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PREFACE.
I '." v : .'".

The University of Calcutta has selected the following texts
for the First Arts and B. A. Sanskrit Course for the years
1878-79.

(1) Meghaduta.

(2) Kumara Sambhava Cantos 1 to vII,
(8) Raghuvansa Cantos 1 to 1x,

(4) Abhignina Sakuntala.

(5) Bhatti Cantos 1to v,

There can be no objection to the first four selections, But
Bhatti is certainly one of those books which should not be put
in the hands of Sanskrit learners, Its style is throughout arti-
ficial. The forms of grammar it illustrates are often very rare
and as often abnormal—forms which merely burden the memory
and interfere seriously in the progress of the student. More-
over it abounds in other faults, which will be noticed in the
body of my notes and against which students must be carefully
guarded.

There can be no doubt that the little progress made in the
tols of our country is owing to the method of study pursued—
to the prominence given to getting by heart grammatical apho-
risms and lexicographical verses and to the extreme neglect of
the more important sphere of intellect. I have every confidence
that much better results would be attained if Sanskrit gram-
mar is more philosophically and systematically studied and pro-
per care is taken in thoroughly impressing on the students the
true sense and full force of the texts they read. Itison the
impression that this is not fully done in our schools and col-
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leges and that extreme faith is placed on old commentaries that
1 have been induced to write these notes, My object has been
to shew that the old commentators are not always infallible
and I shall consider my object thoroughly fulfilled if I can
arouse the young minds of India to use their intellect in all
such cases and to think out the true sense of Sanskrit texts for
themselves,

I, by no means, think lightly of some of these commenta-
tors. I have the greatest respect for Mallindtha, He is cer-
tainly the best, most learned and most faithful of Sanskrit
text-expositors and probably there is not a single line in his
writings of which something might not be said in defence.

But with all the advantages of modern civilization and the
progress made in the comparative study of languages, it will
not be considered surprising if some additional light is thrown
on some of the passages he explained. I have, therefore, ven-
tured to give out my views freely in some of the cases I differ
from him, If in many or even all these points I am wrong, I
am sure the intelligent public will not still condemn my at-
tempt, as the only means of removing almost the paralized
inaction of modern India as regards its ancient literature are
attempts like these,

I can not, however, speak in the same terms of praise of
the two commentators of Bhatti. They explain the grammati-
cal forms according to the rules of Sanskrit.grammar (which [
hope will be soon out of the curriculum of study), but do not
always pay special attention either to explaining the text or
clearing up the allusions.

A careful study will moreover shew that Bharata came af-
ter Jayamangala and made use of the latter’s commentary in
preparing his own. I may cite the following passages in sup-
port of my assertion, Their number might be increased hun-
dr.d-fold,
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L 1,
IATT AAA AT SITEA G F Ma: | o |
TONY ¥f A 9T @ ... &fegETIRd | wF WA
fagas@fe ¥t vt sgrea: @a © qwr <fag WS SgrEa: | Ho o .
I 2

fagwe a1 wre wiudrarfefin gfeaarq) =10 |

farau gare wae wiwifefin. gfmae | ffen w9k 3s-
yomifear feue s@w Fagmd: fague wae  @war
TATE: | He | .

I. 13,

gawesT f: qure | afier aehiee: qrEa. @ifa s
wqURtfa {rarmTifa s 1 Wit wrgar gfnaary | s |

vur@fiE:  AumIEE  swgurd wwift wary wwaee
wATHY | T ARAAT: faeit swawrd wwifn wUdf e

AT AT GG | Wo |

I. 14,
Tarat FrEa rrgafata fafed @d..... guid #¢ T=f|: 1 90 §
varafy @@ varsafafa fifed 9o W's w€ 22ff | o |
I, 38.
§ 9. TG URE YOITY GO ... SfEfE ..., woifop
fausg=: w1l 19 | Ao | '
‘& e Tfa genfa werfa = sfafak......anfr faagam gwe
HE WY | Ho | .
IV, 1.

W& WEY: aqEd NaS A | o |
wd: WEY: aNad 7L AW | 7o |
V. 8.
TGt TG At aegar fest of | oo |
AR F@oA...... oo} TR aHaR | o |
My statement will be still more clear if it is observed that
the same mistakes are sometimes committed by both the com-
mentators. For instance, WS is never = &% and ¥9% never

=%%. 374 fa9zq™: in the place used has no connection with
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the text and the expressions mawdt and FewaY in the last
example smell of the influence of the Bengali of Pandits.
Many scholars have edited and attempted to explain the
" text of Sakuntala, although I have seen only a few of them,
I cannot, therefore, say whether my notes to it are all origi-
nal. But I can assure my readers that I have not cousciously
appropriated anything from the works of my predecessors.

B1sHNUPUR NEAR THE AJAI .
November 29. 1877, A. B.









I. MEGHADUTA.

AAYR AARAAAGTAT@IZRY
fam=zarasy safa afrar=f/y o Me. r. 1.

1. Mallindtha says Chitrakita is Ramagiri. He gives no
guthority for the statement and was probably led by the consi-
deration that Réma passed some time near Chitrakidta in Bun-
delkhand. From the description of the route of Réma’s car in
Raghu xi11, in which Kalid4sa moves on from Chitrakuta (a7)
at once to the confluence of the Ganges and the Jumna (s7),
it is also clear that he was fully aware of it’s position. Itis
therefore evident from the description of the route of the cloud
that Ramagiri is not here meant for Chitrakita. This will be
quite clear from the annexed sketch (see page vir.)

2. Itis either the Ramteak of modern geography or the
mount Prasravana of old celebrity. Either will agree with the
route described by the poet. The former is 24 miles north-
east of Nagpore, Thornton observes “east of the town is a
steep-peaked hill, on the summit of which is a group of Brah-
minical temples, In the valley north of the temples is a large
fine tank, round which are several handsome edifices,” Wilson
inclines to think this to be the scene of the Meghaduta. But
so far as I am aware no mention is made of this hill in
old writings.

8. The following quotation from the Uttara Charita will
shew that the Prasravana was as great a favourite of Rama
and his wife as the Chitrakuta,
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AW | W eeeeee SRSy e vgTar /I |
uw: | ef¥ gaq afaq uaa awa
nirfaferamitgadrarreifa |
wifg gram a7 Merad v

wif = sgETRTERTN | 1 26,

4. After leaving the mount, the cloud is to pass through
a table-land (w1 /%, 1. 16.). This is the table-land of Nag-
pore. Then it is to come to Amrakuta (17). Thisis probably
the Ambagar of modern geography—3g miles north-east of
Nagpore.

5. Then it is to come to the Reva— the modern Nerbudda
and the Vindhyas (19). Then it is to come to Dasarna and
the Vetravati (24-5). The latter is now called Betwa. Then
the cloud is to cross the river Nirvindhya (29) to pass on to
Ojein on the west (31), which the poet rightly calls ‘am: v’
The former is in my opinion the same as the Parbutty shown in
the map. Both the words convey the same meaning,

6. Then the cloud is to come to the deep river (i
gfca:, 41). Mallinatha “takes gambhira as a proper name, but
without authority. I think it is meant for the Siprd which.
the poet had mentioned by name in verse 32. It agrees with
geography.

7. 'The cloud’s next course is to Devagiri (43). This is
probably the rocky eminence five miles north of Ujein, where
very probably a celebrated temple of Kartikeya stood, which
gave it the name of Divine mount. None of the Deogarhs of
modern geography agrees with the poet’s description. The
Deogarh near Gwalior is too far east. The Deogarh in the
Keroli Raj is on the left bank of the Chambal and inconsistent
with the statement that the crossing of the river was to take
place after (48). Then it is to cross the Charmanvati, the -
modern Chambal and to pass on to Kurukshetra near Delhi (49).
Then it is to go further up to Kanakhala on the Ganges (51)
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and along the outskirts of the Himalaya (ss) through the
Krauncha pass to mount Kaildsa (s9).

WA IR ZIARA TR (T ATATRT

gatfezwaaT gy MNfawret Garam ) Me. 1. 51,

8. Mallinétha does not explain fir®r in this verse. But
in verse 28, he gives it as a synonym for Swfye quoting Ut-
pala as an authority., In the absence of any old authority, I
cannot accept Utpala’s dictum, it being probably based on this
very verse ; and the more 8o, as the usual sense of fasrat
gives, in my view, a better meaning to the line : “follow the
aforesaid rick (and) large city.” )

9. In Sanskrit, names of countries when used without the
addition of any other words must be put in the plural, which
also indicate their inhabitants, Hence the use of LECHT |
and not wafe’. Compare the Latin idiom. The students must
note it,

wRATF FaTAfame ate@rq fadura
ST gIUAANIAR A9 RIGTYA | Me. 1. 56

10. Mallinatha explam the allusion in the second line thus : —
“g{]’ faw waadl 9 wi‘aqwﬁrwa&ﬁaﬁa HIARAT e
g uﬂﬁfﬂquﬁiﬁﬁmﬁfmgﬁa Ruar wfqeaz fuar aa:
RIGNRIRA T oA, T sfonly an Nt fafaaafy sere-
wfafafa w91 g7 7

11. I doubt whether this account is wholly correct., At
least I know of no authority on which it is based. From the
accounts given in the Viracharita (11, 17) and the Bsila Rama-
yana (1v, 29), the tradition appears to have been that Jsma-
dagnya Parasurima with his arrows made a passage through
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the mount Krauncha when he went to study with Siva at
Kailasa and that through this passage, swans first made their
appearance on earth, In the map, I have placed ﬁ"lw“ north

-of the Himalayas, It is evidently some gorge or gorges to
the west of the lake Mdnasa and elsewhere given reasons for
it (see Vi, 11. 36 note and preface),

a4 aQrn uIwefzarsgada oA
famraratafafaaar fMasaradsy |
TEAW qEATHAL@ a@ETERAg

-~ o~ ~ ~,0 Q
TRIZT W ATqELU AT AT I Me. 1, 23.

12, 1 take F‘f:l' as —‘surely, certainly, undoubtedly’. Mal-
lindtha accepts it as a particle of doubt and quotes Amara as
an authority. I doubt whether 74 ever has this scnse. At
all events, this verse loses all force if 1a' here is =‘probably,
perhaps’.

13. fumTd: literally means ‘of changed_color’ i. e. ‘has lost
natural color’,

14. WgETW is not —=vqdy and f&e is not — =y, But
Mallindtha has probably explained the purport of the compound
and not its literal sense, W§GIYW means “going after, following
and f&e means “distressed, injured”.

15. Words meaning “moutk’,in Sanskrit and in dialects
derived from Sanskrit, mean also ‘face’, the context shewing in
which sense it is used. I need not add that g§@ here mecans
‘face’, and not ‘mouth’.

garAat @fAafage TRATE TG | Mo, 11, 36.
16. Mallinitha says “w=r@ ugiz feqay:”. I really do
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not understand what sense he makes out of the line with this

explanation. I think it means ‘“waiting on’. Kallidasa uses

the same verb in the same sense in Kumarasambhava nr. 17.
«qry ar@mAfa@REE | TAraawEt gEE ..

