an expression
that primd facie throws doubt on the correctness of the siitra, we must
look in it for an indication that the Skanda of this passage is an idol,
and not the god of that name. €hY: in itself cannot be a form of
doubtful authority. The doubt is as to whether in a particular connec-
tion the form &%3a: should not be used. The word we are in
search of can neither be F3TT: nor ®Kg:. It must, therefore, be
39rg:, and we have next to see whether that word, when used
as an adjective to &HY:, of its own force suggests that the refer-
ence is to an image or representation, as when we talk of a sitting
Madonna or a sleeping Venus. But a reference to any dictionary will
show that such a meaning is one of the best authenticated senses of
the word FAsT@:. %&Har FANIE: means, “ A Skanda in act to shoot,”
and that is the phrase given here as affording an example of a form
which apparently under this rule would have to be condemned.
“Why ?”’ (TéR aRTTOT sc. ¥ FaeaAfe), « It is for gain that Mauwryas make
images.”” The Skanda in act to shoot must be an image: and as it
is notorious that images are vendible things it ought not to be possible
to speak of a &HT FrETE:, but only of a THamt AAT:
So far the doubt. And now the Doubter answers himself, s¥7%a “Good.”
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Vendible images made by the Mauryas are, as a elass, by the operation
of the word sqo¥ in this sGtra, taken out of one of the categories
of things falling under the general rule which enjoins the omission of
affix ka. &qrg ¥ €arq, “ Let it be admitted that so far to them the
rule =T g9 should not apply, but that the affix ka should be used.
JqreFar: |99 l{;‘nﬁ: But whatever images among these even, are
from the beginning intended for worship and not for sale, qrg sfysafd
to them that rule will apply, and the affix ka will be barred.”

The extent of the difference between Goldstiicker’s explanation of
this passage and that now offered may be gauged by the last clause
here, ““and the affix ka will be barred,” which stands for Goldstiicker’s
“ their names will have the affix ka.”” But Kaiyyata puts beyond all
dispute the question, as to what is the subject of the clauses g 7 €arq
and aTg ATYsATA, when he says, greg AwTER arg@ 7 Tafa Rrywns-
wivitq gfa. The T &g of Patanjali means that the word in question
should have the affix : the ¥7yse@ that it will zot.

Two points in this explanation require a further note, though for-
tunately any judgment with regard to them does not affect the argu-
ment. I have so far not met with any native support for the parti-
cular construction put above on the words ¥t fFmrre: That—
with or without firq:—these words refer to the clause immedi-
ately preceding, and not to the siitra, and contain therefore a form or
forms whose currency throws doubt upon the siitra, I believe to be certain.
But the shastris I have been able to consult—in particular Mr. Réja-
ram Shistri, the learned grammarian attached to Elphinstone College—
agree in thinking that the context of the whole passage is sufficient
to show that idols are meant here : and they take the three words Siva,
Skanda, Visikha, in the current acceptation of three names of images.
That theirs is an old view is shown by the way in which the passage
is treated in the Siddhinta Kaumudi, where (33rreg: is quietly dropped,
and qTgRF: substituted for it. I put forward that part of my explana-
tion therefore only tentatively, and am quite prepared to find that there
I am wrong. It might have been the more prudent course to hold it
back: but I confess I believe it is right, and am unwilling to abandon it.

The India Office photozincograph of Kaiyyata and one of Kielhorn’s
MSS. omit {3F:. *Kaiyyata’s own note on this passage is attached
to the phrase qrear: dWrq q:a‘r!ﬁ: | arg sfAsarq in which, as
Nagojibhatta puts it, Patanjali “indicates an example for the si-

+ As does also the MS, of the Mahébhishya in the Alwar Library.—[Note
added when publishing. ]
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Wﬁuﬁ‘—that is, I take it, states circumstances

under which it will come into play without giving an actual exam-
ple. If Kaiyyata then—whose note runs in full Zreq<ar fw | =r:
R Jergeiea anererd « | areg R arg 7 3 | Rryar-
fegsitofta gr@—illustrates his own note of that part of the passage
by an example of the counverse case (Areg PywIa=a &c.,) he is not
to be taken as repeating Patanjali’s illustration of the doubt that went
beforehand, and confirming the reading there. In such a context a
different illustration seems called for. The whole result is that “Skando
Visdkha” is a phrase which may or may not be right, according to the
context, while * Sivakan vikriniti” is imperative. I do not therefore
think that we are to see in Kaiyyata’s example Rrgsneasivita proof
that he read fre: in his text of the Mahibhishya. Iam more disposed
to see in it the source of the subsequent corruption of that text,

