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SANSKRIT POETRY.

“Poetry,” says Haazlitt, “ is the language of the imagination
and the passions. It relates to whatever gives immediate plea-
sure or pain to the human mind”. Its existence may, therefore,
be co-eval with the primary institution of society, and even with
the first creation of man. His carliest efforts would, indeed,
consist of unconnected and separate pieces without any
systematic arrangement. First of all, the marvellous and
gigantic power of the elements, and the splendid appearance
of the heavenly bodies,—the visible symbols of the invisible
and infnite, would strike his mind, The exploits and prowess
of the ‘favored few,” shining pre-eminently over their fellow-
brethren, and dazzling their eyes by a charming brilliancy,
would not fail to produce their effect. Hence would, naturally,
spring two sorts of poetry, the first consisting of hymns
addressed to, and singing the glory and power of, the visible
deities, and through them extolling the mysterious potcncy
of the Omnipotent : and the second comprehending short ballads
and songs, celebrating the exploits and adventures of some
favorite hero. It would be long, before systematic and
continued pieces would be originated. System is the work of
time, the production of mature judgment and consummate
genius,

The Greeks had got hymns and baliads before the immortal
father of their poesy touched his harp, His mighty and grasping
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genius .conll hardly remain content with a few poor scraps
and scattered patches, which had satisfied his predecessors.
He, at once, laid and established his claim over the vast
empire of poetry, and gave it a poetical organization of his
oWl

The Romans, under the rcpublic, had no high aspirations
in this departmemt of literature. They fclt not the delicate
charms of poetry,—the syeet phrensy of fancy. They were
emphatically the children of Mars, and bore too manly &
spirit to stoop before the feminine Muses. They boasted of
their stern discipline and rigid martial spirit, as the characteristic
of a sovereign people, and hated the softer arts as belonging
to the subject races and the effeminatc barbarians. Poetry,
in consequence, languished in their age, and never grew with
vigor aud luxuriance. It was not till the Augustan cra, that
this elegant art flourished in Rome. It is a delicate plant that
grows only in the congenial warmth of imagination ; it cannot
bear the blighting heat of stern utility and rigid discipline.

The Hindus have been pre-eminently celebrated for the
originality and antiquity of their poetry. Their chief defect lies
in the almost absolute want of any historical records properly so
called. Whatever imformation can be gleaned of their past his-
tory is through the gorgeous and delusive coloring of poetry, or
through their intercourse with other nations. It was not till
the invasion of Alexander, that any knowledge of them could be
had from foreignt sources. We must then look to the country
itself to gain any information of the times anterior to the Greek
invasion, and, in the absence, in general, of external evidence,
we must place our chief reliance on the internal testimony to
be extracted from the living monuments of our ancestors,—
the works they haveleft usas an inexhaustible and priceless
patrimony,—the everlasting memorials of their divine genius.
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Th2 vast field yet remains unexplored, or only partially explored,
presenting, indeed, at the first sight, a desolate and dark ap-
pearance, but containing rich mines of gold in the interior ;
and although the indefatigable zeal and the indomitable
perseverance of some master-minds in Europe have, to some
extent, smoothed the way, the deep recesses of Hindu history
lie yet in darkness. A Niebuhr of Indian history is yet to be
born.

I donot presums at all to throw anylight on Hindu
history. It is beyond my capacity and acquirements. I will
only attempt, in the following pages, to trace the changes,
Sanskrit Poetry underwent, from its rude structure in the
Vedas to the highest refinements it attained to, and its decline -
in latter days.