17. “qgraars @@’ means “please stay only for ¢ w ctch”"
The use of 1Z_in this sense is not rare. We have in the Mu-
drirakshasa v, “sggqPiraufa eqﬁaalﬁz 1 The accusa-
tive form FrAATT " is not governed by the verb &g, but is ouly
indicative of the length of stay (mr@raAlm=dNd,) P.1r. 3. 5,

sATEd waAaad afgatarwgt av
@EAFGr=GATIAT aTT I 99 |
Aroamig araafear @i aafaarat

FIRIgA: YRIUAA: IFAIq (&lFgA 0 Me. 11, 0.

18. Mallinatha says in his note to r. 1. ‘“tat Wfa vrae
RN wafa faam agg= % wfy: wAnfaaEry.” [ suppose the
first line of this verse led to the formation of that opinion,
which I do not think will stand an examination.

19. Mr. Prannatha Saraswati gives @w%re as another
reading for @Wrw in the second line. Mallinatha’s reading
appears to me to be better, first because there must be recep-
tion of a friend and secondly the Jaksha’s wife was too anxious
for her husband to carry on any other conversation.

20. The third lineis elliptical. It means ‘after this, will
attentively hear [all that you say about me]'.

21, Mallinatha’s analysis of the compound gggama. does
n9t appear to me correct. He should have said g¥g: Squa: and
not wET SqAA: “received from a friend.” I do not think the
instrumental is ever used in the sense of ‘through’,
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4 ggden afcwwy aa
AQ fEd Srufc w2 |
arafa arfa aady

ggafgei TIEIANA I Ku 1. 2.

22. In this sloka, there is an apparent difficulty. If the
Mount Meru was the milker, the mountains did not themselves
milk, Mallinatha does not clear up the sense of zg¥:, although
from the remark “sa wetstwesfy Farat mmﬁ?tmﬂ‘ FaET Hq-
@u:,” it is clear that he knew it, gg¥: is evidently used iu the
causal sense and means “caused to milk,” what was milked being

in general the common property of all the mountains, the milker

Meru and the calf Himalaya taking greater shares, The follo-
wing passage from the Harivansa descnbes fully the milking
of the earth.

“2a1 faimdlataa, graQer |
Tewdtady ad, S fegga: 1
frlraaaETaTe A, T Wi |
SgARgAT AT T, aa’?m ]
asfearfalivg, @, THA AT |
umfﬂmﬁmm ST |}
maﬁmﬁw ﬁwgﬁrm[ 1
Iqm ﬁwwnwﬂt, faaasm: 1
sAFRAALOG: @Urae, AT |
WEFAUATY eIy gy |
QOIAT aTRgIYeIE 1)
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23. From the above passage, there can be no doubt that
@ is used in its literal sense and Mallinatha’s attempt to ex-

plain it literally and figuratively at the same time (wifa wdiq
sifadsigf 9) is ludicrous.

gzigcfaead fsad-

=R fuafigfess: Ko s

24, Mallinatha explains the last compound thus :—
“firmfa fr faanfa frafeat aeife afsaamd’ fruawfeasta 8
¥ qara:.”

25. He gives no authority for the statement that these
people carried peacock’s feathers on their buttocks and I do not
understand how it could lighten their march. But this inter-
pretation is liable to a most serious objection, as the epithet
qualifies arg: and has nothing to do with fxra:. In his
Vikramorvasi 1v. 22, Kalidasa thus explains the same idea s—

“oguaafafidt wafienar: v |
gagfaaed! fravdtsa sas 1”

26. This is said in connection with the peabock’s dance
[“sgngdT WaTsd wfagarear: 1”] and I have little doubt
that the same meaning is applicable here. As I understand it,
the epethet means “whkick detaches feathers of dancing peacocks.”

ArAET 919 IT; W42 0 Ku. 1. g1.

27. Mallinatha explains this “arerT KT G WA
7. @t wa2 wrg t” This explanation does not commend

“to me first because 9T after an ablative is not generally used
as an adjective and secondly because W& would have no force at
all. Iunderstand it. “Then after childhood, she arrived at
youth,” 3% itself as in the phrase WHI93g& meaning youth just
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like the English word age as in ““come to age.” In s ge
@7 77: (v. 41.) we have another use of #3g in the same sense,
which Mallinatha’s explanation would make early infancy.
So in Raghu 1x, 41 “@ gatfa ad wg< aq.”

ANATE ANRATARITGITIIH |

A 9 FET FREATNT WA ) Ku. . 20,

28, Either a line is wanting to the printed Mallinatha’s
gloss on this verse or he has slipped over the difficulty in the
compound wastqgugy. Pundit Taranatha Tarkavachaspati’s
explanation does not commend tome. In the Trikandasesha,
I read “sRsufwfitgal wranfifaearyad | TaaT TARE wie’
fufe(g)w =4 1’ Although I do not agree with this grouping,
it will be ‘seen that it makes fagargy which is the same as gU-
g4 a name of Indra’s thunder-bolt. I think it properly means its
fire having been supposed to kill the enemies of gods. And the
compound would then mean “‘not emitting fire as before.” My
quotation also shews that the thunderbolt was considered to be
hundred-edged. Hence the poet says ‘Ff@arfy.’

29. According to Panini 11. 3. 69. ¥ €: is incorrect,
all words with the affix @9 according to his dictum, agreeing
with the accusative. Bhavabhuti has often followed this rule.
But there are more instances of the use of @q ending words
with the genitive than with the accusative and ifthe testimony
of modern dialects be added, Panini is wrong and Kalidasa
right,

-
et

w=ifm o1 T6 fREaagifasd] | Ko m. 4

30. Mallinatha reads g7 &% as one word, This is wrong,
Notwithstanding what he says, for which there is no authority,
&y cannot be used in the nouter gender, unless whenit qua-
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lifies neuter nouns. Bhattoji Dikshita rightly observes (8. K.
Vol. rt page 628) “@atdt wsngmafy filtafaws| quar o wief
Wﬂgif‘ﬁcﬂm gfg 17 The line evidently means “‘the waters of
the Monddkini remain, polluted with the ichor of the quarter-
elephants,” which the poet himself explains in the second line
of the verse. ~ The same use of &% occurs in the following line
of the Venisanhara vr. 89.
“arda geadfy fafag | agyAr waUEE X

gegfir: ¥ ¥ fqad=ERy T 1 Koo g,
31. Mallinatha makes gAa= T But [ doubt very much

whether it is ever used in that gense. I think it simply means’

scollected.” Kalidasa uses the same word in the same sense in

the following line (Raghu 1. 7.)
“qrry gRarEal garg feaifyar |\

& ww 9fE ST | Ku. 1. 10.

32. Mallinatha does not explain this fully. It means
«what are other archers tome” i. e. “before me or in comparison
with me.” The usec of genitive in this sense is very wdiomatic,
So in Vikramarvasi 11, ‘sfiva’ ®T sirer @sifat Sug v fa

ufy yfeawg.”

et e

TRFAE GEMIIS: | Ku, 1. 20,

33. Mallinatha says “w€r1a xfa @w=ta®.” He should have
said ‘Fraid.” He gives Wradifim# as a synonym of gedraNtdy
probably as no better synonym could be found. But this word
strictly means ‘enviable” So in Kirata “!i:iﬁtmm%lmﬁt
34. The line means “oh, (you) are of enviable prowess.”
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FARGHINTY XA § Ko, . 5o,

84, Mallinatha’s explanation is not full, It means “carry-
ing (on her person) ornsments of spring flowers.” This is clear
from the verses 54. ss. and 62. The asok s, the ksrnikars and
the sindhuvara flower being respectively rel, yellow, and white,
the poet has compared them with rubies, gold, and pearls. -

% {33z aqiE: Maaa=mfIgagqaq 1 Ko, v. 2

85, Mallinatha’s explanation is not very clear. It means
“did not know (thst) (her) darling hal entirely dissolved from the
sight of her insatiate eyes,” i. e. to say ‘ske was not yet aware
that ker husband had been reduced to ashes.

fafunt angIve
a7 At FHA} AAYAT 1 Ko, v, 01,

86. wiing means nothing more than ¢lf-death’ and
Rati evidently expresses that killing her husband has been al-
most killing herself. Mallinatha quotes a passage to shew
that the wife is half of the husband and evidently wishes to
convey that wk¥ng is literally used. The absurdity of
this explanation will be apparent from the consideration that

the whole Kama had been reduced to ashes— the half that was
- husband and the half that was wife.

— oty

Az ufgamar ¢fa

ufgun’ ¥ GRAACT 1 R, 1v. ss.

87. Mallinatha explains frRad: as wwRad: and vfggy
as wia. The examples of moonlight and lightning given
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by Kalidasa clearly shews that the first is = w&ad: and it
is extremely doubtful whether the second is ever = wWrd. I
think wfaqw’ = w44 =admitted, acted wpon, which is borne
out by the first half of the verse.

sygaFafaatfyawar
fa3feat ABagRI@AN |
witgad ufiere xgaAT-

w\zwgwfﬁagéaﬁm: I Ku, v. g1,

88. xfwa here means sign and not keart, as explained by
Mallinatha, It must be remembered that Parvati made a sign
toher to reply “wdr Fggt gRariafif fafFfamgsrsiaa,”
v. s1. wygasrd [ think means “without concealing the good
nature (of Parvati)” in expressing plainly her acts of love, The
last compound is not fully explained by Mallinatha, It evi-
dently means that Siva was internally extremely pleased to
hear such devoted love of Parvati, but suppressed external
signs to give color to his assumed asceticism.

TuT ga q2fagt a7 @9t
AANSTHY ATAGATAYH: |
|qu: foed agarfaarys,

Q@ L -
qAEAHAGT {398 1 Ku. v. 6.

89. I understand this verse to mean “as you have heard,
this person is anxious to overcome (acquire) high position, This
penance is intended as an instrument for attaining it. There is
nothing which is not within the range of wishes.” It will be seen
that I differ in two points from Mallinatha, First of all, I
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do not think gar= 7. Secondly fga cannot mean fulsely,
as it would contradict Parvati’s first statement, It is evidently-
a softened form of expression to indicate her modesty.

a o .
AT WidH ¥ |4 fada

a4 SrAafaaTAARAT 1 Ku, v. 82,

40. I do not agree at all with Mallinatha’s explanation of
this line, which appears to me to be very coarse. We have in
Raghu vi. 3 the same use of W4 “aa @1 AMARGIFATA
FgEat wigaas wd” and so far as I can see it means {fancy’ and
not wg, [ also do not understand how the sense of §=T-
=7ET he gives to mwaf® can have ‘any connection with the
first half of the line. I understand it to mean ;A& Aga Ffa:
= i, e. love. We have the same use of af¥ in 1. 73. ’

“Raifargande sfa W8T awaafzaret.”’