The quotation just made from Kaiyyata will illustrate the other
point on which a doubt may be entertained as to the correctness of
the translation I have given. What is the subject of s7zfiy in Kaiy-
yata’s sentence? Goldstiicker supplied ‘common people,”” whom he
next contrasted with the royal dynasty of the Mauryas. But is it not
the Mauryas themselves who are here represented as setting apart
for purposes of peripatetic worship some of the images they make?
I believe that to the present day the makers of idols contrive that
their profession shall pay the same double debt, That seems to me
the more natural construction: and so also in Patanjali’s note
JqreeAar: seems to me to mean *“ whichever among these.”” I do not
however dispute that g&r: here may refer to images in general
(37=T:) and not to images made by Mauryas (fftsrfeqarat:), or that
s{zfeq may mean * people wander ” and not * they wander.”

I will only add that &%y g=TyT: must be taken as two words,
though both Goldstiicker and Kielhorn (Ed., p. 429) take them as one.
X7 does not qualify g=T, and there is no question here of “such
worship as brings an immediate profit” (Goldstiicker’s translation).
What is insisted on is that the affix ka will be barred in all cases
where the images have from the beginning been meant for WOI’Shlp and
not for sale. Compare Nagojibhatta’s gloss—

&ufer YT | WA EAAAITRISAT FSIAART AT T AT=HT-

sr(a-u aw'r eadEare | ar IR,
There is, therefore, I contend, no such contrast between the Mauryas
and common people as Goldstiicker discovered in this passage: and
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with that vanishes the only foundation for his belief that the Mauryas
intended here are the dynasty of that name. They are a guild or caste
of idol-makers, as Weber pointed out was apparently Nigojibhatta's
explanation, (Compare Weber, Indische Stiidien, p. 150). I ought to
add that Weber also noted that 3y=T: must not be translated, as Gold-
stiicker does, by “religious festivals.”” I am not quite certain how far
Weber intends his translation to be a correction of Goldstiicker’s. [
notice that he puts, ‘“Auf diese passt die Regel nich¢,” for Gold-
stiicker’s “ Pinini’s rule may apply to such.’’ But he does not, as in
the other case, call attention to this as a correction : though, if it is meant
for a correction, it is a very important one. I mention the matter, because
I am of course anxious to yield priority to a scholar eminent no less
for his fairness than for his learning aund achievements for any part of
the foregoing explanation which he may see reason to claim as his own.

Of the three remaining passages in the Mahibhishya which are
relied on, that cited by Bhandarkar g& gsafisr arsrara: —is I think
the only one which, as matters stand at present, really concerns us.
Goldstiicker it is true has shown that Patanjali illustrates a virttika of °
KityAyana according to which the imperfect should be used when the
fact related is ‘ out of sight, notorious, but could be seen by the person
who uses the verb,” by the two clauses s{gorg3: I | STEAATAT
AnYHRTT “the Yavanas besieged Ayodhya : the Yavanas besieged the
Midhyamikas.”” To these two passages the' doubt I have hinted
above as to the validity of the major premiss in this argument appears
specially applicable. s it not a perfectly reasonable view to suppose
that the varttika is illustrated by clauses which, taken along with it,
serve their purpose apart altogether from the time at which the gram-
marian lived? To suppose in other words that the user (F=r=T)
whose relation to the time and circumstances of the action is specitied
is not necessarily, or even probably, Patanjali. Is this not indeed just
what Négojibhatta means when he says that we are to gather from the
clause itself that the speaker is contemporaneous with the action—

STEUITRGIRTA § FeARIS: TTaq 3780 anad.