The hymns of the Rig Veda, the only portion of the sacred
Scriptures which can be classed with poetry, are principally
addressed to Indra, ‘the deity of the visible firmament,” ‘the God
of lightning and rain), and Agni ‘the God of fire, They are
the oldest monuments of Hindu genius, and the earliest
specimens of their poetry. The poetry, however, of the hymns,
is not* so simple as could he expected in so’early a period of
Suciety. “ The poetry of the Rig Veda is remarkably deficient
in that simplicity and *natural pathos or sublimity which we
usually look for in the songs of an early period of civiliz-
ation. ” ¥

Next in succession comes the Ramayana of.Valmiki, the ear-
liest and the greatest epicin Sanskrit. Valmiki is said to be the
A'dikavi or primeval poet, and the inventor of Sloka, ( Sanskrit
verse ) so called from the occasion of its birth, the compassion
which filled the heart of the sage at the sight of a pair of cranes,

Ed, B. Cowell. Elphinsione's History of ludia,
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one of which had been cruelly pierced by the arrow of a fowler.
The simplicity of the style, the sweet and natural pathos pervad-
ing throughout and the prolizity ( if I may se use the term )
in the structure, are quite in keeping with its early date. *

The Mahabharata of Vedavya'sa contains passages full of
pathos and grandeur. The descriptions in the Sabha Parva, and
the pathetic delineations in the Stri Parva are genuine touches
of poetry. But although the style is, in general, characterized
by simplicity, and we mest with occasional prolixity in the
structure, we have not here invariably the smooth and flowing
strain of the Ramayana, nor always its simple, natural, yet
vivid style. The work of Valmi’kiis like a garden of nature,
where she shines in simple and naked beauty, and sports wild
at her pleasure ; while in the Mahabharata we have, now and
then, a sprinkling of artificial tinge,—a touch of later refine-
ments > and the style bears evident proofs of an advanced stage
in the language.

But it was in the hands of Kalidasa and Bhavabhuti, that
Sanskrit poetry attained to its highest refinements, consistent
with purity, and without the extravagant coloring imparted to
it by later writers. But as we are acquainted with Bhawabhuti
as a dramatic writer, and as I shall speak of Sanskrit drama
separately, I postpone noticing his poefry, till I come to treat
of the subject of the Hindu theatre.

Ka'lida'sa is known to the world both as an epic and a
dramatic poet. His style is pure, chaste and simple ; it has
not, in the least, the laxity of the sacred poems, and
though characterised by brevity, perspicuity rqns through

¥ The Upanishads and the Puranas, including the Bhagavata, though they,
now and then, glow with poetic sentiments, cannot properly be classed with poetry.
1 am not in a position to fix their dates in the progress of Sanskrit literature.
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every vein of his poetry. His discriptions are 'always true
to nature, his delineation of characters faithful to the minutest
point ; -his similes are every where appropriate, - natural,
beautiful. Nature yielded to him as a gentle bride, - and ever
remained faithful in his bands. The ’desc;iption of the ocean,
of the forest scenery, and the hermitage of the sages therein,
in the 13th Book of the Raghuvansa, when Rama returned
home from Lanka ;—the parting scene of Lakshmana in the
14th, leaving Sita, the quecn of Rama, alone and help-
less in the wilderness, a prey to the howling beasts, and
crying aloud like a frightened kurari ;—the sudden’ and
wonderful appearnce, at midnight, of the goddess of Ayodhya,
before Kusha sleeping in his apartment with doors all
barred and closed, and her descriptions of deserted Ayodhya,
graphically contrasted with her former glory and beauty ;—
the most faithful delineation of the acts of the maidens
of Beder, eager to feast their eyes with the sight of Aja
in the 7th, and of those of Indraprastha, when S'iva advanced
through that capital in marriage procession in the 7th of
Kumara ;—the discourse of S'iva in the disguise of an ascetic,
and Parvati practising hard austerities to gain his favor ;=
and the vivid descriptions in the Meghadu'ta, are among
the ma,stér-pieces in the Language.

Another rare quality characterizes his poetry. He could
delineate, within the shortest compass imaginable, subjects
which had occupied volumes in the hands of others, and
yet would not leave out a single prominent fact in his
descriptions. His epithets are always appropriate and full of
meaning, and he seldom uses particles merely to fill up the
verse, ’

‘The style of the Kiratarjuniya of Bharavi is classical and
elaborate. It has not the simplicity of the Ravhuvansa, nor
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its natural structure. The peculiar characteristic of Bharavi’s
writings is the great condensation of matter. . Almost every
sine of his poetry may form the subject of an essay. The great
work of Bharavi marks a new epoch in Sanskrit poetry.
In his work, to a certain extent only, butto a greater
degree, in the noble productions of the poets subsequent to him,
we find a more ostentatious display of learning and ingenuity,
than indication of genuine touches of true and simple poetry.
They possessed great powers of description, but they knew
not where and when to stop. Their descriptions and dis-
courses are sometimes too long to attract the attention of the
readers, Some of them carried their refinements too far, and to
an extravagance quite beyond the region of true poetry.