41. T would translate the line thus “with the sole senti-
ment of affection, my mind is fized on him. Love does not care
for what is sad [agasinst it].” The last line will remind my rea-
ders of a well-known proverh in English.

AT AAITH | Ku. vr. 38,

42. I think 9fy here means defences and not H1(Was
Mallinatha explains it. So we have in Dasakumara Charita _1v.
“pgRRzAMATAFATMINATQIATAIIAARFEIAAT T If:.”

WIARATNA(T AT T=LA 1 Ku. v, 0.

43, gwaar means reception, honouring. So we have in
Kirata vi. 43. “@waqy wfqsiag afifd a7:.” L do not think
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WWTIAT ever means favour, WMAWIIAE: = “arising from receiv-
tng you.”

fayafa & gza) gafa wran 1 Ko v o,

44, I understand it to mean “as these feelings touch (i, e.
affect) even the lord,” @ qualifying fiy and not fayy  qualifying
& Malliratha says “frsy’ gwe faafafafa ar1q.”  The second
sense is not derivable from the first and the first does not ex-
plain the text,

AT FAATIIGT | Ku. vre. 11,

45, Mallinatha is too great an admirer of the old Sanskrit
lexicons and always bowed to their authority, although their
explanations might be in conflict with the etymology of words.
His explanation of Sg&#aty is an illustration, It is derived
from 3¢ and %% and simply means ‘what is fit for meeting’ and the
addition of a@ to it clearly shews that Sgwaty itself does not
mean any 3@ whatever. I strongly believe that Amarasinha
lived after Kalidasa and the best proof of it is that Kalidasa
never shews ignorance of etymology, while Amarasinha has
based his lexicon on the uses of words by Kalidasa and others
without a full examination of their force, Amara probably
assigned the sense of WA @ to wgwatg from the reading of
this verse, but did not consider that the word was used as an
adjective. I hope I will be able to demonstrate fully the compa-
rative age of these two writers on some later occasion.

ufagarfa: afces fae

f@ATaA MARACHET 1 Ru, vir, 10.

46. Mallinatha does not explair ®¥g&df. [t means the
: 3
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altar of joy i. e. the marriage altar, So MFATT (VII. 94)
means house of joy. Mallinatha says it is sleeping-house, which
it remotely conveys. But it is doubtful whether he comprehend-
ed its full exact force. In the following passage from the
Katha Sarit Sagara xvi. 76-9, it will be seen that the same
word is used in the same original sense, but not in the sense
adopted by Mallinatha.

wfawg waeNE TN AT AR

gaTg ufrEdtT: RgEEEE |

a9 TR AETR FAMITI |

¥ U QUAR g g A |

qq; € AN QT AT IGACH |ooee

47. I may also remark that the verb @t takes two accu-

satives in the active voice. Hence the use of the indirect
objeét as an accusative in the passive.

48, Ku. vII. 7. 58. 59. 60. 61, 62. 66. T3. 75. 79, &re €x-
actly the same verses as R. vII. 6. T. 8. 9. 10. 11. 14, 19. 23.
24. Ku. viL. 56. 64. 69. 70. 72. T7. 80. 81, 82. 88. do not differ
much from R. ViL. s. 12.16. 17. 18. 22, 25. 26. 27. 28, And
the ideas of Ku. vir, 65, 67. 76. 83. 86. are to be found in R.
viL 13. 1s. 21. 20, 29. It will be thus seen that all the verses
- 5. to 29. of R. vir. are more Or less reproduced in Ku. vir, 58.
to 88, but that the latter contains some additional verses. I
think this is sufficient to shew not only that both the poems
are the works of Kalidasa, but also that the Raghuvansa pre-
ceded the Kumarasambhava, I do not think any writer has
as yet taken notice of these coincidences.

—



III. RAGHUVANSA I—IX.

49. If the list of Raghava kings as given in the Raghu-
vansa be compared with that given in the Vishnu Purana
(According to (According to (Calcutta edition), it will be

Raghu.) V. P.) seen that they agree in the

[vanga) . e
Dilipa Dilipa (Khat~ number of kings from Dilipa
to Agnivarna, but diffef in the
Dirghabahu (??) getajls, As regards the first

Raghu Raghu six kings, the V. P. intro-
| | duces one Dirghabahu between
Aja Aja Dilips and Raghu, But it is
Dasaratha Dasaratha not impossible that the ori-
| ginal read “w@ZrFaY Srqarx

Rama Rama Tg: gAsHaq|” From Abinagu,
Kusha Ku|sha. there are considerable differ-
ences. But the language of

Atithi Atithi the 18th Canto of R, is such
Nislh adha Nis‘h adha that there could be no mistake
| | about the names, where as the
Nala Nala language of V. P. is such that
Nalras Nax[as any body might introduce any
fancied corrections, I am

Pundarika Pundarika therefore inclined to think

that Kalidasa drew from the
V. P, his list of Raghava
kings, but that the printed V,

Ahi‘nagu Ahi'nagu P. does not represent the
| correct text,

Kshemadhanvan Kshemadhanvan

Devanika Devanika
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Parijatra

Shila

Um|1 abha

Vaj 1|'an abha
Shankhana
Vy!lshitashva
Vishvasaha
Hiranyanabha
Kaushalya
Brahmistha
Putlra

Pushya
Dhruvasandhi

Sudarshana

‘RAGHUVANSA,

Paripatra

Dal|a

Chhlala

Uktlaha
Vajlranabha
Shankhanabha
Vyllxtthitashva

Vishvasaha

Hiranyanabha

Pushya
Dhruvasandhi

Sudarshana

| |
29) Agnivarna Agnivarna (29)

FATIATHIARIUS AT |

aqar fq watasr @ T 3gaifaa: o R. 1. 3.

50, It is very interesting to trace the history of words as
many a hard undeniable fact lies under it— strong enough to
.4 Temove long-standing prejudices and throw a flood of light on

the condition of people.

The word wgQy is an instance,

It

is derived from 3-®4 to confine and primarily signifies confine-
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ment. Then by a figure of speech, whose instances are so com-
mon in English, it came to mean a place of confinement, Then,
by another step, it was]allowed to convey the inmates of a place
of confinement. And as Hindu ladies of yore, like the generali-
ty of the Hindu ladies of modern days, were not allowed free-
dom of intercourse, it came to signify the ladies of & haram,
This fact is borne out by the whole Sauskrit Drama, Yet
there are people who attribute it entirely to Mahamedan inva-
sion and deny its existence before those days. waf@dt means
large-hearted. wgfawt is not its exact synonym, -

d@fgw: Fuaad f@at faama ) g, 1 s,

51. It means: “passed the night lying on a Kusha bed.”
@fare: is derived from & and fax and is not strictly—= gu:.

The affix W« generally indicates action, but has sometimes
an instrumental as well as a locative sense. The use of T in
the sense of bed is not rare, as in the following unmistakable
use of it: “gufuwe: waw @erva’ fifta® o glafeays:,”
Ki. 1. 38. But itis often ambiguous, and should always be
avoided.

aMITY fESlAAHTEaITT AgIRAT | B. 1155,

52. Mallinatha does not understand the force of agdngy.

It is a figurative expression just like the English ‘pillars of
state’ and is equivalent to “chief of the race of Manu,” All
words sigifying banner are used in the same way. We have
gAY in the Viracharita of Bhavabhuti in the same sense,

" 53. AAYATAT i8 = ““n human speech.” The use of the ins-
trumental in such cases should be carefully noted,

. 54, famdla here, I think, is = “attacked, assailed” and
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not qifew, The poet had already said “afr aferi&” (29) and
again “§=7 agarfaagagan” (s2).

- O
W ¥ATag T1AALA | R 1. 41

55. Mallinitha understands werey as qualifying €. I
do not think it makes any good sense. Besides the use of 7¥
in contrast clearly shews that W is used as a substantive. I
understand wer@ €4Y: “for the sake of a little.” The genitive
is used in accordance with Panini 1. 3. 26. ‘w8t FIJR.”
Dikshita illustrates it by the example “w&® IdnTefa.”

- mfawaa vmfa ArmEsh
vy: wed faqaraf€En | R 6.

56. fe@n means “mischievous animals.’ Itis correctly
explained by Mallindtha under 27 sloka,

57. The use of the locative wfi with wgg should be noted.
The accusative would be equally correct, but with a slight dif-
ference of meaning.

58. ww¥: = able, capable ; and f&ga = much less.

@ fas |YA ATANAR:
ufa sare fRATATAHT U R, 11n 10,

59. wmNgfa: means “husband of the Princess of Magadha.”
In R. 1. 31., K4liddsa distinctly says that Sudakshina was
“gmgaw.” ‘
60. Mallinatha does not seem to have explained anywhere
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the full force of such derivatives. * In R. x1. 32., he explains
Afge: ‘Fafgeatwr. Thisis following Dikshita, but not in
strict accordance with Pdnini or truth. In such cases, the
affix W@ expresses “king, ruler, prince”’ dfq«: means ‘king
of Mithils? 8o in R.vV. 2. &%W: means ‘king of Vidarbha'.
So in Vi. 1r. 8. “§2%:” means “king of Videha.

61. This is not far from the English idiom which makes
Wellington — Duke of Wellington, Salisbury — Marquis of
Salisbury, Pdttidld —= Raja of Paittidla, We have, however,
in Sanskrit some exact instances of this very idiom and one or
two even in Raghuvansa. But as the point is involved in some
obscurity, I need not discuss it here,

YT MTA(TAART
faaresrat fAEATZE 1 R 1 1.

62, WM means ‘cow-giving’ and not ‘hair-cutting’ as
Mallindtha says. I must refer my readers to Réméyana 1. 74,
27-30 for a description of the ceremony. It was evidently the
custom in those days to marry after this ceremony. We have
in the Viracharita first act “faaifigrasager: sarn yRawfq.”

63. Hindu students will at once see the appropriateness -
of the use of the word =t with fiarg. Those who are unac-
quainted with the rules and ceremonies of Hindu Marriage
must consult such works as the Nirnayasindhu,

64. The use of the ablative after words signifying ‘after’
must be noted. V

*Under R. 1. 57., he does say qrrdt qAarsgS Tt gefaar.
But there ®rardt simply means ‘of Magadha.” I suppose Malli-
natha uses AYITogAY more as what it conveys than what it
means,



20 RAGHIUVANSA,
a

gyayafe=afy siawar

q § @zAA [@AGSATYIH | R. . 63.