But further discussion of this point here may well be waived in the
absence so far of any information as to the events referred to. Havoc has
already been made of Goldstiicker’s Buddhist sect of Midhyamikas :
and we do not know either that the ¢Yavanas’ besieged ¢Siketa’ in
the time of Menanders, or that they did vot besiege that city more
than once in the centuries that followed. In the case of Bhandar-
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kar’s example it seems to me to be more probable than not, that the
whole context—the illustration itself I regard as open to the same
reasoning as the ather two—points to the conclusion that Patanjali lived
at the time, and perhaps at the court, of Pushpamitra, But if that be
8o there were more Fushpamitras, or Pushyamitras, than the king who
reigned in the secand century before Christ, There was a Pushyamitra,
who lived at the time to which recent speculation appears to the
present writer to be slowly but surely referring Patanjali® In the
Bhitari Lat inseription it is mentioned that Skandagupta, *the son
of Kumiragupta, who was the son of Chandragupta, who was the son
of Samudragupta, who was the son of Chandragupta, who was the
son of Ghatotkacha, who was the son of Maharija Sri Gupta, >
the founder of the later Gupta dynasty, conguered Pushyamitra
gafagaAraTgsaras 7 Pwear. This point has been hitherto obscured _
from. the faot that in Bhao Daji's revised translation of this
inscriptian, published in the tenth Volume of our Journal, p. 59,
¢ Pushya ’ is, perhaps by a printer’s errar, enclosed in brackets as if it
were doubtful or conjectural, It is not so in Bhao Daji’s own transcript
which follows: and Dr, Bhagvanlal Indraji, to whom I owe this
reference, and who it was that ohtained the transcript on which Bhao
Daji worked, assures me that the reading is clearly as I have given
above. (Bhao Daji read gaaasRIwsgsaia= qgtear). The Pushya-
mitra against whom Skandagupta had to move all his farces, and
employ all his treasure, must have been a formidable opponent ; and it
seems to me that it is open to any one who admits that Patanjali is
referring to a living Pushyamitra ta prefer this ane to that.

5 I can only refer here to the discovery that Kshemendra does not distin-
guish between Pénini the grammarian and P4nini the poet, and to the evidence
adduced by Max Miiller from the works of the Chinese pilgrim I’tsing, Note,
p- 347 : and my Reports L. p. 39, and IL. p. 61.
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AN INSCRIPTION FROM KOTAH.

I took the opportunity of a recent visit to Kotah in Rajputana to
examine and take a fresh rubbing of the inscription at Kansua, near
that town, of which I now offer a revised transcript and translation.
Attention was first called to this interesting and important memorial
of antiquity by Colonel Tod, who published a translation in an
Appendix to Vol. I, of his Anunals of Rajasthan. Dr. F. Kielhorn
contributed to Vol. XIII. of the Indian Antiquary a transcript of
the original text, with a short abstract of the contents. I hope it
may be permitted to as warm an admirer as Tod’s Book ever had
to say, what is indeed the bare truth, that on this occasion the trans-
lation given to him by his shastris presents hardly a single feature in
common with the original. Dr. Kielhorn’s transcript had already
made 8o much clear. But the inscription is of a nature to warrant & full
translation : and as my rubbing supplies a considerable number of
corrections it does not seem superfluous to give, alo'ng with the version
which follows, a revised transcript.

Kielhorn has pointed out that the alphabet used in this inscription
is essentially the same as that of Dr. Biihler’s Jhalripithan inscriptions
published with facsimiles in Vol. V. of the Indian Antiquary. A
difference which Kielhorn draws attention to is that in the Kotah
inscription middle long a ¢ is denoted by a wedge-shaped sign placed
after the consonant, not by the sign =’ placed above it.”” It has to
be added that the wedge-shaped sign in question is hardly, or rather
not at all, distinguishable in form from another wedge which both in
the Jhilripithan and in the Kotah inscriptions is a constituent part of
the signs for the letters 57 and z. In the eighth line of Dr. Biihler’s fac-
simile of the first JhalripAthan inscription the word TeyggegsIHTI°
supplies in close juxtaposition the syllables 57 and w31. It will be
seen that both have the wedge. The second character differs from
the first in that there the wedge is drawn out from the thin end by
a curve above the line into the ¢diminutive trident,” as Biihler calls
it, which is the ordinary sign for middle long a in the Jhalripathan
inscriptions. For the letter Z_compare the word &®rZ in the second
line of the same facsimile, where, however, the wedge has got to look
like a mere continuation of the top line.

7
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The wedge then being already a constituent part of the sign for 3¢
and g in this alphabet a difficulty arose when, as here, it came to be
used also for middle long a. The alphabet, as it previously existed,
indicated the expedient made use of in the Kotah inscription. While
after other letters long a is written by the simple wedge, after 57 and =
the wedge is drawn out in a curve going above the line, though not to
the same extent as in the older inscriptions.