The Bhattikavya is a work of great merit, both asan
epic poem, and possessing great grammatical interest besides.
The description of autumn, opening the second Book of his
work, is an excellent piece of pdetry, and clearly proves that
the author possessed great natural powers, and a high poetical
genius. But unfortunately, his object was to teach grammar
through poetry, and he was therefore often forced to sacrifice
the latter at the stern and rigid altar of the former.

The S'isu'palabadha of Magha is an exaet prototype of
the great work of Bharavi. His deseriptions are often too long
and tedious. That of Krishna’s passage, from Dwaraka to Indra-
prastha, takes up the space of ten long books ia his hands.
But the copy surpasses the original in eviacing greater variety,
learning and skill in the discourses and descriptions. The
conference of Uddhava, Krishoa and Balarama in the 2nd
Book, and the quaint reproaches of S'iswpalain the 15th,
shew great artistic skill in the author, and are excellent piec s
of their kind. ‘

But it was in the hands of Sri Harsha in his Naishadha
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Charita, that refinements were carried to their utmost extrava-
~ gance. His genius was too sharp to keep the tender graccs of
Poetry unhurt. His exaggerations knew no bonnds—were
checked by no rules. His horses were too ambitious to rest
satisfied with .the whole space of earth for their range ; they
must dry the occan with the dust of their hoofs to have a wider
scope for their course. The moon had the misfortune to part
with a great portion of the bright matter of her orb for the
formation of the face of Damayanti, by the great creator, and
hence the dark spots in her disc. Such unnatural exaggerations
abound in the great work of Sri.Harsha. But his descriptions,
arguments and discourses shew marks of a very sharp intellect,
great genins, consummate skill, and most profound learning.

The Raghavapindaviya of Kaviraja is a work of little merit,
contains less poetry, and is noted only for its verbal ingenuity,
all its slokas bearing a double sense throughout the poem.

Thus Sanskrit poetry gradually degenerated into mere
verbal quibbles and pompous bombastic trash,

The ¢ Sugared’ pastoral songs of our ‘honey-tongued’
Jayadeva are the only exceptions, and they are the only pieces
of the kind in Sanskrit poetry. They flow in soft and liquid
strain. They are, indeed, as the poet boasts, sweeter than
nectar, softer than the softest feminine graces, and more musi-
cal than the harmonious tune of the Vira. ,

I purposely omitted to mention the name of the Nalod-
aya ascribed to Kalidasa. I need hardly remark, that asa
poetical work, it is of little merit, contains mere verbal
ingennity, and is not at gll worthy the name of the greatest
of Sanskrit bards. It is perhaps the work of a Kalidasa who
lived long after his celebrated namesake.

Sanskrit poetry is very poor in prose productions. I shall
barely mention the names of the only ones which can be
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classed with poetry. These are the Das'akumdra Charita
of Sri.Dandin, the Kadambari of Vana Bhatta and the
Vashavadattd of Subundhu.

The dramatic literature of a country is important and interest.
ing not only in a literary and philological point of view, but
also as # throws light on the manners and customs of the
people, on the state of religion and philosophy of the time, and
in short, on the general history of the nation. ¢ The objects,”
says ' Prof. Wilson “for which an ancient dialect may be
studied are its philology and its literature, or the arts and
sciences, the notion and manuers, the history and belief, of
the people by whom it was spoken. Particular branches of
composition may be preferably cultivated for the due un-
derstanding of each of these subjects, but there is no one
species which will be found to embrace so many purposes as
the dramatic, The dialogue varies from simple to elaborate,
from the conversation of ordinary life to the highest refine-
ments of poetical taste. The illustrations are drawn from every
known product of art, as well as every observable phenomenon
of nature. The manners and feelings of the people are delineated
living and breathing before us, and history and religion farnish
the most important and interesting topics to the bard. Wher-
ever therefore there exists a dramatic literature, it must ‘be
pre-eminently entitled to the attention of the philosopher
as well as the philologist, of the man of general literary taste
as well as the professional scholar”.