65. The § of §% becomes ¥ after fir, uf, and f1. “uR-
fufna: @ifeagafegavgzaast,” Pdnini vion, 3. 70.  But #2
is an exception. “®g,” Pdnini virr, 3. 115, Hence faglg is
the right spelling. But students would do well to remember
these rules,

66. The rules about the cerebral » and the cerebral s are
most irregular and probably the most difficult part of Sanskrit
grammar and it is not to be wondered that occasional mistakes
are committed even by careful writers. For instance, in the
recent Calcutta edition of Wilson’s Dictionary, wrargtal is
printed wrargtaY (wrargtzaay, S. K. vol, page 231) and qyaar
printed qgaar (gdazr Gugraw:, Panini, virL. 4. 3.)

67. ‘wwf‘zgﬁ: — “‘not sticking even in mountains.” WK
is derived from ®¥ ‘to be attached to stick. Compare also @aT-
l;f‘ﬂ: q1gay¥ @7, R. 11, 31,

- K
NEYIZIIATIAL FHATAATISAE: |

carcfanarafe ggw fagat @90 R, v 2.

68. The allusion in FwHNfr will be clear from the follow-
ing passage from the Matsya Purana, Chap. LxvI,
‘aregw qalay fMd T TR v |
wfeawag gamat €l glgwar ||
afgtsarnfa Traga o ﬁaq |
aq: Jagqary: TIGATAGY |
@ xfa AT 791 wfggwa: ||
AugdweR § IqafTaaa: |
wNg: dEd Al aues graT 1’
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69. The allusion in the first part of the verse will be clear
from the following verse (xir, 1) of Variha Mihira’s Vrihat
Sanhita. For a detailed description, students must read the
whole chapter.

“33q ¥ gROTEATE: gEAGwaaug A |
¥t qaifes @i gace fa it fadwfa o

70. I(HRTART = “apprehensive of discomfiture from

Raghu.

RIWTH fHRAtzATT URIIRETAAT ZRY |

QAW H UTAATHA THX @CH I R, 1v, s8.

71, WOURARQEIHT =  “under the guise of kings at the
other end.” The line conveys that tribute came to Raghu even
JSrom beyond the sea.

72. TE1g in the first line is = gyrgAEg. This is juss
like the English idiom and by no means uncommon in Sans-
krit. Great many mistakes will be avoided by keeping this in
mind.

78. Parasurdmais said to have conquered the whole world
and then giving it to Kasyapa in a horse-sacrifice went and asked
space from the ocean for making penances. By many accounts,
he is said to have forced the ocean to give him the isle Mahen-
dra. This mythological story is alluded to in the first line.

74. The following verse (1v. 41) from the Balaramayana
is on this subject.

zw1 gyt s@facamafad areas
g fa-ndrefafa: faygs qus |
AW} SEAvIAfae afqgAre:
fam: Wi fifeasafaemasel aatfa |
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R Agwifea afmy wasfaswc R o

75. Mallinatha says #rat @Yfear a@ 4 44...... I do not
know where he got the name of wsifg®mr. He should have
said @t wi® @<y A9, (see, e. g. Brihat Sanhita xvi. 66).
¥ifeq is vulgarly called luit (g%q) and is the same as the
Brahmaputra running through the valley of Assam.

76. Parasurama’s axe, when he cut off his mother’s head,
is said to have stuck to his hand and he was advised to bathe
in the Brahmakunda to be cleared of the sin. This he did and
in coming bagk, brought with him the riverBrahmaputra. This
is the tradition current in Assam and the blood which is said
to have been washed in the Brahmakunda, seems to have given
rise to the name Lauhitya.

77. Pragjyotisha is the same as the modern Gauhati— the
geat of king .Bhagadatta, Mallinatha commits a mistake in
saying it to be a country. It was then as now the chief town
of Kamroop.

¥ @ 9uw wfed and

suggutsfmfanami
Q - Q

frar@ewefe @1gasq

-~ . Q
a73g aq FTUfTd ATAH I R v. 2.

78. The three fires here refered to are the domestic (Twr-)
fire, the sacrificial (WTga=a-) fire, and the southern (gfau-) fire.
The V. P. says that these three fires were introduced in the
reign of Pururavas. Some add two more— the socisl (¥%) and
the village (Wra@=-).

79. The fire-house (WWRITQ) was an important building in
the days of Kalidasa, It is called wfgn<w in his Sakuntala.

80. fear: (n. T1fw) == two or three. So ymuL: (n. §ifw) =
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Jive or siz, This idiom is very common in the spoken tongues

of modern India. But as such compounds are not common in

written Sanskrit, the student should make a special note of it.
81, @wwefd = “please stay.’

wAE T was faarat

wqdaqE WY |

WA FRICAGTHIA .
WiSta gat ey fage: o R v. 5.

82. Mallinatha writes musfuarai figw2arai, I think he
should have said frgwiut or ﬁqﬁ’iuw. The plural is not used
when words signifying country are added to names primarily
signifying people. For instance, Katha Sarit Sagara has ‘“sf
awg 5fq @1dr ;. Dasa Kumara has ‘freaf s stagg’.  But
it has “gI@IAY wqU AR WY,” “weF @ qfaq wfawry,” and
80 on,

83. WH: i8 = cofidential and not = feq.

84, Mallinatha feels some difficulty in explaining the con-
struction of ¥&3 f4ge: (= was sent to Raghu.) He says “frar-
signdsfy sgal.” It is clear from the use of wfg that he
thought that no rule of Panini applies to it. In the preface to
my Viracharita, I have discussed this question at length.
Panini 1, 4-32, applies to such cases and students will do well
to bear in mind that where the English language uses to,
Sanskrit mostly uses the dative,

85. Buch examples as these are quite sufficient is my opx-
nion to prove that Mallinatha is a recent annotator.

O —— —
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€T Arq ¥Q qAIH

gaTnE g fausATER |
Q

AT A WAV -

Furfciegr fasT99 €& Il R, v, 51,

86. What the poet calls ¥#ea here is afterwards called
w@g« in R, vir,— the name by which it is generally known,
87. The Dhananjaya Vijaya thus describes its effects ¢

wilifadeugd Tud sEY FrAT@ TN @Hae |
reaaafeasgasifz g8 eIy g wageaaq |
Compare with it R. vi1, 62.
88. The account af Aja’s getting this weapon from the
Gandarbha is probably drawn after the Ramayana account of
Rama’s getting %@ from Kaushika.

FaifAwtat agawaE-

TIRYAIETT ACHTRYTAT I R, vr. 1.

89. The last compound admits of two interpretations =#3r
WATET: TRIERAT XT AAIAGTQAL: or AR rag™i{a acis-
grar:.  Mallinatha accepts the second interpretation, But the
use of @ R3Wi®m immediately after in verse 8 seems to shew
that the poet wanted to convey the other meaning., I also
think this meaning enhances the force of W@estwM,

qW wARIHRIG@ARaAS
e faw TEAIR: | R vr. 34

90. Mahakala is a form of Siva and his celebrated temple
stood at Ujjayini, It is mentioned in many Sanskrit works,
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The third story in the fifth part of the  Panchatantra has “ax
fema@ ma@rAr wETEE VoA gafaregfa’. The surrounding
park (WETHT®A#) also took its name from the idol. It is des-
cribed in the Scanda Purana— Avanti Khanda.

91. wemEiARdaE WEAIE: means “of the moon-crested
(Stva) of the temple of Mahakala” or “of the temple of Mahakala
of the moon-crested Siva, which is perhaps the better meaning.
I do not think it is proper after Mallinatha to make the first
qualify the second, as #¥T&1¥ primarily means the god and not

his temple,

QAICATAL YT «d
arfeat IqeEUIRA |
yagsiuly Aaadfa

gatgfagt fasarg A= 0 R, o 5.

92, <@ y< (lit, the city called serpent) is poetically
used for AWYY, most probably the modern Nagpoor. Mallina-
tha says sTUGEANEfaa@YTE... But this is evidently a mistake
as Canovj is on the north, whereas the poet in verses 63 and 64
clearly places it on the south, Even in this, Kalidasa is not
quite correct, but he was evidently net well up in the geogra-
phy of southern India. This unmistakeably shews that he was
a man of northern India.

93. s = the Bhoja princess, In my essay on Bhava-
bhuti, I will expound what I consider the true sense of Bhoja
and discuss the questions connected with it.

faafaatsiufada q¥-
AfA AT F/AIGEET |
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awTRUTEAd §i@an:

vatad |WIH TATWIH: | R, vir. 3s.

94, Like 38fd aufd, are wuy wuufa,— @a wafa,— g
zzifa.

95. Kundina was the capital of Vidarbha— the modern
Berars. &f®@®w — lord of Kundina.

96. Itis difficult to say whether the astronomical or the
mythological view of the moon’s increase is alluded to in the
last line. For the latter, students should read V., P, 1r. 12
chap., For t.he former, I may quote two verses from Mihira
(V. S, 4 chap.)

L feamAvEm@wifwaia): faa’ waedq

wwggEfed gwE@TavEw |
audisTad AT qURINRY T4 QWA |
feAagEUea=Y: wRwHdsy: TIRE: |

ufe: ugifd ia+ @x-
ggare! gugifuseq |

JRT NFR[GURAE
quufaz(w 'w‘\a FEH U R, vin. 37,

97. This description occurs again in Ku, xvi. 2.
ufe: gfaadtarg g e o |
g g e gfafa fga: |
98. wWfW-uq = to run up to, go up to, to meet.
99. gevufasf™ is an adjective qualifying 3g or an ad-
verb qualifying 347, In the latter case the compound will be

thus analyzed : gwar: q@mn: wfasf= «: wladlur: aa ag9r avl.
geg is not = WA,
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100, I would translate the lastline thus : “the battle ws s
equally matched.”

agufgagz@a: mifartqgstisay,
7 ¥ wfa F9yT GIT™AT TLF 1 R, v 11

I01, Thisis expressed in different words in r1r, 70.
gfrrag=erat =1 agr @v fafyd
afgaraefmgguifee’ fe gaaaq |
102. Mallinatha enters into an interestin.g discussion
about the last asrams of Kshatriya in his note to vii1, 14, But
not to say of the arguments in his favour, Kalidasa had many
well known instances in older books in support of his view. He
alludes to it in Sa, 1v. 19.
. amfadfaayRe 987 wal ww wfeafe 98 gaowdasfa
and in V. v. 17. ‘
wealg ag gaag frae U fﬂfamqgmqu& Farfer |

wg ae fagrgRgs

. Q
wfed faed o3 utfga | R, v, 1.

103. ‘fraremigs fawa €a’ = “while still wearing the mar-
riage curiosity (i, e. the marriage-string) i. e. very soon after the
marriage,”’ It is Hindu custom to wear the marriage-string for |
seven days and @7 refers to this custom. The force of w7 in
all such cases should be carefully noted,

ufacgfagsar aar
FTqurafgfagawan |
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gqawd fauzifast

QAAMIHIAIF AT I R. voun, 42,

104. Mallinatha does not explain sxw., I think ‘wcarare’
= ‘departure of vital spirit’ i. e. ‘death.’

105. gw#wEIA is a passive form from §-wy but is equiva-
lent to English “looked, appeared.”

famufafa sigerfya:

sqwgufaa faai ufq 1 R. vor. 1.