The only other characters which appear to call for remark are those
for middle short and longi. The two are differentiated, as in other
Sanskrit alphabets, not by the relative position each occupies to its
consonant, nor by any material difference in the shape of the sign, but
by the direction, to the right or left, the curve takes from the initial
point, which is, as a rule, somewhat thicker than the rest of the
character. The neglect of the distinctions I have noticed has, I think,
led Kielhorn to correct ®oft V. 3 into ®for, fawer V. 4 into f¥aH=, and
€& V. 9 into &qet. In all three cases the right reading would appear
to be on the stone.

This inscription is dated in the 796th year of the Lords of Malava.
It is probable that the Jhilripithan inscription, which is dated in the
747th year of an unnamed era, is to be referred to the same method of
computing time. The slight difference in the alphabet to which atten-
tion has been drawn is of the kind that might develop in the fifty
years which, on this hypothesis, would separate the two. Neither the
Sivagana of our inscription nor the Durgagana of the Jhalrdpathan in-
scription is spoken of as a sovereign monarch :* and when we find one
spoken of as ruling at Kotah, under a Maurya Emperor, in the year
796 of the Lords of Méilava, and the other referred to as ruler in
the year 747, of a town only seventy miles to the south, which has
always been very closely connected with Kotah, it seems natural to
suppose that * Durgagana,” and * Sivagana,” are of the same stock.
If this be so, it is to be noted that the want of any reference on the
Jhélripathan inscription speaks of an era which at the time had wide
and undisputed currency.

1 Differently Kielhorn, who carries the line of Maurya Emperors given here
from Dhavala through a Chirantana to Sarmkuka, who was the father of the
Sivagana of our inscription. A reference to either transcript will however
show, I think, that it is the friendship existing between Dhavala and Samkuka
which is referred to, and that chirantana is not a proper name at all.
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It can be shown that this era of the Lords of Malwa is no other
than that now known as the Vikramiditya era, aund that it was in
use under this or some such similar name before 544 A.D., the year
in which, according to Mr. Fergusson’s ingenious theory, the Vikra-
miditya era was first invented.

When I was at Jhélrdpathan I was told by the Brahmans of that
place that they could trace their lineage back to a body of immigrants
from the west country, part of whom halted at DNaSapura, while
their own progenitors pushed seventy miles further to the east, and
finally settled where I found their descendants living. Dasapura, they
added, was the old name of the village now called Mandosar near the
station of that name on the Rajputana-Malwa Railway. It will be seen
that this identification, which is an important one, was confirmed by
the inscription about to be referred to. ‘\Dasapura gs the name of a
town in Malwa occurs in the Hitopadesa.

I knew that the village of Mandosar contained an old inscription®
which was probably of very great importance : and what I heard from
the Jhilrdpithan Brahmans did not diminish my anxiety to make out a
visit to the place, Unfortunately that proved impracticable at the time.
I was able however to supply Pandit Bhagvanlal with funds for the
journey : and he has put me in possession of his rubbing and transcript.

The Mandosar inscription refers to a temple built by a guild of
weavers, immigrants from the Lit country, who had been hospitably
received at DaSapura, whither they had been attracted by the report
of the virtues of the then ruler of that town, Bandhuvarman, son- of
that ornament of kings, Vi§vavarman.®* But while Bandhuvarman

2 I heard of it from Dr. Bhagvanlal, who got his information from Mr. J. F.
Fleet, into whose hands a rough copy, made at the time by an engineer employed
in the constraction of the Railway, was finally put. The inscription is an
extremely quaint one, and I should much like to publish it in full. But my
friend Mr. Fleet, who has since obtained his own facsimile, destines the in-
scription for his forthcoming Gupta volume : and in deference to whatever
may be his rights of treasure-trove in the matter I willingly refrain from doing
more now than adducing what is necessary to the matter in hand. The
chronological speculations above are however my own.