The drama of the Hindus is original and their own ; it
is borrowed from no other nation ancient or modern. It be-
longs to that class of dramatic literature which modern
European scholars have termed Romantic, in opposition to what
has been styled classical. Schlegel remarks * the only speci-
men of their plays hitherto known to us is the delightfal
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Sakuntala, which, notwithstanding the foreign coloring of its
native climate, bears in its general structure such a striking
resemblance to our own romantic drama, that we might be
inclined to suspect, we owe this resemblance to the predilection
for Shakespeare, entertained by the English translator Sir
W. Jones, if his fidelity were not ‘attested by other learned
oricntalists”. ' '

The number of Sanskrit dramas, now extant, is indecd very
small, when compared with the theatre of some other nations.
But this is probably owing to the unfrequency of their repre-
sentations, and to the neglect of this department of literature
by the learncd. “ They secem to have been acted only on solemn
and public occasions”. * Numbers doubtless are lost, and only
those of peculiar merit have come down to us. And “ that the
Hindu theatre is only partially represented by the surviving
specimens, is proved by the fact, that one of the earliest of their-
plays, the Vieramorvasi of Kalidasa, refers to the sage Bharata
as having analysed the dramatic art. The long lost poeties of the
Hindn Aristotle in 34 chapters have been recently discovedre
by Dr. Hall. Many plays must have been composed before a
critic could have written so copiusly on the theory”s + ’

A peculiarity of the Hindu drama is the mixing of Prakrita
dialects in the speeches of the inferior dramatis personee. This
shews, that Sanskrit ceased to be the spoken language of tho
country before the rise of dramatic literature. I«loubt, whether
Sanskrit was ever the spoken dialect of the péople -of all India.
India is not a ecountry but a continent ; and to expect a common
dialect throughout this vast extent wouldbe almost extravagant.
As the descendants of the Aryasspread on all sides, their dialects,
gradually and of necessity, changed, diffaring from the mother
tongue and from cach other. Hence sprang the various dialccts

* Wilson’s Hindu Theatre, + B, B. Cowell,
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in the different countries of India. They are all, however, the
daughters of the same mother (Sanskrit), and bear a near family -
relation to cach other. Sanskrit, however, continued to be the
language of the learned and the higher classes, and like Latin
in Europe during the middle ages, formed the medium for the
productions of great minds in cvery department of learning.
Sanskrit dramatists are not shackled by the rigid and
artificial rules of the Greeks and the French,—nor arc they
allowed the extravagance of the Chinese play-writers. They
have little regard for the unities of time and place. As for the
unity of action, I do not clearly understand what is meant
byit. “In the highest and proper signification ”  says
Schlegel, “action is an activity dependent on the will of man.
Its unity will consist in the direction towards a single end, and
to its completeness belongs all that lies between the first deter-
mination and the execution of the deed. ” This idea of action
does not apply to Hindu drama. To quote again the words of
Schlegel, ** What comes to pass through the principal charac-
ters, and proceeds with them,has frequenlty no more connection
witha vdluntary determination than aship’s striking on a rock
in a storm”. < If by unity of action ”” says Prof. Wilson,
*“ be meant singleness of iucident, they ( Hindu dramatists )
exhibit an equal disdain for such a restriction. »
Another characteristic of our drama is, that we have no
etragedies, that* is, no dramatic compositions ending tragically.
Hindu dramas must, invariably and of necessity, have a happye
ud. The hero may encounter dread ful and serious calamities,—h
may suffer excraciating pangs of separation,—~he may wa nder
from forest to forest, his head deranged, his mind distracted,
in mad quest of his lové ; but he must be crowned with success
in the end. The tragical end of the hero is shocking to Hindu
iden,—shocking to their tender feclings.
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Though thus we have no tragedy at all, which forms an
important branch of dramatic composition of many nations,
aucient and modern, there is not wanting a great variety in
this department of Sanskrit literature. There are ten kinds of
Ru’pakas properly so termed, and eighteen sorts of Uparu'pakas,
the minor or inferior Rupakas. We have also moral plays as
the Prabodha Chandrodaya, which are, however included in
one or other of the former divisons.