106. xfa means ‘thus’ i, e. ‘in the words of the verses 44
to 69.’

107. Koshala is the name of a country, which consisted of
two divisions — the northern and the southern. Aja and his
son Dasaratha governed northern Koshala. Thisis stated in
the Ramayana and Kalidasa expressly mentions it in R, 1x, 1,
Ajyodhya (modern Oude)— was the capital of this division.

HraE a9 giea: whay aﬂwi’r AT
fafae: LA wuumuafﬂmv |
war A wr@figar| Ram, 1 s, 1-2,

108. Dasaratha’s wife Kaushalya was the daughter of a
king of southern Koshala. In Balaramayana, Act vi. Dasara-
tha says to Kaushalya : ‘@f1 gfeumineifuqfagfa | gyamr an-
gat | gaEr feagefmaanfa )’

109. In R, 1x. 67, Kalidasa simply says ‘of Koshala’.
But there it means southern Koshala, fust as in the above
quotation from Ramayana, it means ‘nothern Koshala,” But
the southern kingdom seems to have merged in the northern
soon after the marriage of Kaushalya.
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07 WATIER FYAAI-

faa FfagAaaTiaug | R, 1z 20

110. wux is not explained by Mallinatha, In such cases,
it means “without a second ; only”. So in Naishadha, 1. 135.
“RZRYAT AT UG )

111. garagd properly means “returned.” ‘afas @fag’ =‘as if
to serve him’, The force of 7 in such cases should be noted,

N
1 TAT TAFHARATATUY
ATFA: FIZATQTAAAGAT | R. 1=, 65.

112, The same idea occurs in Kumarasambhava 1. 6.
The old poets were not satisfied with this, but have repro duced
lines and verses from one work in another, so that later writers
may not feel much difficulty in ascertaining their authorship,
I have already more than once drawn the attention of students
toit. I may further say that the last line in R. 1x. 7. is re-
produced in Vikramorvasi 1v, 22, So the last line in Ku, v.
45 is reproduced in Sakuntala 111, 17. * There are many other
coincidences which I leave to the undergraduates to find out.

118, ®rFq®E: means descendant of fIqE:. The mytholo-
gic history of the name is thus given in the Vishnu Purana 1v,
2.12. “AEY WARAT THRUGTICT: FIE -..... FRQAATIGY Frar-
917 | qa% TTHAFARA AT frgRkaafcansy, IqwE FFq@AT-
®I9 ”  Such histories are often invented to cloak the igno-.
rance of writers. :

.

fezmwrata waiafa yagiwig
&y JyWeWafa agaTad |
n

b
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SRS AT gEew yaE

WAy Agaafa: TgRIITT: ¥ R, 1x. 1.

114. Colebrooke thus translates this verse: ¢“in thy ex-
treme age thou shalt reach thy fated time with grief like mine for &
beloved son. while he spoke, as it were a serpent assailing first
and then discharging fatal venom, Kaushalya’s lord, conscious of
the first offence, addressed him thus.”

115. fxeis derived from f&¥q and means ‘enjoined, futed’ and
wrm means ‘end’. I have elsewhere® commented on Amara’s
meking it a synonym of #xw. It is fortunate that Mallinatha
doesmot follow Amara in this instance.

116, Colebrooke does not translate the whole of the first
two lines literally, It should be ‘dike me, you will also meet
your fated end from filisl grief......”, In translating the last
two lines, Colebrooke commits several mistakes, =RYnEqfw
means “chief of Koshala (the country)”’ not “husband of Kausha-
s (the queen.y” WEHUY: does met mean “‘conscious of the
Jfirst offence,” wg® in this compound being an adverb and not
an adjective. YU¥ WUUE: WEHIYUIE:. WEH is a passive
participle and can not possibly have the active sense given
by Colebrooke,

*Preface to my Dictionary vol, 1. p. vI,
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117, The following extract from the Mahabharata will
shew my readers how much Kalidasa owes to it. It will also
explain some of the allusions and difficulties of his Sakuntali.

Pt dnadt gwa aw Ay |
yfrarygaEr M AE@eeR | L 65, 3.
¥ anifamerary. wyaaqTe: |

o ST T wATEmAT A I . 66. 3.
A T TAT FASAEA: |

AT FAEE HAEAN N . 67, L.
aqraRt® ITfaRaATIAGTa |

AMARRT efemrAaaT T 3.
WAAIRETAIN AMATAG ACEAH |

gy migd: NUaNT gauread | 2.
faye wyqranifea’ fredar |

genfrafarey fawaercaiea i S.
wrafieds 4: gewrd: gwmaq |

ZURTY AEA wwIT qIAAT Za9 6
nTgw: IRY: wfgmwEr arfy FEE |
sgydatemate e § eEAeE 0 T
HRAGt 37 a9 dvgefiewa |

THHTT W TR W qAAH A
AATEREATRY GHE AT |

& azwfad QA Jayg=ga | 18.
gfafiratefeady g8 gfrraifaay |

ST T g A | 19,
wvTER s Wiy frenrfaadta ¥ | .
afaRmtnal T w8 g@t gaIETH 1 200
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gamaTmyfaat gudkavaifeds |
oA ey adwfafaan |
AR A8 [TMI™ ASTHN: |
WrERaT @ Wy fras |
wfsNaggwarndt qRIATSEgaE |
wigmw aqgfy §afaggard a: |
gfa’ froerd gg” afwenfa adyag
HIWY WIAFT JIEAEEA |/ |
grarEt Tsfasfa @isgatg e |
yOfeaqeray saragaay |

aa vr?'slq qeTaTsREIsATET frgs ar |

TUMETHR afee awfe wfgaaas |
fsqmarmeafy’ gu Ter aUTIR |
warT & xe@ddn wmeat |
qaEsT a@ @ W e Ny sfad |
AT aeq araaagarfd |
919 T 7 AT FHAATGIA |
@ @ xfa fawgar afagsy )
wrgAMrefaar 9 qraaEv 97 e
TNFATHY A FAGF avfaqq |
qUTIR T frETy vET WAy’ agT |
Tare HIARS fa wig frgarfafa |
ARANMET AT Fut AYCHTRAGH |
g1 TImaamet ureq sfayfea: |
WIASE AT SEgqifage |
& AT A WE AHATY 0R )
nFwEt | 76: faar § warang werTeg AT |
§%S gwdareE zErGagaTEe |
U | HEATHETATA HAAT iawgfee |
F9 & a@ ghear Guar aeafqay |
GUN & wEHA a7 Sgﬁméfq 0
wgaar | #w wfafeewma aq samadizay )
aw WAy A1 91 Ay q1fe |
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“aura: fae ga fnfa qeq Tq: |

gad aUIEIE WH gEATH 20.
agar QAT @t | )

MNa: JWRITGAH TR TEARN | 21.
T Ay auifaw ga A faagee 25,
wqtTAATyE Afeafaan ey |

TfaEr TUAR augw fagay | 26.

wivarg aa: 91 @ uErsefyafad) |

AYATE T qGI5AT A/ aﬁmrwq n 69. 3.
LR LERIL L f | faudweer

TR AT émr 97 |IHAN 74: || 1.
WA@Y et g7 wrdsgeiafar |

&t aa g sraget sneat = | 8.

TRATYY TATHH FqwleTE q97 |

SAATHTE § giraawrat agar |

e feasdy W mﬁzﬁhﬁm”r a1 9.
JagaeT mT #7aT Aty |

mawal aaw wmmwm I 10.
CECRELCE fmwm |

ge sma TFT: WA 9T | 11
am fvwaﬁ et waer wtgwfes: |

qaCE at a9 wg HaqraTSTIR | 12,
Iyre’ IaAIeHUR ufyarfaarg | 13.
wmﬁ;ar aagat gfeas Aawaw | 14.
faord g a7 T W : vt |

uFRfa A gawfy aa w4 1”0 1s.
AR T §q AW W Y6 |

gat awe wAd 7Y & wgsnfug | 17,

I UG & 97 wegifg wwa |

wr § wr g gfe i seafo § 00 7o, 1,
MHIT ¥ At My frarRde gei 4
&% U anae, Wt & wr e ) 3.
HTETQ 7 U a1 7 s wrgwe o

33
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gxa Gudta § @t 37 v i
e &t TaaE WA |
w%Y wi fera’ fafe @wd fe vt am
WA TN 1 AT a T |
SRR T WY AR W
afe wiuag ¥ afg 1w g |
%EA Q98 W § gwg 0

a8 § wfaaTNe 397 1T9HEY 9 |
&fY A9 7: g7 G WA AQANC |
e fa at Tt v AT
vgET € T am P |
arare fafur arargarg @ w4 W% A
frqre |t @ TrATRATTY g 9 |
“Hufie aargty ey wgfvdt I
aq1 &t arafyenfa faw & sfefaq 1”
%4 a8 afw @ wEIsATIREE |
w9 fGaC ey AgsEme a9 ||
fremaTe @ at W) fegwra v |
gar e Ma: vy el g |
“maism wE TefE ATRATER T A |
4a1 g% GRTIET @ g gwfegras: |
vaiaT @ qeTT W R gadrea: |
ware: ufd 99 HAAA WIS |
qyrT AfTaT R gawy qerA: |

7 xAt guraTeY wywt Aerfa @feR 17

a8 woTe qIet |1 faare giawade |
“qar afag €t T WA gRHre |
aw gafear & verR wgaera
‘waw v TR aqm?r Taafdfi |
werY ¥ I qvw g§ qghivdan 1’
aaﬁ ufdwat a8 trsuwmam 91|
uwm dtarat gwafeamay (|
wfasg § gwA wfaaid ag=an |
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i gurT S gArafadtEg i . 11,1,
sgRAifE@ Fw: y@aat a7 |

fifyrq Sreamg agaTe AEE | 3.
T4 & frafchin favaen werm |
amIfrant: Tare Aergat aerEe: | 4.
T U7 AW § F@rYATE WA |

9N 79 FwAr fEe™ A Tatayr | 6.
e TRART A gfcunafy |

A W TG FErTAfAIE |

w@ u gigHa: @3 fg gagaay | 1.
a9 axEATNTY w9 gy g 10.
sgrEitaat sy’ Fegarwa e | v
g: T gRARUYRTA | 11,
arQat fatard fe away 4 Q=4 |
NfgarRasrwaemaa w1 fac | 12,
aqg = g ] g4 wifasa Ao |
mtmawﬂaamqn 13,
fadgfiar § 99 wrAw g |

yeifgar agregandly g | 16,
w3 gaw a1 ane Ravastifeman

|1 WA G A FG9E: gaw: | 17,
G159 q@T AW T@ AT AT ) ,
wHim GOHIfE 7Y & gEAwig | 19.
yHEERN 9 AOfd 991 9% | ,
e a1 faw ar & gRidreEfE aq 3% | 20.
Fagw aqqer Aifeds agfiga |
frd%a = 3:@7 aet s frgan | 21,
FraTaTATATSY mmﬁwﬁgzr ]