3 The word I have translated ruler is parthiva. If the names of all the
rulers of DaSapura ended in varman (compare our Sivagana and Durgagana
above) we may bave here a clue to the PArthivo Bantivarman at whose court
tho Mudrdrdkshasa was written. )
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ruled over Dasapura, the Earth * with the four seas for her girdle, and
Meru and Kailasa for her fair great breasts,”” was under the sway of
Kumiragupta. And this temple was erected—

AISATAT AOMETEAT ATT qA=FES |

BrageafywTsaTsi-
“when four hundred and ninety-three years from the establishment [in
the country 7] of the tribes of the Miilavas had passed away.” Whether
ganasthiti here has the meaning I have suggested for it may be matter
of future discussion. I think it will not be disputed that in any case
we have here the same era as that of our Kotah inscription. What is
the era in the 494th year of which Kumiragupta was ruling the wide
earth? This is a question to which I take it there can be but one
answer. It is the era now known as that of Vikramaditya,

This can perhaps be most effectively demonstrated by beginning at
the end, and assuming for the sake of argument what I desire to
prove. Kumaragupta then, let us take it, was reigning in the year 494
of the Milava era, that is, of the Vikramiditya era, that is, in the year
A.D.438. Kumiragupta’s earliest and latest known dates, in the era
of his House, are. 98 and 129, that is, the years A, D. 407 and 448.
On our hypothesis then the Mandosar inscription falls easily within
the time at which Kumiragzpta is known to have been reigning: and
there is no other era known to us which will give us the same result.
The Milava era and the Vikramiditya era are therefore one and the
same. )

It is taken for granted in the above that the initial year of the
Gupta erais A. D. 319. But with Oldenberg and Bhandarkar I hold
that no apology is required for such an assumption. Those who still
hesitate may rather fairly be challenged to show how any other theory
of the Gupta era can be made to fit in with the Mandosar inscription.

Mr. Fergusson attempted to get rid of the chronological difficulties
attaching to King Vikrama of popular story, by the theory that the as-
tronomers who calcalated for the monarch who was Kaliddsa’s patron,
an era to be called after his name, took as the date round which it should
pivot A. D. 544, “the year in which the great battle of Korur was
fought,’’ but called that year Samvat 600, not Samvat 1, of the new
method of reckoning. While the theory, as so expressed, must now,
1 think, be abandoned, it remains quite possible that Fergusson’s

“solution of the chronological difficulties referred to may nevertheless
“turn out to be in the main correct.”” But in that case what happened
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was not that Vikramaditya’s astronomers were so "careful to provide
a reckoning for past, as well as for present and future time, as Fer-
gusson's theory would make them out to be. - Either Vikramiditya was
personally concerned in restoring, not establishing, the old era of the
kings of Mélava :* or the common people forgot in his glory all the
other kings who had ever ruled that land. In or after his time the
years took their name from him, as July took that new name from
Divus Iulius,

It must not be put out of sight, however, that we may any day
discover that Vikramiditya, as a name of the Milava era, is older than
it has yet been found to be, and that Biihler is right in still holding
to the belief that the Vikrama era, * whieh begins 56 B. C. was really
established by a king of that name who lived before the beginning of
the Christian era.””® That is the natural explanation of the name,
and, as not unfrequently happens, it may ultimately turn out to be the
correct one.

To come back to our inscription, the year in which it is dated cor-
responds, if the foregoing be correct, to A. D, 740. Of the two villages
set apart for the maintenance for ever of the temple, the name of one,
Chaoni, can be seen close to Kotah, in the map of the Trigonometrical
Survey. I have not been able to identify the other. It would be
interesting, and is perhaps possible, to trace the fortunes of an
endowment so solemnly set apart.

TRANSCRIPT.

it a7 Rrary sif

1. T WHSTARARORRay |
TR AGITTEEATSsaTT TR |

2. JIEIAIHRIAY E\'ﬁﬁqﬁ'ﬁaﬁﬁqﬁ: qafy-
FAETEIERT=RTCT: ST FRra: SHErsiNIRE:| +Lino 1 ends.
AT T SR TR Ao
R MTARTEEI WATaT: areg TRiIET I 0

* As Tribhuvanamalla had again to do in 1182 A. D. when the Saka era had
for the time in its turn displaced the older method of computation. Sco
references given by Max Miiller, ¢ India : What can it teach us ?’ p. 285, note 1.