I have mentioned before the numerical pancity of the Ilindu
dramas. To each of the two greatest masters of the art Kalidasa
and Bhavabhuti are ascribed only three pieces, ~ We have,
indeed, no Antiphanes whose fertile genius could produee three
hundred aud sixty five comedies, nor a giant Lope de Vega, the
incredible number of whose dramatic compositions astounds
our ears ; and the lightuing flash of whose genius could cxtend
to a thousand lines, while walking in his garden, 1 am quite
in the dark about the merit of these wonderful productions ;
but of this, I am sure, that Sanskrit drama loses little by the
smallness of the number of works in this department of poctry.
Its quality fully compensates for its quantity. Moreover, we
have in Kalidasa combined the greatest epic and the greatest
dramatic genius in the language, an excellence which no other
poet,in any nation, as far I am aware,has ever been endowed with.

Many of the earliest Sanskrit dramas are ccrtainly lost.
The oldest specimen extant of the Hindu theatre,is the Mrichha-
katika attributed to the royal poet S'u'draki (=g& ),
whom tradition places in the first century before Christ. That
the work is of considerable antiquity, is proved by internal
evidence, and by the structure of the style which is character-
ized by the simplicity of § an early age, aid hus not the elabmaue
polish of later- times.

Next we come to Kalic 1sa, the prince of Sanakriv  baids 30



whose immortal genius are ascribed three dramatic picces. I" The
Abhijnana Sakuntala, the greatcst, sweetest and finest drama
in the language. 2° The Vicramorvasi, which excels in poetic
and visionary charm, reminding us of the fairy scenes of Shakes-
peare in his Midsummer-Night’s Dream. 3° The Malavikagni-
mitra, That the first two are the genuine productions of the
same hand, there is no reason to doubt. ¢ The subject of
eachis taken from heroic mythology, and a royal demigod
and a nymph of more than human mould are the hero
aud heroine of either ; there is the same vivacity of des.
cription and tenderness of feeling in both ; the like delicate
beauty in the thoughts and extreme elegance in the style”. *
The Malavikagnimitra is a work of inferior merit, There is
doubt whether it is the produaction of the. favored child of
Saraswati, ¢ The internal evidence” says Prof. Wilson is
‘adverse to the drama’s being the work of the author of Sakun-
tala and Vikramorvasl. There is neither the same melody
in the verse, nor fancy in the thoughts.”

Bhavabhiti is second only to Kalidasa in this department of
poetry. To him also  are attributed three dramas,— The
Uttararamacharita, the Malati Madhava, and the Mahavira-
charita. The peculiar merit of his poetry is the sublimity of
descriptions,—a quality  rarely met with in the productions
of other Sanskrit bards. His style is classical, and though
elaborate, is net deformed by extravagant refinements. His
descriptions of mountain scenery are highly picturesque and
truly grand. His glowing delineation of the sites of the
Dandakaranya,—here shining in tender green,—there looking
dismal with tHeic vast and dreary extent,—and resounding in
places with the rushing of the waterfalls ; and his descripitons
of the transparent rills moving gently along, with their banks

* Wilson’s Hindu Theatre.
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shaded with groves of canes, are indeed sublime and romantic.
The pathetic strain, — deseribing the painful sitnation of
Ayodhya’s and Sita’s lord, and depicting in breathing terms his
tender feelings, roused by the sight of the familiar scenes, where
he had lived for years with his beloved queen, whom his own
cruel hands have banished from his kingdom, a vietim to the
howling forest, and whom he never lioped to see any more, can
 create a soul,
Under the ribs of death’’;
and move the senseless rocks.