ﬁmﬁztm‘h fadaramadag | 22,
a1 gEAHT W@ FramNaAtaar |
watafadiar H e awaHAdy | 24,

Safq AIUS FHI2T wHT98 |
7 sArAta fns awA: mwa s g 25,
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AswY) FAG@AAAAGT WATTT |
f& &1 9 ga wg SrQ@Eggio |
Wit ufa: 4y § gereATad ga |
stragTafy AT N FAg 758 0
wTATAAT SfAa: g4 Tg9a 749 |
qWTETEL AT GEAET FAATATH |
wiatat wir' gawreifga wraag |
wTed Afaar A7 @it WA yw@aAq |
ufiu™ a1 gEaRdReIfea: |
fagufamdassyifa faaeafas aq |
¥ & @awfiary gifvemfaa gaq |
daag sz faaaaagg |
fa g wwtgw gd sasgmami |
g% qrHIErT A qufq T @l
e |1 gfar afaefa @@rEq |
W qTE qAA ArC@TATAAAT |
@ gaafienaifg afy sa’ WS
CITIAT AT wE AT AW |
aife gawar wil 9 ganfea 9w )
7 e dwa] fafegrarfey figd |
US89 9L AW Y&Y §HG: qTC |
1 9T §HY TS §A wwAHE T |
w7a 94 vawE ¥gUIfa 7 |94 a9 |
wwA e T (| @ st gwaql
RSy AgwETA va: grafa @ ga: |
amasta f gwa ReuaradasTy |
ageEifaargal gar @ qrafawfa |
QaATIgEr U™ N1fa8q NgaAv |
R QEZ gHw AT |
W@t |ia1 fug: gat 39 e @ @ 9@ |
HE I UEMATIH T NFWaATH |
wasq a1 gWREns aTNEf7 |
FWIFIAY ATAT ALY AT & gas |
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o frsiter 631 ST 31gq9 WA |

we. ngfeanifg sfasmwrs a gaq | 119.
at 91 Wit gwen gaAAE wwa: 122
WA 1 &t U areyaieg a9 |

&dl a9 GIsy gENIST dqrEav Il 123,
wangawa & ey fawifag |

NG 91 SiaQ @wWEEg gwaq | 124,
arRagaT URfig war afedy g |
LICHESCEEE R CRIGIC R 125.
TUTE, qbl UAT YA WFT 6g |

@ AAE: fEl AU AT | 121,

O ~e. . .
HTAIFIAT sifaddg wRa o9+ |
-~ " A
Wy § I g3 4 war wfa frgan 128,

wigaufa gur=r s araAew
a wafg gfeng @aaaifa 1 sa 1. 2.

118. m=sq = very pretty. {9 here is —an afic . wef-
§rai @0, Panini v. 3. 66. Dikshita adds ‘gamiq fow=re,—
WG, 9Z: 9Z/A: ; wAE qIf6 wafagud’.

119. I would translate the secondline thus: “does not
raise the least dislike in mind’””, ®|[-dr properly means to put,
Place but here==to raise,

120. The first wfg is a conjunction and = although. The
second %{q emphasizes @w:,

@i Q& agwat mrafa mfwarc gfadtamm

SIATIATIAT gIrg qafGHTIG v Sa, 1. 26.

121, The verb g has various senses. Here wrgq and
wifé@ should not be confounded. The first means “governing,
ruling” ; the second means “chustiser, controller,”

6
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122, OW® agwaAY wafa — “while & descendant of Puru is
governing the earth.” The locative here is used absolutely.
This idiom is also common in Latin, but there being no locative
in Latin, it uses the ablative in such cases.

123, g in the last line is = simple, innocent,

fag | f& WMeaglEaw
et | g9 qeEifa g
fag | NAWILT F@W | Sa. 1n.

124, The Bhava Prakasha describes two kinds of §1g®, of
which gwrtgw (@fadit in Bengali) is probably here meant,
It says: . )

“qaatay zNyat afady waQafc
wobm famTaw aTe guare ageal
feararga &isw gaigQa dMzar U’

125. It was evidently a very favourite food in the days
of Kaliddsa, for he mentions it also in his Vikramorvasi
“x8f¥ SrerRf¥ Mefé waaraaw agx W wyw.”

126, =Q&q QU = oppurtunity will be taken (by me),” i. e,
“I will wait,”

ATWISNIIY WY HAFAATT aw:
sqAafa awd famfanfas wawaa: o
ey ¥ w ufmai afewa: fowia aw @

fada ged azfa gaardtefadiz: a1 sa. . s.

127. g®& = being, animal, flﬁﬁﬂﬂ[ = “agitated, alarmed.”
feafa gai 9§ = “are successful in moving butts” i, e, “strike
moving objects,” =g qualifying @wr. R, 1x. 49, has “gfcayg
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-wggarfaaR.”’ “fads sga’ agfw anat” = “they say falsely
hunting is a nice.”

128. It is interesting to compare the account in the Da-
- gakumara with this description :— “37 g9q1 wwar wWigmia @
agraq | wa fe FEWAsSTEIsal, SetgAwTaN sSwems,
RIS, STARRISTRTRET @
AR, sﬁa’mmwaﬁmﬂm , gEEmIEaly fandfes-
¥, efcmrarraifeads ma’?wnf‘aﬁﬁm FRITHICHGT AqTTqA -
Myas | RarzAwuEt faframd aATaTATE A, TR R,
SHTENfmEN Aqw aRafaFEafafa ayqar gar 7

st | gA@AlEAT ®Aq | LAl qEAATHT |
swanAwAfamattay | aq faaa afafaday
fag 1 At faas, fax smw Faza | 8g 11

129. The use of ¥A:......x@: ¢here...... there’ “on the one
hand......... on the other’ should be carefully noted.
180. w©wyg is used only in the singular and 84 only in the
dual, This difference of use should be borne in mind.
181, The allusion in the last line will be clear from the
following quotation from the Ramayana r, 62 chap,
“faagt @adiRe fra = awfug
IWATE gAraa UL Fuwar |
Tt @it @At gNat gt agr |
fafea & 7@’ zer g wrwwET )
e @4: gUIARE T9THAd |
fan® a7 YA & Mg @AaarEy: |
vagat @R u fangavafea: |
SUIAINA & Tefa Frarfraaarafa: |
agar 399 a” qrfa gad k3 |
fenfadt an ayfas faga 7y aq”
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So the solar prince remained between heaven and earth,

FAQIA: W qAfGsfazraqgdy-

4 g NWAT FUARIUE Jaf@yg # Sa. . 10,

132. Its English : “the burning of diffusion of passion and
heat may be equal, but such a happy offence to young women is
not of heat” i. e. “passion and heat may equally burn persons,
but in burning, heat cannot produce such happy results.”

188. Past passive participles with & may be used as subs-
tantives in Sanskrit. wgTrg is so used here and is = wWgqH:.
A& for ara’ is a well known instance of this.

o . . o
FAFIRT WE @@ g qfqwrEa o sa n 1.
134. vfagHa is the passive of the causal of afa-& and is
= ‘4s made to go back” i. e. “Ismoved back (to its proper place).”
96 W = WAW && (constantly loose), Under Me 1. 13,
Mallinatha explains such compounds,

MAITT AT TEIsq glamast |

Faw afidiargn: fagfwargaifean o sa. i 2.

135. ‘qeggrImaNT: FAETY 3@ 9 is  Gandharba mar-
riage according to Manu 111, 32,

136. The notable instance of a Kshetriys king marrying
a Brahmin girl is that of Yayati, marrying Devayani, daughter
of Sukra, who approved of the marriage in the following words,

warsaar afadic gaan & adean |
. wera«i |qar g« afedt aggrws: | Mah, 1, 78, 31.
187. wafas=ar is another reading for w7 gfaw~=n and
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I consider it a better reading first because the latter is in con-
flict with the first act where the king unmistakeably hints that
he could not marry Brahmin girls and secondly because Sakun-
tala was the daughter of Vishvamitra, who wasonly a Rajarshi
at the time, (Fifgsy fa:...qredY, Sa. 1. seo also Ram,)

138, The prakrita portion of plays often contains many
an excellent idiom and students would do well to pay at least
the same attention to it as they do to Sanskrit. I quote
seven instances from the fourth act alone, each of which stu-
dents should examine and remember,

(1) © xg sifar’ wfe’ fr |

(2) @ =7 afer agaae

) v 7 afwr’ @retdt sara whiahz

(4) fre@RfT wEwd Papacay wiq wfeasfe |
(%) FHwzH8T & Taar yedt gagh |

(6) =% 5 zifw ey <o gaqfaay

(7) = | &21 T 3 ya adtaw Agfaar ?

AARIAT F@A TN “aymABAGTE-
fawr: ggaraedi s

139. The useof w- ad-, Wad-, qdl-, Wal- with w4g is indi-
cative of respect and s"ould be carefully noted. wgmarRd: —
Jor Sakuntala,’ This explanation may be considered unncces-
sary, Bl_lf, I see one Pandit explains it by AFAATRIRTYIT.
The mistake is so palpable that T need not add that g of the
lext is not = s,

140. ¥ = to take and wr-¥ = to bring, justas T = lo
go and W-A] = to come. A
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weq w1y fafesr daquags: gag@
AT FAAAIHIRAT WA qH |
wwrAufaafagasfad ziIvg exan @ar

WA 9 A G 79 WA TAITLR N Sa, 1v. 16.

141. Theuse of 8¥: as an adjective should be noted.
8o also the use of the locative ®&fy with & wnafa (= ‘“Aow of
affection towards you’), v

142, &i= wfast in the language of Muréri. This use of
the pronoun &g should be specially noted,

143, FRA =*“among your wives.” It shows that polygamy
was the fashion in the days of Kalidasa. Students should also
bear in mind that I is one of those words which are used
only in the plural.

144, @i fini=="by the relatives of the woman or wife.”

warfaaamgag AT

. Q
gai @a1 ara glafaar |
¥% ufaursaar @99

urat@al TYRIIE 39 1 54, v. 20,

145. “What ! the sage, allowing (his) daughter to be as-
sailed (= defiled), has been disgraced by you by whom as if a thief
was sought for the acceptance of his stolen property.”’ .

145. wfaaregar agrees with & and is =causing to accept.
It is a participle of the causal of wfa-uy.

146. Sakuntala, who was married by stealth, is compared
to ‘stolen property.’

147. In Kumara mr 71, Kalidasa uses % in the sense
used here, .
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sfqat ¥ vraftagdRauusgat afE: o sa. v. 5.
Y | WA gIEFw WEFIEGE WA 9T Fq-
Ayt faTn 1

A | WIMATTA YREATHT T=HTIH | Sa. v.