8 Max Miiller, ‘ India: What can it teach us? page 285.

Verse 1. a 7 TGRS°. sic.
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Tl

B2 PRI THRU: TRITHIET: g 73t tline 2 ends.
4. Eyoitst. 918 TG T T ARG
egFARART

8. [ Y Y Y=Y Tt A |
JIATAT JIEAA ITAT Y94

9. RTTATREISTATETE ST % &
FrefeaT Gaayy afaRe eebrrsarar: |
T & TRIERT et
AT Aart g e farar o 8

Verse 3. a RUIMAMN. Kielhorn &AM, corrected into FOMART. B grar-
TYH. K. JITIETYA. Verse 4. a Read, with K., T&I. B AF2. K. @Fer
corrected to (%2, The distinction between € and 2T is very clearly seen in
the four syllables JC[IE here. y FA-AT-all%. K. AAACS.  Verse 5. a
IIW is thronghout so written.—{dTnTET. K. () *T&i.—y Read with K.,
EEMARLZL. Vorso 7. B ATEI. K.HTEN. 8 Read, with K., TQTH, Verse 9 a.

Visarga is wanted after {8&. K. reads it, but says it is very indistinct. My rub-
bing, which does not show it, may be defective. Bat compare two other cases of

an omitted visarga in the next line, B Read YST€AT: GAWYY:. K corrects.
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10. RITEARRIE I ATETHIROTIRA-
ERraragfeARTar WY ggdAteaT & |
IAART Gt g P - AT
PreRT=8 PRISET TN ST A RTEG | tLine 7 ends.

11. g=y e FaTaeT AsTICeAegart=ray-
iRt wﬁ‘!ﬂ‘iraf’rlﬁl

qMATGt [ - JETE g a 8
T [PEPE T Trae: e FaRreEr av:
13. }RTft T qEAraTEERTEt AT
AT TEPTTLN: T FATIUT: I
14. weft waai qrar 2t Rrasrer a: |
Rre 5 @ o0 A7 qFwaAT T4 0
15. gtymamTeagaaTTaReEisT- 9
ST R TR FEATHATIN TR |

AR F SRR T -
sfrafas O wiyararasars ||
16. JrET I FOEAERTACTR AT
a@wwﬁwmwﬁm‘iwm gar| 10
Wmmm&am
ﬁqmmwﬁsw Il

{As9%aT:, and reads gAagY (“the " very indistinct. ”)—Read TISTWIA-
.. K. TQEHTSEA: corrected into SR CRIGE PR ¥ Read with K.
RS 8 Fi=ai. K. ( =1t )ai. Compare my translation. Verse 10.
Y Bead 35“61?3 which is K.’s reading of the stone.—Correct, with K., FX¥}
311’51’ I sic. Verse 11. @ K. (ZaCEq (%)W B ¥g: UIF. The
stone is injured here. 8 BT is throughout the inscription written 9.
Verso 12. @ K. JEGT. # Read YHEH K. WHE@". § K. 769 [nganrad]a:
Verse 13. @ K. @ ¢ Anusvéra or uncertain.’ 8 K. [g7:] Famw (F7:].
Verse14. y K. &, Verse15. y Read ATH. K. AXI(R=T)AT.—K.
wiad. 8 K. siavrastar.—K. mgﬁh’ﬂ" Verse 16. @ K. 3I(¥q: cor-
rected into S¥dl. The correct form is quite distinct, ﬁ'l' being written as
in Jain MSS. [[l, except that two wedges take the place of the two lines.
y K. corrects 4 into 4%, Compare my translation.
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+Linc1lends.

12
19. !

THRATAT: |l
20. memm
ardtesit aar | @A SrerrEanT |l
21. qregeg IaT: aﬁwwﬁfﬁqwl '
@mamwaﬁ’rmu 13
29, FETCEANR G AAT IFHAGT |
TSIy T At wrenaART F |l
23, FrreanT ot T T GHREAT |
AARIEAT ATFEATTRH AT |
24, greaTadaTd: arTTIETS : | 14
gRirsRTSTaET At gt &4 ||
25. sTFe: T 7 Rrnrwa: | |
: S TITRTSAT: A qraasa: |
26. Fo7: TTAY FAAETEAT TETR: TATE: |
-2 | St IR e M HTT: I
27. FeRtod REATaT qRITTE T |
FIAT ATRTET P3arsTar: |l _ 15
28. WraRT A HAT FAT AWFTHGAI: |