The Mudra Rakshasa of Visakhadatta is a drama of a
quite different description from the works of Kalidasa and
Bhavabhuti. It is entirely of a political character, and interest-
ing in the display of Machiavelian artifices througout the work.
The plot is well-conducted. The poet is much inferior to the
two great masters of the art in fancy, imagery and brilliancy
of thought. ¢ The style though wanting in beauty is always
vigorous and occasionally splendid”, *

To Sri Harsha are ascribed the Ratnavalf and the Nagdnanda.
Though the former is decidedly superior to the latter, there,
is little doubt, that they are the productions of the same hand.
Whether they are, really, the works of the Royal Bard, or
presented “to his Highness by Dhavaka ( who got plenty of
money in return.) as is alleged by the author of the Kavyapraka-
v'a, we gain or lose little by the information. This, howerver, is
certain that they were written in the reign of the above named
Cashmerian prince, and thus we have a certain clue to their
date. ; :

The style in both, and especially in the Ratnavali, is very
smooth, elegant, and excedingly beautiful. The Prakrita of the
Ratnavali, in paticular, is cminently elegant, and appears to
equal advantage in no other drama. The poetry of the Ratnavali

* Wilson’s Ilinjciu Theatre.
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is, indeed, inferior to that of the works of Kalidasa and Bhava-
bhuti, both in fancy and elevation of thoughts; but I caunot
go so far as Prof. Wilson in the assertion, “that there is in it
no poetic spirit, no gleam of inspiration, scarce even enough to
suggest a conceit in the ideas”, ‘The Ratnavali he proceeds, and
not without reason, as it seems to me, * may be taken as one of
the connecting links between the old and new school, as a not
unpleasing production of that middle region through which
Hindu poctry passed from elevation to extravagance, ”

The Venisanhara of Bhattanarayana is a drama of ordin ary
merit, The style though spirited is harsh. Therc is enongh of
passion, but very little of fancy. The peculiar excellence of
the piece is the nice distinction of characters. Those of Duryo-
dhana, Arjuna, Karia and Ashathama, and above all,that of Bhi-
masens, are faithfully delineated and minutely distinguished.
Yet cven in this our author failed, and miserably failed, in
depicting the hero himself. Yudhisthira cannot but be the
lero of the play. But he acts no prominent part in it. We
do not find him at allin the stage till the commencement of
the last act, where even he acts the part ofa credulous fool,
quite incompatible with the character of the hero of nafaka.

The dramatic works of subsequent writers abound more or
lessin extravagant refinements. A few ouly deserve notice.
The Chandakaushika of Aryakshemishwara may be noted for
its pathetic strain, elegant style, and the dramatic interest- in
the hero. The Anargharaghava of Murari is celebrated for its
claborate style, - has little dramatic merit, contains few poetic
thoughts, and is full of hyperbolical extravagance and flug
commonplace. The Mrigénkalekha' by Vishwanatha bears noth-
ing original. Almaogt every incident audevery thought init, is
borrowed from his predecessors. The Dhartanartaka, the Hasya-
ruava aud the Katakasurvaswa are comic pieces or farces, being
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satirical attacks, the first upon the Siiva nséetics, the sccond
upon the licentious Brahmanas, assuming the character of reli-
gious mendicants, and the third upon princes who addict
themselves to scnsuality, and fail to patronize learning.

Even the present century is not altogether barren of
dramatic compositions, But the productions causc ouly in-
credible labor in their birth, and are either born lifeless, or
suffer a miserable life to the great uneasincss of their parents.

I shall conclude with a few remarks on the Hanumannataka
or the Maka or great nataka as it is emphatically called. It is
cvidently the work of several hands, the different fragments
put together, aranged and formed into an entire whole (‘most
probably ) by Damodara Misra at the command of Bhoja.
The poem contains passages of genuiue poetry ; but it has no
consistence with the principles of drama. There is no mention '
of entrance or exit, and the poet himself is the speaker in
several places.

K. ¢ B,
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