148. The first line will recall to the reader’s mind the

following line from Raghu xvi. g,
afwet Wt a7 g frgeEnafa i

149, =graw: is explained by Wilson “detachment, sepera-
tion.” It makes a good sense here, The useof fafufas; with
wy should be noted. It means “suppose it has been forgotten.”

150. wqRATIT “‘grovity or levity” i. e, “propriety or impro-
priety.”> The compound should be specially noted.

e | QY39 | ATHA EWE ARWTU (UATHWI
dgnfe | wigwdtames @ ogd Niw =21

5fz | a1 ¢fe sFEAEs Fg T=® | Sa. v,

151. Shundikalayas (shurir ghar in Bengali) still exist
and still the common people resort to them for drinking coun-
try spirit.

152. ®rgwQ means spirit and it is not a wild inference to
draw that it was originally restricted to spirit from the Kadam-
ba fruit. Still an extract is made from it.

Wt g%Aq w1y 9 (97 =g wad awgwan
agrfu aer siaw |Sgar fwEf@an i sa. v 1s.
auify

wHigwiaa wavafad faw g i faar
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g (quRtaarg aaqr fear saraAia
w§ < wfaaifa wreafae fguuurarfas
UHT AMGAALITT XTI WU T I@G AL Sa. vr. 16

153, The sloka’s English : “whatever masy not be good in
painting is done otherwise. Yet her beauty has been a little ren-
dered (i, e. drawn) with (my) pencil. In other words “itis difficult
to cxpress personal charms in painting, But I have somewhat
succeeded in doing so.”

154, few in the second sloka, in my opinion, is = @
= I§. == dye. I have already observed about these participial
substantives. In English, participles ending in ing are used
as substantives,

Tt | greafa | “fafeawnyg Tawrerar wagfy-
wta afas sifedianat Aueqa fom ) @ o
Ud AW FARRICags ag | afxgral uswar-

arvgd | xfa gar o gwraiafa 1 sa v

155, Rawigiat = “to your most Respectful Majesty.” The
use of 2a for kings in addressing and of q1g to denote respect
should be carefully borne in mind.

156, afRwNgaitt — “woyuging merchunt”, There are
enough passages in Kaliddsa’s writings to shew that he was ac-
quainted with sea-going vessels and sea-borne traffic.

157. The passage is interesting in shewing that, in the
time of Kalidasa, property of childless persons generally
escheated to the crown,

158, @4: waIG #s on idiom which cannot be accurately
1endered in English. [t means “Your Muajesty maey pass such
orders as to Your Majesty may ceem fit,”
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T, FATAT FAYFEATA W UTHA-

fass | wurwa gEdal=a o FWE: | Sa. Vi

159. In English : “At the end of the person (who is) the
root of families, fortunes wait on strangers. So at my end this
(will be) the news of the fortune of the dyussty of Puru,”

160. In the preface to the first volume of my English
Sanskrit Dictionary, I have observed that Amara has wrongly
included W in his list of the synonyms of death. This is one
of the passages which will support my contention. At all
events, he should have included among other words waarH,
if he intended to give all words which even very remotely con-
veyed the idea of death,

161. The use of Iq-wtr in the Atmanapada should be no-
ted. Panini gives several rules, But I think they can be all
condensed in one viz. it is used in the Parasmaipada only when
it is used literally viz, when it means “to stand newr.”

fagiad agfd av waaufast
~ Q ) fopd Lo
Aty aaafd sRATTTE |
aAY J|AATTAE! TIGR ATA
wrat fedrasffamaga o 1 o v 6.

162. The following quotation from the Vishnu Purana 1,
12. 25-8 will throw light on the second line,
“gegarufauntt 3 agwdva: |
waqIfaaIRa Faarfaacfmb. |
TAAGT AT T, |
g% 43 fagwre WAl Wl aa )
FAdNST A9 TA HARY qragla § )
aur wafs s i ada;
7
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woraamIzaIA araws fearfa g | N
gAYy Tefq vavEn g 9a: 17 \
163. The allusion in the last line is well expressed in
Sisupalabadha x1v. 75.
fr mfwafa feds A qrafzemeas @ |
arTeE @ WM was efeam aawana: (7
164. fam# here = &% = qrzfraqQ.

T8 @9 FARZT A4 fa qRAITAGIHI fafeqan
ammamﬁ%a. w3 wstafa: |

gugE: aistaq guarn@uEfa 1 sa v,

165. ®wgz: or golden mount (Fz: = summit) is probaly
a mount in Thibet and the inhabitants called Kimpurushas on
account of their difference from the Hindus of India. The
Kadambari has “ga¥ 7ifag? a@r@mRaasig alwms fagarmia
o Tiqid) Swge AW faarg:.”

166, WEANT. = son of the self-existent (Brakma). So
Maricha later on =—son of Marichi. He married among others
Aditi called hereafter Dakshayani, as she was the daughter of
Daksha.

167. gUGUIR = parent of the gods and demons. The
Adiparva, chap. 63 contains the two following verses.

wafedfyw wfE: ga@r 99%: &g: |
%% aww: gar AFaAr qE: |
AR FWY: I RFIG U |
SIfeR 7990 @ GrEEt 49Ig - |
168. Hence the poet hereafter says of Kasyapa and Aditi.
% ggmAfTanifag 8 |E AT |
qFIAC = removed by one degree. ®WE: == Jrom the creator
(Brahma.)
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169. Kasyapa’s making penances at Hemakuta is, I believe,
the poet’s own invention, But the description in verse 1. was
probably taken from the Mahabharata Vanaparva, chap. 102,

ust | W g9 Aarafam 1 g

widw: | guraat gieq: |garan gar afias-
fuaawrfi: grafaas: 1 sa. v

170. wwrafam §: — @i waAfaw g:. % § agrees with the da-
tive or the accusative with uf§, “m@& ¥ agwI®” Panini 11. 3, 67
applies to this case, although I do not think the use of the
genitive here is commendable. -

171, All causals of transitive verbs may take two accusa-
tives. Hence the use of fig in the accusative in the passive.

172. ufkusfug =vufcaweds fwd. ufwe =acceptance, taking
in. :



V. BHATTL_I-V.

ggfa A1F gAagAFIAG
gR18« ArafugraEaTaly |
@ ar@sTeaynf@arat

auife 9ggaat U@ 1 B. s,

173. Both Jayamangala and Bharata Mallika gives z4-
779 as an equivalent for g and the first goes so far as to
say qr@ifedt =y, which is evidently a mistake, fafatfa
agreeing with the locative and not with the dative, They have
evidently attached a new sense to the word instead of deriving
it figuratively. =®1Qq simply means “dispersed, showered”
[on men]. Neither explains the allusion in #Mafirg, which is
better stated in Raghuvansa x11, 7, “gefeger Mafagraram
@R wasdy @9’ They might have quoted Panini 1. 4.

4% “IqT=wTET®:” to explain the use of the accusative wrga’

with the verb 'lwamﬁ?{. They do not seem to hav& compre-
hended the full force of the last sentence, which means :
““drove off (i. e. put to shade) the fame of all arrow-bearers.”

~

Twifa 3=t afeat Ay,
sgiaaratefua uamq’u
AnERNFIIWZ T

a< AW FUATHTAIA | B. 1. 12,
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174, This is a very obscure verse and I do not know what
interpretation to be given toit. Neither Jayamangala nor
Bharata Mallika explains it fully or even clearly and if the
poet held the following passages from the Ramayana in his
mind, none of their interpretation is correct. '

“famer dge TeATE fafuag &z
ammrfaamu’r FETATATEI G4 |
awTy gufay & et g@EeTET |
FUTHT RIATATET UAS Jamran |

€q@ a9 v fwarfa fawmm:
gegatsaTEa FAWE frdwa |
gfaur sfawery gitaawar fr=m |
wY: Iy 79 W wdfa 3 &<
maﬁmzam =T Ut fee |
s=1fq 'agt AU @R
Fafa = § T azﬁiwﬁﬂ |
gutfirafyar gafaug aqnqafa 1”7 1. 13. 3s.

175. It may mean : “drove out goblins from arround the
altar—sacrificed the limbs [of the horse] in front of the ¢hief
[deity]—[and] offered the rest ; and the ckief of kings (Dasara-
tha) sought & boon to be fortunate about sons.,” As all the gods
were invited, the chief deity— Vishnu was probably consi-
dered to be present and ﬁm‘ﬁ'}q stands for FaTATTATITET
FyTHu ¥e1d. But I invite the opinion of scholars as to the
correctness of this interpretation.

Y& 79 gINTGAN

ATSITAT AT A | B. 1, 2.
176, Bhattoji Dikshita seeing that wgsrw is in conflict
with Panini 1. 3. 76, “wgu@wiars:,” observes ‘g faz |
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23qfa figfcgra:.’ Jayamangala follows this observation.
But Panini’s rules are not always observed by Sanskrit writers.
He says 34 is Atmanepadi. We have several instances of its
Parasmaipadi use, I prefer to take WZ®¥W as an active form,
agreeing with 7q:, not only because the construction becomes
simpler, but also because I doubt Bhartihari’s ever using a
passive verb after a&. and & preceeding active verb.

177. @a: here is —and then. Sanskrit seldom adds =
when in English, ‘and then’ is used.

178. The line means “the king first reflected thus and then
permitted the going of [his] son.” ’

fadrag @rauIEaias :
w1 guid fafed gafa
srgragRfTaTRET

gfaw u'fr ufarq @ MBI B 0w 14

179. fafga means “enjoined, prescribed.” Manu lays down.
“qmTET wiga T gufenadt: |
YETATAEHR WAL 8T AN T A7 ||
WY WS FHIERYSTAuI |
TNYAITHATE JUGEFAE 7 |
TAMFICATE A q THTH |
WIS WA GTRIHAEE ¥ |7 VI, 150-2,

180. =@ agrees with ggfE:, ‘paying in time.” waTF: (T, 7)
= guileless, artless, ingenuous ; and wreAea: (4, §@) =
devoid of artificial beauty. wfaq: (ar, &) is used, I believe, in
the sense of ‘‘filled with,” But I am not sure whether it is a
proper use of the term.
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¢ o_~—a 9 .
giwmafig fafagagt
wAqSIA €@ gamarany |
Mafgsa fswsr @ ast

swfa dui ga® @ @@0T 1 B. 11 53,

181. Its English : “yoztﬁllg/ozt:'se(f with the flesh of men
Land] kill the fruit-takers of trees (i. e. those who live on fruits).
Whi dont you pity those whose riches do mot lsst till tomorrow ?”

182. % occasionally means to fill, as in Viracharita vr. 25.
“Ffdufq @HH.” Itis used in the same sense in the com
pounds wrawf, seTwfi:, sfawft.