Verse 17. 8 K. &To1.—K. °FAAEE". Verse18. a K. U= —K.
T (FIRST) AT v K afex () frgen. 3 K.
oy, Verse19. a K.° AFIR the ““ [ being very faintly wsxble B
RBead HTST. Verse ZOBReadperha.pquﬁ Ty ARy, K. oaar fitw
ovidently stands for 37@TMa:. Verse 21. a Read, with K. WA  Verso 23.
14 Read Hﬁ‘m . Verse 24 a K. ‘“the expression sa-argala for adhika I have
not met with anywhere else.” Sapanchanavatyargalaih is perbaps better
explained as a bahuvrihi compound, the first member of which is Sapanch-
anavati “90 plus 5, and the second, argala, in the sense of * furthest limit.”
Vorso 25,y K. SITTHT JZT: 8 Vorse 26. @ K. JCHH:.—B Bead with
K. WEGUHTTST.  Verse 28. a Read W, K. F[AT] ¥+,
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29. qETROIH JTEAT FETqTIE It |
T f& afe anit: yeEnRrRTaT I
80. aferets seiwsed ararty g 737 |
qeEsY argPart=ia adoftet g fLine 16 ends

TRANSLATION,
Om! Adoration to Siva! Om!

1. Adoration to Sambhu through Whom it is that we are able to
cross life’s whole sea, Whose is the Hand let down to us that are all
fallen in the Pit of Darkness.!

2. May Sambhu’s matted locks protect you—Ilocks that delight by
conditions (moods) wide apart: for here they are bright as the
White Land with the countless rays of the moon falling upon them,
there dark with the heavy folds of the Monarch of Serpents that
lie ever upon them: here hot with the flashes of his eye, there
cold indeed with the plashing waters of the Daughter of Jahnu.®

3. May Sambhu’s matted locks protect you—locks whose orna-
ments are ever intermingling : for over all of them there lie the quiver-
ing rays of the moon that are blended with the lustre of the jewel in the
Great Serpent’s hood : and in some places they are streaked with the
smoke-encircled tawny tongues of flame from the fire of his eye, in
others dashed with the pearly drops of spray thrown up by the River
of the Gods.

Vorse 29 a. He first wrote J(T&THY.—Read with K. ¥3d.

1 {YHUTA is given by Bohtlingk (Smaller Dictionary) as a word for which

no reference was available, ETATGH is the same as EXATAS* a word which
B Rexplain as meaning ¢ that which the hands lay hold of.”” I have suggested
another way of taking the word. Compare the verse which B R refer to :—

&\: §ETCATT ACNARNGS SATYAT QFarar

TS FNYAT TF [Aaaarafka geaae: |
YT @Y FFRRIAAE AT TEIETT

f et A} Fraawiage asar (afgaerm |1

3 Siva wears the Moon as his crest jewel, and the serpent Sesha coils its
folds over his head, through his masted locks the Ganges finds a path as it
descends from heaven to become an earthly stream.

8
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4. May Sthinu’s Head protect you. It is a lake whose lotus charms

the eye.® That lotus is the great braid of hair: and the mud to which
it clings loosely is the great serpent that ever lazily swims on the
water of the heavenly Ganges. It is a lake where the moon’s rays
quietly shining, appear like many lotus stalks seen between the white
skulls that are its lotus-flowers,
. 5. Lo He begins to dance and his toes keep measure with the
beat : he has bound together the weight of those locks that are reddened
with the tongues of flame from the flashing fire that has its home in
his deep-sunk eye: he has put straight the moon’s orb that is bright
with its nectar-like rays: and with -his two hands he has pulled tight
the serpent from whose knotted face the fire of the poison is up-
springing. May this Sthanu protect the world.

6. The Maurya line is seen to be like the deep (moble) sea: it
illaminates the world with the moon of its crest-jewel (the moon as its
crest-jewel) is the refuge of great princes (great serpents) : it is able to
protect kings (mountains) that are in pain and trouble through fear of
the destraction of their forces (wings) : to it come armies (rivers) from
far and wide: it is bright with all manner of precious possessions
(jewels): and in it fortune dwells.

7. The kings of that line—like World Elephants—greatly glad-
dening good men with the light of their faces bright with gifts (the juice
that exudes from the temples of elephants)—exalted in their pride,
roam at large over the earth” confidently and undaunted of heart:
praised too for their friendliness (bhadra, a kind of elephant) and
- - - -7 they are glorious for their race, more glorious for their
virtues.

8. Such were these kings and they reigned over the whole earth.
And among them there arose king Dhavala, himself, by reason of his
fame, as resplendent (dhavala = white) as his name.

9. Through their own faults heaped up in the sight of all men
from day to day by sins of thought, word, and deed, this king’s enemies
were by him at once conquered and made kings (wandering "beggars)
like evil spirits naked and ever hungry, with new terrors appearing
each day, they wander by night from door to ‘door of the stranger.

10. Not once or twice did he the mighty and valorous one by his
own right hand adorn over again the fields of fight —deserted of timid

3 Literally “like a lake charming by means of the lotus,” &c. Itisno easy

matter to render this style into English in a way that shall not be absolutely
unreadable.
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men with the severed heads of his enemies for lotuses torn from their
stalks, though these fields were already adorned with the pearls that had
fallen from the elephant temples he had cloven asunder in his wrath,
and garnished with broad streams of blood.

11-12. Now a king Sri Safkuka by name had long been this
man’s intimate and dear friend. Though a brahmin this Sankuka -
bore arms and took such joy in them that he was a very vessel of ac-
ceptable offerings to the King of the Dead. He was famed for his
virtues. Even now the spirit-haunted fields of fight, full of the mur-
mur of the rivers of the blood of his foes slowly drying up speak of
his pastime in the courts of war. To Dhavala Sankuka was what the
meaning is to the significant word, what the Path of the so-called
Triad (the three Vedas) is to the Law. He was pure at heart and a
very Root of Good Conduct - - - -7

13. He had a lawful wife, by name Dengini, of the people of the
twice-born. She bore to him a son—a hero, who paid due respect
to merit.

14. King Sivagana, glorious, handsome, liberal and fortunate.
Surely he was once (in a previous "birth) that gana (host) of Siva
since he became now his devotee.

15. Not once or twice did he wrestle, pleased at heart in the field of
war, the field made frightful by the noise that issued from the open ends
of the throats of the headless corpses that were their own funeral pyre,
on which they burnt with the flame lit by the flashes of fire that rose
from their arrows as it was cloven by the sword stroke—the field where
the spirits of the dead saw with pleasure the blood vomited by the fowls
of the air as they rose in terror from the faces gashed by the arrows that
still adhered to them.*

16. But the good know assuredly that life is full of all manner of
troubles—old age, bereavement, and death—and that © one thing only is
needful” here : therefore did this man cause to be built this ,temple of
the Most High God, to but look on Whom is for all people to wash from
their bodies the stain of Time.

17. When adoka-trees in flower perfumed the air, when the mango
was in blossom, and East, West, North, and South were beset with
swarms of drunken and staggering bees, when Love spoke only of the

4 The birds were wounded or frightened: and the spirits of the air get
- blood to drink without having to go further.



54 AN INSCRIPTION FROM KOTAH.

coquettish glances of women folk, here in the hermitage of Kanva this
man piously built a fair House for Siva.

18, At the time when women, brought face to face with their lovers,
with a laugh bend low and balf close their eyes, as they think of all
they show on breasts laid bare by the motion of the swing, and speak
the love they feel only by their knotted brows.

19. And when those whose lords are absent, let fall a tear as they
mark how all round them the place is adorned with mango-trees on
which the drunken bees are humming.

20. For incense, perfumes or light, and for repairs, two villages
Sarvitka and Chaoni, have been assigned in perpetuity.

21. Let all kings whose this land may be maintain this gift : if
they do so for righteousness sake assuredly they will come to Siva’s,
heavenly home.

22. This is a Bridge of Righteousness over which assuredly such
an one may transport himself and his parents® across life’s awful sea.

23. His fame shall endure as long as the earth with her seas, hills,
and groves, as long as the sun and moon shall burn.

24. When 795 years of the kings of Méalava had gone this temple of
Siva was built.

25. The architect was Asabdagana (?)—a man free from avarice,
kindly spoken, and always a true worshipper of Siva.

26. The writer here is Gomika’s son Raupuka, a man clever, wise,
modest of heart, devoted to his guru, kind spoken,

27-8. Sivanaga, Dvirasiva’s son engraved this : Devata, Bhattasura-
bhi’s son composed with faithful heart these verses that are bright as
the scriptures, and full of the nectar distilled from the moon on His
crest. Aund the virtuous Nannaka, Krishna’s son, was the Siitradhara
here.

29. Forasmuch as the hermitage of Kanva is blessed and able
to take away all sin : therefore in it has been built this temple of
Sambhu, whereby that one’s merit and fame shall increase.

30. Whatever mistakes there may be in the joinings or words or
matras these I pray the learned of all time kindly to forgive.

® BR give this as a meaning of "9 for which no reference was available.