183, The use of the genitive dur with 2g@ is in accor-
dance with Panini 11, 3. 52. But the verb is also used with
the accusative —its proper construction.

184. The use of verbs of motion—r#, ¥, a1, #s, with words
ending in the affixes & and &7 is very common and the students
should note it particularly,

fangdt sgfa araarfm
FMAATAITE: G |
Wi wqwigasTaofa-

fa & AT 9iT STALTT 1 B, 11, 5o,

185. Wilson explains ‘fawgz’ as ‘great, large.” The word
is no doubt used here in this sense, but I have grave doubts
as to this being its ordinary meaning and the students would
do well never to usc it in this sense,

186. @®= never means fawr®:, as Bharata says. It is
evidently used here in the sense of “grown up,” which is also
a misuse of the term '
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187. The expression Syar=xfd: is ludicrous. If the elbow
would come down to the knee, the hand would be dangling
on the ground.

188, Bharata reads ¥y @ T« But this contains an
idiomatic mistake explained under B, 1v. 4¢ In the verse
next but one, Bhartihari uses it unmistakebly in the sense
explained by Jayamangala.

an AT|IA|Y AqIArET
& axar =fmugig 41 |
gaty uswsAIfaagq
W IIHAAGT AL ) B, 1, 23,

189. Notwithstanding the endeavours of the commenta-
tors to justify the use of #¥@udtwr, [ think it must be con-
demned as it is really used in the sense of #{@ W&YQI “waiting
for Bharata” and in such a sense a tatpurushs compound is
not admissible, and a Bahubrihi ¢, sounds bad.,

190. The students must note the use of the locative af-
ter fa-faq. This is always the case in Sanskrit with verbs
of the same import, signifying to throw in or on, to entrust to,
to leave with, and so forth.

191. I think waigst is a better reading for UATAS, as
the first specifically points to Bharata, while the latter is
ambiguous, ‘WIfFAtyA’ from W1t and A from 3 are pro-

. bably used to make the students acquainted with those forms,
. But g7: in my opinion has no force whatever and the messen-
gers being dependents, I do not see why they are styled
wifaatye.

192. How better the same facts are told in older works
ag, e. g., in the Adhyatma Ramayana,
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*zfig: wodt a7 mawfafroma: |
S Tay foat gamE@EaRy |
wega @fia aryr garfere ufq |
qare wiw: g walea: v |
T9dT #La: NuAwrRfa qwrwan 1

sfaf@? yuwa garfa
¥4, fugq fafagoomy |
wkAfEr gty

grat gwrf=zs f%rirwgzr 0 B. 11 38,

193. fog takes two forms in Lit — f¥mrg or famry ete.
according to Panini vir 3. ss (frwrer 9:). But the K form
(Fermra, f9a7 etc,) is rare, It may also take two accusatives,
although such construction is very rare, Hence the poet uses
9y4qwe and qa1fst both in the accusative, a@If means R,
Both the commentators say amifir fawggm:. But I do not know
that the “metaphorical object” may convey such sense. ﬁ%
would be a reading easier to understand.

194. The second sentence means “hathed [and] satisfied
[ e. presented water to] (their) fathers in the rivulets.” The
omission of 7 in such a sentence is not commendable.

195. I connect wug' with the third sentence “gfgartanr-
wgARE:.” It means “without any apprehension [from the wa-
ter-animals].”

1196, The poet evidently refers to ®4m: in verse 37 a8 the
nominative of the plural verbs in this verse, But as it has
been used there in the instrumental case, I doubt whether the
use of the plural in this verse has been happy, specxally as he
had said ¥¥&: N in verse 36.

—————
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¥faq fanfzaa~ eI AML
TS A TEIGT GIgF @ AT |
wafafgafany: guaE aad:

FRFYIATTE RTATHHAA § B. 1. s6.

197. I do not understand why the causal form w=1(g has
been used in this verse. The commentators have striven hard
to get over the difficulty, but not with success. Bharata would
himself reign and the accepting of Rama’s shoes does not at
all change his relation to government. Nor can we say here
“gfafi. ®ry,” because the whole context is against it,

198. The use of #q in the singular in the second line and
‘wgq in the plural in the fourth line is not faulfy, a8 the first
refers to individual property and the second to collective
‘opinion,

GZIZIRIALSTETAT AT AL |
FATIIYYNAfTT 91§ WAA I U Bov, o, -
warRfITEgAE wATAATY GIAN |

AT st Fuwrer | ar yfa 99 B . s,

199. There appears to be two grammatical mistakes in the
second verse. First H§ does not take two accusatives and
fatrarer and st cannot both be governed by smr. The diffi-
culty might be avoided by connecting the first line and fixr-
urer’ with§. It is however at the sacrifice of oonstructiqn.
But I do not see how the second mistake will be got over,
& is neuter and adjectives and pronouns in the neuter
form only can qualify it. @ and wargfaTé are both faulty.

200. Bhartrihari does not follow Valmiki faithfully, The
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following account of Viradhais taken from the Ramayana rir..
chaps vir-virr.

tqd = afer FrHTE DN afarQrEd |
Ten fafigznt U=d S |
s AvTEE FMFAATE |
TwY frgure Sete faade |
g 99 e gure 'fuQfaad | .
aren’ FAYATHET ATAEATRATAHA
¥ gy S Star gg1 T dfget)
wEYTad € §: VAT WG KI1WE: |
¥ &aT dwE A Sragthy afedg
R FREHIHA qASANG !

% gafag g faqer 919 EE: |
wifa grgdt fremfadmata v
a9: FEy “ReTIz YEATIT GIHR |
fordy geam § swaEiEfead i
s FTHRTARALRAT T8 |

T AT fas% g T WEWHEAT AT |
avady fawe qawgs: faefaas )
wfz Uf fauue fagame TOEAH | -
g frgw soanat 389 qadge: |
wuid nefafear frry: sreifea: |
a sggw Qffafay gqdqga |
TNTHAZ FE IE 9@

v fEfagrat deW waE I |

. . L,
wfowmras ayat fadgfasns 93 1 8. v, 5.

201,

I think ‘T&mqa"ﬂ[ means ‘cursed, abused.” It is —

WA eadl, say the commentators, In “ufqaresigw wua: wyarg
q Q&a{gﬁ,” Magha xvi. 25, %Y is used in the same sense and
the previous description in it clearly shews what it means,
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202. The meaning assigned by Bharata to the second line
is probably the only meaning to be got fromit, But I do not
see the force of it. I also doubt whether &g is ever used in
the sense used here,

augfaa s zfawat
feafas greaal avgg=T |
Tgaaaguigat fagat

favafeniuqge vafauss 0 B. v, 44

203, ww simply means WAMT ‘then’ i, e. when the goblins
were being felled and killed (1v. 42-3).

- 204, Both Jayamangala and Bharata connect the second
line with &1, I think this is wrong, The first line is a com-
plete sentence and the second line has no connection with it,
The latter is either a complete sentence, the nominative being
understood “as one, thirsting in a desert, [goes up to] a quarter in
conflagration,” or it may be connected with the third line, gy
qualifying feg#:. The name of this giant is properly fafur:.
But both words convey the same sense viz. ‘three-headed.’

205, Verbs signitying motion as a1, 31, ¥, are in Sanskrit
active. But motion towards a person is idiomhtically express-
ed either with the addition of %fiy or @9 to these verbs or with
the aid of words like g%, vfws.

206. faswq simply means ‘poisonous’ and its use here in
the sense of ‘poisonous serpent’ is poetical.

g Q o -~ ~ N
W= waFial @1 sraafaan |
feaTa g g7 @ VA WITAIHSR I B, v. 33,
207. Bharata says “@afE@Igs mafd: | AuifzeEr Wi
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I read in the Matsya Purana that Kartavirya was the son of
Kritavirya and not Kritavira, “aaﬁﬁ: warfay @aawt a93 9
watTry vguisga wadaty @sga: 1” I donot know where
Bharata found Kritavira,

208. Although Bharata gives another interpretation, both
he and Jayamangala think ftwafar means €1da afa league with
an wferior, Ithink the compound is incapable of such an in-
terpretation, that is to say, I hold that there can be no ins-
trumental compound in Sanskrit in the sense of ‘with.” I refer
to Panini 11 1. 30-35 and to Dikshita’s illustrations, The other
interpretation given by Bharata ‘“rwafar’ 91T’ does not come
out directly from the text. I think “am agfuaftax
means ‘caused your joints inferior (i. e. loose),” alluding to his
confinement in the prison of Arjuna.

“fafsta agT ST ATEIHAT TIN 7 |
A @ yHWE WY 7 gWaRAq I Matsya,

209, Xeither commentator explains %X, probably be-
cause it is a simple word. But I can not understand one of them
saying “g= f¢ senfaflavgaus™ wga; qiuar argese few ~ and
not adding that Parasurama killed him for the offence stated,

210. 1 would read the last two words in the objective

. o . . . .
| rag s, UF meaning GIYUH.

Har=x Oife @ @t gad agy 9w )
THT: N NN Sy aaf@gaq o B, v, o1

211. 1In illustrating grammatical forms in verse, Bhartri-
hari has not stooped to consider sense — to consider diction—
to consider even grammatical construction, Just before, he
says ‘@@t aqg /g1 > “there live with me” immediately after
says “@anwg @i,” “cohabit with me.”” Both Jayamangala and
Bharata give W§1¥® as an equivalent for ¥ and if they have
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used the word in its ordinary import it would give a good gense
“accept me.”” But &TH never conveys the sense of accepting, At
least I know of no such instance.

212. Y@ (f. &) is a very rare word and I am not sure:
whether its use here is quite correct. I think as an adjective
it can only mean “good for or befitting a man,” such as q¥gwufi-
amy. @ no doubt also means &tTw. But this is derivable
from its original sense, being clearly a form of effiminacy. I
do not see how the sense in which Bhartrihari wishes us to-
understand it is derivable from the original sense of wfa.

218, The use of g%t in the nominative appears to me to
have been only for fitting the metre. It should have been in
the vocative just like @¥f| and ¥#.

214, The copula is certainly often omitted in Sanskrit,
But I know not whether one would justify its omission after
the past indeclinable participle ey in the sentence ‘xra7. Wiy
it i

215. The use of the comparative degree in the superlative
gense is common in Sanskrit and I do not object to the use of
%39, But I see no force of widtgm after e, unless it is —
very wretched,

D —

AT YEIRa g rggArfya 9T 1 B, v. 0,

216. Jayadeva says ‘“‘qifgdt wfag@r.” Bharata says “arfewy
wfag@idmifedt.” The latter explanation appears to me to be
wrong and the first is not strictly correct. #T¥ means pertina-
city as in Viracharita v. 51. ‘aqrew guarysfa fawat dalace
wfera:” and wifeqY means “pertinacious, obstinate,”
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